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dodmgbs  g30gMogoo: “For Ezra Pound, il miglior fabbro® - ,,9%6s 351bl, Bgdbg o
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These are the poems of Eliot

By the Uranian Muse begot ...

That on each Occasion

Ezra performed the Caesarean Operation.
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d0b600s5¢0Bdoom.

3309300 Mmd09gdEGHo s 98306000 Aslsems.

{0b59gd569g LoolgMEsom bsdM™MTol 33¢g30L Bsgasbos JHOS 3smbol semgmeo - 1911
- 1915 §gddo, 00550Ddol  594353900L  bsbsdo gddbogro - 3mgBool  Goero,
$0b5500gaMdM030 s 533035¢gbEIMO MMMN0JOHMT0TsMGdS 1910-0560 Hergdols sbyem-
5096M03wo  ImEIMbobEmwo  3mgbool  §odyzsbo  8080bsMgmdol -  0dsg0bdol -
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ALl FoMdmoygbl g 35960l 5MgMEo 030G 3mgbos, MHMIOL OO
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9B6M5 3560l d99mgdggdols 53 93edbg dobo dbsG3zmmwo dgom@ol olbgmo doMgrIeo

0530899899M90560, MMYMOHOE: 08550LEMMO FH9dbo3zoLs O YM39EOPOMEMO 139xEY39W™,
50355  93MmbmBomemo  gbol  godmygbgds, ,,0009MmGMsdNwo  dgomo" s Lbg.
doM0ms©o 1533eg30 9d30M0vEo ILsEws Y39 FMmoEsgL 0dsgolBWIMO 3mgbool ol
3600369c0m356 sbmmMEmyoqdl, Gmym®mo@gss: Des Imagistes: An Anthology (1914) (3smbgo
1914) 5 ym39whiewom® sbomemyosls Some Imagist Poets, 039w003 Bod Mo 450Mm300
(1915-1917, Vol. 1) (m@oby@mbo et al. 1915-1917).

505bmabogg, Loggargg 99306M0mew  Folograls  Homdmoagbl gbes  39mbol s  bbgs
003550L3H9g00L  09MMH0MEo  boslosmols IOMTgdo, LosE RAMYs0dYOIEos  08d50Bdol
doM0MIO JMO0ME JbgE030IM0 360b303900: gBGS 3smbo: The Spirit of Romance: A
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Study of Mediaeval Poetry, 1910 (359600 1910); | Gather the Limbs of Osiris, 1911-1912; “A Few
Don’ts by an Imagiste”, 1913 (3s9bo0 1913 (s)); “A Retrospect”, 1913 (3smbooo 1913 (3));
Instigations of Ezra Pound, together with an Essay on the Chinese Written Character by Ernest
Fenollosa (3smbgoo 1919); Literary Essays of Ezra Pound (3ov960 1968) s bbg; emdsl g@bglé)
3ovdo: “Notes on Language and Style” (30930 1925); Speculations: Essays on Humanism and the
Philosophy of Art (3o.30 1936); Further Speculations (3030 1962); 930 ¢omwmgwo: Tendencies
in Modern American Poetry (cocmwgewo 1917); Pictures of the Floating World (¢ommgeoo 1919);
9669L¢ BgbmEmbs: “An Essay on the Chinese Written Character by the Late Ernest Fenollosa,
edited by Ezra Pound” (g9bmeom®s 1919); The Chinese Written Character as a Medium for Poetry:
A Critical Edition (g39bmeom%bs at el. 2008) o Ubg.

65360l LsdgEbogMm Losbang s 3OHMdEgAOL 5GHvysemmds.

9B65 35mbol 3bmzMgdsl s Fgdmddggdsl 9339 WO MYdom gemo  Lo3mbols
39685303580 596 53bge0 H5MEIbMdOL 33e935 F09dM36s. 05309 F0305 1963 Jobogg
056599000™m39 09 (36Mmd0 33319g35MM s APIOsms Bmlibs, HMIgdTsE 05308 OHMDBY
d03mobogls 35960l d9dmgdggdol qls mv) ol sb3gdEo. 50 TMOLLS, FoPIW0MO,
30w Mo@wo (gob. o. 2014), 86963 LEHOMIOE BEobGHo (Fwobdo 1915), gdo
©wMmge0  (mgeeo 1917), Gmdst bLEIOED gom@o (gwom@o 1917; gerom@o 1946;
gom@o 1951; gerom@o 1965 s bbg.), 5360963 ®godmbo wogolio (grogobo 1932), »oeosd
03B 9M 0903LO (3MmolgMTsbo 1948), gerob GHgo@o, 935G Juerob 3580byl0 s bbgsbo.

9B6M5 3596OL Msb58gM™M3g 300GH03MbMs s AP SOLBMWGHMO I3 gLMdS
4960500905l 535630qdL 3mgEol bmzs@MmMMdsDY, dol MbozowmE 3mgdHme LEGHoWw by,
M6096GO0B0m 25353905L5 s JobodscrmEo Lo@yzgdom dogdlodsermo Lsoddgerols
3903dm39d0L MBsbY. olobog 30, 3063 B3 BT9To 6 gmsbbIgdMPBIL 9GS 35mbols (3sy.,
“00sd d5BHWIOH 090@LO), 5005M9dDI6 3596OL 3MmgEHMO 9ol MbBOsEIOHMBILS
B™35@GHMOHIMdL.

9B6M5 359bobL d90mJdggdol Jgbobgd s®lgdMe 36535WMOEbM396 s IMO35eHobbogm356
b599360960™M 3309390l FMEIOL  AMOZEEESS  IOMIGO0, GMIWgddoi 9B Jombool
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363 9JuBdo. 3ombols ©@d 08550BOL  MOPOYOMNT0TMMYGOOL  dglobgd  sMLYdIYO

1599360960 M WO EIOIBHEMS F90dEgds ©53©Y60Tg JOMHOMIW K YIBIQ ©I0YMU:

1. 35960l dmnosbo G98mddggdols 0y dolbo MMIgerody 3mb3Mg@ Mo gés3obodo
8043600 dmbma®s530930, Los3 39996@OL 3mgHBool sEMYME0, 0ds50LEHWIMO
396000 IM35Hobbogymgzabo 33930l dbmerm@  ghmo  s13gdEos;  bYMOo.,
35950mo©: 3039M 530Mm0ooL Ezra Pound and His World (s36moo 1980); 304
395960L The Pound Era (396960 1973); dobogg The Poetry of Ezra Pound (395960 1985);
6. dobeol Ezra Pound and the Visual Culture of Modernism (dobero 2010); 3.
903bbgMol The Poetic Achievement of Ezra Pound (9cooa®sbog®o 1979); .
dmeob Ezra Pound: Poet: A Portrait of the Man and His Work (3o 2007); x.
mo3qedob Ezra Pound in London and Paris, 1908-1925 (/90@3gcendo 2008) s bbg.;
X b L0396 hsoww oL Modernist Form: Pound's Style and Early Cantos (1986), bLyqoog
35bol 3mgEHvmo LEGHOWOL BMmYogMHMo 3MA3MBY6EHOL Fglfogersls 0dsx0BIM6
30056090530 FbmErmE gm0 o300 "Metonymy, Imagism, and The Foundations of
Pound's Style" 9o3dmds (Bsoenlio 1986). 53 ¢odob 96hmdgddo, Hmams figbo, 3sbool
03590L3HMM0  390m0m©OL  3mgBos b Bms  FBHMObYdTos  2obserobgd o
(5360000, 396960, dBoliro, 9EoyBIBIMO, IMO, Mow3gwdo), sb BMLA6E M0
@S GO 3OMdMGIsE03olb  OMIgwodg 3mb3MgGHe  Logombl  MM®mBS39ds
(Bo0L0);  (3b50s, 53 G030l dMMIZdTo 33¢935 396 dMOoEegL 3 3m33egdlwyGo
L530mbol yz9e0s Fobboglis 0w bowmsbll;

2. bsdggboghm IOMIgdo, MHMIId03 MIMOwmE JHMS 39mbols s 08s70Ddol
MON0YOHM0TsMMGOOL gOmo MHMIGE0d) 35390 d139dGHoLs vy [obbogol
Lo®IoLYMED, 53MFYMS3 O WIGIE BsODBL §IM369d; SBYMOs, FoRITOMS,
X6 5¢slBgMol obg®Eogos The Luminous Detail: The Evolution of Ezra Pound's
Linguistic and Asthetic Theories From 1910-1915, Lo@sg 08550dob 3mbE9du@do

doM0MOEIE  39965e0BgOMmos  39boll  woby3zobEGHMmo s MgMOOYIe-
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LgBH03OH0  Fgbgegdgdol  g3mervyisos  1910-1915 §ergddo;  ©olLyMESE00l
33G™O0L  33¢0930m0 0b63HIMgLGd0L By gddo 56 Fgol 35bol 0dsz0LEIMO

dbsBH3M0 365JGH030L 565¢00Bo (5¢sliGgeo 2014); 0039 90dwgds 004358 M193s
9035¢0 350 BomdBHmO™ oYM EHS305YY Japonism and Modernism: Ezra Pound and His
Era, ©mdgemdog  9mgbobdolb  glog@ozol  3mb@gJuBdos  Fgbfegeroero
503mbOgzMEmo  3mg@GMOMH0  BHEMOEOE00LYT0  39BEOlL  ITM3IOYOIMWGES -
053b6MM0  3m9GIO0 BMMTJOOL M939B3309-GHMBLRMOTo305 39mbol 3mgbosdo,
093, Mo0s mgds Mbs, YMMoeegdol dowds MBYds  39bOol  sEMYMEO
005g0LGO0 3gbool bbgs 9615653090 86083bge™m3560 s1399Egd0; OLgMEHBEL
331930000 06@gMHgLgd0L bLBgOMTo sb9g39 o6 Fgol 39mbOL SEOmYMWo 3mgHBoobs
Q@5 08550Ddol guMgEH030L MMMN0IOMNT0ToMHMNYGdOL bb3s 5M99MMO 153356dM Bszombo;
. 965 35mbol  3bmzMgdols s dgdmgdggdobsdo  dodwzbowo  BsdgsbogHm
6563393900 3Og0gdo 07y 358333000, LOIE  3WZINWO  LHIHOIdO
RM3NBoMIOME0s  00550Ddol  glogBHozol  3mbGHgJuBHTdo  359bol  sEMgMEo
39Hool 650 BBY; S0, Fogowoms: 354960l 0dsgobGMMo 3mgboolisdo
80403600 LEIG0s 5s3Lbols s GHMORMbM3MEMboOL MgEIJ300m FodmEgdwer
$oabdo The Ezra Pound Encyclopedia (5qsdbo et al. 2005); d. go3gMbol 6s6 33930
“Pound before Paris: 1908-1920" o065 6590090l HgoJ300m  20dmd39ybgdwyem
Lsdg3609MM 6563393900 30gdmedo Ezra Pound in Context (9o3g®bo 2010); .
ool 935009000 gug “Imagism” 59539 30906 (wowmobo 2010); 3.
w50&dgogMol "Early Poetry 1908-1920" o. bgogeol 69osdEoom ©sbi@oddmen
300033 g3d0 The Cambridge Companion to Ezra Pound (+15030990960 1999) s bbg.
oMy mgds  Mbs, 98  BHodol  TOMIGPo  Fomm  93@MOGAL  39bob
5069 0/00550LGHMMO0  39MH0MmEOL  3mgHBool FBMEME  Bmyso dodmbogzol
LMo gdsl  5deg3L  (3boos, 993500 odmborgs LYoz 96  godmMoibogl
L50BEIMGLM Foorbzwgdly 0v) Boybgdgdl, FogMsd, Lodmemm sbys®odom, gl 5063
DYoo BaLsMOL JoIMbOEZss s 9GS 3MA3gJuIMOo, LoLEHIIMGOO 33¢939);



4. bsd93bogmm gmOboswgddo 999md39969dwo LEBSGH0900 WS 3M0GEH03Mwo HgHowgdo,
LoOE  390M3IZWIM0s 9B 3996OL  SEMGMEo  3mgbools s 03s50BIoL
9L9EBH030L MOP0IOHDI0TMJOOL (353990 3OMOGINMHO bS30mbYd0; doy.: 3.
dgwonl “”At the Mercy of Editorial Selection” Amy Lowell, Ezra Pound, and the Imagist
Anthologies” gm@bse08o Journal of Modern Literature (d9c00v9 2017); «9. ¢00339L5 05 0.
OmBMboL “Ezra Pound and Vorticism: A Polite Blast” gm®bosewdo Wisconsin Studies in
Contemporary Literature (00339 et al. 1966); ). do®@&obol “The Sources of Imagist
Aesthetic” g®bosewdo PMLA (BsO@Eobo 1970); b. 3mbo®mdol “The Book of the Poets’
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Club and Pound’s “School of Images”™ gm@bsendo Journal of Modern Literature
(3mb®mdo 1973); 3. go®PmmL “Ezra Pound’s Imagism and the Tradition” g-9©bscnrdo
Comparative Literature Studies (3o®bm«) 1981); Poew@mbo et al. 1990: Chilton R. & C.
Gilbertson. “Pound’s ““Metro’ Hokku”: The Evolution of an Image”. Twentieth Century
Literature, Vol. 36, No 2 (Summer, 1990).

5. Bmgoo  bslosmol  bYIg3boghm  FMbmaMog30gd0,  LbgEddw3zsbgermgdo,
oLIMOGH30900,  3M0GH03MWOo  gubggdol s  BsM3393900L 3OO gdO vy
365033093900 39-20 LoY3mbol OEIMSEBHWYMHOL/BMEIMBOBIOL/0Tsg0BToL Jgliobgd,
boog gHMs 39996olLy o 005750DTol 9b/s 985 ¥ 08 0dsgobGo  3myEHol
MOD0YOH030T5OMMGOOL 253994905l 26133900 3Mmbom b o 3g Mo30 9IMDY, b
0653996 MWo 565¢0E03MM0 35b5:1900; SBGM0S, FIYILOMOW, MO35d3 0T370LEO
30930oL, 900 WMmvgEol X9g6 300093 09550D3oL O™L - 1917 (gl - godm3gdmwo
Pogbolb Tendencies in Modern American Poetry 96m-9600 030 "On Imagism", boosg
533H™O0, Lbbgo L53000bgdM6 9605, 35bOoLY Qo 009550D30L
WOMOYONI0ToODYOLS3  9bgds  (rmgeo  1917);  sbg3g  BO9YTIBEHMEsSs
3obbommo gl Lsgombo 5306908 bo®339300 “Imagism” gHs933¢930056 A
Companion to Modernist Literature and Culture (35330690 2006); slgon039s 3sb@mbols
“Vorticism” 08539 309339300056 (3s6FGmbo 2006); ©gogzo goghLol foybdo
Modernism: A Short Introduction 35¢039 ®s30 - "H.D., Ezra Pound and Imagism" -

9335 9o oLY S GHOS 35MBEOL 0Ts750LEBWMO 3MgBoOL BB (gogdLo 2004);
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03039 990d9gds 0mdzsl 0mbozm 30@L Lymd@MmOH™m oLMEGHE0sbY Imagism
Reconsidered, with special reference to the early poetry of H. D. (w63900L
Mb0g9MLoGYGH0, 1995), Lowsg 89-4 msg8do "Ezra Pound and H.D.: Imagist Theory and
Poetic Practice" g%®s 35mbol 08s70L¢w6o 39H0m©ol 00gmem0e-9lmgEH03w9M0
99b9Mgdsbo s  3mgBos  gosbowobgdwos goB ol 899mgdggdslicmsb
MOM0YOM3Z93d060d0  (3oBs 1995); doGmdgHOLOL bo6339300 "Ezra Pound's Imagist
Aesthetics: Lustra to Mauberly" 5996%0329¢0 309Y0ool obdmH000sb DM@
dodmboo  35mbol  03s70LGHMMO  glmYGHO3Z0L  Me30L90IMGdBo  dmgEH GO
36090Mosb Lustra 3mgdsdg 3097 Ugemz06 dmbgtiemo (ds6dgmolbo 1993); o.
3b3900560L 656339300 ,,9BM5 35mbO“ Lobgeddwzsbgwmsb XX bowzmbolb 1
656930l sb33090093(2329¢0 rOBIGHSAIGOL OUAMEH0S {56330 YMEBISPOMIOS
9003Mds 350960l 0dsgolEGMMO 39Momol d9dmddggdsl (gbggosbo 2011); ogozg
9900905 000935L 3. 9dsbmodol Bsh3393%bY ,,359960. 3mbxmd0sbgeo 3mg@o” dologg
§03b00b  20msb00L 3307935 3635 3¢L0OZGOL 93FsT0, LOOE JOOMIZEIMIL0S
35bol 59M300Ydgds 053MmBMEMO 3MmYBHWIOO BHEMSOEO00LS S BoWMMBOMEO
SHMoLsAo (gdsbmodg 2009); m. 3mdsbodol dmbMmAGMsxzx0s8o HMIsl geromBdo s
dssero 0eagHbobdol  crodgmsdImwcmo  gborgdogs 93GH™MOM0 9B 3smbols
09MM0M-98m9EGH0396 TgbgIgdgdLs Mg 08s50LEMEM FBSEZOIE 3G-ObE039dL
Lo F0MHMGOOLHTJOM Gbgds BHMISL gerom@Hol 3mgEwIMo Lsdys®ml 33¢g30LsL (3Mdsbody
2015); 59 Godol IO@AgdL sbg3g 39b93M3bgds: x. Mol bsM3zgzo “Imagism”
2bs933eg3do A Companion to Twentieth-Century Poetry (3mGgo 2003); 3owbol
dmbma®oxgos Imagism & The Imagists: A Study in Modern Poetry (30m%o 1931);
30930560 Imagism: A Chapter for the History of Modern Poetry (3mg3ds60 1951); crogolols
New Bearings in English Poetry (crogobo 1932); 9506960l The Japanese Tradition in
English and American Literature (0506960 1958); «. 369 0L “Imagism and the Shape of
English Poetry” Lsd93bog®m 6s63393900L 3090osb Homage to Imagism (369E0
1992); L. 330030l dmbmy®ogos The Matrix of Modernism: Pound, Eliot, and Early

Twentieth-Century Thought (835630 1988); 3. xmwblob Imagist Poetry (xcmmblbo 1972
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(9)); . 3563960 Victory in Limbo: Imagism 1908 — 1917 (3563960 1975); x. 356:00bgol
60033930 “Modernist Poetry and the Canon” g%bs033e930056 The Cambridge
Companion to Modernist Poetry (3560620 2007) s bbg.

O3 Bs3Y36090M O GIOIGHIMOL sbswoBo 5839690, Lbgsalbgs GHodol LadgisboghHm
96m0gddo - IMbMAMx09dLy s BoMJGHMM™  EoLYMGHS309d830 (mv) Fo0 (WG
0539000), LsdgEboghHm  Bs63393900L 3OO gddo, 2BOTIZY3IOLS  0Y)  (39W3IIL
LAHOGH09ddo - §0b53Ydsmg OLYOESEO0L 3319308 MdOYJBHO 96 FMZofobbogmgsbo
330930l dbmemE gOm s139dAL FoMmBMoIbl s BmAs© FBHMObYdT0s dobbow o, 56
RO GHWWOOS 398 dgdo, 56 Jobo MMIgEody (39W3gMEo 3OHMdMYIMEmO Bozombo
0] 3139dBH0s  osbooBYdMWo;  3M0dBHOIMESE o6 9MLYIMOL  IMBMYGmIzomwo
390M330935, HMIgos 3Mm63M9GHIWws© 35Ol sMmgMwo 3mgbools (1911-1915) o
00550bdol  glmgBHO3oL  MOMOYOHNI0TOMNGOL  333eglyGs  Fgobfagzeros s
30Mdgdo@Gozol dmger gl 8moEe3s. s0Lsb0dbsg0s ol goMgdmadss, MM JoMormen
bREoLEBH03ZLS @ 999M039560LEH03500, ™mMom©g 6503393l vy 9O Bogm3wom,
394 BHMIM0350, 53 19dobYg LsTY3609MHM BoLOSMOL 65IOMTGDO o6 SOLYOMAL. [obsdgdomg
6596OM™30 LogoMMN39wmTo Jglcrmergdmo 30MH39wo Lo Mmd@HMMM EOLYMESE0SS, HMIYWO3
965 39mbol 999mgdggdsl 9dmgbads.

53956 399mI0bsmyg, 65dMMAOL LodgEboghm Losberg obss, M@ dsbdo 3mI3ergdumEsc,
3mbmaMox30ms© 046905 Iglfogerowo gHMs 3599bol sMgMwo 3mgbools (1911-1915)
00, 533035¢9bGMM0  MOHPO0IOHMT0TOMYdS 005750Dol  gGlmgEOIoLmsb; B5dMmMIoL
1539360gMm Losbangls oMmImoygbl obog, GMA Jobdo BosGOM MW GO -0LEMOOYO
@5 FBsAH3OM-gLmgBH03MM0 3MbBHIJBEOL  Fom35olobgdoom AsBLIBOIMMImo 0dbgds
9B6M5 35960l Mo 08550DBTol MYMOHOYIE-gbgEH03IMO0 36006303900l Bsdmyseodgdols
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ROYAGOL, 599MH03ME  3gDosl Fgom30U9306Mmb  93MM3ME0  Y4s0Es, FMIbEObML, mv
390d9ds 5Ly 000935, Jobo 0bEIOBsEFOMbIODsE0s, MoE MEbM 0ym Mo@dgbol dmgEmemo
Bo@«mobomzgol (3mmwysdzowo 2017: 54).

359160 930M™3500 MbIMb 043935 dMmEYMboBIoL FgEHMo, 00 FodMGMs©, MMIGEO3

93300@9bga  53GMM0GHIAL  FoM3mopabs  36M35¢0  $89MH039o 0¥  93MM3GE0

2 05628560 Bosgr Bbgodols.
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0990d090lom30L. 030 3393006705 GMAMO3 OO 3MWEGHWOEGHMIRIO0 - 890mJdggdom
S135M9HBBY SbEsEATIMBME gEoMm@GHL gbdsGqds dolo 30M39wo Wwgdugdol sd9F35d0,
bl 9fgmdl xgodd xmolol M®Isbol b9erm2s60L 32HAH®YHO  sbsergs bHOMBoLsL
390m39dsl 1916 (geol, bmerm  gMObosew  ¢roder  Goz0o9d0, LoSE 030  MEbmeo
39694530900l GgsdEHMMmo© 3F5Mmds, 993994bgdL 65§Y393HJOL “1erobgsb. dmaz30569d0m,
20-056 argd3do, 359960 LoRAz3w0565 SLHMMOYOL - 30159303, 565bg3¢MgOL - gEom@ol
30gasls bsyrgea dofs, H™Agebsg gerom@Go 30dm3bol 3093 39mbEl Hodfigmoom: ,,Bgd%g
QO MBEIGL."

wmbmbdo 3bmz®mgdolsls (1908-1920; 1921 figel 3960 LogbmzMgdws gowowols
356H0Hd0), 00550H00 FoBs3900L 396H0Mm©T0, 35960 ©0bEHYMIgdos BobmGo s
0530610 39Boom, LFIZEPMIL 0gMHMYWORIIL s byl Jo3gmxal MocYTbSL BobrMOH.
096005900l LoLEGYdol dgbfogarom 00 GBS ,,0009MYMIFM" 3mgbosl, Lo
B900Ldogemo 36909, 50 Mol Y39esDY SOLEHMIJEHIXPOS 30, 39IMEITME0s 3MB3IMYEH™MEOo
Lobggdol dgbsdgdom, Mog 03s750LEHMS 3m9EMIMHO 39EY39WwgdoL J353MbYPSE 0J3o.

3m9GHOH0 393HY39wgdol LOHMEo gobsbargdol 3HgbwgbEosd goblsgzmmemgdoo 9339006
LjmGgo  08590bddo  0Bobs  msgo - 3m9BHe  G00@obsGgmdsdo,  Mmdgmog

306083060 JOMEs OMIBEH03) s 30dGHMM0BME 309Dl S FIMOYR0bYW 39 IdL.
bogdg obovs, MMA oLyMIs 0byolgwds 3mgE9dds, Mmam®mo3 0Y3zbgb dmMol Jowmwg@o
(Maurice Hewlett, 1861-1923), 6s@os0© 303¢obyo (Rudyard Kipling, 1865-1936) o
SBOIO MmO  GHgbobmbo (Alfred Lord Tennyson, 1809-1892), d9Jdbgs 9. §.
»30dBHMM0bMmo  @gdbol®  goMm339Mo  Godo - 3md3gbeo, bgbEodgb@owmmo,
300B5358)9939w0, 3MM3596OLEME0, MOE LIPMMILIE 3MIMWIOIEXO 0YM BIOOM
BOBMYSMY35T0. Fo0sb oblb3s3900m 35bL WS 08o:10LEJOL MBEOMPI”Y BMIMBOMGdS
dmgbobsm 060030 ME  2sdMmE3E0EG05DY, 3Mmb3IMYIGMLS s 39Mdmbg; olLobo
36063037 MoMYmxbgb ImLsBMYdsL, GMI 3mgbos Mbs ymazgowoygm goHMY35M0
2ogJLbogo Moo gbg (3bggosbo 2011 (3): 604-605). sbg Fogooms, 3sbol

LOM3IVGHMO  EITMI0YOMEGOS 533500 OMIMFTMWOo  3M9gEGIOO  BMOMTGOoLs
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19b6E0d96Egdolsdo  bsmmws BBl  dob  gdudo  "Our Contemporaries”  (,,63960
096509060™3960) 3609006 Lustra (1916):

When the Taihaitian princess
Heard that he had decided,
She rushed out into the sunlight and swarmed up a

cocoanut palm tree,

But he returned to this island

And wrote ninety Petrarchan sonnets.

ML B50@50GJds 3600b(39L59
8909 300 3oY39HOwWYds,
dbol 99dDg 20690 godmdsbgos
@5 JOgmbols 36¢dsbg 5d36,

ol 30 85063 99 3963l OB
@5 g MMbBMEE50 39BHHM3oL9dM0 LmbgEo.3

3booo, ,,$396 sb659900MHM3990d0“ 39mbol MM dmE3sHg ol 3mgEgdo 0y Eolibdgds,

MMIWId0G3  Yo3eadobvien  3mgGe  3odggdls s BmEmIGOL 3960 go3wbgb  0o3056m
090mddgqdsdo.

00550D30 06¢gMbs30Mbse)MHo dmdM9Mmds 0gm - Wmb™bdo sxmdbgdmwbo, 0ds70LGgd0
$o6008m353wMmd0m d0M0MSI© 0byoLOD, 0MEIBEPOOEIL s $39MH030L FggMMYOYIEO
935390056 093b696. Tgodegds 009358, MM 00s50BTo  30MZ39e0  MOR6ODYdIMWwO
0b63olbmH9bmz560 MYMBoLEMWo o MoGIOHwo FodEObsMgMds, MY XAIBOS.
0050LEIM0 3mgHBool 30039 60dIgdo 03 gds BHMTsl 9MBILE 30930l (Thomas Ernest
Hulme, 1883-1917) m®o qrgduo: “Autumn® (,,898mgamds”) s “City Sunset” (,,dDol Boligens

? 06 0lvH0D MIMHYIBS 5056 BYbadgd.
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Jod80%). gl agdlgdo 498Msd399bs ,,3MgEMs 3¢9ddo“ 1909 Fgarl ombmbdo, 309dmwdo
Christmas MDCCCCVIII. 3029935, M®3geog 950935303505 o 30wmbmaosts BHogumds,
dmbsfoegmds  doomm 53  3wdol  oxydbgdsdo 1908  (gwb. 3wmdol  ghm-gMom
053Y4MH0wmdsbg 856 foozombs  wgdsos  9bsdgMmgg  3mgbools  Fglobgd, Lo
Bo9MOY5e0ds sbseo 3mgHBool doMOmMs©o 3M0b3039d0. 30130 go3M0GH030 3mg@ds o
360@03mb3s, 05306B5Wo WgdLols s MBsTIOMZg BEOBYMWwo 3mgbool sdE39wds
S 05Y3960Ld33009c0ds  BMIB3 LEHMIOE Rwob@ds (Frank Stuart Flint, 1885-1960).
dma3006900m, 33539 ©JO5EJO0L 899009, BobGo s 309930 TGRMOMHYH. 1909 Fgarls
3099905 M35 ,,3Mm9FGMs  JMdO“ s s0fym dgb3zgMgdo BwobBHls s 3MgGHM
X3NBMD, OMIgGerbsg 3o0mdo ,,bgEgbool 3Bl (“Secession Club”) mfirmgds. olobo
036000930Mm©bb OILEHMOb ,,90839ol 303330, OMIgwos mbmbol Msomb Lm3mdo
909056 gMds. o 9bobowszbb MsbsdgM™mzg 3mgBool MHRMMIMIOOL 293390l
05306Bs0  Wgduol s 053MmbMMO  Bogdlm BmEOIJOOL - FHBIoBs s 303l -
153995¢9000.  053mbMMO  Logrgdbem  BGmEIGOom  Foo  I0BGHYMYLYdS  Fgodergds
39630b0Mmm 93006304 BHMM0bM s  gMEMEOlL  bsbsdo BobmGo s  0s3mbyGo

3M0EGHMO00 LOYMZIW MM J5E93900L 3MBEHJLETo.

965 357605 gl XgMB0 2503bm 1909 ferol s3G0wdo s v9dsergg 50BMsBoby LygMom

L5396 JgbgIgdgols s 98 XyMBoL HoMmdmBoagbgwms 0Yqgdl dmeob. 390mJdm,
3obo  bodL  MFgMs  Lscddgol  3mbErbloMmgdMWsE, MIMIEM®  2odmbo@3zsl
39D0530, MOL FoOWONLOE 00 BYWI3d IBEY 5XW0YFOIMHOLS S J30M 3935 356EH 0L
999mddg9dsdo. dobo 3mbEgnEoom, 3mgBmemo gbs Mbos ymgowoym wdsserm (‘direct’),
doMGHogo (‘simple’), boogwo (‘clarity’), MHo@GmMo3mwo 3oawMHgdoLogsd mogolwgswo s
bMbGo (‘precciseness’). LHimMgo gl 300GHIM0Igd0 ©sgEMm LORMAZ3Es©  0dd0LEHE
39Doosls.

1911 gl 35bds ,,90839000L 3m330L XAMBLE 300093 MO0 3MYGHO - 093060 YMGBOO
Logmeng, 30wEs Meodo (Hilda Doolittle (1886-1961), ®mdgerog 8LY3M™mbods
09496985 L53MoM0 4356M-Lsbgerols 0bozoswqdl - H. D.), s dobo dmdsgswro dgmmeng,

0RO mm©oby@mbo (Richard Aldington, 1892-1962), a553bm. gl mMbo, obgzg MmamO3
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359960,  ©s0bGHYMLgdMEbo 0943696  dg9wdgmIbMo  3mgBIMo  dmEgEgdob,
396L53MM9d0m Logml 3mgBool dglfogwrom. Bom 51939 0FS(3JOIM 053MbYOO 3Mgbo..

1912 §gls, d00@sbgomol d9bgmddo dgbz9®m0olsl, 35mbds s 4obmsbos, MM obobo
00550L39d0 0943696.

1911 §gel, HmEs 356009@ dmbOmd ©sofym 79Obsen Poetry-ob go0m39ds, 96 mEbmgen
0905JBHMO5©0 9BGs 39bo doofjgos. 1912 ferob mdGHmddgHdo 39bds Poetry-do
39905939965 30 MWOEHWOLS S GHORIM®O MEEObyEMbol Lsdo wgdbo GMBdMmOIom
“Imagiste”. 08539 3990 250mg399bs 35960L fopabo Ripostes, H1gwlsg sbsOOL Loboo
056 by The Complete Poetical Works of T. E. Hulme (9. 9. 302980b 302999 b3fs8298025
b&29emo 3639829¢00). 59 b0l 99603369080 0933000 Lobom 30MH39WHE BOYYOOMYOL
bo®ygs “Imagiste”. mEr0byE™bol gdugdo “Choricos”, “To a Greek Marble”, “Au Vieux
Jardin” @009 3o Poetry-ls 1912 ferols bmgdd®ol 59mdz90580, beerm mwod ol “Hermes
of the Ways”, “Orchard” o “Epigram” — 1913 {cewol 0563600l b6mdgHhdo. 593356050
Bo0MYs0d@s  08550Bd0, MMam®3 d0dEobs®mgmds. Poetry-ols 53GOWOL  250mdz905d0
3990939465  08550BToL  396GHGoMEmO  GHgdudo - 9O 39mbol  3503ML  FMEGI0m
5hgmoo “In a Station of the Metro” (,,d9@®MbL Loym®To®):

The apparition of these faces in the crowd;
Petals on a wet, black bough.

(59 LEBYgdOL 45TMBYDS dBOdMT0;

435300l BMoEgd0 Bggen, 953 OGMDBY).

Poetry-ols 3s6ol bndgmdo s0d93s goMs 3ombol mMo gisg: “A Few Don’ts by an Imagiste”
(,00550LEHOL 5996009 530do35%) s “Imagisme”, LooE PoIMYs¢EP0BYOMEO 0Ym 0dog0BIOL
3Mb63393H“99MmH-glmgBHo3MMo  3mbogogdo.  3smbo  ,LobgL,  ,bos@L®  (‘image’)

39bLOBEZMZL MMaMOE 069G ME s gdmEoe 30md3egdLl, dmdEgmwl MmOl

<

dm399e dmdgb@do: “... image is that which presents an intellectual and emotional complex in

an instant of time”. 359960 59¢%30(390L, HMA »IxMdJLOS F9Jdbs 9P oo ,,Lsbg /,,bo@o”
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(image’) dogwo Logmabol  o63s3crmdsdo, 30Mg -  IMegz5¢EH™I0sbo  dM™IGdO
(339000560 2011 (5): 453-455).

dombgogo bsbdm3zarg olGmMools, 08sg0bdo dgmisg Lor3zmbols B Mm-s39M03mwo
3m9Dool olEGHMM05d0 JOM-9O 439w 293w g6056 d0dE0bIMYMdS©O 0m3gds. 1900 -
0560 fengdol wmbmboli 3mgGHve s3YyMHowmdgdL @&. L. gwom@ds “point de repere of
modern poetry” <fim©s (gerom@o 1965: 58). 33300 ©o0fges 00550Ddol BBy
©@0GIOGHMOMo  dmEgMboHol  2ob30m5Md5d0:  BHmM30bol (1985), oboszlbol (1952),
30x3d960L (1951) 369¢ 0L (1992, 2001 (s)), 3960b (2013) s bbgsms d0mdgddo bsbggbgdos, 09
OMAMO IM5dDs@s 00550Hdds LM 3390 FMEYMHBOBIoLsMz0L. 333¢g350M9d0 doohbgz9b,
6Omd  00590D3ol  3mbGHMEMd0 4sdmozzgms 1908-1913 (Hergddo, x9gM 30093 30603900
003550LGMM0 30900l Des Imagistes (1914) 3500mJ39969d599 (3o0s60L0 2013: 35). gl oym
056509060Mm39  06awobrMgbmzobo  3mgBool  slsfyolo.  0dsgoBdo  FoMdmoygboo
0ba0olwmo 3m9@MHo 393HY39wgdol MgRMMI>300L 30039 LIOOMBLIE I(3009EMBL. Ol
©50gm, MmO 099305 3MEMHOXO0LS S MMOELYMOMOL, BMYSI© HMIBE0IMEo
dmdOsmdoL  fobssmdgy, LHmOg 0lg3g, OMAMOE M350 MMIbEH03MLYdTS ©s0fygls
06dms  Fomo  [obsdmEmdggdol — bgmzwrsliogmbo  3mg@gdol  Fobsswdmgy, opsd
03570LGHMMO0  FMIOIMDs  YOMOIM  OIRMOTSDY TmOL o300 @ ©BIMYS  sboswo
0byerobymo  3509bzos — ,,0030LRso o,  GMIgwoi  9Bwydbgds  dmbBgdmOo3
1599GHY39wm MHoGAL. 356 933900 MYNGO gdbo s 05ddMMO 396ETgBHE0 — Logrgdlm
LYBMI0, OMIJWOE EIOMRBIE JEoLOdIEOL EOHMOPID FMYMEgdIEo EMIoboMYdE.
0b63olb® 3mgHBosdo. GO s Esbgghowo GHadbozm®o 9JudgmHodgb@gdol ggo©
00550335 3930 LoddME™M 30DMOEM, 3m63MgEM s 3mb39bEGHMOMYdIMW bo@s
59309, 30650096, 0355030l gugE03MMH0 MYMEOOl dobgzom, ,,06906M030 Mmd0gddEo
4m390m30L 5009335G M0 LOFdMEMH s JoLO 30MYHYbEE0S bs Imbgl LHmMbsbmzsbo
AO5¢ M0 06EgM36M93H5300L gocgdy, MY Lobg Ms30LMZ35 39MdIMHO 45dmboB3z0l
LMo GdS.

0059030l BMLGHO  3OMEGHMEGH030L  3mgbs  Fgudegdgros  0baeolvMgbmgsb

oG OGS0, ™MIES  39M339Mw0  ABOGHZOM-gbmgBH03MMO0  FMYWwgdols v
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356500093d900L ©5dgdbs 30630bgbEHMM 93MMm35d0 Fgodergds. gdoMLols s LBEGHMS30bL30L
3030 s 2Ma9bols s TsBoLol TFbos@3OMI0” Yzgwslomzol bsmgwo gobs, H™I
b9wm36905 ©500035¢MH0 (33¢009g3900L 9BI3BY OWOZ0S.

®9bg BHm30bol* sBOH0m, 03550PIbY OO 93w gbs 0dmbos BEMBYMTs LOTdMEOBITs.
9331935600 515939 d00PBY3L, BMT 0dsx0DT0 MBS Pob30boM™ 9GS BHMYMO G TboGZermem-
B93H039M0 ©MJGHO0Bs 56 3MgBH MO BgMes, M99 OMYMOE I300M9M03EbM30 3mgE oo
SbME0530s,  BMIMGO03  PoMIZIMNWO  39OHOMPO  — 3300900, by 39900 -
9905bbdgdmmbo 0y3696 ®odgbodg 860d3bgerm3sb 3006303  (BHm3obo 1985: 116).
dbgeros  ogmMabbdm 933093500l 53 IMBsBMGOL, 306506, K9H gOMO, 005750DIs,
MmO 3 000000bsMGMB5T, 33060900 O 139930 30 96, M589bodg g 35063 0oMlgds s
dolbo  5MLYdIMBOL  OLEBHMEM0s80  M39EY6odg gBHo30L  @odmymasi 3o Fgodwgds: 9. .
005g0b358go 0ds70Hd0, 5699 ob 9Es30, HMEd 309930, BEbEHO s 35960 M53056MO
09MO0M-9BMYAH03MNO0  3LGHWHEGJO0s S 30m9BH03000  8gs®  Bosoal  Jabosb
00590bdol  gbogBHogol  ©sd330MgdoLsm30L 1912 fgal  3mB63MgGHME  3MgEGHNO
8080bsMgMd5 ol MBOE0SWME FoRMmMTJOSd©Y (osben. 1908-1912); 99890 9G30
dmo353L  00590B3oL  Bsdmygoodqdols s 50dslgerol bobsl  (ssbermgdom 1912-1914
P900) XMLy ©@s gHMs 39996@L FmOOL MBI  gobbgmdowndsdy, GmIgwos
Dgogodymazo  dmagzq3eobs 58 gBHodls  @d 330969 035g0BAL  FmEoL,  GM3S
8090bsmgMdol  {odyzsb BoaMMms 9o MmNgo 0dss. 3960 ©I39Mbbdgdom  xmb
53l geML, MM gHMS 350960 0dox0LEH IO FMIMHMd5To BsdTMO ogm dbmerme 1912-1913
Pgddo s g 0oym Jobo MYMOHOMWOo 9bMIMO030 s 3MYEYOO 3Mmb39IREOJOOL J3MEM 300l
LOHME0s sbogro 36033069 mz9b0 Gobo (sesbiBgMo 2014: 27). 35960, BodEMmdM035,
00550Daol Bs53990056 0@Ys: 00 53 F0IEOBIMGMOIOL MBOFOIW IO A5BMEMTJI5T©Y, 9. §.
00550H059go 03550Bdol 9@o3D939, X9 300093 1909 {grb, sm3s3d06m©s 1908 Fgarls
301990l 8096 I9OLYGOM MBS XAMBL @, 3003L5 S BObGHMIB 9O, sdEHomco

* @969 BH™3060 (1905— 1981) — BMabyo 53509903mb0, JsMadbgro s 3MH0GH03MBO, GMBgedsg FbmgmgdOL
©o0o  bsflogro  53d3-00 oo™,  Loog 356396 3megxol  OH®IBmmo  9bgdol  g3sMEHsdgbEL

b9ddmgs69wmds.
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dmbsfoegmds doom 03s50HBAoL 0gMOHO0M-9gLmYE03IM0 LBogmdzwgdol dmdbswgdsdo.
359960  00550DAL  gobmas 1914 (garl, GmEs 956 ©IGHMIS XJMIBO @S F999OHNE
3mOEG030HBAL, HMIGLOE 009350039 M35 g Lobgero 1913 {gwl. Ggodwgds 0md3sL, HMI
3m60G0E0BIoL  3ombobgmmo  3mb3gnEos  Lomoggl  owmgdl  1911-1912  fiewgddo
3990d39969dmwo dobo gbggdol byMoosb I Gather the Limbs of Osiris (49 3986390
mbomobol 300-9/%98b) 5 30Lo 08550LEVIM0 3nb3gIBE00W. 30EHIM XMmMbLo 3mOEHOEOBAL
,00050D30L MROM 3536 OSB3 30 MPMm©IOL (Xmblbo 1972 (5): 21). go®@s 5doby,
36905 ©9mMbbAM 333¢0g35ML, MmA 1912-1913 Fergdo 35BoL MgmOoe-gbmgEHo3wOo
99H9090930L 93300l oo 3603369 m3560 o305, 306506, BodEMmdMm035,
boddg 33943L 00 MLYOOMIE 08sg0LEHMIMO 0EYJOOLs s 3MBEJ3GJOOL B30I,
GmImgdo3 39mbds  Bgdmbligbgdmen qliggdol LbgMosdo BRsdmogoods s MHMIWGdO3
L583¥)d3W5E 9™ 03550DT0L JugE0IoL. 58M0YSW, 3M9JGH0I3MWsE T9mdegdgEos 1908-
1914 §argdol 399960l 0gmOH0Mw-qlmgE03mMo  d9bgmEgdgdol  gMmMIobgmoLoysb
933900605 2500%b6M 93939050 ©IYMBS - LS 39996oL F9ImddgdomO G3MEMEOOL
9600 800560 9330, HMIgEro JoMH0Mss© 03570HBA0L GumgEOIoL 393800 YdS. 5939
3oLomz5wolHobgdgwos oboi, M®md d9-19 Lowmzmbol dgmeg bsbgzmod dm30gdmwo
WOoBIOSGHMOMo  3OHMmEgLol, FbsG3Owo  80dEobsMmYMdgdoLy s  LEGHO0WYdIOLIMZOL
60856Mdwog 3956MmbBMT0gMgdo 0dizs Fsmo mbs33wgmdol 0bEgblogozsgos - fobos
93J9gd0Lsob  aoblbgeggdom, olLobo sEse FMmoEs3wbYL  sMfegmEgdl s LHMsRI©
WOH0YONIMb33wgMmd©bIb (Fogowoms, ©9390gbGHMMO 8080bsMYMdJI0EB Slgmos
,»39MbsLOL  ¥aMx30”,  LoddMEWoDBdo,  IMYMIRBIYWOBHOBdo,  gbmgBobdo s  bbg,
53569600 Bobgrmgbgdm s LoEro@gMs@memm d080bscgMdgd0Esb RMEHMOHOBIo,
©o@0BTo s Ubbg.). gme9gs, Mg dmez356M05, 535 0¥ 03 3m9gGHOH0 XaIBoLs mvy
3996000056930l s®LGdMBOL bobaMdwozmds 56 59mEgds dolo BsLosMOL odlsbw3zmMgwn
0053560 30039MH0935. 00550D0 583505 0Ym 9MH060 MMM -BowMBMBOOO
9659303690056 5dMBOOE0 FbsBH3MHr o 80dEobsmgmds 335530Mm© BsdmMys0dgdIEo
90930329600 3606303900m, dbsBHIMIO 3mb6(39BEO0MS @S 309EGHO0ZOM.
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OMaMmO3 99339 90060365, 00550Bdol Lsfyobo 9@EHe30 9393806090 M0s &. 9. 30w9dol
LObgW b, 3Mmgd BoWMbMBRMLMD, GMIgwos JoM©s03gsws 1917 g, 3099y
D9393w9bs 0dmbos 93MMm39e 0bEYegd@Emoms o6 339eds BosBOMZbM GHEMoO(3053 o
LodMEOLEGMMTS S 3MbEHLOTIMEOLEMMTS BOBYMWDs WOGHIMGHWEMST. 0l 0dMIMP
0530LRB50 gJuiol GHGsEOEE0L I3300MIBOLMZOL MOEHMMOINMIEPO S STSVWGdMWO
39GHO0 39394391900l Lo3oMmOL30MM®, §d0JOPS ,,0b5¢ bYL™ 3mgbosdo, MMIgEbsg
Mbs 299MabsEs 30b53gMH™M39 5©d0sbols AMAbMdYEMdS, MsbsdgM™3g 3w EHVIMO,
09MOH0M-GoMBMBOOHO S FboG3MHME-9LMYE03M0 SHBOM3bgdOL FEYMTIMYMdS S
bsbosmo, GHoLM3zoLsE d39o BmEMIGdo s 3MB3EIbE0gd0 9ngMIdgo ogm. dbgoglo
RB0mbeOGML S5O dgMALMbOLS, HMIXOLABSE 30m3Ts S0MM ,,[obsswdgaMdMog Labgms®
0095, 0b 59330390, OMI FBSEIOME 9bs (F9BHOIBRMOYd0, F9IM09d0, SBosermy0gdo)
D9©IIAH0  ©O  PEYOM  259MYygbgdoligeb 565989 GHMMO  bgds. 3mgBHol  sdmEebss
503MB0bML sbowo 9BsMmy0gdo, Goms gbsd godmbodEgdol Logbsg 96 oZIMmYMU.
G030l 53bsgdl ™30l ,,09d30580 MBsTgM™M3g 3mgBosbY®, ,,30MBs  sMOL
dmBgmdo, Losz 9duol 933M0 LmEomgdo 0bsbgds“> 1909 Fgerl 3609dmedo For
Christmas MDCCCCVIII 459d39969deo 30mdol mMo wgduo ,,89dmamds“ s ,,dDol
Bobigems Jogneddo” 03s50Baol sMgmeEe 60ddgdess oRbgmo. gem@Eo 30mdol ergdlgdl
P90 ,,439obg 3B gdlgdl 0byerolE 9bsBg”. 30wdol yzgasby g@o©
3b™dowo wgdlos ,,890myMds:

A touch of cold in the Autumn night—

| walked abroad,

And saw the ruddy moon lean over a hedge
Like a red-faced farmer.

| did not stop to speak, but nodded,

And round about were the wistful stars

> 30GHOMPOE0s 3. 3533069800 bEHoE00sb Imagism (ob. 5330690 2006: 186).
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With white faces like town children.
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35¢bs00g fomdmy300906L:

She passed and left no quiver in the veins, who now

Moving among the trees, and clinging

in the air she severed,

Fanning the grass she walked on then, endures:

Grey olive leaves beneath a rain-cold sky.
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005g0Ddol 053500 3M0bE030 MLBMRJOM, Bgdg@o LoEY3gd0L 2sdmygbgdaty wscol
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3093H90L, ®MIgdo3 99 30063E039d0L MMYq30 (3301396 B0OLHEMSRZ056, BMAT ,,gl sSGOL 56
©™ds, 9M5390 39930 bobyMmdogz0 F3M9EH0LS”. 5939 0L gobdo®EHogl (36905 ,,boE0/,,babg*
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which presents an intellectual and emotional complex in an instant of time”).
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5096M35690L  ,,bodl . ol 3MmbB3MgBME  Logobl  sBLAEAMIJBHMEe© 993936, 306500b
016936030 L0 YM39WM30L 5093350 LOTdMEIMS.

3990bmals sdBEHMOJ30gO0L. 5MBLMEIL 49IMbE3g Lsdswm gdlom ob, Moz 9339
396 3MMBO© sfgMows.

04530 0 bgarmgzs6ms Bgasg3agbols 4399, $5353OMMEs@ 4o936Mmd0gMg dom obsdy
9960 35LbolidygdMds, JogMsd d9bomdg gbs.

6gdsl 649 AolEgd ,,H9R93gbsL" 306306 5350030L9d0bMl MHMIgeody Jbmzol

d0oL505d0 3m9GOL ©Y3MOMOBH00 WJLo3s.
6 29900949690 ,,06M65996¢¢) e Lo@ygob.
©qdbo 30350 MEMO 6 0yml 08 gbs©, HMI Loz ol gmEl godmb.

59 ©53(gy9gdds (neophyte) 03MmEIL SLMBIBLO WS SWOEJMI(309, “YdmoEMm/TgglgrIero
O 39895 gd0/dgym3zbgdwo Gomds (rhyme immediate and delayed), ds®@o30 o
3onmbomMo, 30650006  dMlogmbl by  gldmEL  GMmEE  35GBmbos
3MbGHM5376d B0, 91939 ™300 Fg93M0L yz9ws FaMoedsbo.

5M58MmOgL 08OJOM, M 0l, M3 3OMBIE 96 oMmEYJds, E9gdloE 0356MgdL.

6 0db69gd0 smfg@omo (descriptive); @©@s0doblmgmg, GMI  FbsEZIOL  Fgderos
3930900 3900 sOfigMml 396900l  LGsmo, 30GY dgb. MmEs dgdudodo gl
,,0000m5EMm—-4530LR96M IMbolbsddo 2obz9mw A9bmM0sEDBY™, ol Fo®dmlsbogl obgom Msdql,
oL ABOBZ9M0 396 9B39690L. gl LAHGOJMbo  FoMTMoEYIBL 9G5S,  SMSBg©
369D9b3o30sL. §o0dmoyobg d93bogMol aBs o 95 LEMYIsdMm  5396EF0LS, La3bols
69300595 MM 539009dL. 39360960 56O FmgEool, HMI oE dY3bogMOE 9500sMYd9gD 35653,
LoBsd 599l 5BMOBYBL. ol FMBomdIl 0ffygdl 339 950IMBgbowo Logbgdols dglfosgwrom,
959658 56 dmgerols Godb.

45



56 ©53ym 9960 bsdOMI0 o3 053090s: “Don’t make each line stop dead at the

end, and then begin every next line with a heave®.

49635 MH0GHIMds BEGHOMIGHIOD 5O MBS IBYMOML LoGyzsms 3mbLEMW309,
om0 8693M030 IO Mds 56 860369 Mds.

dmbogzmbo d9odmgds gbml m®39LGHMOL BIGbsls s BALL. 3mgBHL g 96 dogmdl.
G9M30b0 ,,350H3Mb05" 5MLHMMOd 259MmY9bgd o 3mgbosdo.

®o@do Mbs 90393l 49m3990L by gargzgedl; 099 Losdmzbydol doboFgds
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OIgebsg 39960 0496905 3mOEGH0E0BA0L 496856 FHYd0LOL s 0o710BTol 3965l 36
A9JbGo doobbgzs:

Wirl up, sea

Wirl your pointed pines

Splash your great pines

On our rocks,

Hurl your green over us

Cover us with your pools of fir.

3560 JMbOM g7Mbsen 93m0bH0ob 139E0SME 0Bs50LEEM BrdgMTo 53bogds, MM gl
0ym ,,{300wdsbo 3mgHos”. dobo sBOom, g wgdbo ,,d90dwgds 9ghm [Fmmdo Fodmomdgsl
sbhsdY. sLgmo LMYl 3m3bs OO MHMEIbMBOMss FGLodEgdgo 3mgHB0sTo.
59239500 Lo@Yz35d96(mds 89@Y39wgdL 96 Fomdmlobgzol LodfoMgby, s6 3093 dgEoLAYE

99D MEMmdsHY“ (30@. Xmmblo 1972 (3): 31).
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535380609000 B0bBEo 5060363, MMT ,,M5 Jds Mbs, B396 — 03550LEIOL - sMSLMEIL
3990930093586 3M9G96D0s, O™ 3569 odM30aMbgm. sME 0dsl 353bod®, MM Bzgbo
00900 MM0Q0b5H0s“ (30G). xMmMbLo 1972 (3): 31).

90B. ©0.-b gdido 96 23b3gds MVBI0MO TGS, 9MBI0MO LOTdMEIM, 5MbI0MO
AmO5oLGHMM0  BHMbo, 5©53056MM0  25dMEEOWgdOL  SLobgs,  3MBs0GmO MR gJlos
500530566 2o3Mm(300¢g5Dg, 3M9BS0M0 WEGHMEZS BYIE0gMgdol3gh, s6E dgo®o Laergdlm
Lobmdo 96 H0omTs, FbMEME 3M9GNO0 bosGolomzol MmeMsbmwo Mo@do. wgdudo s6os
B565@030 — 56355 530l boFOM MY, 5OF 3BLEMOJ300L dbEM356935 — ol ML3MDES bo@,
009935 @9dudo  sOLYOMDBL  SBLAEHMIIBHIOL  dWogmo  2obEs, o3  3MBIMYEBHWOlL
399390000 (365M905; 3M5B50M0 BMMTs, F5gM53 35063 gJlos. gdbo sGOEFG 0MWIOL MOZ30L
0539 39BL5BOZIO BT, ) 56 B3NP0 0T, HMA (35¢39 IAMI0 bodo IBH30EIQ
65 9065MmBMBMU. gl MOl 565 OGS M® 50HgMS, 5589 MYog30s. 39mbol Lo@yzgdom
™I 30094350, ,,IBLIOYYO OJSJ30oLd @S 9WHIOL TFmMoL - gl 9Ol boYIYYdJO
396Ub393905 2960MmLMBIBS s BHOWIBEHL FmEOOL™ (30¢). xMmblo 1972 (3): 31).

d90 Lob3zgemL 0d550HBAOL MoAEI60Tg doqseromo dm3gogl HoMbweols wo@gMo@eo
09933000609Md056. FogoomMs©, IBEHIL XX Mmbgmdo L gdo 9398056 Mo gdoz300:
Come d’autunno si levan le foglie
L’una appresso dell-atra, infinche’l ramo

Rende alle terra tutte le sue spoglie.

36M0E03mboL sHOOm, 5Mbs0M0 360d36gEMds 565 9d3L IBEY ,,BMOEGOL® 0GBHY30L, 0
»BONEYGO0300 . IBOHOBSZ0  BFmMEdo  LOMEYMBOo  bLMHImboGos  xmxmbgomdo
3nxORsBHg BIgdol, MmEmbo 0b®030©YIsMds, 0EIbGHMBS ML SMLOWWO; x™b
bo3wobgo Jm@pobgdol Sserscsdo (Ballad of a Wedding) sligo> 89a6mgdsl 0g4gbgdls:

Her feet beneath her petticoat,
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Like little mice, stole in and out ...
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“Oread“-do godm3gdweros Mgodios LOHMEYMzoEo LobmgBOL sbsgrmyoom, 306HI30MO
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IOP—9OHM0 dMSW YD, MLSE 035590LEHIOL MYygbgdbgb, oym ob, ®md olobo Jabobgb sGo
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UEHOBIOGHMO BmOIGd0 Tg-16-sb 39-20 bom3496999, 300MHONIO 0gm. 035750DTob
3093H03> 89094bs go6Lb3539890 96g00sb sMgdMwo 3mgGMo BMMIgdoL 0bywolmemo
36Ol 605sybY osbge30L FgwgasE. MHMAMM3 30300, 0bawolH 3mgHosdo
bmbgBo s MgmEo adbo 8330MPIdS  0FIONYMHO S WoMobMEmO  3mgboosb
(10005369L5, 393l bLmbyEOL os0gBHOLgMwo s 30MmFOWoNLOL 9690sL 39660
LMoY PoMPT69006). JeEoLsdYEOL babols 5ol yzgars 0barolguo 3mgdo magzol
30916 BEAHOWL LmbgEHYOOL (oM 594oe0dYdS, Los JMMBbINL GMHFYIMms sb6EH03MMO,
915L53996MmgdM030 S MYbgLLBLYYEO/0EIWOMMO 30)HB00IB FMBObsMY gargdgb@godo.
056599060m39 0byarolgwo 3mg@o 893Ms© Ml JoEoMmEs sHswo LGHowol dogdobsls —
00550LG9gd8s 350559985396 Mdz9wglio BobMO, 053MbMGmO, 3eslolw®m0o/dz9wdgmdabmeo
@5 BB Mwo LoIdMEOLEBHMMO 3Mmgbool  BHMIOE0Yd0. 08 OML MomJdol y3zgas
36003690m™m3560  3mgBo  o30L  35¢adl  0dogolGed  wgdudo  (3O0Es.  gwom@ol

369¢v9900960 0085:730LEGHMOO0 3m9BHIOM0 9Ju3gMdgbEHOL 439wy 3bmdowo FseE0M0s.
90MmG0 56 0gm 095550LE0, Boa58 53 FMdM5MIOL olEMMOIEo 86083369wmMds LffmMgo 396

3959355 M)AHYMeMO: ,,899m0M69d0L dmAgbE0, BsgM™m3g 3mgBool Lsfyobo g@sdos
00550L¢ 3m9G > X3MB0L BsMYse0d90s wmbmbdo 1910 fgwl. 89 od 56 3094930“ (gErom@o
1965: 58).

JoMAGH0  5005M9dS, M Mobsdg®m™m3g 0byeolyIMHo 3mgBos (o®dmodzs Jmgw Moy
060030056 BHowsbGHms Loghmm  dogrolbdgzom, 993@EbEgd0bsc  0bwolim®mo

wqdbo. abasgLbs d9—16 Lowm3bol  LmbgEgdols, GMIwgdos Focdmowygbbgb 9gHmaz356
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369 0sL L3gBLYOOL, Lobol, d9Ju3omol s Lbgs 0dEOMObEY 3mg@ms LMmEddbowo
B5fo03M9d900Lm30l, 03590LEGHWOO 9BHO30 3O EOSL  FoMTmMmoagbs obgm 3mgEms
0990d09090580, HMaMO03 093696 gJHMS 359960 @S BHMASL gEom@o, »megl BEGHo39bbo s
396096 3960, MoEr0sd 35MEML M0 0sdLO S J030© 39MOIOE WMmMIblo, sGROdI©
ds3emodo s 9. 9. Jodobalbo. LoEyzgdo, MMIEdoE GHMIL 9ghbgl@ 30w9dds Ho®mdmmI3s
003550LGM0 IMIOSMBdOL ILLHYOLTO, Fo& 339 Hos Fobsbfo®dgEy39w Mo s5dmbbs:
»306309@M 3mb6396(300L, v FyMIsMgMdIL bgermgbgdsdo qosbbos 353600 sBswmyos
MmM296M  3bm3zMgdoLgE  BIBMIgbmb. ol  dgMHYds @S  J3gomgds. Aol o3l
LoamEbEolm3zol JoblsbM3MMo 3gMHomo s MbEs dM33IV. Y3gws dgbsderm @Gmbo
39309O©s 5 9999 ol odMmoxzoEB; MRO® dg@oag, dJobo bomzgmgbem bsbs ygzgwsby
5QGMIMWO  39MHOMPOs. 93000 JoLOdIEOL OMObEgwo wgdbol AsBLsIMGYdMWO
594353900L  Ggdmbgggs, Molol 99909305 RBOJBHMEOTs FgMfym bgwro — sbowo bsdgsmrmls
50dmP9Bs3 s sbg 9809y, BoaMod sOBYOMOL A530wgd0m MBGOM 350I3bgem3zs60, MMI3s
domE030 d0bYH0oE. LEHIWEMOG, MJNOHO WGJLo. Ol SHOEO 0gm, STOEHMAS(3 SWZOWO OYM
dobByg sboero bm@gdols e3zms” (30mdo 1924: 121-122).

035750LGHMM0 gdlo MR Indboeros, 30MY Jerobsdgolgreo Lmbg@o, oliggzg MM
®930bMGoo  @9Jio MBOM IMIMZo FMMDdS, 30O MJNOO  wgdbo.® 0dsgobdol

1535 gd00  MBsgEMM3g  0byolMmo  Wgdlol  MUBESGJOTS  Msg0sbmo  LBowo
503msBobgls. 39-20 Lym3mbob I babgzMol sdols ygzgers 360dzbgermgzsbo 0bywolimmgbmzsbo

% 530 9B90s JHMB6900LY0B gob35Lb33MM 39MHEOdGO (FGMBY. vers libre) 564 Msg0LMBSO gJuo (free
verse) © 9. §. ,090600 @gdubo* (blank verse). 396M@0dM0 WOHoMIMm @gdbos, GMIOL  BHS93900
3M53965O"HBMT0YM05 5 BoMEZ9MS MM©YbMds bgdolidogMmos. 1530LvBIE0s S3Mg039 B593900L Tgfiymds
LEHOMRMEO JNI3MDBOE0S, oM 530¢GdGE0s F5g30s boeErgdim LEAMOJMbIBSE FobEIsRIdS s MOGT M-
06@Mbogom®mo dgfiymds. 39M@0dM0 otmymul dge® Lowrgdum LsHmdgdl, dPYmdOm AgEHMMEr JMEYEIdL mvY)
LoLEYIGOL s db6gdMm030 B9BY39wgdol Mo@dl JolEIal. 39MH0dMOL 306M39wo 650dmdgdo BLowdmbgddo
335300995, bmm  0byeoln® qbsHg d9-14 Lowyzmbol dmemb, BLHETMDgdol Xmb  Mozwogobygme
05M0569080. 056599000Mm39 0baolHgbmM356 woEIMo@EWMSTo 39MHWOdMO Mm@ »o@dgbds 533300,
Mg dsE 053060 9o BB/ LobIMYOOLYME MHOET035DY s98wYdbs. ,,0090000 WgJbog ™ 9wIH0MT5300,
05350 030, 39MH0dMOLHYD gsblbzagzgdom, A[Ymd® Loergdum LsbmIgdl 0ggbgdl - ¢AgEgl 9gdmbggzedo qlss
0530760 396353930, Yz9wsbg  Fo3MEIWIRMWo  BMEMTs  0bywolve  3mgbosdo 8g-16 Lov3bosb
IngmEgdmo. gl bybmdo 0baEolyMgbmgzsb o Mo@MMsdo 3039w 93-16 Lowzmbgdo agbgwgds,
9690056 39660 LML MNSEMYT6T0.
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3Mm9AHo 09530LG0 0ym, 0bgzg MMamOE 89-17 Bo3Mbol Momddol ygzgus 3mg@o Jorsdl

bmbgEBH900L HoModo (30s.

9600 dBO03, LEHYEO ,,005:50H30“ GMMNTBYNMD 535380093l d9-20 Lywy3MBOL ¥936 3MgEIO
GowsbAL. dgmeg dbG0g, uss LoghHmm LobgwHmmgds 3mg@MMHo BMEMIGOOLs s MHOYRO
9L9EGH03IMH0 MIMOHO0JOOLS, HMIGd0E FOMOMSOS 3bYEM-5396M0329)0 FMEIMbOLEHYIO
3m9Doolmzgol. 08sg0LGHMM0  @gdugdo, (3939 90YdIWwbo, 00Ybs 2sbLb3530)d00
90035690L5Y90, M9gbss3 LYbdIMHYOL ,,60LE0”, Bszerodol “Ars Poetica”, »ogr0sdbol
0090 6035 5 359BOL ,,0006M1bgds”, Boasd Fom 996M0569dm, JoM3ge Moo,
1393083039900 IMI0YOEOS 309EVIM0 boBHOLOEIO S MMOYDEEGHIOBIOM Jo@S3J0o.
990dg0s 000g35L, HMA gl 0gm MsbsdgEMM™3g 3mgHos obos@Msdo.

00355030l dgero doens IEYMIMIMIS IM935¢RgMHM369d5d0, Fglgdol IMM3935LS s
060003000950 ™d5d0, 306500056 0 OfYM, HMAMOG BHMIPO30IX0 0byEolvIMHo W gdLols
333039 BMMIYPP0LsEI0 JOMP35M0 3OMEJLGH0; 005:50LGYd0 3dozs 9dgdbIb sbow—
b 3 gdl, MM IMgbobsm Bomo EHMBLFMOTS3E05. 306506 JErolsdgol MmOl
0630olwm0 3mgH0s GO 0gm SBYMO FMOZ5RIOMZB0 MEbMMO BYYegEgbolsysb,
063colbvymHo gdlol 08EM®ObEgo 35096305 JuMPIL M5OI 56 J5MoJdbow..
9obsdgoLYo  Lmbg@oLogob 6 mgm®o gduoligeb goblbgsggdom,  0dsgobEeo
9939608963900l 9990 39@oLagEs© dIbM3560 0gm. 50IMBOZEWMEMmO, 3KsL03MO, 95
159932969900L5 ¥ M9653xEMM3g §9oMHMgd0EIL Boliglbgdo GHGMmoO309d0L IHAsMGd00)
0bgolby®  wgdbdo  sbogro  35absos - ,,me30LRso  @gdlo” - ©E5T330MS.
930069000, ©59©gb0dg 0bGHMoGMOmo 30M063030L Loxgmdzguby, sbowo 360d3z69wmdol
39®ox8M6Ms —,,00550H30" - Bs8tmgow0d©s, Hmam® 3 3603369w™mdols s Mol Jodsermgdols
SboE0o 50gds.

59 (3320¢909d0L dglobgd 306390 . 9. 303> OLOYYIMS MIBsTIEOM3g 3mgBool Jglobgd
3935MmE (9d305D9. FoLo Qob3bogdom, ,,00565890MM39 bgarmazbgds, Gmam 3 gl G999
3990m3w0by, goblibgzs3wgds HoMlvyarol bgarmazbgdolisgsh, 30650@sb ol ydocme J8ggdgdL
30 5056 gbgds, 90539 0bGHM®ML3gIBHME0s s 3mgEol 4mbgdsdo s®LYdIMo [sdogMo
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90356 9Md900L FoMTmUobgols s 25IM3Egdsl gaLbIbMgds” (30mdo 1955: 68). 30mdds
396856 @)5, MMA ,,L5956m5 LHOWAEMGdS* 500JTIOMPS 3OS CMYMEO S ,,00JFgYdS*, 0589
0000930 gds”“ s 50bodbs, O™ ,,0, 53 BIOHIOsdo 0d3MYLBoMboBIOL  Loboom
9039306y, 35¢g 30905303 8393006905 1930LvBsE0 wgdlol Lobom” (30@. 3M9Eo
2001 (3): 31). Bowmaos BMLGHO 0ym, GmaméO3 b 3043l Bggm©s ©s dobo
Pobolfo®mdgBYy3zgargdsz  dmMLAF3MgBHgMo  50dmBbs.  gOmbao  033MglombobEo
dboB3Mgd0l  39dbozs, MHMIoLsbs3 dogwo dmEgMbolEmo dbsEzOMds [o®dmodgs,
09039 G0bsa560  49dM(3OgdOL  bogmxzo oym, MHMYMOOLsE3 FEOBYo LoddMmEOLEHO

3093900l 1s30LvBswo egdbo.

309990 3OHMBILMSL F9M90000 39H0oSL 560 FJOS M30MOBHILMB: ,,3OMBS glss dbgwmdo,
L5QSE 3MmgBoOL Yzgs d39e0 0OV 0bsbgds“ (309900 1955: 81), — 53bsgdEs ob s 3
ROD0m  MeEolbdmds, H™I 3mgBMo G9gdbozs Lo3dom® MbEGHGHMMO ogm {odog®o
0050930053900 56v9, Jolo MJdom, LEHJMS F5TMLObOES.

, 0530095350 9gdlso* ol BHgMT0bos, HMIGLE BA0MOIE sOILFMM®© 0Y9bqd9b, sd0EMTsg
LosFoOMs gmzger X9ODg dolo bgsboswo ©gxz0boE0s, Fsa®med god@BH0s, GMmI 3o0vdob,
Rob@oby s 35BEOLIMZ0L Msz30LGBswo glo JOPEOHMMWSE BMMTSE3 0Y™M O
MRMOINB53. 5308 gOHom—gMm gbgdo 89OLMBOL o mlimgool dgbebgd 30wdo sbzobol
»QQ0YOM, 5B 3gD0sDY FgmEbgdg bobl, 3mgbosby, HMIgwog FoMdmodmdmms 0d
99000b393580, v 0bL30MSE0s  F90530LIBWYdMES MOGHToL, dgBcmols s BMOAOL
5350639090 d9HB0©3900L5356“ (30930 1955: 60). 309990 2965MHAMdS ALK GEMd
3b™M39mms 930300l bsErmaool dobgwozom s 53bsYdEs, MM BHOb3 ol MM
Bo9Myo0d@s 565 dolo BMgbols LvyMmzowol godm, 0589 3596030 6M930@SE00L doserols
Poboswdgy 136960l dggyo. 09335, M6 0009358, ®MI 30mBo 0ym 3M9dG03mbo 3mg@o,
HIglog BHsds, O™ 3m9HBos 3960 00MBYdJIES 3Mb63MGEHWMWOo FMEOTOL Fo6gTy. dgmeg
dbemog, o0go aMdbmds, MHMI  3mgGHemo  BmOIs b  ©9d399YOIMYOMPS
90509300 gd900L5 s 3MGHYIM0 Lobol/bo@ol obsgsb 3mbEGHOMEL. 30l dosBbs, MHMI
3930900 OHMMEo 0gm qdbgdol §gMs 53 GHo3ol mEmYBMEo, dbgdMo30 BMOIom,

3000609 H500300o qduol BMOTom: ,,35JoBO O MMM by m3zbgdss ob, HMIgEo3
55



399M0f393L Lobgl, s69gdl oG 0@YoL. bmwm 3EIds ob, 3063 MdGIMbgds dggero,

Pobogmo  gBHeozol  Bsbmaqdgdgee  93¢0e390L,  MMIgwol  Yzgws  IBmm30LYsb
3350530 BW9dL* (30930 1955: 74).

doeng 0530L9IR50 9JLO OB 0To71OLEWIMO 39 HBOOL Loxro®IM b0Tsbo. MHMMWOs Ms35
dolo 25635639gds Lo 3mbols 99993 30- M930L¥IRBE0 Lo ©9390 Gg0degds Fggmz0oLml
3035, 3000609 3OMBIL 56 306306 J9EHY39wOSL. JMMT6IMOLOYL bs J9B35LbgszM™M
00550LG9gd0L Mo30LBswo gdlo om0 [obsdmMdgo oligmo 3myE ool 39MHOBIGOLOR,
OMam©9003 0y3696 Mo@dgbo s LEH0396 3Mg0bo, BMIWgdoa 0bawolmo MIz30LvRIO
qdbol 98mIgmbgde9gds 5056 doRbgMEo. FsMmm SHBOOM, M30LRBIo wgdbo -
WOOMIM,  3MH3MVIODBMI0gHo  LEHMOJMmbgdoLogsb  dgygboo  3mgbBos - 96O
003550L3HJOOLIMZOL S sOF “YoETgbols Mg 3Mgobolbmzol sbowo s6 oym. dobo BgLiggdo
L5gE3909w0s  FoEHMBOL  bsdbmbdo, Bsa®sd  08s70L3HYIMD  MI30LvRBHETs  gdLuds
3063905 dM03M35 9303030 309GIM0 BMMToL BEIEGHMLO. BMYMEE 39MHdIME HOEO
506036538 439esBg 293egb0sb 0ds50lE 3mgBHBY LEYdIMOLSL, ,,35996@L 56 QsdMMAMBIdOS
0530LRB9w0 WgJbo — b QMBS MogolwRso Lo, dosboFs sl IMLoIsrmGo
LEHONIAHMBS, 59Ybs, 35MoEMJumsE Fgodwgds obzsgbomm, M ol s®s® oym
0530LRB0” (0O 1957 (5): 264).

350635,  0930LBBOwO  gdLboL 333000 FgBobowo  3wowol oM.,
dmbsfoegmds doowm dolo mgm®ool 89486580. MBGM™ d9E 03, 9900egds 4909 FoMdGOWS©
0md35L, ®MI, 303Msb 9O, MHMIGELSE FMIOSMBOL ,,063ggdEH e ®H  Fodslog”
MPm©9d9b, 98 3m9@GMOO dMAMSMOOL MYMMOME-gbmEH03NO0 3006303900 ©s M30m
Lobgfimgdsg 3o (“Imagisme”) 9B 35096005 BodMogoe0ds; 03570DTol B+9dgdgdgds©
51939 80RbyM0s 9350 LBEHMMYIOO, HMIGEoE, BMY63 LEHGOE BwobEol dobgzom,
00550D3ol gOm-9Mm (599356 30Ol HoMm8moygbs. 98 GHGM0sIL Y I3YIXIOJOD,
00550D3ol  gbgB03d S  3m9BH03d  9BRMAbYIMEs LYY  B6ITIBGHMO  3GObEo3L:
do95¢mddL, LOHBYLAEHIL s FMBOZoWYMHMBL (35bo 2005: 252). 0dsgolGwydo wgdbo
MoMYymxzl  396Mm356 LodMEOBAL S, OMYMOE 399bO  SDMBOL, SPVOSMYGOL, M™I

1,0996906030 L3960 ymgzgem3zobL ,,9009335¢M0 LOdMEMS”. 3mg@EHds LoddMEIM obg Mbos
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398009g49gbml, M®A ,,00L0 LOFdMEMOO BY6J3050 56 Q55O MBPMZIBML SBOO, 56 H0ZSMYML
33L5g1ol 56 0gml 49T 5TJIMWO, 56 I035MZML 35bogIol sSBOO s 3MgEGH MO badobbo
domm30l, 3053 96 Fgmdos 2503MmL LOAdMWM, GMAMOE LYo, @S 30LM30LYE,
3590005, 8935Mgbo d93560©9b0s” (3smbo 2005: 259). MEO™ @03, 09s50LEHOO
3m9bool doBsbo LOBMLGHOL TJowfgzss, G803 35960 BMLE sOfFIML  4MEOlHIMBL.
5003 ™33, OMYMOE 35960 58B30390L ,,LgHoMbBME bgwmgzsbdo” (“A Serious Artist”),
309385 3530 MBs 55MHOEML ,,LOMMNYGLS S B96EMZ969BL ™. FgEHOBMEMOL ,,MbEIGIMS®
3980myggbgdom”, 856 Mbs dosefoml ,,LoLGMsxkgL s Logbsgl”, 96y, LbgoglzsMo G™AI
30g35m, 309Dosl ,,mbs g8obmegls 5dLEHMIJ300L” (39bo 2005: 254). 53539 gugdo 3smbo
dmo0mbmal 3mg@oboysb, GMP 356 Moo 039 d3ge s 2533900 Loggdlm LoBmIgdbY
(3obo 2005: 253). gl O B0odbogl, MM sbsdgm™M3g 3mgbos M3oMOHMdmE Mbs
99956093l 39MH0dML, GMIOL Msbs8xMmMm3g 39ML0SE, 35Mbol Jobgzom, bdoMs
93900y 0796035 ME  BEGOWIGHOLY;  3ombl o Fgdmodll  dgem3mgEHozol
(“melopoeia”) 369gds, M®AEOL Jobgzomsz 9duol FgmEos  ,,29bEs 9EIMIdIL 0d
99300 335¢0b, GOl ¢gJldo 253mbobgs390 Bs530dMdME0” (35bo 2005: 244). 309 BHds
MBS 259M0ygbmls ,,0bmMbBbLO s SO EYMS309, MIMswm (“immediate”) s dggmzbgdyeno
(“delayed”), 050030 ©s5 3mwoxgmbow®o  Gomds” (3smbo 2005: 255). Lodmermm
5625600800, 085750LGHMOO  @gduol 58 Lsdo ™30L9d0lL  3MAdObsE0sd  Mbs  Fggabsls
3095 M0 505, HMIOL 8909903 I005©YdS Lobg/bo@o: ,,06@gwrgdGHwyswr®o s
90m306m0  3033egduo” (3smbo 2005: 253). 3mb39630980Ls s MMBsTgbESEFO0LOYD
0530L¥BW0 35bolgmwo 0dsgolBo 3mgdo  Jdbol ,,3083egdue” Lobgl, GMdgwos
33900390l 5939600  2960530LBWGOOL  FobEEIL; FbMIZ30LIBWYGIOLLL OHMOMO
L03ME0M0  LEBAZIMGOOLORSD; MYEIM0  FOBEOEOL 08 JoBEELL, OMIJoiE 239MIBWYdS
bgw™36900L oo 60ddgdol Fobsdg” (3smbeo 2005: 253).

301990 ,,009J30580 MsbsdgM™M39 3mgBool Jglobgd“ (“A Lecture on Modern Poetry”, 1908)
30mdo 08539 Fmmbmgzqdl myqgbgdl 3mgBosl, Molsg 3ombo mygbgds ,,1912 Farols
390ox3bMBg ) Boxbmwdo” (3smbo 2005: 252). ghomo Lodyzom, 3080 msz0l
©9J30580 J55390L B0 LoEgdlm BMOAOL s3330MYOL 30gDB0sdo, GMIgEwoE MROM
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SBEMbYS ,, 9659900039 LB, 30650096 ,,ym3z9ge 93mdols MBS 2o5BBIL 4odmboEzol
153999600 Bogobgagdm BmEMIs”, s ,,6900L30gM0 g3mds, BMIgEoE FIBBOH MI3L S5MOIOL
5051, 9652 HORIMIOL g3mdss” (30mdo 1994: 51-52). Boddg obos, M 30wgdol g3mdgols
R0mbezosd 9330 990390s ,,00LMmEYEHMOO  F9ddsM0GHJIOL” sOLYdMdsTo. ,,6390 S0G
33X9M5 LEWWYMBOWGdOL”, 53bsYds 3010 53539 930530, ,,503 3:9B0SA0 S SO
3HM™3690580, $396 4 MOBIWI© 35005MJOM BIOMOOMNL” (30do 1994: 52-53). 5J9sb
3990806569, 30930 513360L, M MsbsdgEOH™M3g 3mgbool ,,EgbwgbE0s” dodsHrmwwo
mbs  ogmb  ,Bmaoo  9x39dGHoL  99Jdbolinggb”, 306506 090 9999990l Loergdlm
LoBMAOL/GBHOOL  BdGHMBMBISL @S B335  bsdIOBMI0YE/BLbLgOHE
50 9bMdsL” (30mdo 1994: 53). sLg3g Mbs FgoEzowml 3mgbool MgdsGozs s GHmbo:
30m9H0s 39bsdgMH™39 93mdsdo, 593303908 30v80, 50056 SBsbogl 4FoMmMBdL, 39HM0IMen
Logd3ogwlb”, 6589 30M0Jom ,,30m9G0L 4mbgdsdo 99w39der IMIYBEIWMG BOIHYOL
398mbo@ogl” (30mdo 1994: 53). xgd®™ d9G0a, ,,9bEGH0bGHIWMOHMOIBY“ 0Ol mJdom,
30m9H0s dmbs@sgl ,,3b™m3gmdymRger sHOPLS s BoJMHYIL“, Gomsi TMMEYds obYmO
O356E03mbo 3m9EHgdol oMol 033MwblL“, MHmymOois 0y3bgb GHgbolmbo, dgwro, mvy
304Lo“ (3030 1994: 53). 309doL sDBOOm, InEIMbOLEGHWWO 3mgbools bryEolizggmdsL
b9d0f93600 F99L5EY30L9ds BH9M0bo ,,3900dM0” (vers libre), msbsg 33583MMboEgdL,
O3 00 356Lb3s3Yds BMby Mo vers libre-bogsb; ms3s9gMmgzgg 3mgBos dbmermo 0d
SB6Mom dgodengds d935smmo Vvers libre-l, Mmd 0go ,,oL53BIIdIW©  T9339000¢0
AobLs3390s S 965 FBsdBomgMEo” (304930 1994: 52).

3o0mdol  09MOH0ME-gLmYBHO03MO0 3G MWGIO0 M35 abM0Z  gbsomgliaggds
9dm3006900m, 1913 {geb, 35960l doge Bsdmygoodqgdrm 300bi3o39dl.  3owmdo 08539
d0bBgHBomss M9 yeno/dgsto (“regular”) Logrgdber Lsbmdol/dgEHMmol Fobsswdwgyo,
(053 39096@0: MO39l J0sBb0s, MM Lobgms s BIMMs Ib3gfo LolGHgdsdo sl Fgod3l
H0GMMH03Mo 9ol 8dodg, mbgdo dmEgeo” (30030: 54). 0bgzg MMaMOE 35bO,
30mdog 593303908, MMI 3mgbosl 093G M3 g3l Lsbfsgzero ,,oEo IMLoIsOO
930M300L5356, OMIGEdog 9OHMYBDMI0gd0sb0 FgermEos Bssbsagms 3sGdmboom”
(3000 1994: 54). ,,00550LE0L ©53Yb0dg 53605350 359BO 5300GH0390L 08 3t B,
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OMIwgdois 9O 0ygbhgdgb 930LBI0  gdlol  FMLogswMo  LEBHMMIGMOOL  IJmbg
ROIHYOL. MmYyMRL MO YsM0 LoErgdum BsBMAOL 25dmYyqbgdsl MogolBsw w9dudo, 0o
Pool, @3 990mddggdomo 3Om3gbol 03 sbsdo, MMIGELsg BMLGHO  35MOWgwo
dmgdgdbgds dMLo3sd0, 3mgBo Mbs dmogdagl 3960 dMLozmbogom (3svbwo 2005: 256).
30990 130 ,,e9J30530", 0lgag MMAMEOE 357960 ,,BgMHoMbME bguwmzsbdo”, B3O
53090U ,,000650900M ™39 309B0sLO S BMOOE0IE/3Mb6396E30ME 3MgBosly vy ,,30MBIL”
dm60b. 3030l 035¢LsBOOLOm, sOLYI0MO JoBLBZ539ds ,,3009BOSBS” WS ,,360HMBOL” FmEOl
0bss, ™A ,,309D05" F0FsMIM3L o™ 3MH9HIBESE0L (0L ,,450Mbo@3L Lobggdom*) o
5300 ,,009396L 4MbgdL 2539TJO00 5BHY39390L LBosmbsGom” (30do 1994: 55), ,,30HMBS
30 ,,0996900 1339 8330056 5 F9HY39IOOL BB/ HOM3IVE J3rE LEbgIRL, Gomd3
LMo gdsly 5deg3l AMbgdsl MI30Mmglo doerolibdgzomsg dmErmdg do3yzgl obgdsL
©o33659g“ (309do 1994: 55). (B®. 3sbo 2005: 243-45). OME™U, 35bLsz ©o
303bo IBWMBOM gOHMBs0Ms© gbdom 3mgEmo bs@ol/lsbol gbmgEozm®o sGLO:
30930l 0350bsHOHOLom, 565390M™39 3mgboo mbs 99003999l
#)OHD0YJOHPIG30MH0L30M9dwe Lobgms §fygdoboash (“... made up of a series of solid images
presented in juxstaposition”), ®53 9035mb70L 3ombol 3mbEgBEosL, GMdwol dobgzomsg
,B9bg/Bo@0”, MG ,,309BH0L 303096GL” FoMmBMoIbL, s60L ,,06¢ 9@ ©s
993060 3339dlo O™l ImEqdmee dmdgbEdo” (3sbo 2005: 253).

3obLo3MMMgdom 360d369eM3560s ,,08LMmEMEBHMOO GHOEIOL” 35boLYMo (369ds. ol
90oBbs, MM ,,00LMWYGHMMO0 M0G0 s ,,me30LRswo  gdbo”  0943bgb sG>
MON0YJONLH0DS50BIYM, 5605990 993035096 GHMEMO 3H9HBobgdo, beaenm 3mgbos 35806 oym
439wobY ,,0930LRWO”, OMES Y39wWwsbg 9Judmglomwo bEadms, MHMEs Moo s
dobssmlo g gobmymage ImErosbmds 0d3gmbgb. 1912 gl 3seHmer ImbOH™UL
Jm@bsewdo Poetry and Drama 9s9md399690me gbgdo 3ombo o©bodbsgo: ,,09 dxgMs
BLBMEYGHMOHO M0G0l GGl B 3mgbool, MHMIgwoi BYLEI© FggbodyzoLgds
39dmbsbo@eg 98m300Ls 049 98mEool 81JhMowL” (30@. 30930 2001 (d): 33).

0530LBowo gduol GHo3MOO 60dMdos, Fogxoo0moE, JHGMS 39bol wgdbo “A Girl”

3M900sb Ripostes (1912):
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The tree has entered my hands,
The sap has ascended my arms,
The tree has grown in my breast -
Downward,

The branches grow out of me, like arms.

Tree you are,

Moss you are,

You are violets with wind above them.
A child - so high - you are,

And all this is folly to the world.

3Mmbo

B9AL bgargddo by 99dm3000,

B9AL 83939080 dobo E3MOES J09E0bYdY,
B9dL 83960 50dm3960s by —

b99mb J3qdmom,

AM G900 83539003000 259TGBIMS.

396 bo® by,

396 boe boglo,

396 bo® 0900 Jomoo MHbgmwo.

053930 — LOddboro — gl T9bs bot

5 BsdYsOHMBM30L dMPZS 5MOL Gl Ym39w03Y.

9L @9dbo 9894semgds d39wWdYMI6M oMl S3MmEMbLs s BodgBs IxbgbY. bgwrmzbgdols

98356390 53 MbO B> M IMOLIMO 0Ym. 9HbYW, Job M350 Fgolifitrm Logzs®mwols
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03059056, 35396 gOHMUL, OMIGWLsE Mog30b0 3d30EO FMYHBOWs. 93Me@bL Vodowo
dMmg©05 5 gM@Bo FsLbOSE s0g™, M5 960 Loddgs oLEOL BHYmMbs, LxmdL LoyzsM IO
5053HbM 0IGOHNODS O 353 3 gdoM. 23650Ygbs 9HMmbo, 35MbILDY s83MOBEs s MmO
oLsGO SIMOMM: 9HMO 0gm GHORMIOL s©0daBbgd0, dgmdg 30 — BsdsdMMdI0. GHHRMIOL
5036900 MJHML 0LIOO 53EMBL bBYMM 36, BsdogBmdgo 30 — 39593L0L sbIE RBAYU.
399993565 93MmMmbl sx369 s LIS FoLO ITMMROEGdS. IO BOTBS OIOWIY,
0505-023005905L 899390009, Lobg 9(339¢s FoLMZ0L. F5d53 BMZOWO SOMLEMES s BgaoLggd
39006090000 bges3gHmdowo 60dxs by oMooLbY. 53mEwmbds bgwo 8m3bgos, 953dMmEs
319 0Fsmmy: ,,96 56 0bwyM39 BgTO 30EMdS, FogMsd 3w9sd hgdmsb 0dbgdo. 99boom 8930030d
©OJOED MAsLoE, 3J0MMBLOE O Jo35OFo3, oR6Y!* dmwMml olvMm3s 0TS V3059050,
9965 “9336Md0 ymxzowoym snbl FmmmEo.

3999635 gdudo 9. §. ,,65(93M9d Mo MbOMBOL™ (“split narration”) dgom©o S06OBOS.
3063900 bmo bGHogdmbo obgs Fodmyqbowo, momdmb 58053l sx6g Imy30mMbOHMBL. ols
©IAIMOI®O 5330009606 5308 F9EHIFMOHRMDL, S0HIOL Mog30L 2obEgdL, MmEs dol
,bgegddo bg 999m30005“ s  dob ,,0390d0 s©dm39b®s bg*. gduol dgmedg bsbgzs®o
356005 HomBmy3009065 dglsdg 3060l (1L535M9MPME, 53MMbOL) MZoeMIbyZ0m.

dombgoegzs 0dols, ™A gdul Ls3dsmE YsM0 FoMMEMAOMEMO  Lyxwydzgeo  5d3l,
390d9ds AoLo M96599MM39 0b6GHIM3MYGHE0SE. 3060390 FMbOHMdgo JgodEgds 0ymb
AnBOHOomo 853330, MHMIGEo3 FBSEZOMEOE SVFIOL bgo oMEILIBIIL s Foliogdsbls
5993l 3G FoMTMbobgol. Fgmedg LEAHM®MRBO MROMBO 50Ol 3MBOEF00ILsS
3°©dM39dMmo, Mmdgwos aMdbmdl, Mmd dmgwo g FoMdmbobzomo  GHMmIBLRMMAs300
159goOHMLIMZ0L LOME0s© 73 F0s.

qdbo ,,0530L35¢0 WgJloL* BMOToMss IHIMHOWO. 835300 LEAGWJBHVIMOL SMVOLYOMDS
55©3090L ol 50ddsl MG Lbbgoolbgs FMbOHMOGWL FMMOL oFsMHMIE  OSEIMAS.
1,0530URBW0 gdboL* BMOTs 3MGM39 BodYSEGOSL 2353¢93L 13bsMMSE, OMJMB.
053939965 50309350 9dlo, B0MEMAO0LYD ITMY30YIS. 0538396 HoMmUobgals
bmd 565650600 LEHOIGHMOS 56 205Bbos 01939, MMYMEE 53 gdul. Jglsdsdobo, wgduo
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63530 06@9M3M93H9300L Bodwoegdsl 0dwrgzs - ghomo FbMH0gz, 00 F90dwgds SM30J35m,
OMamO3 JomMEMyom®o BowggBol BLodmemyom®o MJobEIM3MHYEHSE0d, berm dgmey
dbem0g - OHMAMO3 853939600 BbEHIBoOL bogmao.

0530680 WgdLol BMOToMss Moo 15939 3596@OL sEMYME 3mgBosdo GO -
9O Y39wsDg MRO® 259mM”g o s 3bmdowo wgdibo “The Return” 03539 360909006
(Ripostes, 1912):

See, they return; ah, see the tentative
Movements, and the slow feet,
The trouble in the pace and the uncertain

Wavering!

See, they return, one, and by one,
With fear, as half-awakened;
As if the snow should hesitate
And murmur in the wind,
and half turn back;
These were the “Wing’d-with-Awe,"

inviolable.

Gods of the wingéd shoe!
With them the silver hounds,

sniffing the trace of air!

Haie! Haie!
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These were the swift to harry;
These the keen-scented;

These were the souls of blood.

Slow on the leash,

pallid the leash-men!

wqdbds OO  MHHBMBBLO  odMOf305  OEIMIGHIOM  Lobmomgdsdo:  35dobalio
1,006 bYE0* 0gm Jobo 306M39ws dImbidgbol 909y, 0go@LoE bBoMow 30GH0MYdES Asbs.
3690 Ripostes dodmdbowggebo s3bsgdbgb, Mmad gl 35960l Larzgmglie egdbo ogm.
50 m3LEAHM0JMb0sE MoMJmbis JsMEH03 wgdul V3bsMEO, 0EMTswo Mgds s YOMOIMEO
33060 250MIMBg3L. 030 gbgds JOHOLEH0BMBITIWO s 099I0HBTsTIro, ©9dz9wglio
Po®mdomrmmmo 0dgMmgdol sdMMbgdsl ©gsdofa®g. Lbgs 0b@GHgM3Mg@s300m, wgdlo
53300090 9P O™ML  dgng35dmboo  @sddMHol  ©356ebg3sL, ,,06505B0lL".  3bsos,
5OLYIMOOL MBEgds 98 0BEHYM3MYBHOE0SLOE 9d3L, Top®sd dgbsdg LEHGMBOL ,,B3O0D
R9bLOEI0sbo ©Ighmgdo“ (“Gods of the winged shoe”) wnG™m JoMzgwo fozombgol
96790 MdsDg B0sb0dbgdL. LYy, 09 0Ly, MmEOO3g Jgdmbggzsdo 9o a30bo@ogl
MmEgbOs3 3960M03mMw, by 30 L3Nm0 Fobsgsbo FMIEZ5MGO0m  565d50YIFLPOO
59090l IdMIMBYBSL. WOM03ME0 FOMO 53300)YdS 3500 BBZEYE MBI s 5300HgOL
o Bgaw, 49093 FMIM5MASL. 030 MMMl b3gdLsE »bTMdL 0bowMmb EsdsMEbgdmw
©300L353356 5OLYOIMS OMY69dS.

3obL  UBHsds, M  0bs3gmmgg 5530569030  33s3s53  oym  dgdmGmBgbogo
3omgolEGMo Lsdgsmml Mfdgbs, Loog ©305900L Abysglbo sMLgdgdo Lobermdbyb
Bo3oMgddo, bggddo, dmgdbs mvy d0baMgddo. gl wgdbog 53 MHIGESL godmbod)egl.
90bgo350 0d0ls, MM 0bobo sdsMEbHIL, WBYMMYdO 0lig3 FMEbIW0s Bsmm30l, 30L53
3999905 ©0bsbml obobo. 30M39w0 LB®Modmbols dobgz0m, gdlol oMozrwo gdoMo
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50 039O 5B gdoL bobsl Imglfierm. cgdll gengaom®o Gmbo sd3b. GHgduGdo ™o
3MBGHOLGHMEo 09dss Ho@mdmBgbowo: 0dghmms ©s30(Yyg0rIemo BEsGHMLo ™Msbsdg®mmay
LodgomMTo @S MAd3zggbo OEYdOL BLlM3Zbs. 359bOL SBOOM, 15305600 dogomREIgdol
bgboBdo Ighmgdo O3 39mowbo s OE gMEdmfigocrgbo 9O gmxaowsh. obobo
$o60m9bbgb dM0oLbsbg Bgdmbgddog sOLBYdJIL, MHMIgdos Dmaxg® bsomMmdbIb,
DmaxgO  gLodErms  5F0bMs LY gdBg3, Foo  ooBbIm  FBHO3JOXMEMO  dogno,
90069300905 d5EOEMBOLY O dSEMBGd0L39D. Mdzgglo IgMHMYdO 5T06)OM6
b 30300630 009mRqdmHIL, brem 96539 ™Mz 903056900 FMmImEm9gdbo 606
ymgzeolidgddeng, dmbmomgol@® 0dgeoml, HmAwol m30L9d9dLsE 0Lobo 396 R mdb.

wqadbo LEMEEIOS IOOWBIBMEO VTJOHMGOOL Yymygdsboom. Tgbodgrms, dmerm LEHMMBO
90935608690L, 039HMJd0 0Ly IO 93696, HMA 3EP0MYOLEBHWIOO BodYsBrml SYIBs
09999090905, 965d9MM3g  Lodys®™mdo ©Ighmgdog ©@o 903069003  9OHmMbsoMo
LOLYULEHOM S J9YJOIOIMDOM J5FMOMAG305b.

@9dbo 359960l 0To70LGHWMO  FH9JJbozol bsmgwo ogsomos. 3mgGo Jabol d3sxz0m
3M3bMds  LobggdlL. 935 WgJbol  FIW IO  LYYOHSM-boBHIO0 230500MdY6  53dIZU.
00390 230600 OO LoFOMHBOOm 330096l PIGOMMs TGHYJMOIL S FobX 3oL
(“trouble”) 0GB gdOLSL, Foon FgMTbsew (“pallid”) @odmBgEY3gEgdsl s PodYL3
Ab3EgEMdIL. gMmEg BLEAOMRBO 5T boG Mo JodgMEmYdss. “silver hounds” dglodg LG Mgdo bsbL
M350 MEILESE IEg35dMBoOE VTIOMMS JoMGABMBIL, bmerm dmerm LBEmado “the dogs’
slack leashes” 3o0 ©sdsGEbgdOL SBsMY300.

,»,0050M6g05” 39MHE0dMOL B0ddos, MMIGWLoEg sOE  FoBLsBWIOMEO MomMTs s Mo@do
399Bb00, 563 39BLIBOZOIO BHYNRIOOL CoMYbMdS LEGHMOJMmBYdTo s 5O BYs®o, A)HymdMmO
BEHOMAME0 LobiEgds. Mo1S3306039e05, U 56 5GOL Moz30LRsO Wgdbol 3oM39wo bodmdo
©OLO3WME OEIMGHYMST0, Fo36ed LiMmMgE 53 gdlom 0fygds Msz30LvBsEo wgdlols
30606900l FH9gbwgbaos dgmisg Lo3Mbol 0bywolmabmgsb 3mgbosdo. MaG™ 9B o3,
,»,0050MBJOIL 5535L90BID MMAME (3 59 BMOTOL 0YSEE 650IMAL, Msg30LvAGsEo gdlbol
dools BodE0mb, HMEs oLO ,,0030LBGdS“ LOHYYES® JMBEHOMEYDdS.
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Go®s MJds Mbs, ,,030LvGso gdbo“ 5O ASTMOHOELIgL GOEHIJOOL 250Mmygbgdsl - od

adbol 3539w 3939w BEGHM0JMbgddo godmygbgdmwros 3mI3wgduGo MHo@dgdol
Bs0MLobgmds, doom Jmeol md3zgeglbo 3MMBMEOoMwo IMEIEgdoL 35M05(30900. dMEM

LEHOMBOL HOETMWO LEAOIGVIOS, BRI, 35353l d39wdYMHI6NE LsgdoMmm 3mgbosdo
3°0my9gb9gdm  3aslog® Loergdlem Lsbmdl; gb Mo@do sbg3zg 33o3L dzgobyaolivy
@oOYH3039w H9JbOIBT0 3dryggbydee Goddb.

59 8000535600 35065 0LSS, 1) HMRYME SbgMbYIL 35mbO, gLl Mgds OHMBMEOL Fgrybodmls:
©35O3HdMIE  4d0OMS M) PIJOMMS VMBIl SPFIOOLSL 9ol MoEdozs

50619353L Fom o093, 896MYg3 3 gEMdLL. 300390 BEHMMBO, FoPIWOMSE, MO0
3o sHgObgdL Mgdols s HOEIOL MDD FoLooggdsL: Jobogsbo MoEHIgdOL s

LEGHO0JMbgdOL dreml F9gdm3egdgdol Bodrowgdom. 306M39wo bGModmbo 8195%g (ygds
P96 G0ww-3dodom (bLEHMOJMboL 39DMEs), Bog 3omBIL 0ff393L d30mbzgeol Fobljteggsdo.

LEHGoJmbdo  sbY3g 93b3Ids  dEogmo  Tobgzowgdo 303903y  LoGYzosb  “See”
509900, H™IgElsg MmMOo «dsbgowm Ggmgo dmbigal (“they return”).

Lo0bGHYMHGLMS, MHMI DMAxgH 35bO  39MOBOMID JOHMOE 0533MMH0  396GTYEGHMOM

3905OE MgN® gdLlsg 094gbgdl ghmo s 03039 FboB3OHo wgdlol GsMAwgddo,
MOmas gl AL 963omo  BobssMlols, obfymdowqdols ™ ,,06¢)9w9d@weEIOHO S

99m30Go  3md3egdbol” Mo@dMmo  9d3035egbGHol  Jgloddbgwrs  FoMHYds. LMoY,
393500, Lo “Portrait d'une femme” 3690w0sb Ripostes (1912):

Your mind and you are our Sargasso Sea,
London has swept about you this score years
And bright ships left you this or that in fee:
Ideas, old gossip, oddments of all things,
Strange spars of knowledge and dimmed wares of price.
Great minds have sought you — lacking someone else.

You have been second always. Tragical?
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No. You preferred it to the usual thing:
One dull man, dulling and uxorious,

One average mind — with one thought less, each year.
Oh, you are patient, | have seen you sit

Hours, where something might have floated up.
And now you pay one. Yes, you richly pay.

You are a person of some interest, one comes to you
And takes strange gain away:

Trophies fished up; some curious suggestion;
Fact that leads nowhere; and a tale for two,

Pregnant with mandrakes, or with something else
That might prove useful and yet never proves,

That never fits a corner or shows use,
Or finds its hour upon the loom of days:

The tarnished, gaudy, wonderful old work;
Idols and ambergris and rare inlays,

These are your riches, your great store; and yet
For all this sea-hoard of deciduous things,

Strange woods half sodden, and new brighter stuff:
In the slow float of differing light and deep,

No! there is nothing! In the whole and all,
Nothing that's quite your own.

Yet this is you.
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qdbol BOBYMEO LEMIMOO SEMBOoss 3960 XJgodBOL OMAsbYy The Portait of a Lady.
ROBYMNWo  LomoMo gbds®mgds 3mg@L  2008MMMMb  wgduiol dmgdggdol  sMgowo

(@mbmbo) - 930mb3z9w0 Joels 500g350b Dmsg3BIMm3me 3063 9duGdo, 6 30093 3mgBL
LmOL  9308396mL, GMI  olgmo  3MLAM3MEOoEGMOHO  Jowsdo, OHMaMOOE  Wwmbombos,

bbgoolbgs 3w memol  bgyogwgbsl  goboaol. 3smbo  09ggbgdl  Aobmlsbwzmgw
SHGH03wL une 0039 a/an, bs33wo© oblsBOzOWMWoO sGEGH03wols la/the. dglisdsdols,

@9dbo 3mb63MgEMwo Jool 3mOEGHMIBL 30 96 230bsGHO3L, 30589 ol gbBMYsId,

MB0ggMLOE® Lobgl, MmIgerog bbgoolbgs 50bs s Lbgsalibgs  3Me@mMsdo
SOLBOMBU.

@qdbo BB ME0s OHPMEo BOFdMEOZoMs S FYBHIBMOEO Lobggdom, Toasd
59X 965 B396m30L LoobEHIOIGM 0L, OMA 35BO BB 05330 3963)>TgEHO0mM odsM v
0906 @gJuls 0ygbadl, bobsz Mo®l s3dMBL dgst Logrgdum LsHMIbY s 39MEOdOL
80056MHm3L.  Fogooms, gb  5mToM33e0sb0  LEHMOJMbYdo  053dMO  399FHSAIGHOOMSS

Q39M00 S X35090b5 FoMomBeros:
Your mind and you are our Sargasso Sea,
London has swept about you this score years
And bright ships left you this or that in fee.
qdbdo 343b3W0JBs MOHOMIM, 39MEOdHOM Moo LBEBHMOdmbgdog:
Great minds have sought you — lacking someone else.
You have been second always. Tragical?
No. You preferred it to the usual thing:

One dull man, dulling and uxorious,

67



One average mind — with one thought less, each year.
Oh, you are patient, I have seen you sit
Hours, where something might have floated up.

Loddg obss, MM 35996OLMZ0L M30080BsbL Fo0b3T06(3 39MHWOdGHOL 49dmYgghgds 30 56
Do0moygbl, 963990 -  @9dbol  AsBEoMmo  FBsMLOL  MOEHIME-0bGHMbs30MEMO

9930350960l 894dbe.

095g0bGMM0  3mgboolomzgol  39ModOBY  9Mbs3wgdo  86033bgermds  3Jmbos
,B0b0ob/,,bodob”  (“Image”)  gLegBH03YMO-3MgBAMWMYPONE  35GJMO0sL. 58 BHYMTobol
©950bogos 0lgmozg GMMWOos, GMAMOE 530LRBS0  gduol. Lobggdo/bs@gdo s
bo@BM356905/Lobgms LobGgds 08550H359©g OO bbom MY sGBYGOMDES 3:mgB0osdo, Mol
3933 Dm0 3M0EGH03MLO 9933033909, OMI 035:70LEJO0 sboewo s dmbmgzsbo gbom
00530696 dz9e 0099dL. s 35063, LFMMg 00 BIOL Hoowdo Bosolisbs sbowro 0Ys s
G9Md0bo, s gl 0QYS 193093003905 Y39wsDY 193907 3049935 QodMbo@s. 3049dobsmzol ol
MM IgBHo 04m, 300009 0QJs - ol IMIO FowMbMBos 0ym. ol 533H30EJ0Ws, M™I
5Q05305b6ms ImOHOL Moo 330330 894s®mgds LfimMgo Labgms d9dzgmdoom. dolo
SHMom, ,80J00 Hob MuHOOL 9bsl s MmbBIdSL  LoIMEEBMMI©  FoMIbl ™m®
29bLb35390me bo@l” (30mdo 1955: 84). 309930l sHBOHOm, gl Lobggdo Jabosb ,,30BmoEmE
53mMEL” gmbgdsdo — 3gb@oE LmEmoml, MHMIgJEog oo 59MH056gdL. 0dolomzols, MHma
330460 250M339M, 16O R93056MM™ ,,3H MZ500sb bdsdg“, 56 03 dPIMHSMS FMMT0MGOOL
36MHm3qlo,  MmMIgdog  Lobggdl  godmbs®oegzgb.  g3zgms  gbs,  30mBol  AMLsHBOHGdOom,
9d@0b56gMdL LoEY35—Lobygd0IB s MY MHO 330353000, ,,momMgMEo bLodYzs
Mbs 0gml Bobsbo LMsmo”, Boa®mosd 091690030 IOl dggas© LoGYy3zgdo, olggg
MmO 3 Lobggdo, 3909396 1530560 8603369eMdsL, S H8R356M5© Fywgds 3mMB03s309,
09930 0b0b0 56 J9Bs5BEgL MEboO SLM305309d0Ms S M MEbYWo 3MIBdObS309d0m.
LOGY3500 3MmYAHYIMSE 9dMYgbadolol 9bs 50PIBL 3MIMBO3ZsE0MM doesl, 30650sb
bgds dobo sbowo Lobggdom sm3L9ds. 3mgbos B39MWgdMH030 89EY39w9d0LOYL s

36MHMBoLOHRSD 0800 2oblb393w0Yds, GMT ,,0 ym39wWM30L FOWMdL d9bL Ws3HY393905L,
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130D032960 Lsabols 99630l IBIbZGBL, SOLEHMIGHYIE 3OMEILA0 BIOMMEMIOL 153006
5(3009d5L. 0L 0MRI3L 3MEbIE 93019EJOLS S FYEBHIBMMJIL 565 0d0EHMT, M3 olobo sboeros
s B396 300590 d39w0m, 90539 d39eo 396 45dMboGgl B0B0IMEG Tmzgbsl s
dbMEMO 5BLEMJEHMEL SLobogl” (309930 1924: 134). glss 9bols 30D MseHo obos®lo, Mg
96sL MBOHM 3:896035309ML bool, 30O 3OHMBss. 300990 3EolbIMBL, HMA Lomzgmglim
3m9D0s Mbs 0gml 30O MHO S 3mb3MgEMo. AL LS, OMI Lym36ol dmeml
59000 3mgbools »MdgBgbo bsffoo sBLEGOIJGHMO s 9053MmTMb03s30M0 0ym. ol
Sboen Lobggdl 30 96 HomIMP30003960s, M99 OMIME 039MmMJd©s dz9w Labggdl
W535D0 §0gMHMdom. 3030 Fobslifo®dnEY39wgd®s, B 309H053 Joomfios godmuo@3ol
9®93L s 0fjygd™ms sbowo, 3sliogMMo GH9bwgbEos, MHMES 3mgHBos gobgdms ,,dd6Mswo”
@5 ,,09560“. ol gMolbdmdEs 3mgHBoOL goMolobgzsL 30BN, 3Mmb3MYGHWE ©o
30603530996 3m9H0os©. 3030l sBOOm, ,,3m930 3569fy39@Wwoz Mbos Jabogl sbogn
LOobggdL s dolo FMEHORIEMds F9g0degds A50BMIML Jgdbogn Lobgms MsMm©YbMdoM“
(3030 1924: 135). 30m30Lgwero 3G0bE030L Mbsbdo, ,,Lobggdo gdldo sGoOb Mo LB IEM
935309, 30539 06EH0EHIMO 960l moz35M0 sSOBO”.

30930b9Mo  dgbgegds 3m9GYIMo bo@ol dglobgd odss ,,0bswo 3Mo@ozol” (New
Criticism) 0005356 099399350, MMIol Jobg30m53 309GIO 9Bl MBOM TgEoBMEMEO
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obobo 56 80933690696 M93MEME30MO bi3mesls. 08s:50LEMS GOHMOIMMO TFLIW MDY
0y® 39949bsm 3mgBos yzgws M™OL BsY39009LM BHMOE0E0JdDY IYOEBMdOm. LMo
9500 309BbOm BogM, 250l WMES30ML 395G MLOo, BOMBLWYS 300mbo. 03s50LEHGd0 SO
09omd@bgb olgm  3mgBosk, GmIgog 9O  oym  gddboero  Abgoglo  3mgEHmeo
AMO0E0Jd0m.

36003690 ™35605 00o5g0LEGHT> 3mg@BTs 03MEIL, M) S sTMmoEmb Ww9dlosh, M®I o,
9dMsmdoL 3606303900l  glodsdobs, dobodsEolEBHWMMO  gobEal. 3sMmEw@ IMbOH™
bYrgogmo  0dsgobh  3m9hdo  oblgbgdl 53053l vy MmO  guGHMIGS  obywrolido
bR 3596l o300 3965993y dolo 3mg@ Mo BgduBolL 9abgd3wsmom
bgw8o. M3 Bsx30dM9dwo 35960 MHTg OELIBL 933060©JdMES 9gdLL, dMEIML 30
50b0db53L: ,,97 LoBY3zs RFOMES ST AoL390gds®, Bgdo YBOOmM, gl 56 Lo@yzsdos
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B393HIM” (30G). xMbLo 1972 (3): 36). 50Lsb0BS305, BMA 53 5IMWYI—50MFMH5T0 HMO9RGMH0S
3bse0, 09550L39d0L MJdom, ,,9L 3GMIB303900 5655 SHSEO ... OLOBO sOBYdOMOS Y39¢s OO
3mgboolmzgol” (30¢). xmmblo 1972 (3): 36).

09000905 29009 FoMDIIS©O  00g35L, MMI  00s70DIoL  gGugEBH03MNG  LobEgdsdo
3I6GHOIMOO 50O MFoMsglL ,,Labol/,bo@ol” 30b393@L. OMAMOE 339 903603bgm,
35bol gn0bogoom, ,,bs@o s®ob ob, Mo HoMmBmoyqbl 0b@gwgddmowe s gImE0H
3339dlL Mol dm3gdee dmdgb@do”. 3smbo 800Bbyal, MMAT ,,bo@o” 9godwgds 0yml
60 Lobob. 049 ol 508M(3960 905 3MBgd06, B530b 00 LB0gIEHMEOs. FoMgysbo ImE0g9d0
90909996 3mbqd5Bg, Bo0doMgd0sb gmbgdsdo, gMigdosh gMmasbgml, gocmsolobgdosh s
LOHME05 29635390 bo@o FoMdmy3009006. dgmeg dbG03, 3sbo Mm3zwol, H™JI
bs@Go 8903905 0yml md09gdEHo, Gmdgeog doomfiggs 3mb3Mg@wIeo 3569gasbo dmgwgbol
1mbby, ambgdsdg MHMI S50Fg3l s SLMBMEggdL dsl, oM Fgobo®bMbml dmszscmo
®30L90900. MmM03g Jgdmbggzsdo bs@o 005Dy 9BH0s, 3000607 MOMIWMO 0EIS. JUdS
396y 0 sms IMEMY30.

SLgmo  J393bmdogmo gegdgb@ol ©sd3zgds HBAoMm0s 359bOL 300 MOOLLL FobdsMGHMUL
L0530, gdubdo ,,09@MML BoaOO“ ol FgMs, ®MA ,,9b 0ym BMLEHO FMIGbEHO, HMEILSE

39093960 5 Mm309d3M0 Logsbo FoMs0gdabgds F0bsgsb s bLId0gdEM dM3w9gbs” (30¢).
xmblo 1972 (9): 40).

BrbEGo Lobggdo 2509390l 35bOL 0o5golEBHMGO @gdlgddo @S SEMGME  356EM™9dT0;
3501b@oLIM30L  BogloBoeIMsE Mo  Lsbgs  MsT5BH03MWI 9O bgoMb
35330609090 BobMo 0MaGsdqdo. xmobog 09ygbgds Abgogl &gdbozsl mogols
0900d09090580, 5doGH™MA 6501905, 009 MOGHMI 093Gl 0dog0LEGHYdTs dobo BHgduBHgdo
J2960bs 98m0lH0: 53 m@bserols B0Bsbo 0ym, dMdMmsMdOL 39353 0569© J3goym.

003550LGHMM0 9dLol 30©I3 9O 3MHMDdGIss BH9duEOL LogMdg. 0ds:10LEGWIOO Wgdlbo sGOb
dm3mg, 830OMm s DMLEGHO, MbsMSG03M. 35306 Mmam® (y393HL ob oo LoMomwmwol
3009390l ? gerom@Eo Lgb gmb 3gMLoL Anabase—ol Ms®mydobols fobslio@yzsmdsdo odgrggs 53
39300b30L 25LomgdL: ,,cqdlol bgdoldogMo dbm3s69ds dolo 3oM3go fozombgolsl
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290mf39m@os  ,,x0F30L  9905353000909c00 MM gdol”,  9bdoMGHgdomo o
0535358069090 53gMH00oL MYME39dGLYMBOM S 3OO 3M909BT0TIZMMEOMIOMS MV
36033HMaM50sms  B0Yz5Mmom. 59335600 JgaMIegdol 2o35MMEgds 0bss, GMI Lobgmo
3030030  mobbgzgds b 3MBEIBGHMOM®Yds  BMBIOMBMEO (30300300l g
0000930 gdsdo. 930mbzgands  Bodwoegds by  dobggl  Lobggdl  d9g300bgb  dob
dgblogmgdsdo oy, GMmI  9g33vd3gd 9O  O9Ygbml  MmomMmgMro  Fsmsbols
30603 Md5/d0Bs6dg[mbowmds dmEgdwme dmdgbGHdo; 593565, Lodmermm  xsddo,
d000sbMdoL 9n9JBo HoMdmogdbgds. LmGomms @ 0EYsms IF3M030L SLgm FgGmBg35d0
305539605 JomEHMEMO. 5OBYIMOL FoMTmMUBobgol, 0bg3g MMYMOF (3690509, WMY0Is“. gawom@Eol

9L BbIBOGOS P930LvIREISE Q9TMPAJOMPS 035:50LEHWIOO JuGBH03MO0 BHMOJEHOIGOL 96
699039 309G sbMmEmaool Fglioges.

39m39 Lym3MBoL 999356 0bYOLMGGEMZD mg@ms FmMol gHMHS 35960 Mogolbo mkafio
dmfmadom  ,,2560b9d0ls396“  (“make it new!”) oS  Y43z9eoBg  SbermUlsy
6930309900 5356500LEH0 30mgEHOL B0 E0IE IMPYMD — 3mgE b, HMIgwos
393l 8560b9gBHOL 56 53m@obg®ls. Lo3MMIG S GHIH 9GAMDbY, 3049 bgargzob IMdYME0DY, ol
Do, O™I ,,080 H0Bss bsHY3MO© 390 ®, d39wIMPNO J399sbsdo”; 08539 3mgdsdo 30
30930 099099ds, MM ,,Omymm3 dzgero “bitch gone in the teeth”, 303003053 dmges
Mo35¢030  Bo3909Lm  mgdowodg BEsb®mool  dob3z®mgddo ,mM0  sdGH3MIMEO
J9653900Lm30L/M5d9gb0dg smslio sFIMFbowo Foabolimgol”. 35960 0ym ol Bogwe.,
3063 090GLO 396599 MM3q 3mgBHO® BIFMIYI0ds O JLOMALOE ©OgbTsGS  5TY396
G®obLgMm®»I06M9d5d0.

WOoBIOGHMOM 300303500 oMo  sMLmMs© gbdoo  3sbolgmwo  dmfmEgds
3m9HMOH0  39BHY39wgdol  ,,3965bgdolegzgh . ,,20b0bengdsdo” oo ®odlgmo
WO GIOSGHMOM0 BHEMOIPO(30JO0L oMYmRsls 30 56 gmeEolbAmdL, 0589 dosBbos, H™I
Sbewols 99dabs  ymgz9em30l  gmeolbdmdl  d3qeol  sm30Lgdsly s Q9Moddbsl. ol
39605gd3b0ol 56 5096539MMZ90L, FoRIWOMO©, 55 MOMIXMP MMbIMFEI900560 {ergdol
3m9AHL — 09oBLL, 96 3093 LO3MPMIMO 30OM36900L sbEgdH BosBMYsw0dgdsBY 30 96

LodOHMOL 3gdsdo 3027 bger306 82896¢o, 56599 by sbems Jabol LyduEBL 3OM3geE0mLL
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@S OoEby  3MH™m36Lgw, d9MHdgb, o@swogw, Bobgw My SbaErm—Lodb  3mgBU.
G®50300ls©do  LgMO  HIMIOEIINYGds  39MPo©  BBL  3ombol  BmamO3
00550H059g, 51939 095:50DT0L 39MOMEOL 3mg@IO 30M9dmwgddo: A Lume Spento (1908),
Personae (1909), Lustra (1915). 530&md, 3ol5330600 5655, MmA 1912 §gwl goms® do0bds
0bmzs 35MbEL 258bIM0Ym gqmMa056gwms 3Mboll 9360, xamBoLs, HMIgwlsg ob
dma300690000  30MHOL30MEIdMES. 03539 Fgl, ODME  JMowgd—Jmmbo  Jo300d
3591696 mbmgbom, dg9@sbs dobo Mo wgdbo 3Ogdmedo Oxford Book of Victorian Verse.
35b0 ©056bI., JooBbY3s B, BMT ,,ql 56155 B30MYEO 35303013905, 89 356MJdg3 Dols
5005MJOSL” (LEmZo 1970: 123-124). HmamedE X. 0. 3503900 50bodbogl 0dssgolEweo
dmdOsmdoL Fgbobgd M0 Mogz0L 25dM 3393500, ,,OH™m3Es 1912 oo sofym, 3smboo
39300 NBOM M95§30MmbgMo 3mg@o 0Yym, 300069 goB. ©O., 6 1bIE MEEobyE™bo;
Bo3ergds DM@ Logwrmwo, 3000609 Bwob@o, s 9530560, HMIgds3 B30 SMORIMO
0(3MS 93OM3 0 GHIMHSGIOE bodYsmMmTo 0dEObscg 3OMELYdOL Tglobgd” (3s6HdgMmo
1975: 76). 1912 {9l ol 30039o@ J0ObYEMmdEs Barmdgol, LmMg 00 53GHMML,
63903 930569000, 2obs ImdgMEOL 398350030 39bgerm3g” (LEHmzo 1970: 119).

1912 Hersdgs ©o dob 898993 9390, GHMOOE0wo dsloergdol (93Mm3meo 0w
50IMBO3MMO0)  MYIBS-EMBLRMOTs305 bgermzbgdols sbowr bodwmds, by dsmo

35MMEO0MWo  MH90bEIMO3MGBH305 39IbOL  s@MIMwo  3mgGMo bgwhHgMol dmsz500
60dsbo ogm. 30603900 GHgbwgbiEool bodmds A9dM©YYds, Fogo0ms®, wgdugdo “Les
Millwin” o “The Temperaments” 360006 Lustra, HmIwgdosg 0sbsdgdOmag
3M33050HIJOL 9903393L. MMBBEGH03Mwo dGspsmbommo!!  LGvEgds “Tenzone”
3690wosb Lustra:

I mate with my free kind upon the crags;
the hidden recesses

Have heard the echo of my heels,

1 36550mBoM - 9BH0IMEMY0vIMO© 1353800 9ds Braggadocchio-U, 8339bs®s 39GLmbagl 9dmbo b3gbLg@ol
Bofomdmgdosb The Faerie Queene (1590). gliggm-0@swow®o Lodyzs, Hmdgwos 8339bs6ob, 33gbbsl 608bsgl.
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in the cool light, in the darkness.

9l §00bo 03sg0LGHMMO 360630305, 03s70Bdo, Fombgsgzs dobo MHg3mEY30EHO
Bod0oxgdols o 89@-bo3ergds  ©gIM3MIGHOMEMIOLS, MHMYMEFE  Ibym—sd9Mm03mwo
53965Mm:0LEGHWo JMdMoMds, IMd39w 0o 0y M8 bodg 360d36gwm3zsb0 s13gdEoom.
3590m5©, 9oB. ©O., ®MIGoE 39Mbl 0dsgolEGMIMO 3mgbools Lobsbosmm 3mg@o©
905660, P96 oM 3w 9dlgdl 0LYM BHOIWOEOVIE MGIJODY, CMAMMO(35S Y3930 gdO
@5 09MHdbMmo JommEMmyos. dJobo 3mgHBos 300390 ©089Fs gMEMbsewdo Poetry
OmdMozom “Verses, Translations and Reflections from The Anthology”. doc»0sb 3m@Es M58 5430
b0 Aol rgdLgdl, 29O GHPOLS — GUsS 530LYBIE0 WL, FoEST 15350 IMIMSMdOL
09MM9GH03MLTs 35BBs3 39O 03MPs, HMI M30LvBIE0 gJbol godmygbgds bLryenss
5O 0gm  MH93m309MH0 0095, 30050006  GLoedMbgddoi  M930LBIO  WgJlos
398099690 e00; 2560 5d0Ls, 3930 MBOM 5G], 300MY 08550L3HJO0 B0TsM3bIb AsL,
0530LR50 @gJbol GmMISL 0y9690b9gb JowrEHmbo, Mmo@dgbo s Hgddm.

35bol 5o 3mgBool IgmMg 3H9bwgbEool - 3m9@ M0 GHMIOE00L 35MHMPOMEO
©906@9M3Mm9G5300L - bodMdos ewgduo “Ancient Music”, G®mdgeog 1915 fgarlb g00md399bs
J96Obsendo Blast:

Winter is icummen in,
Lhude sing Goddamm.
Raineth drop and staineth slop,
And how the wind doth ramm!

Sing: Goddamm.

Skiddeth bus and sloppeth us,

An ague hath my ham.
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Freezeth river, turneth liver,

Damn you, sing: Goddamm.

Goddamm, Goddamm, 'tis why | am, Goddamm,

So 'gainst the winter's balm.

Sing goddamm, damm, sing Goddamm.

Sing goddamm, sing goddamm, DAMM.

qBss  BMOl3969MmdMH030 0Bl  JomdOl  “Sumer Is Icumen in” 35MHMEOOYO
5502356905, “Sumer Is Icumen in“ L4353 gPLOJLMOYH/39L9JLIM O gdEDgs 99Jdboro
39399939 Lo3mbol Fmo Hsbgddo S MbsdgMmM3g 0bYWOLOHDBY 0MIMRTDYdS BMAMO 3
“Summer Has Come In” (,,%583bwcmo ©oqgo®). dsb 5939 9hm©9dbgb “Summer Canon”-ls s6
“Cukoo Song”-U (,,3992900l LoIGOIL). U Q9 MdS F09303690MS 0T FYL03SEIME Ho6MU,
LoSE 80603m3 Lsdo bds bolmbdo IPGMOL gOPLS s 00539  FJEMEOLL, ToEed
030090 bds 899m@ob Bb3salibzs @OmML 5699, 356300930 @S 5615 FGHYMdOEIS®
obg, ®md 39eMmEo0ol BLbgsolibgs bsfomo msbbgzgds 9Mmsbgml Lbgsalibgs bdsdo, vd3s
LSOMEMM X 5ddo 0LObo 35MTMboISE 9HYMDOE gMMBBYML. gl gowrmds 9d3Lbsfowrosbo
3oxgmbool Md3zgwglio 36mdowo 3035w IMHo 3md3mboEoss - 9dalbg dg@o bds drg@ob
9ODBS @O 08539 F9EMmEOsl 6B Mg@o3580. IOl BMSDBs “sing cucu” 3096l
390dMd3l, Gmames “Sing Goddamm”. ¢gdudo s3GHMM0 09gbgdl godgmMmgdsl, MHsms bsbo
2930L 3609369c0m3z96 boBl - “goddamm”, “sing” MsdgbxgMdg dgmMEYds. 53EHMGMO SB939
0949690L 56553mML - 0l Bog3ol sbisfiyolido GHodgbxgMag 009m™MIdL LoEyzsl “sing. ergdbido
23630905 93083MmM53 - 9930l ILALOYIEL MsdEYbxgMTg TgmMEgds bodygs goddamm;
@gdlbdo  go0mygbgdveos sb9g3g LEHOWHO bgdbo sbsodembo - Lodyzs goddamm
535300690l LEBHMOJMbYdL GMHHT5690Mb.

82



3946 bgeboms domgwo gl 9HOMIE0MdS, dogwo gl 3999bobgMwo  BEHOWOLEH03S
3995L59936998d0 d94dbogro ergduob “The Cuckoo Song” @ dsbdo IBIEHWO AsDogbrol
3MEbOo bo@ol - 5933000090990 3mg@IMH0 3¢00dgL - 35OHMEOMIOL galsbMgds.

3ol 3965MHMM oG OGO Bsdysemdo 35996ds LHMmMgE 3MmgGHIOO BHEMmSOE00L
356MHMOME0 MJ0bEHIM3MGEHIE00MS O M930LvIRBWO gdlom Joo3YMHMm yMmomgds. 1913
Dol 0030l gbgdo ,,BMsoiEos” (“The Tradition”) 35bl Im3gsgl 93¢M030IL o900,
OHMAMOE 0530LRB5w0 gJLoL 05O F9dmddgEoLs, s ©935300MJOL Ms30LwYBse gLl
d39w096Hdbo oMoz mwo 3mgbBool dgdddbgwgdl, H™Iwgdog ,,mbBogbgb Logsbl
36 36MdoLM30L, 35BLOLMZOL, HMYMOE Y39ws 356MP0 3G 3530b” (35960 1954: 92-93).
Lbgs bLo@Yyzgdom MMI 3004350, 359960 0dEYBs© 3MmgEEMmO 39xEY39WIdOL MY3MEY30VIM0
3905ddbol, ©oO035MHO  gobobegdols s d39w0  GHMIOEO0L  9MEIBOLSIID o6
ool 98330, 5dgbs3 99900390 Hgbglisblisl 99Jdbolszgb.

30mbol  0dsgoLGHMM0  3mgBos  QeM339foms  goB. ©o.-l sEMgME  wgdlbgdl
953999690Mm©5, »Mdizs Jobmzol Mgdm 3603369 m3zs60 30930l 03o70LEHVIMO MGMMOMEN-

BgAH03MOH0  dgbggdgdo s BOMBAMo LoddmeoBdo ogm. 3mgEl  0dsgobdol
BgAH03Memo 3006303900 293090000  NBOM  Lsob@ggbme  dosBbs, 30069
03369b0MbolEGHOOLS S 3MLEGH0A3MGLoMbOLEBHIOOL 0©Ygd0. 357960 BMIMMdOL (93690
5803, H™I 0llobo 093696 FHBbYdsMY gErobolBHGdo W 5393MHMYWS® 39ME0dMOLE DO,
MIWado3 (300™dEbI6, Fogrs®mdgls s dolbo 8083 gdol dbyoglow,  3mgbosdo
dogofiosm sbzghowo 3509bgoolomgob.

RMBAMOo Bgo3wgbs goblisgmm®mgdom 5935655 35mbol dog® Poetry-do godmdggybgdmen
9OD-96O® 5MJME q19Ydo, LBoSE 0L SEbOIYIL, CMI ,,dMmEm MEEIHMMO ol yz9wsby
360083690 ™3560 Jaboggdgdo 890465 356H0DTo”. 53539 gugdo 3mgEo bsbysldom sbodbogl,
G0d ol 96 OOl 9353600 ©MYTdEGOLE0 b6 Mgz3MmEmiz0mbyco: ,,93m36m©g GMIgerody
L3MESL, BogMMESE 96O 60TbZL, BMT J3bo 3mgBosL MgMGoOLlm30L. 3mgbosl Jdbo dsd0b,
0d @5 080@™T, MM35, LYWSE, M9YIBSE S 30650L FLMOL FaMos. bL3Mes sGBYOMDdL J5d0b,
M3 MO0 56 bYTo 5sF0sB0 GOHPTBYNL JmsBbAGdS 5O G BB, O3 bozwgdo, 3mb3MgE M
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Logbgdl 35030 MHm™L; 35996OLYME0 03550BTOL gl 3B oo SL39JEO 39BLBZ39dL
dsb Aobo §obsdMmMdYOLORB: 39BO 390 F9M3000(36MdOYMGONIEO 0gm, B35 BobEL
dobfgeMs 1915 Hgeob: ,,1912 Ferob 9o Lowsdml dg godmgzoambg Lo@ygs Imagisme, 3gHdm, dg
d0Bbs 30Lbs30 Fqdgdbs 0lgMO B15T, MHMYMOOES Job. .-l 3mgH0S S MY, baBYsLIoM
503608653, 39B0s B3960 LogBomm dgamdMOL, BEGHMEMYOHOLS 2 (3o60dgemo 1975: 45).

RobBHo 30l gbgdo  00s70BTol  Jglobgd  03ogoLEHIOL  IMObLYbogAL  BMYMO3
1905693000306 B3MeEslY, MMIOL 90050900 JoBsbos  [ghmb yzgws O™Ol
15939009 3MmgBHIOOL  — Logml, 3JsGELol, 300060l - Lo3909Le GHOIOEOJOOL
3om350olLobgdom”, gl BHMOOE0s 30, MM 35760 dMA30569000 50b0dbsgs, oym
805859, HMILOE 30393000, S 96O OMMIOWGI0, HMIWGIOE 335050 A396“.

3560HmEr© JmbOHm, MMIgEwog 9O ogm 08sg0LGH0, b WOoEIOIGHMOIEo FMIMIMOOL
IGO0 EbL0sMYOOLOL 1915 gl 5©0b0dbs3s, MM 035:50Bd0 BsdEz0WsE 56 oym
Sboeno. HMamO3 ol 50bodbsgzs, 3MmGmoxoiE ,,9L9bgds 08 Lszombgdl, ®MIwgdos
003570LGMO  30063039d5ss  BoBbgMo”, mBG®  dgBoi, ImbOm  53GH30390L, ™A
13913905605, 09 M5EHMI 1bs dogz0hboMmm 03550LEHIO0 bMzsEM™MYdS” (AmbGm 1938: 77—
78).

3b905, MHMA 359960 s 30M39go 0dsgolEGgdo M Fgmbgb GM™MIgEwodg mgmGool
LSO EMEG0MO, 0LObO {9MHbIb 0Ly, HMAMOEF o350 LwyMEom. ollobo s3Ebmdoget9gbwbab,
I 53 3mgBosl 3dmbs goMm339mwo Loghomm 30590900, M3 LBIMWSL SHILOSMGOU.
5803Mds3 0ym, MM 3506Td 900 d3s 9do mgEol IMdMMmdsdo d0WgdsHY, MVLSS
5Q3LGMM9OL 1914 gl dobodo dofigMowo Fgdowo: ... gb BsdmIsmdg3s Bl
993560DaL  39M0 @9gdugdol TgaMm3z9gdols s Tsmo godmdzggbgdols b sbsgro bogol
50dmBgbobY... “. 359960 gMEolbdmds obgm 39ds60BAL, GMIOl Bodwmswgdomsg dsb
03035 x™mobol wgdbo “I Hear an Army” 85806, Hm3s 359960035 5G1983960 03Mm©s X MolbHy

12 9009950 bEBHMOIHO 30w930b FHob Fgz60 oym.
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3905 00 ©53Yb0dg LoGY30Ls, o3 090GLAS MMbES FsliBY. 35mbEOL 3 AgdoboBdbg gerob
SBNMOEUL SB9N0 3mgGHYIM0 M9od30d 3Jmba:
After many years | sent them [his poems] to
Chicago, and they were printed
by Harriet Monroe. (They also were printed in
The Egoist)
Thereupon Ezra Pound the generous rose up and
called me an Imagist. (I had no idea what he meant).
And he included me in an anthology of Imagists.
And thou unborn literary historian (if you ever
mention my name)
Write me down as an imitator of Po Li and
Shakespeare
As well as of Edward Storer and T.E. Hulme.
SBMEMmY0sl, OH@IAWLSE 983MmOOo sbBLBYdL, Des Imagistes (1914) 96Hd3s. gb 0gm yz9wsby

360836903560 @Y 0853MMMES Y39 oD 253wbosbo 3Mgdeo  sBAEM—539M03 )0
dm9gMbolGmwo 3mgbools olEGHMM0sdo. dsldo F9gdsgowo 37 @gdbosb momddol 18
3w5L037M0 608MFgdol MoMdsbo 96 08o@sE0s 0gm s Moo LGowoms s gbom
bsb050YIME; FoQoE0mdQ, “Hermes/who awaiteth” (H. D., “Hermes of the Ways”); “O prayers
in the dark!/O incense to Poseidon!” (W. C. Williams, “Postlude”), bwomo 3omgsb0 ogm 0s6pdsbo
Bobm@mo 3mgBoobs, bdomos gMbymwo LoddmmoBdol gdma, Fsaooms© Bwob@ol
wqdbdo “The Swan”, m300 ,,063olwWEO* Wgdlgdbsg sbolosmgdl 1890-056900L GHmbo ©s
09309, OMAMO 3 gb 396250 BBL L3030B 39690l “Nocturne”-do:

| am weary with love, and thy lips

Are night-born popies.
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Give me therefore thy lips
That | may know.

358 ®580 8aMI>MmMOL 53 SbMMEMAO0L ,,08550LEIOMBS? glss, ¥Y30M39WIL YM3wObY,
0530LRBow0o gdbol 35dmygbads; dgmMg dbG03, guos gob. @O.-b 3mgBools s obgmo
00550 GMO0 gdlgdol sdmdanybgds, MHMYMMOES 3596@oL “gG®mml LoyM®do”; dsb
51939 99dBos B0soro OGO 3MYEJOOL 2o3gdL, OHMYMMOBSS G). L. gwom@GHo ©s
9t305690000 53500 35bO, GMIgEoE 0dsgolGMO 3M0bE039dL gdlgds (393>
bemendy.

00855030 dosds3g 36033b9emzsb0  Boffoos  sbym-sd9M03mwo  ImgebolEmwo
dmdOsmdOLY, TogMsd ol dbmwm  bsfoos, HoOlmEmsb deogho  393d0M9gd0m.
005730LEMM0  Lobg/boBo, BMIE3 39M3MmEOL MJdom, Mol OMIBEH0ZMEo Labol/bo@ob
J3qLobgmds. ,,69@MmML39dE035d0 (1918) 3svbo Fgms: ,,dgLsdems Ms8gbodg 3560
©qgbo 9R30EH™MZS sboeds GgoMds @S M gl SBYs, JoLo SOBYOMDS FSTIMYGOME0S”
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03965 9MMBsbgNL ,,06b3 0 . BoGY39d0 ©9)353d0MHEBID 39BHMIM3IL MMBsTYbE Mo
LEowoom dgddboer RowmbmBome LmbgEL, bmmwm dg9Ms 83530 ©99d3909dGS
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b593MAZWHE IJEO™ 0do50BAOL JLgEH03MO 3G0BE0390L, 3Mg@IMHo bo@ol 0dsgolEwME
3939056, gl ol  7MBsdgbBH0s,  OMIOlL  Gom35eolfobgdol  go®gdg3  YMm3Wws©
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35bol 8096 sfgMowo glggdol 99690000 sbse0Bo LodMoegdsls 0dEg3s, 33gbsBMmo
003550Ddol gm0 o BsORML 30bEHMOGO0 o 250M33390Mmm 03570LGHYIMO JuYEHO 3OO
LobGgdol doMomaso 3md3mbybEgdo.

Lgm0gd0 0fjyxdms ,d9DPgsmEmoL” (“The Seafarer”) 35960OLYMO MMAIb0M, HMTgLs;
fob mdem©s MHgsJ@MMoL ob3sMEHgd0mo 89600365, Lssg 90bodbmwo oym, GM™I 3
3990¢00353000 359960 330535HMBS ,,0b5¢0 F9JNMEOL* 0EIMBE®MHE30L. 0535 35096Ts
50,505 dgomL“ "The Method of Luminous Detail”" «fimos. gb 99gomo ,,9y39s%g 9330390
9006550092905  MIOLIMZOL  2odIBHMBYOME  BMOIGIL, ,,0053MBOMO  YEHIOL”
(“multitudinous detail”’) dgoom©L ©s FoOlmwol 0d Fgom©L, GMIGELss ,,L96GH0I6EH”
(“sentiment”) Qs ,,356BMyoMgds” (“generalization”) 3d30s” (35960 1911(d): 130). mboGobol
1905, HMIGE0E FM0EIgL b M—Lodlw®o ,,09DPZ3MMOL, 300M 3535 396EOLS O SMbM
©5b0gwol  3mgbools  MoMdsbgdls s  3ombol  glggdl, o3  sboewo  dgormeol
RMOINOoMgool  I3IEMIL  HomMoygbl. 359boL  MoMmdsbgdl bdoco  MBIOH™
50450 gmMs 543L, 3000609 MobsdgOmM3Y. Fogsomolomzol gMmPsbgml 9350sM MM
3935¢03560b “Chi € questa”- s 306390 LEGOMBOL bEY FOMOY MMLYEOLYMO S JHOS
35996oLYMO MoMBobgdo:

Who is sh: coming whom all gaze upon,
Who makes the air all tremulous with light,
And at whose side is Love himself? That none

Dare speak, but each man’s sighs are infinite.

Who is sh: coming, drawing all men’s gaze,
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Who makes the air one trembling clarity
Till none can speak but each sighs piteously

Where she leads adown her trodden ways?

35b0 §9Mms, HMI 59 M96MT9bgd0m 0l OHMLYEH03000 WsF>DO FVIMHOMOOL FYGELMEOOYHO
05603560l 94dbsl 30 96 0bbsgs F0Bbs®, 9®53g® 9. - 93D929IBH03MM0, 456FsBEGHgdoMO
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qdbgdol 3608369wMdL MBOM F59mfiggl, 3000609 IMLOISL. ol LXogsDMdL dz0mbggel,
BogBonml  3035356@0L  dMbogsdo,  GMIgog,  39v9bol  mgdom,  ,,50305©
b9wdobsi3Mdos FomM30L, 3063 0308 0GIWO0IMO J58MmJds”. glig 00, 3579bEOL MGRRTsbo
dobbs 0lsbogl 93000b39w0  IMOOMBML  MOOYobIwl s 30MEI306),  MIMOEME
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@5 M30MH0L30MML ol 8td3z9gdIEo 0bYEOLMEO 053d3MO 396@&58xEGHMOL GHMOOEOL,
o JmOOL MHMLYEHOLIMWLsE. 9OBM b0, MHMIOL FHMIOE0LIE 3935 390G0 ©d
5639 gobsgMdmdbgb, 39bLs3MMMYd0m 3608369w™m3560 0ym 3sbolmM3oL, Mowysb dsb
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5003L905",  890degds 0oyml  GHMobL396IbGHMOO 8603369 Mdol  Fo@oMgdgwo, ™30

B gl 3m9@uto 3M90umo m530030039d@ 1909 gl gedmdzgybs; 8magosbgdom, 1926 §gwbl, 0yo39
Lomom®oo - Personae: The Collected Poems of Ezra Pound - 359m03s 3560l ¢gdbgdol Gbgmwo, Gmdgeos

390(393L B0L0 SEMYMO, 0T550LEHWM 396H0MEA0 458MmJ39969d9w0 3mgE MO 3N Id0EE (A Lume Spento,
1908; A Quinzaine for This Yule , 1908; Personae, 1909; Exultations, 1909; Canzoni, 1911; Ripostes, 1912; Lustra,

1916) 9™y gdladl.
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,»309BHMO0 30MMIOOL gaMm39doL“ 3MM3guo boBL Mligsdl 58 25sMBg30L bId0gEIO
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,»,03900  dgomEgdob*  (“methods of yesterday”) §obsdg oogolo ,,sbsewo  dgommeob®
130653 JuMdoL Fo0dmBobgbs 39mbo 9MHMTBYNL M30MHOL30MYIOL YGHIWL, MMIGLS3
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29bLoBM3Mogl Tuminosity’ (,,bLobsmeng®, ,,a0LbogmMLBYds, ,,899905396Mds“), S ©YESWV,
OIGebog 2obLOBEZEMgL ‘plurality’ (,,0093MBOMMBS”, ,,LOTIMH3EY’). XMb sSESLEHIMO sl
396856M@53L 59 GHgmdobms 36033690 mdsL:

Each term carries its own associations as luminosity as a measurement of literal brightness can
be understood as a conventional metaphor of enlightenment, especially in the context of
scholarship, while a detail defined by its plurality offers nothing but associations with

commonplace mediocrity for Pound as he later compares “multitudinous details” to the

tailings of a mine (s¢gsbiGg®o 2014: 4).

“Luminous Detail”-ol ©J3065@&gbmdols bobyslislbdgws 350960 98 GH9gMdobl, “multitudinous
detail”-bogob AobLlbgzs3900m, OO SLMmgdom [gMls; 3 BHgMT0bgdol dmdzgurogdom ob slg3g
3obob353930 ,,boGol” (“Image”) dobgme 3mb3g3BHL dYMALMBOLS s 30vdolgryeoliogsb
(dobero 2007: 38). 256Lbgs39d5 OO SLMYGd00 FIMBS s 35BHOMS SBMYdOM ML
dmOobL gLlss 2obLb393905 1H3MMIM S LEBMYSM SOLYd0 Bobgegdls FmEMOL. LEBMASM
3MLB9d0mMO  Lobgero MBI MHMOLL M3 gdmen  Logobms dmger 2350 5©bodbogl,
L53MPIMO  sOLYOOMO  Lobgero 30 - 39Mdm  gOMIMIdL, Momsg Tom  MboseM
©O0MYIMgdsl  BAgbL. Loghom, Gmam®3 §gbo, oo sbmmo  ofjghgds  obgmo
503300060900 dbsGH3Oo  J0dobsMgmdgdol  Lobgwmgdgdo,  MHMYMOOFESS
,»,000563H0bdo” (“Romanticism”), ,,bo0ddMer0Bdo” (“Symbolism”) 56 ,,c05050b30" (“Dadaism”);
530@™3s3, B9Mdobgdol “New Method” s “Luminous Detail” 3530@&9¢0bs300m 350960 dom
©930G030Bo300L  300WMBL.  XJodb  @mbgbdsbols  BGom, ,,0bseo  dgmmeob®
B59Mysa0d900Lsl 35096OL FmoMbgdol figs®m ogm 05300 396335600, MMIgEoag 1939
ofibgd@s 0dsL, MoLsE 39bo “multitudinous detail”-l i gds s, 0lY3zg MMEMOE
359160, 0loE 30MIS BO3MMIMO 3MBOEFOOL OE3LM; 53Ybs, HOLYIMIS 359bEOL

1% @By 905b0 08mdgdlL dm33smE): “The facts which we shall quote in evidence of our thesis will be few in number.
Here, if anywhere in the course of this discussion, the author is conscious that he is treading on the perilous ground of
conjecture, and that what seems to him a clear, if delicate and gradual, transition in the intellectual movement of the
fourteenth and fifteenth centuries may not equally be plain to others. The gradual awakening of the soul of a people is a
phenomenon which may produce a different impression on each spectator” (eombggdobo 1987: 52-53). (,,5304@Hgd0,
HmIgemsg B3960 ©gdmadol oLsdEZ0EId© 309gbgdm, MombmdMogs® d30Mgs. 53 ALxgeMdOLIL
33GHMML 9926900 593b, HMT Lobogsmm Bos@saBY YL s 0L, Mg sl Boces gusbgds, HmyMME BogJobo
©5 MBEIMNBMOOMO FoMs@gbs 09-14-09-15 1593969900L 0bGHIWJHMIIEGH FMIMSMdSF0, bbggdolsmol
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Abxgemdol bsBol 3609396090GH0 o L35G M©OMS, MMI 359bo MagzoLbo 3MmbEg3EOL
393035w0bo3E0sL  9bgbs, Moms dolmol 0bEgergddseo 3MgbGosgo 8096039d0bs
(@mbggdsbo 1987: 52-53).

397960  boBl  Migsdy  “Luminous Detail”-ol, 6Hmam®3 3mbol  goblsgmmegdmaro,
396Lb35390w0 BMEOAOL, M30MSBHILMBL, OBEMMOLS s WOEGHIOSGHMMSo dolo dgdRbgzols
MBs®L 30 LdOEMT0 d306MHRLO J3900L 5IMBIHOL MBIOL SEIMIYIL:

If a man owned mines in South Africa he would know that his labourers dug up a good deal
of mud and an occasional jewel, looking rather like the mud about it. If he shipped all the mud
and uncut stones northward and dumped them in one heap on the shore of Iceland, in some
inaccessible spot, we should not consider him commercially sound. In my own department of
scholarship | should say the operations are rather of this complexion. There are many fine
things discovered, edited, and buried. Much very dull “literature” is treated in like manner.

They are dumped in one museum and certain learned men rejoice in the treasure (3svbgo

1911 (3): 130).

(0099 500530560 B MdL LodEMIdL LodbOYM sx8xMO35d0, 5L 93ME0bgds, MM dolo
33900 OO MMPIHMIOM B IHMB GO 0830500 IZ0MGBIL J3oL53 SFMPMBEOOB,
OMIJ0E GHOWIbom 046900 IBIOMME0. M) 0l 49IH0IZL TG BHoesbls o
3O 4390l BO©OEMgmol 30856 gd00 S s9H35390L 800 §H0Y JMM35©
obEsbooL Lsbs3oMMDBY, BofizEmdgEr SEHOWSL, T mbogH 3mFgMLLbEHI®© 3960
9030R693m. sgmM039 M39Mm530900 LEOWIW YIS B0 FMM35[HgMOOL BEBIOMT03, Lo
9030350 80980bsmgMdL d93M0o dd3z9609M0 GoTol 5BMBYbs, M9EodEHOMGds
©5356Mb3s. 9MNRGOHM3Z960, Jmbofiygbo ,,o@IMsGHMMOL” o bBoffowls 5935050
9394mr™md05b. 9o 9b3539996 (39960 g 09gbgdls BdbsL ‘dumped’ - bsg30L @OEWS,
29Oy - m. 0.) gho INbgmddo ©s F9M33990 LI gdo boMmdgb od
LoobdmGom).

Fglsdanms o6 500mBbgl Sbgmogg bsmgwro. 9@sd0sbms Lol 3ebEImbmdom gsdmmz0dgds obgmo
1396m3896005, HMIgeEdsi gbsdwms mommgmer dsyMadgebHg 3sblb393909w0 F0r989FOEgds BmabEobmb®).
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93999 ool Y] YOOI  ©3933000900m, LsobEHYMglcm  ©olizgbgdols
398m@sbs Gg0dwgds. d306x35b0 J3s 0039 “Luminous Detail’--0s, H™Igeos Mi3de dowow
995358905 0dLobYMHGOL, 3o “multitudinous detail” 56w, MRIGoM ,,EHoesbo”, MI3s ol
Bo9dBHo, O™ ,,d300%5L0 J35° BHOWIBOMSs IGIOO, 3gogl Tob s ABYE0S FHoobologb
dolo 9MBg35, 053010035 29olbdMdL IFobboggdeols sGLYOMBIL, MMIgElsE F9wIderos
33060350 J30l 59mEbMds S Fgusligds, MVmS 2obslbzsgmlb ol ,,@owobobogsb”. 3s+bool
,»,0m03509m00L  LEgOmL® (“my own department of scholarship”) 6w, 3mg@GHozol o,
LSBMYSOMO, WOGHINSGHIOL 939 FOMYdS SBYMO FoFMES, HMIJEOE JHPNTBYMNOLOR6
3965bb35398L BoHomIMGdMS LOIM3cgdo ,,RToMbME™ s BI3IMYME dZ0MRIL J390L 5649,
359960l 9Mmdobmewmaoom, 3mb63M9E o dbs@zmmwo Jabowgdol “Luminosity”-l s 0d
36530md0mMdLL  (“multitude”), MmIgerog  ,,bogdowros  (“dumped”) dbgmddo” o
OMIWOMSF 539033990 Lbffsgamyengdo® (“certain learned men”) $3099056. ol Bog@o, MH™I
399960 09ygbgdl BdbsL “dumped” 03 oG OGO BofoOIMYdGOMD F0domgdsdo,
OMIgd0i3 Lodsml BsMBIBYIMB SLMEOMGds, LIMZVBEHW JEggOL 560FgOL BOSBIL
“certain learned men”, MMIWBLs3 39mbo TsbbMo 0yIdL 0dol sdm, ™I olLobo
©WO0GIOIGHMOME 6539300 0J9Jgd0b. 90 Mo035mO FmbIBEOGOOL FGLoMDdOEGIMS©
35B0 Q9bsMIMBL:

Obviously we must know accurately a great number of minute facts about any subject if we

are really to know it. The drudgery and minutae [sic] of method concern only the scholar. But

when it comes to presenting matter to the public, to the intelligent, over-busy public, bonae

voluntatis, there are certain forms of civility, consideration, and efficiency to be considered

(3ombcoo 1911 (0): 130).

((015330603905, B39D BMlEsI©O Mbs 303Mm©Im 09360 [3M0wdsbo  Bsd@Ho
Bgoobdoge Logobbyg, vy aglmeL, MH®A bsdzows© 303Mm©Im ob. FgmmEOob
LOOMEG)d0 S IGO0 FbMWMmE 9330 935M0L/LfogzE ol Boddgs. Toacroed
M3 LaYOBL LEBMYPsMYOOL, 2MmbogHO, L5JB0m FoOGZOMNIWO LsDMYsMYdOL,
bonae volutatis-olb  §obsdg FoM350996m, by 3033500  M535H0BMBOL,
4960500900, J89000¥165(0560Mmd0L 256339990 BMGIY00).
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50 9525 0m0sb BsbL, MM 359bobsm3z0l dg3bogMrmwo 33930l 3OHMEgLo dmombmgls
O Y<MmoEgdsls 69d0Ld0gMH0 G030l YEIOLIEA0; MFEsMS ol 0ToLsE 3rolbImdL,
Omd 6o 9OLYOMdEIL  obggfiowo  g9dm3bgdol  gBmp35M0  ALox o, MMIgE0E
,, 0590990000 2500533060 320035 EBIZWMOO OEIMGIOOLS s bgarmzbgdols
d39egd9e 3996900 083050 dz06Mx35B0 43900 - “Luminous Detail”’-ols - dgobolisogols
LoFoMM OOML EsDBMPO6JBL." 45633990 sHOOM, 5 35960 IMMHmYdl sbzgfowo
399m369d0L 360GH030mbgdL 0o GIOGHMOOL 399m®Bgmwo J860¢9d9d0l
BOM@MY0Hs300L390 S MZ0MMB39 4300035DMBL 535l Olgo b5IMMIYGdT0, MMYMEOOFSS
Spirit of Romance > I Gather the Limbs of Osiris, b3 Bsdmmzeomos 35960l dog®
;0300085 4390s“  dobbgmwo s “Luminous Detail”-ob dgom©om  msmadbogro
65fom3mgdgdo. 59 G030l WoEgHsGMOWWo 33935, 39bol dobgwgzom, “will weigh

Theocritus and Mr Yeats with one balance, and ... will judge dull dead men as inexorably as dull

writers of to-day, and will, with equity, give praise to beauty before referring to an almanack [sic]”
(39mbo 1970: 6). (,,90m0 LsbHMOOm Fmbol MgM3MOEHILE S d3EHMD 09oBHLLSE s ... 01Y39

MeEdmdGE0 046905 29MH3E3o bryengerms J0dsMm, MMM Msbsdgdmgg Lvegeo
309H900L5d0, S MBIOMI Fgobbodls bm@Edsl Id39609M9gdSL ... ).

M6 3 3690530, LsdbOY 9530030 LHdIEML 359IBEOLYMWO F9EIBRMOVIEO 5B5EIMYOs
Po0ma3000296L 256Lb353905L “Luminous Detail”-bs s “multitudionous detail”-b dmGol, s U
3ob351b353999¢0 B0dsbo Fomo VOMGOIMEGdss. Ls0bEIMGLMS, MMAMO  2sblb3530Yd056
obobo LAY EHMOMESE. 53 S3530MdOM 35960 FgOU:

13 59 033900905 MG g® 390G9M0L Bgasgwgbs: 30639 Moo, 35MbEol sBaermaos dz0MxsLo 3ol
LodoEMLmME gbdosbgds 3g0@EHgmol Tgbgegdsl WmOELYmOmNDY: ,,d0b0 BoFogMgdol LodbMzswg, Mog
dobo boFomdmgdgdol Lagywydzgeos, Homdmpgbowos dbmmwm Bofowmd®mog, ol w»sdmsg wwgdudo dg3cos
0bgmo M58, Moz 9900gds 530w 0gbgl s305ygdo® (3go@Ggeo 1873: 28); Tglisdsdolog, d30mbggeds
mbs Ggdemls 2o65Lb393mL oo 6oFogMgds bbgs sbshbo 3mgEMmo &HgduBgdologsb, GmIwgdor EMHMMS
2968530wmd530  ©s30(Ygosl doggds. BgmMgs, 3go@gMlog olgzg gubdol JLmgBOZMOO 3MOGHOZ0L Geagro,
OMamOE 3596l 3M0GH03MLTs by Asdms@Boml  ,,d300x5b0  M3wgd0“  dmgwo  sbsMhgbo
@OGHIMGHOHOLOYD: ,,gbMYIE03MMO 3M0E03MLOL BB305s obslibgzagml, gossboeoBMU, gsdm3gml dmegsto
09mMgbseolbmzsbolysh, Momsg LMsmo, 3gobogo 0wy Fdobs 306Mm3690s (3bmaMgdsLs vy Hoabdo sbgbl
LoEPsdsBOLS s LOsBMZBBOL FmsdYFPOEIGIL, MOmMS 5©0bOTbM, M) G5 sMOL fystm 58 FmsdYFPOWWJOJOOLS
5 5 306HMdJdT0 3eobgds ol (3go@gho 1873: 27).
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Any fact is, in a sense, ‘significant’: Any fact may be ‘symptomatic’, but certain facts give one

a sudden insight into circumjacent conditions, into their causes, their effects, into sequence,
and law (3ombgoo 1911 (d): 130).

(6990L30gM0 RGO, 29033990 sHBMom, Ib0dzbgEmzsb0s: Bydoldogmo Gog@o
990dgds  0gml  LBod3GHMINMO’, oacosd 2960339990 BogdEgdo  339bToMgd05b
Bo3l30qm  296M90MI339w  309M9dgdl,  dsod  JobgbLy s Fgga9dL,
05630000930Md5L5 s 356MEBMT0gMHGdL).

3ombobomgzgol “Luminous Detail”-ol 803500 30033mb36&0s 3m©bols dgolog®o, »dosem
3953905, oMoz 030  dobLlbgzsgzads  “multitudionous  detail”-ologsb, 306s0@6 U
1356513690 396 SBMOEF0gWYIL 3Bl MBMoErm BHEMIBLIoLOOL 3MMEgLL. gl IGO0
0009bs IM3coldmddgeros, ™A olbobo  Iggbges 3mbEYJLEHMO0bId0s6 0dom,
600 d9db 3539696 obBHMGooL JmEgdwwo dmdgb@ol GHgddmMowH ,,06808g3MMdIL,

,00D9DLS" o ,,d9009L“. MBROM FgBoE, 399960 59330(390L, BT 53 YEIOL TJAE0S0
©59Q00Mb bmMIsms, Fglms s Fodhms obgmo 35bmbBMTogmgdgdo, Mog B3zgbmz0l

B39 90603 bgerdowfizmdgeros. 59 0ol LSO MLEHME0ME, 35Mbo dM0dz9w0gdl
oLEMM03ML 053Md 0)335MEAL:

So-and-so was, in such-and-such a year, elected Doge. So-and-so killed the tyrant. So-and-so
was banished for embezzling State funds. So-and-so embezzled but was not banished. These
statements may contain germs of drama, certain suggestions of human passion or habit, but
they are reticent, they tell us nothing we did not know, nothing which enlightens us. They are
of any time and any country. By reading them with the blanks filled in, with the names written,
we get no more intimate acquaintance with the temper of any period; but when in Burckhardt
we come upon a passage: “ In this year the Venetians refused to make war upon the Milanese
because they held that any war between buyer and seller must prove profitable to neither,”” we
come upon a portent, the old order changes, one conception of war and of the State begins to
decline. The Middle Ages imperceptibly give ground to the Renaissance. A ruler owning a
State and wishing to enlarge his possessions could, under one régime, in a manner opposed to
sound economy, make war; but commercial sense is sapping this regime. In the history of the

development of civilisation or of literature, we come upon such interpreting detail. A few
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dozen facts of this nature give us intelligence of a period — a kind of intelligence not to be
gathered from a great array of facts of the other sort. These facts are hard to find. They are

swift and easy of transmission. They govern knowledge as the switchboard governs an electric
circuit (3ombgoo 1911 (9): 130).

(9Ls s gl 3530, 985 s 59 garl 50MROIL M. 5T 35395 Fm3Es BHoMsbo. gu 3530
3960093691 Lobgedfoxgmlb Jmbgdol domgoligdolmgol. 535 s 53 35335 doomzoLs,
9053 56 255d939L. gl H0bssYdgd0 TgLoderms Fg03E93IL MHToL hsBLbYOL,
5005305600 3690930l v Bb9-F39mEg09gd0L SAVLIbZGE (3903999 FobsogdgdL,
959653 0lobo 0096 LoEY35dw9bf0s, O™ 5GHSRIOL SFDMBL OLYML, Mro@E 5J5dY 56
30(3MPOM, 56 2oa3565mEgdl B396. ollobo bgdoldogH WML s 67xdOLTOYH SO
0900905 29303MbMmm. (3560090 SYOEJdOE OMT SO oyml, Lobgwrgdos O™
B30 ™M™, MBOM SHEM 3538060 93mdol bLIE0gH 296(YMdOEGdLMD 396 33946905,
3958 M3 099335ME™B 43b3wgds 900 b5HY3930: ,,H gl 396930990
M50 9396 J0bgEgdmsb mdby, 306506 Fobgbgb, GMI ymgzgazs®o mdo
394039l s 2599039l MOl dmdQq00060 sOEIOMOLMZ0L o6 0gbgds“, B39b
3b9093m 603dsbL, MM dzgwo ymds 033w gds, MIols s Lobgwfioxml 3mbi39nE0s
©53606935L 0ffyqodl. w95 154939969900 9999693 Booagl »IBIEIOL MgbgLSBLL.
Lobgerdffogml ddsmmggero, GMIGELE LIMES 399BIMMM39006s LHTBEMdYM,
dggro  fgmdol 3060Hmd9gddo, bogwgds dmdyqgoosbog GMI gmporoym, 9506
50{ygds ™Al; 9s3Ged 3mIgME0MOo 453905 doMOL MEBEOOL 93 FymdowrgdsL.
3B0300DIE00Bd O WOBHIMIBHMOL 39630M9d0L OLEGHMM05d03 33b3wgds Slgmo
396850 900m0  ©gGHOwo. 58 Lobol TbmwmE EmGIMmEIbo Bog@o 3530l
0b6x3mM3s305L  g3mdobg — olgm 0bFMOTs300L, OMAGELYE Lb3OA35M0  599569ds
©IAHIWO0MSE 30 396 803009dm. S19M0 BOJBHJO0 OIS FMbOd0gdgE0s, obobo
LHOORO 5 930S 4950(39dd. 0Lobo 509 ME0Mgd96 3MmEbIL LfmeMgo oly,
MmO 3 39956509090 RS 5MYRI0MGOL 9egdGHM9bgMool dodmd3935).

3599bobmM30L, gl Fo9e0m0 bsomgwymals “Luminous Detail”-ol 13mbsdgb6@wm® 0v30l90sL -

gLy GGMsbLAoLoSL, 0lg3g OMMOE  09335MELIMNWO  30BSGS 330639690l
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dmdbogdmeo  9300mbzgeobsmzol  obEGMMool  dm3gdmwo  dmdgbGolb - Goo
1599369900056 MgbgLsBLBY goaligerol GsBOL - Ggbobgd 9OHMAZ5MO ,,3MmbOL“ JofmEdSL.
50239500 0bx3m®o305 B396m30L domizmdgwo sMbgds, mv B39 dbmwme dmagdmwo
obEGMM0MEo 3gMomol “multitudinous detail”-gdl 253936Mmdom. LsTs09MH M, ga30de0s
Bo30300900 OMHMOL LML s 0EIMEMYPOME AMIGJHIL 0dEOMObog 3969309 M
36™d09M9gd580, M) 60F0gmH0 OLEBHMOO3MBO 96 bgermgzs60 2023536 oML “Luminous
Detail’-olb  9md39wogdom. o dgMdmgdgeos 56  goa3sbligbgl Mm@ ge  3g0@gMob
B93°3wgbs, 306500056 gl Bod@BHgdo ,,d69w0 Bo3m3b0s“ s olobo Mbs FgoaMmmazmb 56
3oOEM MBEGHIOMds 0LEHMMO3MLYdTS S bgErmzsbgdds, s®sdg 00 olEHMMO3MLYdS
5 bgarmgzs690353, OHMIgdLsE gudom dsmo 3603369 mds oLbEHMMOOLS s bgwrmzbgdols
Log@om bdgdsdo.

30bo  [obobffo® F3M9BL, ®md “Luminous Detail”-ob doLgwer 3mb3gxEosL oo
{obosmBogamds Tgbggds s 30l Jogooml obGHMOMmOMEo 39HomEol  sdLsbggwo
3PN QIHIWIOOL My gogymBom  ofiggdl.  3sgbo  1ZsAL  3ocbgsL:
d9L5dgdIE05, 19 5M5 OLEHMOOLS S baErmgbgdsdo “Luminous Detail”-ol 3603369 mdol
399905 0560 3063 9JLEHOL QosDBMYdOL 256989? Jobo 3slbo 3 300b35Dg 0L, MM gLy
IGO0 MOP0GONPRIBI(3309DOd S 9GS 9930 0LYMO OO F60TZ36g MDY, HMPMO 3
obEMM00L  LBogmom™m  bgEEsl, MMIGWLsE, OMyMEOE  096gdol  doesl, ol s@sMYIL
90994 BHOMMOL. 35BEOLIMZ0L 5®RYMWO M0, GOMsbol 833190, sbwgzbowo Jmbgdols
dodm30L90go s Jmbgdols dodmzoligdgwro - yzgws dozmmolEm®momwo 3Mowdsbos
@OMOL 3530MoLEMMH0ME 0b9gd5d0. Fobm30L gl IESgd0 ©db0I36gMs CLEGHMOOOLS
WOBHIMGHMMOL  BMPsobEggdBH oy ImdMomdoly vy ,,896300056M900L0b"
99005M9000. 35960 Abgogl s65gMmyosl BodsMmegl bsdmmddo Spirit of Romance, mEmbo

19093 GHOMMBOL BoggEro® 0ygbgdL ,,{yoeol™:

Art or an art is not unlike a river. It is perturbed at times by the quality of the riverbed, but is
in a way independent of that bed. The colour of the water depends upon the substance of the

bed and banks immediate and preceding. Stationary objects are reflected, but the quality of
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motion is of the river. The scientist is concerned with all of these things, the artist with that
which flows (3smbgo 1970: 5-6).

(59wM369ds d0bsMGL 3353V, OMPIEOOHM 080 VI3l 8EOLBIOOL  35es3mEH ol
0530L909)M9d0L 259, 099935 3530L9dYMHE OTMY30YIJL0S 5T 35¢E53MEHOBOYb.
P90l 39M0 ©IM30YdM0s 35¢03MGHOLS s J0dEYOsGMY BodoMgdol bogmog®
0905003960M35Dg. MIMdmom Logbgdo s06M93egds, g™ FMmIMsMdoL bsdolbo
©59M300093w0s dobstgbg. 893boghl s06EHIMgLYdL gz gl Logsbo, bmerm
bg@mg56L Fbmerm ob, Mog 3090b9ds).

1bg30356M5, dobsmol  Jowsdm@ols s  BsdoMgdol  bogmog®o  9gdsgbermdol
80360m0oLEGMO0MWo ©gGHIWgdo 360d369wms bl 35tsdm@Gdo obgdlmb o
906560l ,,800dM5mMdOL boMolbmsb” 89sM9gdom, 30650096 gl YEH OO 5655 MbOJoEmO
0530L535Q. 5©530s6ds LomaEbergdo dgodErgds sMabMdom 0bsdg bsbmlb s dsmo
3933MmG0L s B306H9d0L ©YGHIGd0 MBI FMgR396ML, FoaEod 8535605 300
800bs69, 9009dGHOMMds 5699, 3mbs, HMIgerog 3090b9ds 8E0bsMol 3o sdm@do.

99dEHOMMBOL 353obsfowadgwo ool (“electrical switchboard®) dg@sgm®s babl mligedls
oLEMM0MEo 3MmEbol ©0bgdoLs s dsErdMLoEgdolL, MMAMOE dobs®ol Imbsmgliagg
GM9BL(396IBEGHWMO  docnol/gbgMaool, 3sMbolgwer 3mbiEgnosL, MMIgeros Abs3Lo®
bgwmgzbgdols ,foMm0moqbl 50sd056900L gmbgdols Bgdmo dmdGmsgz ©obgdsl/bs3owl”
(35mbgoo 1970: 6).

,»,00069080L“/,,653500L% (“fluid”)  dgEHoBMMS doeosh 33530 ,,9gdGHBMmmMdOL” (“electricity”)
39GIBRMOSL, 00930 ,,0bo dgoomEL® - “Luminous Detail”-l - gl 39653690 mo3trm
399L53HY30L9d5 Bolo AOBLHIMIMYOMEO TobsLOIMYIGOOL goBM. JEgJBHOMMBS, MHMYME3
1396m3960, 2ob0LsBP3MDs gEgEOM™bMmo FMbEOl obgdom, GMIgwoi Bgdm]dggdsls
5b9bL o@HgMools Abgoglo3g FMBE M b3s BMEMmTJIBY. 0l YK IMJOEs© LHMIT0s
3960339 3mEIGOd0, FoROWOMOE, 930l Fgdmbgzgzsdo,  Lobsomeol  MHIMTsbo®
MEQbMdsL  2o0MLgAL.  ®58gbss3  9sd0sbol  sBMMZbgds  BH30bdo  dodobstg
993 BHOMo 39bMI9badol 3O MmEJB0s, 99gbs 00 (3mbOL LHGmIxz0 EGHEMbLAoLoOl
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d9LoBygzobo  FgBHoRmMmss. MBO™  dgBoE, OMamOE 30H03MOO  doGHgMool  m30Lgd.,

99dBHOMo  3MbGHo s JgdBHOMMOS  0853OMMEs©  bYFYsMML doge BoDBOIME
353960580 s3HYbGHMo dm39909o 9bgMA00L BMMTGdO0s.

3P0 98 IRIOIM 9b69cR0sDY K GEMdL MmboGobol Lymosms dgmmby bsfowdo
,,3Lsfgolo™ (“A Beginning”). 53 Boffoerdo 3smbo 3936096900l GMBgwodg ©sMado
3969300 50530560L FOMIMOJIL 5EIMYIL Bo3MIM MO3L, BM3S 0L 8934s3m ,,Lo0bsg06MM
W3MMSEGHMM05d0 5 13603 I3MIo® 983969096 9egdBHO™ IM35L, MO0l M35l
@5 S0MOL dMegL” (39960 1911 (): 178). 53 Topo¢0m0m 35460 536MdOYMYL, MmAI
1,90BGOMOL Y0 MY bgelisfigmgdols, HmdEgdoE d9ddbowros 3g@-bogargdsw ghmbsoto
d0BboLsm30L* (35mbo 1911 (): 178), s gl F0BBos ,,969M00L godMBMTs39ds5” (039, 178).
9L bgerbshymgdo ,,0003609096 d96gd0l Botrmen 9bgMoqdl s 09gbgdgb dsm 9033990
Hobsowdgamdolomgol” (3smbo 1911 (©): 178); Igbsdsdolo, ,,BsMwo 9bghyos bgds
©06530M0 96 ,,350Mm53356053900900”  o3mbEHMmMgdgwo  0bg0bgMobmgol s dol
396350mqdsdo  9Jd3930” (39bo 1911 (): 179). 3smbool dmezsfgmdol Lggmmls
3M6G9du@do gl IMoz900  ggloByzoLgds  Lbgoolbgs  vEOWOLs s 3gHOMPOL
©@0GJOGHMMOL  Lbgoolbgs gm®mAsl, Gmdgeros, Abaoglo dMs30Ls, ,,mEbsg MRM™
3069005 35633999 30009330 H3H 0O ORYMHYIHE0MYOMWO oM 339790 bogbgdol
390mbbOEO" (39bo 1911 (q): 178). 53 sbsermyosdo dMog3900L dqdddbgero 0bgobg®mo
999LBY30L9gds 359BOLYM ,,MbBsE30MO* s3B™ML (“donative author®), 30650056 ol sGol
990mdd9g0, MMmIgeog ,,099690L obgm Modgl, o3 9O gmgzgows dolo (obsdm®mdgpqdol
bgwmgzbgdsdo” (3ombo 1911 (): 179). 3smbo gobsgy®dmdl: ,, v ol 03399905 dobo
39099m33390  5GHIMBGBIOMMO, 35306 ol 03390905 BoOWMWO doggdom, b sOLYdIEO,
959650 9999693900 Lbgd0m, 56 3b5EBY M(EbsILO, BogMB J5FM)33 9390 Logbgdom”
(3ombo 1911 (): 179). Lbbgs LoGYzgdom GMI FmJzsm, ™sz30Lo dMsg300 0bgobgmo
3905539985390 BoLo 2569dMI (3390 d6JdM030 A5MGIML 3MmEGHIB30MM 9bgcosls, Momsis ol
3905gd3bol gm0 Lobob 9bgeyosls IgmEmgE 6 Jodor®mo Mgodiool yHom, m3zmdm@Hoz30Ls
099 B553GHMIMdOM dM530L 259MYyqbgdom, 56, ogo0mo, JoMoL BHM@MBObOL Lsdrswgdom
016936030 9bgMa00L Fodmddbom. 0b0bgMo ,,MbszoMMmo” (“donatively”) Jabol Gowsog
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3bsel 0bgmo LsRboWIB M) 9bgMA00WIB, Bog 39690530 339 SOLYOMDES S BBs© 0Yym
3990g9g6905-25M5JaboLsM30L. OMAMOE3 30300, DBIELIOMIZ30 Lobgwo ,,mbsiom@o”
300 bIAMBL ,,99563560Mm@ 95(9)(3995L, PmJgosl”. LHmOg b Mobysdm g5399s, 29BmJqds
3obob35393L  ,,Mbs30MG” bgamgsbl ,,033GHMI>GMIO0  bgemgoBolssb”, MMIgwdos
3690530 31636093 Mo 93mgol G9gbwgb09d0ls s BMMTGOOL sbsMYIWL. ,,Mbs30MMH0*
533™60 Im39dmwo 39MH0MPOL (35390 sB39JGJO0L sLobzol bo3gawrs, Mbs ozl
BOOY, 3o9)g9bgdgw, By9REI39w, YNIOIRRIDME GMZPOVIE TBsAZMTI 9bgMYOL
05300 93mgdolbs, M0 mobobml dolo 3mbaab@®mszos bgwmagbgdol sbogw Bodwddo,
O™mIgog 3obslbgmergdls “Luminous Detail”-ls, ©oms 9my30d03658 ob Bg9b, GmamOs

d3960/,,0mb5300“  BHGbLEI6IBEHMMO ,,@eBHIBGHOO  doErgdol”  goblbbgmrgdmero
1MOIGO0L BHMIO(300L50.

50935650, 35960 gOHMBobgmOLsQsh gobolibzagzgdls ,,Lod3GHmAs@nG" (“symptomatic”) o
»Mbs30mEm"  (Pdonative”)  93@MMPIL,  Mo@Pob  s®LYOMOL  bBgem3zsbol,  MmamO3
G®oblbIbEHMMO oLEGMMOME0 QO dbsBH3mHeo 3Mbob LobLEgdob
b009dEob/dgdmddgobl, garodobszool Logmmby. 359960l sHBEOO0m, 890mJdggdomo SJ@o

Mbs 30393 9GO0 Jd9gdol 296 339w BMEMIL, MMIgErog ,,Hobysswydmeo
6530x 05 §0b53mMHd bgarmzgsbms bsz3sfmsb 9gsmgdom” (3ombeo 2011 (): 179).

MOmymO3 36993m, ,,Mbs30OY bgwmzsbms xaMRL 0939003693056 0l s3GHMEM9dO,
M@IgdLog bgemgbgdsdo go® 339490 bLosbeng d9od3m, ob, Mg oo obsdm®mddmb 56
0y4®m, bmgrm dgmemg XqMBL - ob 93GHMMGd0, HMIIGBLSE, BOJBHMOIM0350, Mo0dg Losbwny,

916

L5360 3Erowo 396 895930 bgrrm3zbgdsdo. 3smboligmeo “excernment”™ g4eolbIMdL
59239500 ,,Mb530M0” 53EMMYIOLs s bgemgzbgdsdo dsom doge dg@sbowro fawools
000963053035305L. 35bol sMgMwo wgduo "Famam Librosque Cano" (1908) dgodengds

39305H6OHMm, HMYMEO 3 3OGHOIE0 ,,0Mbs30M0” s ,,60856Md030” 3mgEgdoLY:

Your songs?

6 Excernment: 35v)60bl, Gmam®a dmomydbgeol, Lbmegowo, dmgfigbdoggdobs o6 Lmwog 500mgzabg®s

29689690900 ©gbol GgduEdo.
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Oh! The little mothers

Will sing them in the twilight,
And when the night

Shrinketh the kiss of the dawn
That loves and Kills,

What time the swallow fills
Here note, the little rabbit folk
That some call children,

Such as are up and wide,

Will laugh your verses to each other,

Pulling on their shoes for the day's business,

Serious child business that the world
Laughs at, and grows stale;

Such is the tale

-Part of it-of thy song-life.

Mine?

A book is known by them that read
That same. Thy public in my screed
Is listed. Well! Some score years hence
Behold mine audience,

As we had seen him yesterday.
Scrawny, be-spectacled, out at heels,

Such an one as the world feels
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A sort of curse against its guzzling

And its age-lasting wallow for red greed
And yet; full speed

Though it should run for its own getting,
Will turn aside to sneer at

‘Cause he hath

No coin, no will to snatch the aftermath
Of Mammon

Such an one as women draw away from
For the tobacco ashes scattered on his coat
And sith his throat

Show's razor's unfamiliarity

And three days' beard,;

Such an one picking a ragged

Backless copy from the stall,

Too cheap for cataloguing,

Loquitur,

'‘Ah-eh! the strange rare name . . .

Ah-eh! He must be rare if even 7 have not . . .

And lost mid-page
Such age
As his pardons the habit,

He analyses form and thought to see
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How | 'scaped immortality.

©9db3o ,,Mb530OH“ 3mgEL F0TMMZL ,,LOT3BHMTGHMOO 3mgE0. 30639¢0l LOAWIMHYdTs
Lobgero dmobggFql, ,,b033GHMIsGHMMO* 3mgEHo 3o Fbmemo ®3dEgbodg obgmo Fogabols
33GHMO05, MHMIGlLoEg 905306 30bmemdl. dob  LodmgMgdl dbmErmE  dM39dMHo,
dmbgBoowyg  LHsgmwo  obmdl,  ®mIgmlsg  wo@gmedwydywo  ,,0d3EHMIgdoL”
©053bMLGH0MGOOL 593505 OO JoBMEOWGds 5J3L. ,,dPBOMDYO” M300 Jsvmbol
B0sd0s, HMIGEroE 0MIMGOO0MS S MZ0MO0MHMBO0m 450IMA339dL Loz Mms® Jodlb mogolo

@0oBIOSGHMOME0o bgg®ob 3sdm - 359960 58 gLl ,,30003600F03MWL" Mfitgds.

OMamO3 309 995030909600  50bodbogls, ,,Mbs30MM0  53GHMOMO  Fgodegds ogmb 96
,»300mdgmbadgero” (“inventor”) o6 ,,mbEs@G0“ (“master”). 399966 3M0GH03IS TbMEMm©
1090093006 oLEGHMGMOos" (“history of masterwork™) 30 o6 5M0L, 599 03 doz30{ygdme
»390mdgmbgdgms”  ao3mabargdss, GMIgmsg  gelgmo  fgawowo  8903)sbgl
@0oBIOSGHMMS30, Bro3 8t305690000 0TS MBEBBHJOTS b39HIL s BOIEY39L. 35496L
@w53dol ®B93605, BMmIMLOMmGds TmobEobml pictor-bg, 56 3oggg scriptor ignotus-bg. o3
06&9gMgLbl  5QLEGHWOYOL  mbomolol LbyMool 08 gliggdol LomsrM9gdo, BosE 30MZIWSE
39909399600 ,,B0350m560L", 5MbM sbogEOl s 230M 3535¢396EHOL  3s9bolgmwo
056356900. HMaMO 3 o0ETg09M0 50bodbogl:

Isis gathered the dismembered limbs of Osiris, whose consequent rebirth was the legendary

basis of an Egyptian fertility ritual. By identifying himself with Isis, Pound implied a hope that

his translations of lesser-known inventors would assist a rebirth of English poetry” (35960

1969: 7).

(003 FgopaMmmgzs mboGmobol sbsg3Mgdo 300MMYd0, HMIWOL J33MHINOM
5035 LHFMIZWOH Y™ 303G BoYMBOYGOHGOOL MI0EWSEL. OO
L53MDIOO O30l Fo0d039000m 359I6O 089M369ds, MM bszegds 3bmdowo
533MM00L  JobgMo  MMRBs6gd0  bgwl gmfiymds  0bawolm@mo  3mgbBool

b9wdgmOHI 05 JISL).
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3596@0L SBOHOm, ,,MbEGOMMHO“ 53EHMMOL odLObwMGDds gobmymmageos dobogy Virtl-Laysb;
LPMOHgo U Mb03owMmO M30Lgds AoBILBZ939dL ol Y39 IBIMRYBOLIYD. 3ombo
ROOHOWMBL ,,Mbs30MH0” s ,,60056Md030" 53EMMYIOL A5bLb33900LL, 30bs0I6
3MLYOMBL LOROMbY 93EMMOL, HMAMO BHMBL396IBEGHWEMO CLbEHMMOMEo s FbsG3B Mo
3™bob LolGgdolb 99a3Jabgerol, gowgddgdobs.

39Mbo 51939 9005MJOL, MM 3MgGHMO  9JBH03MIOL  3MMIWGTs Fsrmwo  gbgGaool
GM9BL396IBGHO LBIOMBMID F0ToMrNGdsTo Fob30MMBYOE0S 03 BodEHoom, M 3mgbos
560U “an art of pure sound bound in through an art of arbitrary and conventional symbol defined by
words, which exist only when two or more people agree to mean the same thing by them” (3sbgo
1912 (3): 298). (,/00bs H0gMoMOOL  bgermgzbgds, MH@IgElsg 00  Lo@yzgdom
39bLsBOZOMo bPBOgIBHMIMHO s 3Mb39630MM0  LoddMEIML bywmgbgds gobsdommdgdl,
O™Igdoi3 FbmemE 35806 sMOLYDIMIYD, OmEs mOO b FgBo 9sd0sbo Mbbdgds Tsmls
9ODLS S 00539 3608369 MdsB).

mbomobol LyBHosms dgabeg boffoendo ,,E9gdbozol Gglobgd™ 36O 3OEIMBL gosFMsols gl
30MMdgds - 39Mdm, ol FoMmdmoygbl Lo@yzgdl, GMmYMOE ,,909dGHOMMdOL  dseroom
531G BMESOL MHIMTsDIG BMOHM 30611 ... RO DML, Bmyo domysbo
SLb0ggdL 59 dognsls, Dm0 30, 30M0Jom, oLGMAEHZL” (35090 1912 (B): 298). sdo3 LoGY39gdL,
8099bgo350 0dobs, O™ obobo 36396300l 3IMYIIEH0s, Fo9Bbosm GBbgMFOOL WoE9bEWGO
R}MO®ds 0lgzg, GMmam®3 “Luminous Detail”-l, G®dgwos 9R6® 30083gduwymos, 30069
909dGH™bMo 3MbEHGOOL ,,90MWMP POIPIOIOMNO b Ysygmzomo Loddwszmg“ (3omboo
1912 (3): 298). LoEyzob MOMMYMO EH030 FoMTMoYIBL LbgsILLIS Labol 9bgGygBHoZMw
dmbBAL, OmamOmoEss “+, — X, +, +a, -a, Xa,” s sbg 8999y, bMEm OMES o0 JOHMOS©
95m53L999b6,  29b6GHMgdsl  (“equation”)  FgMdwos  MmommgMwo  boGyzol  dseols
,,090¢M50bs30s” (“neutralize”) 56 ,,256Ms” (“augment”). 3mgEolL J0BBO PG M© GOMO
Logzol doeol  dgmEOLsm30l B0TsBHYds 30 9 5MHOL, M99 Fsb Mbs osdMI3 MU
LOGY3505 5930 3mgH05d0, MM FogdLB0TSWIMSE FoBIMML o000 BLOAIWs36g” (35bO
1912 (8): 298). 35960L sSDBOHOM, M53YbsF ,,B5d0—MMbO LoEY30L BB Fg30HOL3OMYOSL

(“juxtaposition”) 99mdgr0s godmsbbogml gl 9bgMa0s dsgr0sh Fowsoo 3m@gbgoswom”,
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500096500 3MmgBHoL B0TEMGdsS 255dE0gHML MOMMIMo BoEY30L RO 969M0s,
Goms 99gabsll 08gbo dw0gmo 3mgBHIM0 29bGHMEgds, MH™A ol ogml “Luminous” (3smboo

1912 (3): 298). 9L ,,5¢3 9O 30639B 309 39996OL LOEY39d0L Fodmdoboos 65dMMT06
Spirit of Romance, Lo 354960 s3boYdL:

Poetry is a sort of inspired mathemetics, which gives us equations, not for abstract figures,

triangles, spheres, and the like, but equations for the human emotions (3s¢beo 1970: 14).
(3m9B05 5MHOL gMMY35M0 oMb rdmeo Fomgds03s, BMIgmwon 235dwg3l 56
BLBEAMIBHME0  499mbobgdgdol, 1sd3Mmbggdol, LBIMMIdOL s Jobmobsms,
5659900 50530560 9dm30900L gobEMengdgdLs).

b 3mb398E0s 91939 FoMIMoYIbl  03s50BAOL  BLOJMEMYPOMGO S  ZMOEHOEOHIOL
8500985303160 BMOHIMgdoL [goOmbl. Mad™m dg@oiE, BnOIMwoL 3mb39330, HMIGELss
3999905 359030dmb  GHMbL39IbIBEHWGOO Fgdmddggdomo gbgeyos, mw 38396096900l
S0LAHMJGHME0 316339330, 33003 390GIOL gGbTosbgds, Bress gl v3565L369eo Foobs:

To define beauty, not in the most abstract but in the most concrete terms possible,
to find not its universal formula, but the formula which expresses most adequately
this or that special manifestation of it, is the aim of the true student of asthetics

(3904900 1973: xxv).

(88396096930L 25BLsBPZMY, 560 439wsbg SBLEHMOJGH™MWO, 5539 Y39wsby
3063093 Mwo m35lsdOHolom, dobo sMs Mboggmloe®mo, sMsdgE obgmo

RMOINEOol 3m36s, MHMIGOoE Y39WwsBY 9©9339GIM© 2odmbo@ogl ol 3o
0v) 08 39Mdm  3560539LGS3E0sL, M0l  doBsbo  gbmgBHogzol  Fg8dsMoEo

999L{ogwgeobs).

50 05350000056 Bsbl, MH™3 39039M0L  Bgyo3wgbs  SOLEGsdGHMOl  godmdbo@zgwro
RMOINol  36905Hg IOl s OG> doob. ,,m6039MLsEMO”  BMOTMWILS  ©d
1#909335GO” BNl JmOol  Aoblbgsgds  bsmws 033900905  39mbols  doge
LoddMOLEHMO FMIM>MIOL 3536 o30(3b3500 LYo BOFdMEMGdOL 458MmYgbgdol yodm,

OH0dgmsg 9gao “fixed value, like numbers in arithmetic, like 1, 2, and 77 (3596000 1914 (3): 281).
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(,,09500/5304L0MJIMO VOMYOMEYDS, IMYMEOF MOEH39OL o0gds? 03580, 3od3sm, 1-b, 2-U
o5 7-b).

090 996039MBOHO BMMOIMol Jgddbol bBokgwrs®, HMAMMOES MMO 803MTEHM MO0
@MOMOL  mobl, 3smbol  Lvmzowos, Fggabsl  59339GHIM0  BMOTMES,  HMAMEOS
00550390 ds:

The imagiste’s images have a variable significance, like the signs a, b, and x in algebra

(35mbgoo 1914 (d): 281).

(08550L3OL LEbggdL 5930 (339¢gdsO I60T3BYEMDS, 0lig39g OMAMM3 a, b s x 50IbYIL
5Q9065d0).

5023905, bgm3s56L Jgmderos dgE35wmb 0bEgaMowms bgdoldogho Mogbgo Bydoldog®
GHoEbgms 303006530580, Goms 894absl dsbogrols sbowro MMmM0gOHMI0ToMmMYds, MMIgEros
obgm03g  F9d3o6M0BH0s, MMaMOE FomgdoG0lzmemo 3953000900 @ 9Ms  olgmo  dysMo,
530g4L0MYIMO S AIBLIBOIOO, HMAMOE LOTdMEOLEWGO.

50 ,,00002b9gd F509d5G035d0“ 359960 5x8sLYAL LobMLEIL (“precision”), 396dm© 3o,
,,000309008 BMLEEHI© 2o9MmboB30L“ MbsML, Golbo Jowfgzoz 3mgdL Fbmemo sbgghowro
&9J6030L Lsdrsegdom dgmderos (35960 1911 (p): 155). o5 33ws3 I50036gds 390G gMoL
D9a03wabs, MMIgeoi AxgEemdl  Logrsdsbol  Yz9wsby ,,306309@wo  369gdgd0m*
259mbobz0l MGG MOSBY, HMaME 3 MbsMDY, ,,b9309 LHZIBL 1530535, MMM O
Lobsdgowgdo” (3903gMo 1873: xxv), 306500096 359960 29bLEBOZM3L Bgdbo3ols, Mrmamers
“the means of conveying an exact impression of exactly what one means in such a way as to
exhilarate” (3obo0 1912 (3): 298). 5 Bomns BsBL, v MMM 30300905 S 50dM39bYds
00550Ddol 96330900  399boL 08  08550BIsdEIwo  FOMIGO0EIB, Losg ol
M30653JuMdL 560FgdL BMUE 3H9dbogsl ,,L9bEGH0gbGHOLS s ABDMYsgdOl Fgmmoob”
fobodg, ©MmIgebsz  M3oMHoLb3omEads  “Luminpous Detail”-ol  9gmm©o.  ©@g@Eseol

016 ™3650, 49H3050090IMH© S JIMEFOMS® FoMdm©ygbols boggws, “the artist seeks out
the luminous detail and presents it. He does not comment. His work remains the permanent basis of

psychology and metaphysics” (3obgoo 1911 (3): 130). (,,bgermgzsbo 9dgdl “Luminous Detail -l
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5 oM3My3000906L dsb. 0L 56 5390093l 3003963 >ML. Jobo 653Fg3560 MHBYBS BLoJMEMYOoLY
5 39¢9530D030L 39903 Loxgwndzwow®). bgwmgzsbds bsfomdmgddy ,,30096¢M0 56 Mbs
3993900mb“, 3065096  mogzsco  “Luminous Detail”-0s «9bs 899dwmlb  BMLbGHo©  ©o
9396@ 5w Moq SBsbml gdm30MH0 IYMT>MGMIOL 53LIHZIE0 YEHIWYdO. 3596030l
3996035 309G 3mI3MBoE00L BMBETIDEHMMO s139dBH0s: gEHE03OL, MMAMO S BHJIbogb,
35b0 5@MOL FMBOZOEME 39HBMEOTBLL. 35bol sHBMOm, dmg@o, GmIgwog Fgodl
9GO0 3H9dbozol 3mbEgnEool go®qdy, oby 030mbgds, MHmam®E 0d MmMmmbdgGo ferol
0539306 dogH 305606mBY 3B Tm3gbol 3mI3MBoEos HOIMOL 0GHIWogE 30560L@
R96MBoM dBMbol Jglermergdslimsb Fgsdgdom, HMIgELsg BMEMEI3056MmBY ©s336M0L
3933900 5M5LMmgl 3Jmbos (35960 1912 (3): 297).

0530936 99deros BmEHgdol ©o33Gs, OMIWIdOE, ,,BMWSEOL  BMEGHOHM  30b6mLgdoL”
AbaogLo, 99039396 B39O0l 9bgMPIB0ZME 3ganl, TogMsd Aol 56 AsBb0s s 30gdgwo
MbEGHOG™MBdS LY0TOLM, MM bmEHJd0 gMH FNE0BMdS, IFYMdG BofoMIMmgds 936l s
db0gbgels obgmogg LosIM3Bxds F0sboFmlb, OMAMOLSE dMHBMmbo  b0Fgol. sTa35M0,
35bobm3zol 3H9dbozs s60L ,,LoBMPsE™dOL o33, 60TBIdOL LobgwddmM3zsbgEM, Homss
396Ub39309ds JOMTbgMOLOgb LgMombMEo bgwrmgzsbo s MLosdmzgbm sHIERSBOS,
G393 05306 0530936 JAMEGHODAL odmbo@ogl” (3ombo 1912 (3): 298). ,,93m0bEHO" s
,»9605936M"  sboAsBOEOL  35bEOLYME BoYMMST0 593560 033900905 Lobogsmm
90@G0bdo, MmdEsws oo MBEs 900bodbML, MMA 35bo 0g3g sLAGbL, ®Md 39dbogs

505653900 53395 3535 bgE™m3560LmM30Ls3 JoLO Fob30M5MgdOL 439w By 49s3FY39E
39600mdo (35mbgo 1912 (d): 298).

3B sBM©s IMLo3MLoL AbgogLo, sHsEAIBMH®S 3mgB o3 990degds 96 0ymb 0d9bs
©H9wm3690M0, OH™MA 03 E™byHy HeHml, M5 Mbybyz dmBMmbo »363L, M3 3996l
SPMbadL 5™ 0doGH™, HMA 0Lobo MBIWEO30 309GV 505D, 5®53g 0doEMmd, MM dsmo
©O0© 3Mm9AHO© J3930L  3m@9bzosl  s93306090L  3mgBool  s®LYOdYIEO  FEYMIIMYMDY,
39003 bgels 56 MHymdl sbowgsBGms 390mddgms abgzghob.
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359960 3m9&MO ¢9d6035L MB35 H0 TG gdol MUESGHMBNL 5MIOL S 50boTbs3L,
™I ,,00396000 o0 3MIZMHBOGMOL, M58Ibs©sE 39 3030, O ©IM339bbos IMLoIsE GO
G®503E00L V)3mEObIOMBS s 36O E 0FoL A9FM BMMZW0s Mo30 Bo3ergd dMbozmbs, Hmd
3m35MmG0L bimMo ©9336s 99degdos” (399bo 1912 (8): 297). 53 sboermyoom 3mg@wco
3996035  9bsmglaggds  IMLoIoEm  LGHOWL. UHmMgo 0lgzg, OmameE LMo
31030 bgemzbgdol mzomgumer 39Momdo Bbgsalbgs 8vlio oMo BMMTS (BrYs,
bmbo@o, mog0lRso BMmMIs), IgEMmEoOo LBEHOWO (35OHM3M, JWwsbozmMo LEowo,
0m®mdgGbImgsbo) o 3MA3MBoEgool  Bowmbmxkos  (dodpgbomo,  sdLMEWEHMEO,
3OMA65999100) ©MIobomgds, d0vbgs3zs 0dols MM yzgws domasbo ghmo s 03539
R96@5396GH MO AsLogrols - dRgMOL - MBHOMGISL SbIBL, 3Mmgbos s WOEBIMGHGSS
30053 gbmdsl  9603Fgds  bbgosolbgs Lowrgdum gm@mdsl  (Lmbg@o, Lowgdbem sdBs3o,
0530LRB0 GMEDs), IGO0 LEHOEL (059, PYNMO Lo, MZ30L¥IRBI0 9Jlo) s
0bB30L/3m83H0300L BOWMBMGBOSL (MgoeroBdo, HMIsbEH0B0, BHEMbLEI6IbEHIwoDdo),
OMIWIdo3 9OMO o 00539 RBYBITYHMOO - 39MVCMMO - FoLool  9MBOMmGd
30350mm53L. MMM IMLbozol dgabfogergwl FoMHgds 03Mm©IL BmMIGd0, G9dbozs s
bLEHowo FoOlmeol IMbogzmbgdols, sbg3g Mbs obfageml  ©sdfygdds 3mg@EHds dobo
$0bsdm®md9gd0L O™ 353039100 OEHIMSEWIOHO GMEMHTJDO.

35016@0LYM30L 58 OLlEGMMOME JodMboEZsL MMP35M0 EB0ABMEIds Jmbs: Bfgeeols
3996035 @5 3MLogmboL 39db035 GOPBI0MO FHOM Yo0dEYdS S 30MIMIEIOS - BMMTIYODY
QLEOMEGdGE0 3FomdoL AB0; oM 5oL, gU 1939 LOFLSEGISL Sdeg3l bgermazsbL
©)MNBML 0300  GHMOE0E0sL, MHMIGEoE 39IboLbm3zoL Bbgs  5M9xgMH0s, 0 M
aboB3MYem AoLoenslis s ol BgLadoM 336 LBMAOMYIM03 36Md0YMHYd5To oG bBHIMS©
939990 GH6MsblgbgbEH M0 9bM0s. 359960 slig 2obBsMEOgL 53 slim30530sL:

This peculiar energy which fills the cones is the power of tradition, of centuries of race

consciousness, of agreement, of association; and the control of it is the “Technique of

Content,” which nothing short of genius understands (3s«bgo 1912 (d): 298).
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QU 39BLHZMOMGOMEO  gbgeRos,  JMBMLL ™I s3LYdL,  BHGsEOoEooL,  Gsliol
1599399690030 (36Md0gMHJOOL, Fgmsbbdgdols, slim305300L dogss; Jolo 3MbEMMOL
L5395 gdss ,,800050LOL  Fgdbogzs” (“Technique of Content”), ®m3dwol 39053
dbmEm© 29b0mLL doerwydls).

1bg0356M5 MHMI 3mdzom, 35mbEL 8gMdwos 2053mBGOMEML ol ,,GHMoEoEool dos”,
H™Iglsg 030 s0figdl, G5 M0l 3BMd0gMOSL”, s 58 gBoom “multitudinous detail’-
900LSQD F9Jabsl 96/5 QoTMIMBomL “Luminous Detail”. dgbsdsdoloq, ob 509ds@gds Lbgs
bgwmg9690L, 30650006 53 ,,39d6030L* famds FbmeEm 49bomlL gderos.

G®9bLEIbIBbGHMMO 050l (36Mmd0gMHgdoL” (36905, GMIgEoE dmoEI3L oG OGOl
oLEAMM0ME  436BMT0GdSL,  5ST0BMS  TMPYTOL  OEIOIGHIOMI  3BMBOYOGOSL,
3900905 89350050 M™ ). L. gom@ol ,,0bEH™Oo0L 99a0dbgdol” (“historical sense™) 36905U:

It cannot be inherited, and if you want it you must obtain it by great labour. It involves, in the
first place, the historical sense, which we may call nearly indispensable to anyone who would
continue to be a poet beyond his twenty-fifth year; and the historical sense involves a
perception, not only of the pastness of the past, but of its presence; the historical sense compels
a man to write not merely with his own generation in his bones, but with a feeling that the
whole of the literature of Europe from Homer and within it the whole of the literature of his
own country has a simultaneous existence and composes a simultaneous order. This historical
sense, which is a sense of the timeless as well as of the temporal and of the timeless and of the

temporal together, is what makes a writer traditional. And it is at the same time what makes a

writer most acutely conscious of his place in time, of his contemporaneity (9erom@o 1951

(3): 14).

(@obo 39933000M9Md0m F0Mgds 89mdEgdgE0s, JoaMsd v a0bs ol, dsdob oo
d6mdomn Mbs dmodmzm. ol dmo3o3L, 306039 M0do, olbEMMmooL FgaMdbyodsl,
MMdgog sdol 9999330 9w0s  439eoliogol, 30Ls3 MEEIbmo farol slszol
390009353 30M9BH™dS LYOL; s OLEAMOOOoL F9MmAbgds 4rIEPOLbIMBL FoMbwyerol s
doO@M  HoMbMmo@, 9599 9fgm© 50gdsbog; oLEGHMMOOoL aMdbmds 50dgdl
5Q05305BL HgOmlb sGs FbmwmE OHMaMOE Bs3MMIMO M5MdOL [omdmdoygbgerds,
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565990 00 2ob3om, Momdmb J;mgwo 93MM3ME0 WOEIMGHIOS 3mIgMmbosb
dmygmgd)emo s dol BaMawgddo dobo Ly3MMIMO  J3994bol o MOGMIOSS
IODNOOMNWI MBIOLYdMOL s JIbol gPMOMNM FalMoal. gb olEGMMool
99260dbgds,  OHMIgwoi  9MoL  MEOMMOOL/HBIOOMMWMdOL,  0bg3g  OMYMOE
©OMOMOL/3HJI3MOOMOOL,  ©d  OOMMOOLS s (HJIZMOOMIOL  JPIMOE
d926db6gds, MOl 0oL, o3 HYMHIWL  GHGoEOoE0MwL bEoL. 9353OMMEs©, b
392636905 y39wsHg dsbz0wo@ 53bMd0gMYd069dL IFgMol 30l sl M ™MJTo,
053008 565390OM3gMd).

,OLBEGHMO00L F9a0d6qds" 25bLS3MPMGO00 360369 Mm3560s  FHOIEOEOOL geromEobgryeo

393900B5mM30U. gbss M9BgM™M39 S FoObrIEol 3mgEgool @ Mo@EIMH IO BHMmSEOE00L
LObJOHMBEO PB5OLYGIMBOL 25(36MdOYMGDS.

900m@ob 59 35L5580 GHMOOE0o Moo 56 MBS Fo30aMmM MIMYMOF BHMOIWPOEOIO
50 Lo@dyzol  3mbggbgomMo  36003bgmdom  9bv),  OmamOE  ©933000MOIO,
mOOMOMJuwo, BEHbIOEHMWOo, bmMIs©mo; FJIFsOHOEIQO GHOMIPOEOWWO 53GHMOO
G®503E05L LOPMIOLYMEISE 33XP0L WS SFEOMYOL. JEPOMEHOL LOEHY39d000 MHMI 3MJ3sm,

“The existing monuments form an ideal order among themselves, which is modified by the
introduction of the new (the really new) work of art among them” (gwom@o 1951 (3): 15).
(,,90L9dOo dggdo 9HMTBYNL FMol Jdb0sb 0YsEME Faloal, GMmIgeos 03390
bgmgbgdol sbogro (65030 sboswro) BodMdol godmBgbom”). Moz dggbgds ,,MLoL
3bMd0gMgosLY, gwom@o 993H30390L, MM bgeomzsbds b  goomogoliml ,,dmgwro
930M3MW0 oG JMOGHMOS 96y, b330 MMmd 3mdzom, ogo bs 03bmdogl
930M3M0  @WoBIMOGHOOL  358LsBEO3Mg  FbsBHZOHI-gLmYBHOIMNEO  35650yTJOL o
MY gdl, M50 3905 HaMs 99dwmb. 35bolmgol, olgzg MHmymOE guomEGobmazob,
393HoLmz0L MFM3MgLos WOGBHIMHSEGHMIOOL oLGHMMOOL MGOTs 3MEbY, Mvms 00 0dagl
@0 GJOSGHMOI0 BHMo03E00l bofowma.

350160 9m9bbIgdMEs GEromEHolL 58 FMbIBOMYGIL s 53boYdEs, BMT obobo 3M0EH030l
9ODBS @O 00539 B3mEol 8093903690696, 35mbols gl 29bEbogds Loz 960
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39L533060, 306500056 00 565¢PMYPOME 0EYIOL XIO 30093 JoMEOoL gugl 259mJ399bgdsdY
7 oo 5069 4959md35805. 930B0 306390 MJMOHOY-300E03ME0 bolosmob {oabols
The Spirit of Romance (1910) §obsbo@yzsmdsdo 00 59330390, O™ BHMIOEGOS ©9330930 OO
699356GHM05, ©5Y0sE AL 2596605 LsFsMsOLM falidogo:

,090Mm36900L OLEBHMO0S OOl OLEHMMOs F9Y3MOLS S 965 HormBsBgdgwro b doty
9460 gd0Ls. ymzwobidamoby obEMEM03mbO oy356sbgdl 990309dL, Bom Bogwdzegdls S
O0YON0TsOMIOIOL... Y3gws 93Mmds JODNEOMMWSE  SOLBYIMOL. 53793350, 39O
domm3mdo, JOoLGHIL ImdsdY, 9095 Lom3mbggdol MHlgmdo. dMTs35¢0 99339 S06H3LYOS
3306M9mH0EbM36 505306mMs gmbgdsdo. gl AoLO3MPMGOI0 30bEgds OEIMSEIMST0,
boOE M99 MMO MM 99390005Mgds FmP3969d0mL S 1930 FoMs(330o B39bL
d3000ld30ms MbsdgMM39s, bmem 39360 B3960 MsbsdgM™azg ©9339 Lodmmbgdos, 6

139990 5O

B396 G553 23300905, OGBHIMSGHMIOMWO  JMIEO0E0S, MMIJoE MIMIO0GHJLIE ©
0903BLSE 0565856603369 M3bs gobobosgls ..." (3ombo 2005: 7-8).

90m@0b 50193990 dgAEgdo" Fggbo@yzolgds 359960l ,,d9w936MgdL", JoLo ,,000g5C MO
Poueogo" 3smbol ,,mMm096OM0dsMmMYdss", dolo ,,9000EOMNME0 sOLYdMBS" 3sbrol

»6950MMO0 OM". 3576©O 3003035 d00Bbg3L 58 BgOMMEo Falmogol bomgarymaols
LMo gds©. dolo, MMaMOE  3O0GH03MLOL, 350096  FoMTMoEgbl  ymzwoldzmoby
WOoBHIMSGHMOMOL  oLEHMMOZMBOE  obMTol  F3EIW ML, OLAHMMOIMBOLY,  OMIGEO;
330039690L 9909305 dmMol  MH0gOHMT0T>M09d90L, s Hodlmeols s sfiagml
90093908 Hmbol BMuGHo LolimGoom. dobo doBsbo ogm Bo3Mmsdo mMogols @y Lbbgzgdol
296300006905, ML 00 gugdo "Date Line" mimgdl g4o6mgasbol d93bmdols »bs®l, ,,bmysw
PaLEogLs s 339 IgbEEgdMEol 5T FEMOL, 2599MEMY39d0L 5MmPGISL"... (35960 1968: 75).
bOMwmy09dol  MfygzgBHo  LYMogdolL, MYTbgdoL,  3MoGH03MWo  glggdols M
900mbo3gd0L  335¢05335¢ 3599605 M9bsMB sbggfe mogolbo musee imaginaire.
39903905 00935L, ®M3 Jolo OO dserolibdgzol dggyos How to Read (1929) s ABC of
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Reading (1934), owdgs 9930@g0s@ bs 500603bmb olog, ®md dobo MIMsgzmgLo
360303990 39000 L5RIZ9WL 3:mgEOL SOIMWO 35M0JOHO0IO 0MYOL.

M6 oMm5Jdbol 3mg@o obBHMO0Eo 9ogMA00L GHMIBL39IBIBEGHWE dosl, HMIOMs
ol 356037906M9dl, 3m9@ M 96960507 bLb3oa356M5 MHMA 300d350, MMM sHgMObIdL 3mg@o
5053 9beol 99dabsl wo@gb@ Mo gbgMaool @sMBWwgdom? 30639 MH0Qdo, HMYMO 3 9339
53065690 065066(0l/dMs30L FgBonmMom, gl bgds 9bgMool GHGMIBLEBMEMDs300Ls s
356035300l 3M39L0L 39939Md0M, BoaEr15T 35996O A300535HMBL 30I3 YO TYBHOIBMELL
- fvirtt” (5,0000900%, ,,bod39wg”, ,,BombMgds”) (3ombo 1912 (v): 224), H™IgwoE 056
W GIO 390G JO0LOYSD olglbs. WMmbygdsbo 50bodbogl, MM 39mbo ¥3oMEJuMdL
560390l 0Bowome gmEmIol/B3gwobal “virtt®, MHmIgEos MBROM sbErml L W sm0bH
“virtus”-0ob o 593905 938 9M0IOL 03 FMOICH 3MBMEHS30gOL, MMIGdOE 09
SbEogl m9bs3gM™3g 0baolmem Lodyzsl “virtue” (mbpgdsbo 1987: 56). 3smboo sbg
396356M@53L 53 36900l 3603369 MdLs:

So far as mortal immortality is concerned, the poet need only discover his virtu and survive
the discovery long enough to write some few scant dozen verses - providing, that is, that he

have acquired some reasonable technique, this latter being the matter of a lifetime - or not,

according to the individual facility ( 3o9bo 1912 (s): 224).

(B3 Tggbgds 8m33053 9330093905, 3Mm9gAL BF0oMmYds 50IMBobML  Lo3Mms®O
©O0MLYdS O FoIMMBRIL 58 5BMBGBSL F5653, Lsbsd F9Jdbogls Mo89body sogMEw
gL — 569, 08 306Md0m, HMT dsb Fgom30Ls Q50339710 FmbozMIEo HHgdbols, gu
m3obsl3bgo 3o 9B Mol dogwo dobo Logmabwol LoBOWbsgo, b o6y,
06003005 Md0ol dobgzom).

50239605, LBMEsE 9655 1535 YINMWM, 3MmgAH0 30O0GHMIMBNWOI© BWMOIL 3Mm9B IO
3996035, ®30 356 339 03Mm35 LO3MPIMO ,,0MBYdS, ToaEMsd ML 60TbI3L b ,,OMLYOS“?
35b0 33153 MM IdS ,,Mbs30MMHO“ s ,,033GHMIGMMO” bgwrmgzsbol 3mbEg3EJOL
@5 (300MdL Fom bsmYEYgMGBIL, 6L MMIIOM ,,H5L0L 36MdOYMGOILME” F0ToMrgd5d0,
36909 “virti”-b LG gdOM:
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The soul of each man is compounded of all the elements of the cosmos of souls, but in each
soul there is some one element which predominates, which is in some peculiar and intense
way the quality or virtlu of the individual; in no two souls is this the same. It is by reason
of this virtt that a given work of art persists. It is by reason of this virtu that we have one
Catullus, one Villon; by reason of it that no amount of technical cleverness can produce a
work having the same charm as the original, not though all progress in art is, in so great

degree, a progress through imitation (3596q0 1912 (s): 224).

(0000MgMo 553060l Lo F9pq0s  Lewgdol  3mbdmbol  Lbgsslbgs
9w9396G0LOYeD, FogMsd mommge Lmewdo Mol EMIobsbEHmMo  9wgdgbdo,
OMIgog  M50s3  3obLIZMPOOPOMo s  0bBHIBLoMEO  ABom  FoMHdMmowqbL
0600030000l 030L935L5 M) POMBYOSL; 56 SOLYdIMOL MO0 OGO LvEo, GMIWgddos
ol 9O»bs0M0 0g690Mms. LHMOMgE 99 WoMLYdOL godms bgwrmgbgdol dm3gdwero
J360e0gds 39M9@OME0. 53 oMLYdOL 25TM 23943l JOMO 395G MLO S YOO
300Mmb60;  580FM3ss, M®™I  39MHBs0MO  FH9gdbozMmo  MLEIGHMdS 396 Fgjdbob
602006500300 IMIHOdZEgE JIbogdsL Jobgsgz5 0dolLy, MMI bgermabgdsdo

3090 3MMAM9LO OEHows 080GE00L yBom doomfjg3s).

351b0 ,,000L9d0L“ (369000 (3OEIMBL J9FML ,,ddgEoMMdOL” (“agency”) 3OHMdYTs
05308 3639830530  BHMBLOLEGHMMOMEo @S  BHMIBLEILIBGHMMO  WOoB PGB
A®MooEool  dgbobgd. v bgermgzsbo  8gddboos L Lverms  3mbdmbol  yzgws
9w9996¢0LoYb”, 96 3093 ,Logmzgmom  3bmd0gMgdOLYSE” (“general consciousness”),
mMd9og BLEBOIMMS FMYWO  353MIMOMIOLIMZ0L, T5Fob oEss bgwm3zsbol fawowo
399md090900m 534GH30? Mo 5QsLEHIMIOL 0go ™30l F9dmddggdom dorolibdggzsl, 0wy
999mddg9ds LaBosMm 9909305? 35996@OL 3sLbos, MHMA ,,00MLYOOL" Lodwgswgdoom,
HMI9oE 00mMIMEo bgemgsbol 99dmbggzsdo MbozowEmos. ©5dgbssa ,,00MLgds"
MB035¢MMH05 M0MMYME0 06E030OLMZ0L Y, XJ0ID WMbyqbdsbols dobgwzom, ,,ms30l
13930803796 25dMm30b9d90d0 obss 06EO030OEMBOL sOLO” (mbygbdsbo 1987: 57),
3m94HL,  OmIgog s0dmobgbl  LBogMme®  ,,000b905L%,  JgmdEros  9MBIMOMUL
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0600030015060 3m9gGHeo ,,00360m30Ldmbo” 00 050 LMoy 3MLIMLOLORSH*,
6™Iol MJMswm bsforoi dolbo boyeros (3sbo 1912 (s): 224).

d9L50530b5, GHJMobo ,,W0MOLYdS Tgodegds 2530aMm, GMmam®3 “Luminous Detail”-ol
3903397900 3030, LysE bYos 08 25693390 30MHMBYOOL, F0BYbYdOL, F9gRdOLS S
396mbgd0l dgglgero GHEBbLAoLoS, MIwgdog Jdbosh ImEgdmwo obEGmemomwo g3mdols
3M6309@M 0600300L. MRM® d9EH0E, OMES bgarmgzsbo 03m30L LH3MMIE ,,0MLYdIL", ol
99993l s0bsbml s 98MmaMmBoML 06030 MGO ,,00MLYds" B3gdTos (3smboo 1912
(5): 224). gb 9bsGO  5MEOWIOI0S ,,0030mm3LIMBOL"  Floddbgro, 3mgBds Mbs
3950m35¢0LHobml 30l FobsdmEmdg™s ,,00MLJdSY S F0SBOML, v M5 SWHOWO
M FoM53L dobs ,00360™30mLdmBdo” Lbbgoms »©00MLBYOJOL“. 9031060 9bgm
999G MPs35bsogdgmo Izl sbsmyosli: HMEs 3mgEo (300w Mmdl d9Jdbsl “Luminous
Detail”, ®m3dgwog 91mHb390gmxal gargd@Hommodol ©obgdsl dolo Lsgmms®o wgdbol
d9039mdom, 856, 30639 G080, MBS Fo0mM35woLFOBML WO EHYHIGMIOMEO BHEMSOEO00L
U935, Goms Bo3MMoMo wgdlo 9539530MML sl  sOLYdIMO  FGHGMBLEIBLIBEHMO
9696000 FyseOH@MLmb.

309G ,,00MLgdoL" 0EMLEMIE00LMZ0L 35bl Im3ysgl mmbo 3mgEHOl oo,
H0Iwgdo3  2obLO3MmEmdom  bodsgl sl s MMIWYdo3 »(360009M9d0L  mmb
396Lb35390M@ BBl FoMTmoagbab . glgbos 3mgmmbol m@olys, bEGHs 3059860530
209003, Bralig®o s 89Ju306M0 (35bo 1912 (5): 224). momMYMeEro Jomysbo dglsdsdolo
0968080930Md0m 9Mm HMIJE0d] ,,3Md0GOHJOOL Bobab” gobslabogndl: “man conscious of
the world outside him” (,,3530, MM3geds3 9903bM PoMglisdys®m), “man conscious of the world
within him” (,,3530, ®MIgeds G903bm LsdYsOM Ms30L Msg3do®), “man conscious of the variety
of the persons about him” (,,3530, ®m3gdss 9goEbem 53056 BsoMLobmgbgds dol
063c03%), s “man conscious of himself in the world about him” (,,3530, ®®dgedsg dgoibm
1530M0 30 Fob goMgdmI(339e LsdysmMAo®) (3sbo 1912 (s5): 224). gb ,,36mdOYMHYOOL
0359900, 35960l 2963sMGHYd0om, F0gdsMmgds  Fobogsbo  LodyMmlizgh 9sbsd, Lobsd
,»BLOJMEMYOMMOo Boe®dsgqds” (“psychological interiority”) oligg o6 50693003l ,,256Mg50L"

(“outward”), oo 153MPMIMO O30 o0sHBOHML 9JuEBIMOMOMB F0TsMMGdsdo. M) 3MgBo
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33060908 fgdml 98 3mg@™s 339335, 9B Mbs  AdM35coLobML  Logmedo
obEGMMH0E0 dmd9bEH0 s Mo30L0 3BMBOYMGOS 5T godmMbger 8mdgbEgdmMIb JodoMrmM9dT0.

Virtli-b 990dengds 3wwmdbgb 06030009 m0o o @ mo@MOHIo G9du@gdog. 3sbools
0gd0m, 3603560 3mgbos 8608369mmz5605, 3065006 b Logwdzgwro Bomys®s sbow
39960356 936M3ME 3m9HB0sT0 - ,,HOIB5IMJO0 0Y9690bgb B39MEgdcmog 393Y39wgdsls
@5 956039000796 Fobs sbogn 35M>3Mbosl, HMBgeroE HoGALS s Job30ml §8YsMgdMES” (35bwo
2005: 22). 3w95 Lom3bggdol GHmLZsbgwo 3mg@gdo YmMo®gdsl 535530 gdgb ,,2mbgdol
3569mb05By", ,,0009JGHME HoMmBmbobgzols" s ,,bg3z0l boMobbby", 3mgbosdo 30, 3smbool
dobg3z0m, LmMmgo gl VoMLYdGd0s MIMNS3MYLO. 3smbo msgolio 6s3GMmdol The Spirit of

Romance omommgoe 0300 300mdl  ©os@a0bmlb  (3oe39Memo oG ds@dmmol o)
0600030095060 Mol 960350 mMo WoMdlgds.

mbomobol Lyos8o 35mbo 51939 3OWMBL SOfgeML dolo MsMRTBIOOL ,,MbsgomEmo
©oMbgds“ (“donative Virtd”). 3mg@o be@dsl sbbsds sMbm sbogerol 3mgHool lisd mgz0lgdsl:
oG, MmOABME JE0sbMBLS S 3MgEHMO 89EMmEOSL. sl J0sBbs, BMI ,,sb0gwo
REMOS 930M3Yo dobgowosbo gdbol 3gdbozsl 0dgbs, M98YbssE 9330y
REMOS F50935BH03oL" (39bo 1911 (): 179). 353535630l 899mJdggds 35496l
0}5390Q? ,,5M5 FsMGHM obo LBoEEsdsBom, M99 HBMLEGO BLoJMWMYoom, J3IPMdOM
DMLEHO© 59Lbs gdmEogdo" (3smboo 1911 (): 155).

,»,@000BYIOLMZ0L" 2oblio3Mm®mgdwo 3609369wmdol doboFgdom, dgodwgds omdlsl, Mma
350bob  300G03Mw0  9gMmEo  dMIEObIMGMOL MM GO  390@gM0OLYSD.  3goGgho,
3bmdowo glgobBHo @O WOoEIMIGMOOL  3M0G03MLOo,  M9bgbsblol (The Renaissance)
Pobolio@yzomdsdo gobds®@ozs:

9Lm9GH03M0 3M0EGH03MBO YIMHIOMIO0m 533000905 Y39ed 08 Logsbl, Gmdgedys
dmdomds Hg3L, bgermzbadol y3zgms bodmal, 396900l 3603369em356 Lobggdls o

5Q05305m (3b3MOIL, 1939 LoLOsTM3bm FgaMadbgdol dmboF)dgE doEsIBEGdLS
@5 dE0gMgosl, Ym39w03g 06030 Ols s 96035 MEL... gLmgE03IM0
3603H030mboL 364305 5Ol MB35, 565¢P0BO Y odmYmas bLbgs IbsMBRIBYdOLYE
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©0MLYdOLS, HMIWoMsE bollosmgds LYYMHIMO, 390Dsg0 ®¥) 39000ELobEOLOYMHO
06935 3bMzMgdsLs s Hoabdo s MHMIgeoi 15Ol LosdM3BxdOLS S LossBOb
3906BO3MMMGIM  F0509FO0EGOSL;  3B0EH03MBO  5©bodbogl, vy M 9ol 53
90009300 gdol  fysrm @ 5 306MHMdddo  3ww0bgds  0po.  3MHoGH03MLoL
Q3LLOE0 5806 PGS, OMES 0L 39JVIM REMBL POMLYDSL 56 FMobligbogdls dsb olsg,
63 Jodozmbo 3mb6309@ e 3690603 gergdgbBL (3go@gto 1873: 8-9).

390%9Moby s 35960l 3M0E03ME 3900MmIIL FmEOL Loghomm 608bgdmsb ghHmo
3ob6Lb3939090033 033907905: 35V F0sBbs, BIMI gbmgE03MOO VOMIOMEYdIOO MROM
d9®0s, 300069 ,,LoL0sIMZbMm  Tga®ABYOYdO';  39oBHIMOLLRYD  AoBLb3s3gd0m, 3596l
bodo3s 003500 3MH0GH03Mwo dgomEol 09, MHMIgeog bgewrmzbgdols bodwmdol
OMLYdL  55BsE0DBIOL  LfmEg oby, MHmamOdE ,,Jodozmbo  3mb3OgGME  dmbyddog
9w9896@L". 20006300 5685600 357960 0MOMYdL 03039 8mTgbE B domEmyosdo:

3mgbool  dglfogarols doMmgdeo dgmmEo gdmbggzs dgomEL  Msbsdg®mag
B0M@MYgdoLs, o3 MErolbdmdl Logbol qmErEalidom godm3zergzsl, s JOMO
60830l IgmEglmsb 3dog G9sMgdsl" (3o9bo 1934: 17).

20006306 568560L 3063609@ Mo 65§y39@gdo LmMgo oL ,,600M09305%, G®Iqddos
35bol 83000b39w0  53moEbmdlL bbgsslbbgs 3mg@NIH ,,00MLGoSL". 3smbrobmgzols s
G9HIobobL 256L5300M9dM 36033690 MdL bsBl Mligsdl Mszs 3mgEHol dog ,,oMbgdoL*
bdomo dmblgbogds 3935603560l sMGME Maydsbgddo.

350bob  dgbgmmgdom, 3M0EH030L6 MdogdB0s 8993 gdo s 9dbodzbgrrm3zsbglio
39360 Jabomgd900, LOsE MYOXMMO MM EsTM30JOE0s IMB39690000LY6. ol
RMbg30ss, 99m0Ebml s SHIOML  WOoBHYMIEGHOME  T9I3OMS  JoBLYZMPMGOIMWO
©0MLYd9d0.  olLobo VO  9MLYIMOID M9  9ZBHMOMS 306050  VOMLYDJOOLYSD
©59M¥Y30Q090WS, 3000Jom, Fom0 Sbsbgs Fogdulodormo Lologloom bgds 85d0b, Gm3s
933™O0 890835390L 9ol mdogd@me HH9gdbozsl. 3mg@o 99gs®o Mbs BsgFomlb 53
AG®503E05L, 09 5O LYOL HoMbIol FbMEIME oITVYMHYds; sl Fbmem© 53 ABom
99905 99gabsls ,,bgerm3zbgdol sdlmeEwyEMEMa© sbogro 6odwxdo®.
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3Mm9GHO0 GHO©0E00l 3Mmbom vy 30dLXJWIOM, 1935 39796OL 3MmgDos sEMYMWO
Pgd063g9 bbgoslbgs wo@g®ms@dMol LoM®MIobgmmo 2ssBEMIBOL dggao 0gm. dobo
9gb9doL S3MLs35w0 g Eowo bryer bbgs gdlgdo 56 M9bIE 3OMBss. g0dEgds 0md3sL,
G0 359960L BH9duEgdo FoMdmoygbgb 3mIgbGHsMdL 08 W o@gmodOH e 60dIgdby,
bo0ooboz obobo {omBmodzb9b. olbobo FoMdmoygbgb, GMmymGOE 3svbwo  »Mfmgds,
»3003035L b 3mI3mboEosdo”.

36030308 351bolgo 253905 ImIEObsMYMOL MG  vvoeol  3bmdowo
OSMY0D ,,300303mbO OHMYMOE bgwmgabo” (“The Critic as Artist™), Losg 10O
0530l 3OME5MboLEAL, X0wWDIOEGL, 500§d9306900:

And you see now, Ernest, that the critic has at its disposal as many objective forms of
expression as the artist has. Ruskin put his criticism into imaginative prose, and is superb
in his changes and contradictions; and Broning put his into blank verse and made painter
and poet yield us their secret; and Mr. Renan uses dialogue, and Mr. Pater fiction, and
Rossetti translated into sonnet-music the colour of Giorgione and the design of Ingres, and

his own design and color also ... («350¢r00 1909: 188).

(sbos bgsg, 9Mbal®), MM 3M0EH03MLOL 496350 MEgd5d0 godmbo@zol 0dgbogg
00943HMM0 BMMBss, M589boi bgemgsbol. Msl3obds 300E03s bodmgsbo 3Gmbol
1Moo [oMmdma30y0bs, ©O  ©OEIOIMOs  M30B0  (33EWOMGIJOO0MS S
$0b550dga™dqd0m; 3615606935 030 1900M0 WgJlom godmbods s FBHEBHZIOLS s
309AL B396030L dom0 BoOEMTWM A5sTbY0bY; doBMmbo M9gbsbo osemal 0ggbgdls,
053 ™bo 3903960 30 3MMBIL; MMLYEH0T XMOHXMOBIL RGO s 0bOILBOL BMMTS, 01939
Q63 Bo3Mmo®o GmemTs s BIMO, IMB0 36 bembYES© 2oMELOYS ...).

1943HMOM035, 3596olgmer “criticism in new composition”-b 39300 53 5J3L LogOoO™
dobogg “criticism by discussion”-msb: m®ogg “Luminous detail“-ol dgomol 094gbgdl. ¢gdlbol
3603H030L5L 590 YEHOWO FJodEGds 0YMb SEMB0s, 3gMLMbS 96 080E)SE30s. OHMEs 35IbEL
93953L amGH0gL LBH®odMbo 6 BgEY39w9dL 300MbOL 3oHom, ol JABob MEDog 39ML3YJE035L.

9L 946035 LMo gdsl 0deg3d 5M350P0bM™ 339 833009M0, IZ5HPIVMD 0WYSEMEIO
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UEEHBIOGHO b 39hoMmINM™m 0MOHMboMWwo 330603705, oML Yymzgum3zol  SHdyms
359960l 3m9H05d0, bmwm gl Lsm3mbem BoLGMEMdgdO BoFOMMIOL SMW0IMGIL.

359960 35M599MBL, MM dbmerme “multitudinous detail”’-gdo 5695 Bo3dsMobo 0dolsmgzob,
™I Homdmagbs 893394365l (3030c0DsE00LS 9 WOEBHIOSEGHIOOL OLEHMM0SDY, 9350
930mb3zgwl  Jgmdeos 98 Bogd@gdol s30L9dm0  0bFGHIM3MYEE0s. LbbgsazsMs©  Hmd
3049350, 39bo 094gbgdl oligo LoLEBYIL, Loss BodEHYOOL, Labgwobs mvy sErybools
OGO 3M9DBY6GH300 OMMWOo  sEbJdgwos, 306506 83000639l MFoOL Bzl
533MM0L YHOM36900L WMY03MO KoF3L. 3996Ts ghmbger ™d3s: ,300GH035 F9odwgds
50H9MH ML (35¢039M LEbgEms Goyom: 3MbRME30MLo, M30OMLO S 3mIgMH™MLo; 300mbo,
3Mm6d09M0, 309" (35b0 1960: 56). sbgm0 HobsEIIOS LOWYWOS sOIBOOLINJIGE0s 0
8300b39wobmzol, 3063 056803 g3M s 56 03bMBL 35960l 3M0EH03MW bofigcmgdb.

35bol 309H0580 250MmGH™M39do 0bBMEMTo(300 5305 F9odegds 5©035Y0bMmM; 0
3ol Bsfo03mgdgdlL 4erslidom 493936Mdom, 03b3ad0m, MMA ol 0830505 LHMOdOHMBL
ol ©sdgbg, Gog Lodg 9O 3BMbosgl. o 083005 094gbgdl olLgm  wEbmy®
O GJIOIGHMOL, OMIGO3 96O MBS O 96 FoMBg300 M330L 3M0E03M bsfgmgddo.
3P0 BodOHMdEs, MHMI dobo 3mgGMo vy 3OMDsMwo bBsfgmgdo Homdmowygbws
39603390 gMmM0560  WoEIMGHMIOMWo  3OMAGMmsTol  Boforl.  3smbools  gliggdob,
05603569005 s 9MH0owgdol yrMmo®gdosbo dzombggwo dsmdo 03m3bol Mm3osg
906086905, 256356FHGdLS s Fysrmls, Hmdgero bsmgwl 396l doger dols 3mgHosls. bdoMs
9L 30609690900 MROM LsbOMYGOMS F30mM39¢0LOMZ0L, 30MY Mo35© dobo wgdlgdols
Dgormms 3mqbs.

bsbyoldom Mbs 500bodbml, ™3 3sbol doge dgMBgmwo  356mbo  Lwdogdd Mo
bobosMOLsS, BLOE gGuYgdOL LgMoOoL Lomom™msb - | Gather the Limbs of Osiris - doggsgston.
LsMIMOO FoMBMobL 5 Bosl MBoMOLOL domBY d39e9a303EIOO FOMMEMYO0Sb.
350505, 56 5OBYOMBL 58 oMol 396Mmbo3z MmO d39wga303EHMO BH9duEMSMEMmO 396OL0S,
05653 5OLYOMDdL oo Bb3zsslbgs 39ML0s 3¢l MO WO BHIOSGHMEMmST0, OMIWIOLSE
35160, MHmamOmE Bsbl, 03bmds. 00®gbs, ©58Ybss3 Me3z5 guggddo  Jsmboo
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950630535063 9O MmEMTs390s 53 doml, dbgeros 0dob iy)bs, v 3Mb3MYEMWI©
6H™d9wo 396Los 3dmbes ol Ibg39wMdsTo.

@wmbygbdobo 03000093 ¥godD BOGOBgMOL bsddmdbg The Golden Bough, Loosg
Dommpqbowos domol slslbmvyemols ols 3gdlos, MMAgeroi dggbodyzolgds Lomsr®do
Boblgbgd  ,,093Mm3900L¢  3Omi3gLlL s “Luminous Detail”-obsmgol  sdsbsliosmgdgen
9560853006 030L905L  (Wmbygdsbo 1987: 47). xg®1oBgOo 933303908, MH™I domol
@OLOLEONIEOL gl 39MOLOS  SMYOMEP0S  339¢9303GIM0  25IM(3999006, OHMIWGdO
93L9096 3¢ EoMdqgb (36mdgdL (FHgobgMo 1925: 366). gl ILLEOMWO 243590Ygdls, G sl
9990099, ®53 @LOMOLO MMMbIYE) b5fos 65§93 dolds TS s Bolo Baffoergdo visbm
dofobg 300mRBsbEs, olobo F9o6MMm35 0LOWST, MBOMOLOL FMEds S s (FMYOBgMOo 1925:
363). d3agdol Fgacmm39053, M3 3MGIOJLmSE 56 BsBL, To®sd sfgBowo  5d3L
QOMEMONMLL, 5 35908 Ro3MEbEGdSE, HMIYOE SOEIONMB 56 A43H30Yds, OLYII0M0S
35bol serBoolsm30U.

Gm@Es 0oL 03Mm35 s goa®mMm3zs MmboMobol Boffoergdo, ob s dobo s, bggomobo,
domlbbgb 335dL O 4MYds FMMMYL, H5F53 F9dMs FBOL PIGOHMO Mo, MIEds3:

.. sent down from heaven the jackal-headed god Anubis, who, with the aid of Isis and

Nephthys, of Thoth and Horus, pieced together the broken body of the murdered god, swathed
it in linen bandages, and observed all the other rites which the Egyptians were wont to perform
over the bodies of the departed. Then Isis fanned the cold clay with her wings: Osiris revived,
and thenceforth reigned as king over the dead in the other world. There he bore the titles of

Lord of the Underworld, Lord of Eternity, Ruler of the Dead...as Osiris died and rose again
from the dead, so all men hoped to arise like him from death to life eternal (g36go%gMo 1925:

366-7).

(19300 2o8MaaBH3bs BHIMHOLMsz0560 WIYMHMO 569d0LO, HMIgEdsi 0oL @S
Bgxmoliol, mmmols s 3mOHMLbol sbTsmgdom 89s53mHofgl 833s60 ©VIgH oL
sbsfogdmo bgmwo, bLobgzgzgdom 9369l s FgolmEgls yzges ol OGSO,
HMIJBO3 933033)Jgd0 gobliggbgdmels MEsM9gdwbgb. 9989y 0low BOHMGd0!
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303 00bdll ©s3d9MS s MBOMOLO Fo3MELES. 53 POMOEIE IMYmEgdmwo ols ogm
9033590 ms 39xng Lsodomdo. 00 5GHMI0©S J39L369w0l, FsMoolimdol,
90335090 ms  35GHMbol/dgMBoL  GHOGHVIEL ... YD MmboMobo Im33s s
9330060900 SVEYS, 953056l gohbsm 0dgo, MHMI olLobE SMYYdM©bI6
9330690000 5 J5MOOYIES® 03 3EbgdbIb).

5 Bos  mboMobol ,,d300900L  JgpM™m39dsLmab”  39mbl  LOEILML  5353806M9dL. gL
SbME30530s,  Wmbygbdsbols dobggzom, ,,§oMmMA30A90L  3596OL  FOMILL, OHMYMO
90335090 4oblighgdols o Ao3MbErgdsls, s GgLlsdsdolsg, gl dolEozemo MFdgbs, MH™A
Aol 3Jmbgs MbsMo LollogmbErm Lo dmogdgMS HoOlErolomobl, Loggmdzwsw g3l dols
Y395 5Mdsbl s Hodlvamol 3mgde ao3mEbegdsl” (wmbygbdsbo 1987: 47).

“Luminous Detail”-ol 306¢39du&do gl sbmEosEos ©93930060©9ds BsOeo 89dmddggdomo
96963008 BHEobL3I6IBGHWO s  GHOBLOLEHMOOMW  doEsl, bmwm  mzom  3sMbo
Dom0mBbgds  BoaMo, MMIgEroE B30 gdMwo  653MHgd0LIRSD  FNE0bMOSL
53000f9gdl, Homs o0 9By 2odmbabogmb. 3mg@ds oliggg Mbs 9dgdml “Luminous Detail”,
OMAMOE  do0sMMmgeds 9bs A9TMIMBOML d30M%B0 35 BHOEoboboYsb, Msms sbowo
Lombarg d0sboFmls dso.

MMamO3 339 365bgm, 39mbolgmeo “New Method of Luminous Detail” gw9colbdmols
BOWMwo 9990mg89g00m0 9bgeyools s oLEGHMOOMWOo 3M©boL GHMIBLOLEHMMOWW ©s
G®5bLEIBbIBEHIO 253905, M3 AbMmEM© F30MHYMOEbM36 MBgMms bggMos. 3smboo
396LO3MMMGd0m  s0bGHIOJLIOMEO 0gMm Foga™, MYy MHMYME TFJoIWIGOIMES FoOMWO
969600l {3mds WoEIMsEGHMMOL LT W YGdOm. ToU XIOMPS, OMI M3dEIbodg Mg
3m9AHL  899dwm  BsHzomIm@s  3MmEbol  BHMbLE3YbIbEGH MG  LEgOHML. 5T 3m9E9dL
w60390OBsMM0  (36Mm009MgOOL  ,,3000MBOELDT  153MMIMO  ,,0030Mm3MLIMBOL 589053
999dcrmm  gbol 1sdw9ogd0m; 08 OO 3m9gEJOOL ,,0MLYdS", OMIWIO0E 0530560
153290056 ,,00360™M3MBIMLL“ J360sB, b 0939l B 3MgE oL ,,0030M3MLAMLOL bsfow s
960l Lodroegdom; 98 gHoom ,,30L0mbo“ AsbogzMEMds s vy 3mgEob ,,d99do 33sg
bow3z5005 0g, Lssg BB3s oo Lboggdo 56509896, 85306 933Lgocmgdgs, GMT dsb dmo3mgs
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09300 ,,000U905““  (3ombo 1912 (5): 224).  Igmeg IbBGHOZ, 306050  3MgGHUIOHO
,,00360030LdMbOL* 3MBLEOWOMGds bsBL MiZsAL 03 BoJ@L, M 040 JNE0sbs® dmgEoL
doge  9gePgmo  LPogdBHMMo  3MBLEGHOWMJE30%. BoOwo  GHMobL9bgbEMGo
099md090900m0 9bgM00l 25093990l Bo3aws©, 3mbLEMWOMmdOo ,,d030Mm3MbAMLO™
53wgbL gobliogMMMYOM0 3MmgBHIMO BHMOOE00LS s Jumg@olzol 89ddbols I3IEMBSU,
OIomd3 3029G0 6 F9BsLIL 3MB3MIGME OLEHMOOVIE 3019EJdMSE 353806 T0.

596035, 9 3980398 boGobols 307GgBL, BoJBHMOM035©, FoMTMoYIbL 3smbol
560, 03550LGHWOO 3gHBooL - B3 Jobo MGOYobswMo dgdmddggdol, slg3g
3056369 Md0m0 155J806MOOL - JOMYIIO MHYMOOM BIOBML, HMIGEOE 5F93MOMISQ

005g0Ddob glogBH03MMHO MYMEMOOL LoEMAZEs3 3393%06gds. BodEMOdM0350, 39mbol
00550LGM0 3mb39B30900 s 3mb(3g33HJO0 Juggdol 53 LMD 0MIBL Lomagzgl.

35bol gliggdol 3M:9dwol §9 258M390 cbomoliol 3001698l 03550BTob gumgEo3olomsb
808560090530 5Bsc0Bo (3bs3Ymxyl, HMI 359bEOL sEMYME 3MbEgIBE0JOLS s 0Tsg0BIoL
JLO9gBHOZL MO0l 25009339000L  IMs35mo  FgdEGoo  dmodgdbgds - mbomobdo
RMOINoMgOMo  GHMBLEIbIBEGH MO0 3mgBHozol  3sbolgmwo  3mbEgBEos,
RodBHMOM035,  LORMAZWOE Y™ 08s50Bdol  JumgBH03oL doMoms 3Mb3EI3GJOL;
3963dm, 00570LGHOO 3mgGOO bo@ol 3mbEgnEosl 89300 LsgMmm 5Jgl “Luminous Detail -
056 6039 Fo63Mo9bL MM 0b@gwgdd e )M-90mEo® 3ma3egdll, Gmdgwos
IR0 BHEMBLEI6I6EHMM0 3mg@ M0 9bgeyool AoBLbgMEgdss s fodogM, gglgrem,
dbgmo  Mbsbgemgdge 19909dGHMO  obHYMdI0WdILMID ghHmIE BMmS©I3MJoEE,
MROM 39303, HBJOMME-mboggMLowmm  FobosMblsl  3edmbodegl  3mb3MgB o

39300 3H9dbogol Lsdmoegdom; mM03g HoMmdmoygbl 3mb3Mg@ M Lobgli/g@owb,
HIol BFMOGI0MOE MBMRSIBO 2963OMO Fobss®lo s BLEMsdGH Mo 3bgdgdo

390dM03935; 3930l ™300 MM03g 59M0BIBL 95 FoOEGHM SHIYmL FmIGbBHL, M9
Poolmeol doger 499mEOMgdsLYE S dMdsg35wlsE; MmM039L dmdogds s Jmbgwm9ds
doe0sb dbgeros s 53oLsmM30lL 3mgBL 4obLLZMMMGdIMWO Mbso s FOMIS FoMEYdS -
006930 3m9@GOo bos@ol ov) “Luminous Detail”-ols 99bsddbgers, ghoo db6Mog, 0yo

Mbs  BWMOEIL  3MgHO  ,,000U905L° s, dgmMg TbGOZ, JMIWo  J3OM3MEO
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@0GIOGHMOOL  BHMOOE0L 3mIGOHMBOEID dmYmeEgdwo egdEg 56w, Lbgeals6Me,
bs  gosBbgl ,,0LEHMMO0L  Fga™dbgds”, Gsms ol [obsdmmdgms  FboBHzMIEo
9903300069Mds 500358 565 FoOGHM OMYMO3 HoOlmewols 3Mm3bowgds, 9599 MMaMO3
3)dymbo  gOPEOMNMMOIE  9OLYIMWO  0JIIMH0  [gmds, Lossg 960369 m3zs60
9486090900 oY s 5300350 96EHG YO0 YHNT0TMMYOJOL 53Ys61909b.
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0530 3 95 3599600, 085750BToL glimYEH03d s MHOYEEEoBTo
3. 1 0857030 s 053mboBd0: 9BMS 35960 S 35037

boym39wmom@© 36Mmd0wo BodGHos, M GHEMIEOE0wds 0530mbMMTs 30gGHwMds BMETST
3503790 @5 Bobm®ds 0gma®moxmeds 300630305 OO 293wgbs 0dmbos 08sg0lEIO
3m9H0sBg;  ImgMbobdol  dgbobgd  sMLYdIM  0baolyMgbmzsb WO MG
360303580 58 Ly30mbOL Fglobgd d9g3M0 FMLEBOYds Fodmomdzs, MMAEs JHOS 35bols
003550LGHMM0  0gMOO00l, 3503195 s BobMMO 0IMYMIBOL  MOPOIMNT0TIMGOLSE

0535380690990 BmyogH o 36033690 m3560 Ly30mbo YT b530gdss Tglfogerogro.

003550Hdol gLmgE03oLs s 350391 MMPOIOMNT0ToMMGdOL Flobgd sOLGdeo LsdgaboghHm
963gd0b  AoBLH3MMMGJO0m  LH0BEHIMIIM®  A39Lsbgds Bgoxo Tozobsl LomdEm®m
@OobYO G305 350399 BHIOL 5Q3(H3;05 083570LH025 3099 V05T, LI 93BMOO [FoMTMaBgbL
053060 350315 @S 08550 JOOL - 35BOL, BEYGBIMOLS s goB. ©O.-l - 3mgbool
LogMm 60dsb-m30L9090L (Gozobs 1986). s1g39 LoobEHIOILMS 0MTozMm 30EN OLYMHEHOFOS
Imagism reconsidered, with special reference to the early poetry of H. D., bogsg, 94969360300,
5939630 395@Bow0s gob. .-l 5EMYMEO 3mgBool s65E0BBY, MMIEs SBY3) OO
4960500905 900dMds 09550HBTol gumgE030L Tgufagersls 3503791 30mgE035b00b F0doMrm9dsT0;
3960dm, ©oLYMEHIEool dgmMg msgdo “The “Image” in Relation to the Japanese Haiku”
396bowos 35bOol 08550LEHWOO MYMO0S (309G IO bo@ol 3mb3g330) gobbowrmamos
350379Lob G005 gdsdo, bmerm dqbsdg msgo - “Imagism and the Chinese Ideograph™ -
dowosbo@  9dm3969ds  BobMMO  0©YMEMORolL  FboB3OH-glmgGH03MNG  2o5BOMYdL
00590390l Joge; 58 09300  JoBLHZMMMIGPIMWO  YMMHOEOIOS  godMmds  BobwmGo
096MA033900L 0EIMYMIRME0 360BE030L MOl 3596ol 0EYMYM IR dgomols
Bo3MY5e0d90530. 53539 OLYOEHSE00L dgmmbg mogdo - “Ezra Pound and H. D.: Imagist Theory
and Poetic Practice” - goB. ©0.-ls 3mgbos go565¢00Bgdmos goMs 39mbol 0dsgolBwydo
9Bm9EGH0329M0 MgmMH0oL 306¢3)gJuEdo.
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003550LGHMM0  3m9E030Ls s 35038 MOP0YOMNI0T>MMGOOL  glHogwrolisl, 3903 gomo
9331935600 5939 339GV 396 530l obgm 3609369 M3z96 49FM3IZEY390L, OMYMEOOFSS
96 35069600l The Japanese Tradition in British and American Literature (350bg®o 1958), 30w
3969®Mob The Pound Era (396960 1971), x. . 3sG3gemob Victory in Limbo: Imagism 1908-1917
(3563900 1975) s bowy meegsbol Mboggdlo@gdol 9gBMs 359bol dgalfagzagwro 396EG0l
9300 ©59©9b0dg ol ob sdmEgdmwo gbggdol 3Ogdmwo Imagism: Essays on its
Initiation, Impact and Influence (x96o et al. 2013). §06539gds6g 3909380 B3960 X g MdS
350379L5 S 9B 3596OL 0To70LBHWIMO JumYEHOZOLS S 39EH030L VIMN0YOHT0TSMIGdOL
d9L5bgd M09 LMY 58 65IOMIGOL gyPrIEBMdS.

03570LGHMM0  AMIOSMBOL JOH-gOHMO MJMMGEH0ZMBO ©S JoMO0MOEO  [o®dmToygbawro
16963 LEHIOE BEobGHo PgM©s: ,,380JOMD, GMI oL, Mods3 XyMNBL MJsmEdo dvbEo
d9ldobs, 0byolmmo 3mgbBoom v3059MmBoEGdSs (M3 SMYE 0MIBMIMOS S WILSE
03Mdbmds). B396 33O MdEOm  Ubgoslbgs @MML ol F9a39339ws  FJIFsMOES©
05306RB0  9Jbom, 053mbMEmo  Fob3smo s 3s03mmo; B396 yzgwsbo ghgMHom o0
m39BsL36glL (9. 0. 350316 - ®. 0.)  QOBIOMOMBIP” (BewobEo 1915: 71). ,,00550Bdol
oLEMM0530° BEOobEGHO 5©0bodbogl, MMT 0do70LEHYdTs JoBbs  o0LELYL, FggE39WsM
0baolv®mo  3mgbos ,,39835M0F© 3930 Bswo  gdbom, 053mbHo  Gb3smo o
350370”  (wob@do 1915: 71); gwob@ol dobgwogzom, 00s50LEgd0  goblozmm®mgdom
3653w  90©bgb dgmg Tomgobl, 5649 35037ML. 993565, 0TsgoLEGHO  3mgEHgdol

39bL53MMGIMO 06EGMGLOL MdOYIBHL 350349 HotTmowa9bs.

MmO 3 3b993m, 300390 3603369 ™3z560 LyzoMbo, MHMAGEBsE BE0bEHO gbgds, 30039bs
@5 396356 FmOML goblibgs39dss. BWObEH0 35037L5 S o630l 08 BHMOOEFOW 053MbM©
Loggdbm  BmEIGIsE  FMosBOYOL,  GHMIwgdog  9608369wm3zs60s 0BogoLB MO
3m9Doolom30l, Boasd gobliogMmmgdom godm3ymal 3503ML, MMAMOF ,,00930LIBIO
qgbol” Godl, GmIgEoE 8500 3mgHool byggoMdm bodbsw ogso.
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035703 MM0  @gduol  3mgB03oLy S vsdMbIZEMMO  3m9GIOHO  BHMO©OE00L
MOMN0YJOMF0ToMMGIOL  3mgEH030L  9BsoDBoLImM30L  9M30Egdg0s 35036 BobIoLosb
39605b35398900 6036900l oYIbs.

LogOOME, Mbs 0mg3sL, MM  OEOs  053MmbMHO  3mgBool OHMWo  ELLHZEIME
oG JOGHMMSdo. 9ghw  Fs0bgMo  bobl  Mb3sdL  ILEZWME  3mgBosbY  053mbMEO
©@0GIOGHMOMOL oIl BJYo3wgbsls IgmEg AbMgGom M. 59 MZoELIBEOOLOM ol
3odmygmazl  obGmOomwo 9603369 mdols 8Jmby Lo dmgrgbsl:  3m3MLool  0s3mbmGo
309Boob 50dmMPgbsL 1856 Fgarl; 0530mbMHo Bolool bGMAMMBSL sdgH03sdo 1860 fgwrls; 1862
Dol LogBPsFMOOLM godmaggbsl 0bawrolido (Fs0bgdmo 1958). 5969039, SV0sMGONI0s, MHMI
Mg mb mddo (1904 — 1905) 053mbool godstrx39053 OEHOEs® Foboms 93Mm3ol
0b6@&9gMglo 59 Jggybobodo. x. 3. 3560HIgHoL LoGY300, 0do70LGHTs 309EJdTs 35039 o039
BobGHOL BOBYMO M3MQT69000m 0ds70LEHMMO IMIMIMIOL ILIHYoLTdo, Wmbombols
IOD-96O® Md6 Lm3mTdo dgdscmg MHgLEHMOD 908390l 3md3zdo” (“Eiffel Tower”). 3smboog
B0bEHOL OB IsbEMgdoLOL A59:36M 35039. 4e9b 30 BIs BMLES© PodmoEbm, Gmd
1050056 353965, 03580M, BsBsx30dM9gdgo Gob3s o 3m3Y), BoBoxno godmlsbwmagds o
3063396306900 309GM0 bodo® Ms3m© J0oH0EOZ3s 0T570LE 3mgBAL (309Do 1931:
143). gb 0 356Lb35390W0 30mYEHWIOO BMEMTS 053MbYOO 3MgHBOOL JOMOMH GHMIVOEFOIL
Logdbm BMMIGOsss B0RBYME0. BMAMOE 30300, G9b3> F9agds 31 FoMmE3eoLOYD
303603300, berenm 350349 293090 3535655 - 0 17 B 3300560 30M9EWIOHO BMOMDsd, MMI3S
b 2369360 2oblbgoggds 396 bLboLl 08 GodBl, M MoBH™MA d0sboFgl 00s50L3HYdds
M30M5GHILMOS 35031.

50 035bIBOOLOm, obLO3MMMGI0  BoobBHYMglm® g39Lsbgds  3503MLs s G9B3OL
MON0YOH0T5MgO0L 49Bb0wzs 0530mbMHO 3OHMBMPOOL oLEGHMMO0L FMowdo. 3sbdsl
0330bools 96503¢7m3900L"7 BobgO30m, 3535, 03039 39639, ,,053mbmEmo 3mgboolomzol
©535bolosMYOGO  3WSLO3IME0, BHPOVEOGEOWO RMMTsS: ,,053MmbMM0 3mgBos”, 03039

17 3056055 053mbools 96p0.3¢7m390s (Kodansha Encyclopedia of Japan) - 06aaolvdgbmgsbo 9b3o3wm3goos
053mbool dglobgd, GmIgeog 306039 1983 fgelb  ao0mbis 053mbw®mds  LogsdmdEgderm 333560
13653
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,0330mbMM0  LodPYMS”, M30MOL30MYds G 396d0l, 96wy ,,RobmG  wgdul”, 099690l
3030390 3m9HBool FHMooEosL, 1400 Harols gobdsgermdsdo 4536M 3w M599body
R}MOIL, 996  Lozmbol  Md3zgwglo  3Modo@Gomwo  LodMgMgdom  fYgdMEO
06599006™M3900 ©3M930M9dM0”. 053M6MMO 3mgbool godsGHMmbgd o BmEMBss ,,Eob3s”

(5L939 999b03b ,,9ESL), 964 ,,0m3w g gdbo*, 31 oM 33EoLYSE T9IEYIMHO b ELg3gEO (5—
7-5-7-7).

653 999bgds 3503ML, ol 89gds LYo 3og3oLogsb, 6w gMmo GHgMEgB LR, MHMIgwos
doosbmdsdo  B300Tgd  FoM335wl  Imo@EsgL.  30M3gwo  @s  Igbsdg (3993900
bmm356 (33005600, IgmE9g 30 8300035M(33¢00560. 3503791 GBSO E0IWS© 3MmIML MH™Mgd9b,
o3 ,Lofigol LEA®MEL” (“starting verse®) 60dbsgL. gl 2weEoLlbIMAL, MM 3m3wy o6 oym
053060035  93@MbMIomEo, LEWWwYMBowo wgdbo, Mg 300390 b ,,Lsfyolbo”
3Mo BEGHOMBGOOL MROM AMIgJwo KoFZ0Ls, MMIGEoE 3bMOOE0s OMAMME 350350
(8506960 1979: 90). 35035000 39635 MmE0 bsfowro Jgefiydmaros 9HmBg 9o 3mgEol doge.
306M39wo0 bsfoeo - 3500 bm 39 (mdsewglo gemgMeo) - bwmo, 8300 ©s olgg
bmm3sM(3300560 Bsdo 9HMGMEoLageb 89wpqds; dgmeg bofoero - Godm bm 399 (sdsEo
9OMIMo) - dmoEegl 930-030 FoME3e006 MM gOhmgMl. 9333505, 3503w
05305300395 {oMm3Mm0d35 Go635U396, M9byols!® o 350350l 3963005MGOOL 3350 3ZoN:
A9B39L M0 bsfoero - 3080 b 399 s Fodm b 34 - 093093060395 25930% 696 9OMTobgols
@5 3590 b 399, 39635 3060390, MBsglio gMmYMIWO, 5930 BW @S odm b 3MLALH,
39MmM9, 00 9HGEoLIYsD s 1890-056 iergddo 053mbgero 3mg@ol, dsbomzs dogol
©O0EO d5¢olbdgzol G99y, ©8M300909e 3M9EWIO RMMTs© BsTMYsm0ds. b
RMOsL "35034” ©96J35. Bsbom3s 030 dMOMbM3Es, MM 350349 0Ly 50gJ35m, OMAMO3

592930009090 9dBO S 55 MBOM 3MEI0 gduob Jgbsgswo bsfowo.

dolo s3MmboOHMBOL godm gHBOS 39Mbds 0s3mbmEMo 35039 ,,MBsmglo d3mboigool”
9L dooBbos.

1B @gbpo - 053mbMo  3megdBHo®mo 3mgbool FobGo. Mgbas Bgagds Ly gm@s mMo 349-Lspss o6
LEOMROLIYD. HgbASL Lafigobo bLEHOMRBO, MMIJWLsE 33wy IFMPIOMES, 350391 BMOTOL LoBMAIWS® O3
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3525c0m0oLsmM30L §OHMTsbgPL F9350056MHM Boogomlb (1118-1190) FHob3s s d59mb (1644—
1694) 35039. 59 M6 3m9@L JmMOL sMLYIMIL 33O 9GO YogLgdgdo. MO39 Jomsbo
05360580  AMaBIMOMds Jmgeo  Logmiaberol dsbdowdg s ™Mozg dmEoBIol
90993500 0gm. Bs0Q0Mb G563 Sbgmos:

On Mount Yoshino
I shall change my route
From last year's broken-branch trail.
And in parts yet unseen
Seek the cherry-flowers (bsogom 1964: 100).
oo 0mdobm, Losg 9dgdo Y3s30L, EILSE 0394MmMdl bsbgzgwms YrMoMgdsls

300@™MB, HMIgeros LsogoMmLs s B5FML EOML 053Mmbool IOJswrsdo 0ym. Egdlol mgds
39583b By, dos 0MmIobMbY 5@ MdEOL Y3930 MBSS.

053mb 35039L 09353 0Q0399:

Cedar umbrella,

Off to Mount Yoshino

For the cherry blossoms (658 1981: 89).

58 35031303 SEMd@OL Y3530 9d0lL bowgom gsdmf3gmwo aMdbmdss 2odmEgdvIeno,
052658 (39460379650 gl MmM0 gdlo 8339 2oblb353WYds GMHPTIBYMIOLSR6. Lyogomls

qdb8o 0935 godE0E0s OMMOL 256300050930l 339¢05335¢. 93EHMMO 0MmTobml dmsbgs
(509YmBos) s 396 5RO 9dgdL Y3530e¢9gd0lL Bodges. Hobs Hgarl ol 3 309dms 58 ool
535H0 bgoom s oG™M3s ,,0mGHgPowo GHMEG0”, MM 60dsbo dmsdg dolsbgwgwo
3ol gobs33eg35 (HoMLYEN0). SBEs 93EMMO BodH™MdL dgo33semU ,,05MIOMGH0", Gmd
0533090 ,,9¢0MdOL Y3530gd0m*“, HMIWGd0OE XIO 5O 1bsbogl (8mBs35¢00). 0mdobmby
9960, Loogom 10Y35MMEoc 0blYbdl Hobsbgw seMdOl 4353000l s BodGMdl
SbEwgdol bobgols. 13565136900 LEGHMOJMBTo 5Bl Y35300900L dgdbs” bsBl Misgsdl,
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Omd ol ¥9bogMos  x9gMog Mbobogo s MdEIOL  yz530gdol  dgdbom, Gog  sboqn
05335005b535@ gLObgds s Hobs fierols odm (309300 BLEBOPMMAL. 5333565, Boogoml
G9B3980 943530900l bozol dmErm©obo  odMm3gdMos  MHMOL  2sbgz0msMgdol
33°Q W335

05dml 3503180, gmeg bGO3, 03039 0995 259MbodE0s 39GHOIBMOWSE, Fo30MHM369d0L
d9039md0m. 30639 bGHMO0Jmbo, ,,390MOL Jmeas”, 358 8035MIMO3L 0o3mbme hinoki-gasa-
b, 53 068c0LIMH 5 3900MOL Jme sl 50dBogL @S SBMEF0S30IMI© 3538060 YdS JMBSE S
Joalog. 0033500, @9Judo hinoki-gasa  s306Hm369dwemos, momgml ol 35dmb
3 BoMOHMdYOOL 25691990 5653300 0gml. d5MmL Lol 39MH0RMSBOMYdS MM
dm35bobmm, 3mg@o gmobgds mogol hinoki-gasa-b: “omdobml dmsbg Bgdmsb gomo
05330900 393960960 5¢dWOL Y3530¢GOO0m, 3Qs, 3o3F0Mmm“. d5dmb 9d3smos hinoki-gasa-
bodo  9h39690L, 09 OMYMEO  9FogdM  39BHYMBIBgs ol 0mTobml  dmolLizgb
3993D03M9gd0LSL.

Lo0d0mls s d3dMb  3mg@NMM0  boBgdo  do0sh 33931 9OHTbgL, opsd  dsmo

©@O0GIOIGHMOM0 39d603s 9BLMEMEHWMGm© A5bLb3s3ds. Lsogoml Fob3sdo s3EH™MOl
Lobo®wo, sHoero SEBOL 439300900l bogrgol ImErmEobom godmfzgmeo, ™oL
06900l 335335¢000  9IM393we0, bmerm 35dmbmsb hinoki-gasa-l gs30Mmgbgdols
dbsB3Mo bgdbol 99939m00m. 58 MmO 3@ ™Mol FbsB3mrwo dgmm@ob gemMIsbgomsb
990006905 3b503YmRL, H™A ,,L0vgEHOL" FoImEgds Tgladwrgdgeos 31 JsME3wom, 009930
9L 396 dmbgMbgds, vy wgduol LoaMdg sg39bowros 17 FoM(33Wsd@Y. TgbsdsAOLS©,
3503716 990mbgzg3sdo  0ddbgds  szmbonMo,  3mb3gb@GHMmomgdmmo  bos@mgzsbo
3900b5074359/90/0b 59mygbgdols 30 gdMds. B3390 M:MT 300J35m, 35034930 3m9@L
56 8999905 LEMNJGEO FoTMbsBHML EMMOL 0BYdOL Z563005MGOOL 33505335, MroYSO
030 99D0MMwos gdbol Bodmzmom. Jglsdsdobs, 35031l dgdmbggzsdo Bo3gmglim
399053505 31630 9EMWo 30D MEmO bo@ol 99Jdbs.

RWobGHo 0gm geHm—9Omo 306039wmoysbo, 3063 9959Rbos 3503ML gl M930L90MMGdS s
350371 M0 06olMMO 39MLOS HoMTMoY0bs. 30603905 dmlmbol ¢gdlol MeMdsbo:
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Alone ina room

Deserted-

A peony (gwob@o 1908: 212).
dgmM9 ImO0E939L 3503999:

A Fallen petal

Flies back to its branch:

Ah! A butterfly! (gerob@o 1908: 212).

50 ™Mo 9ol Loghom  bodsbos  gzsgowol  Fg@doxgmes: 30039 w@gdbdo  gLss
00O 5d0", IgmEm9gdo 30 Bs3M35MEboo Y3530l BMMMEO. MO39 LYYOHIMH—bosEHO
30Dv150MM0 s 3Mb3OgEHMEos.

90305690000 35031L gl 0530L90MMYOS 0bAWOLYIH 39HB0ST0 ,,@BxMYS" 9GS 3obDs.
989390 ,,300G0E30HI0” ,,mBoglo 3mbBoEooL” gdlol LEoWMLEBHMEFOM® 3mgEo 0dM{dgdL
M6 053066 3503ML. 30639000 Jom9B0s FMOOES3gL 3503491 9990 39OLO.:

The fallen blossom flies back to its branch:

A butterfly (3smbooo 1914 (d): 88).

dgmm9 350379 ,,053mbge LsBO3sMm MmBoEgOL” 93m360L s LZIMMEOME 30603900
bz wom mdol EOHMbss sHgHowo:

The footsteps of the cat upon the snow:

(are like) plum-blossoms (359600 1914 (0): 89).

359960 0439 08m{dgdL bo3YMG ,,30m31L G030l F0bssYdal”, HMIgELsg 3d309 ,,89@H O™
Loy m®do:

19 006 @L5s30 (oom. Paeonia) - 36035 Ferm3z560 dsemsbemgsbo 839656M9900L, 08305m5@ dv9BJgdol 56 deyBd-
05sbgdOL 33500, 0MMHEILIETOLGIOMMS MR IBOLS. 9d3m Fomgero, 35MHOLREIMO b 0d30505@ Tmyzomsm,

35MGHMMEO OEO Y3530¢9d0, BMMNEIM bogmazo.
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The apparition of these faces in the crowd:

Petals, on a wet, black bough (3560 1914 (3): 89).

50 LEHggdOL godMIOMNMIS dHdIMT0:

939300l BMEgdo bzgw, o3 GHmE Y.

50 8595000930l dmyz5600m 35960  goblsBM3zMgL  3503ML, GMYMES ,,90mboG0sbo
@9dbob”, LEAMWIGHWOL, OGO ,,5M0L MW glo 3mbBoEool BmETs, Mo 0ol 60dbs3L,
™I 9OHD0 0Qgs IgMOHHY Fos YL

50 mOLEHM0JMbosbo gdbol T9gdabsls 3o096Ts dmgewro [gurofobobgzs®o dmsbmds: x9gM

M350 LEHMOJMb0sbo gdlo PIMS s Fo9bsYMMS 00; 9d3bo ™30l F9dgy obga

50965 99005690000 IM3eg gdlo, ogM50 0LoE FosboYMES; 45dmbs 3093 9hHmo fgwo
5 053mb6H0 3m3ML A50m35¢obfiobgdom b 30l LomddgEol/gobasl Mmam®mE 0dbs

dcmdgdbs obgmo 3mgGHIOo Bm®mBs, LG PodMYgbgdmwo maEo LoGYz0wsb mzomgMwo

3309090 04690Mm@S S M3 9OMO 9 0d690MS BYIGEHO LomsMol 9dglio LoEygol
Bongoom.

»,09G®M0" 3m9@0 JIBol sboew MBMOYHDHMIL MM 0 oL FmOOL; g 0©YYd0s: ,,Y35300l
RMOEgd0 B39, 853 OGHMBY” (30603900 0QYS) WS ,,58 LEHYYOOL FodmBYbs dGIBOMT0” (BgmEY
00©99). BOJBHMOM035©, 3MmYGHO @bEMYd0m 0LYMLOZg  39300MOL  58gsMYOL  3mMgE©
00990L/boEJOL FMOL, MMYMOLSE INM0EG)93] 0074 BMOMELS” s ,,3939eol”, beagm
BYBEOZM MBOEIM0 ,,35GH0L Bgbob b5335¢g3Ls" @S ,,Je0s30l Y3530egdL“ deaMols.

59 @9gdLgdL 59M0569dm 3MmgBHMO G9gdbo3s: olobo y3z0bsEeg9b dmAgbE oG 30D M©
L)H5090L. 35996@LSE FoblogMmmgdom 08oEHMd 0GS39dS 350379, MMA doLdo Logbgdols

30D995¢MM0 5096 0gm dmEgdmeo.

2% 0B 0lvH0D MIMHYIBS 5056 Brbadyd.
134



09GO 9565¢0Bolsl 35996@0L  3TGBEHGHMMII0  YMMEEYOSL 53553019096 Lo@yzol
“apparition” sdol 53MHEeg 30bMBEHeE0ME FgLodegdmddBY?l; MBd™ dg@os, JOHO
3600GH03mbo d00Rbg3L, MM 53 BEGHMOJMBYIL LHimGgE gu gHmo Lo@ygs sdowegdls dodzgeo
3963bo©gd0sb  3mgB0osdy;  50b0oTbsgh, ®md  ogo  Fosbodbgdl  bgdmbgdeog,
305353 JM05ME, 9390 2odMEE0EgdsHY o Wgdudo Fgdmogal 0MYo OOl gobE;
93319350900 bsBL ML3sdgh, M™MI 58 LOGHY3IL 9305 BLOBMLEY, MOLOE J0WI3 MTRO™
5909M9dL FgGOBME; 030, BodBHMOM0350, 39B330MHMBYOL JmgEo gdlol AobHYmdOWGdSL.
o3, 99 LoGY3zoL 3MbMESE0WE s SLME0SE0WE LodoMgl LHmMg LoBmLEOL
653000Mds  4965306HMBYBL, MMBES, MVWG 393030l sHBOM, FoOHMO0s, FNW0sbO
@9dbob 3m6¢39gduEHdo g LoGY3s 5M59MMRZ5MMZ96 3bME30gdL 0d9bL, Bo o0 35496L dobo
399my9bgdom, 3mg@MMmo  bo@ol  0dogobGmo  30mb3gBE00L  Tgbodsdobs®, LEWME0sSE
3M636093Hwo  0gol  2odm3gds  LyMs.  933eg35M0 39610 MdL, MM 35960
39269995 04gbgdl Lo@yzsl, MmIgeros Bbgsslibgs 9bsBg 9MMbs0m0s© 0fgegds, doa®sd
Lbgoobbgs 360d36gemds od3b (9. §. “false cognate”). g3®obywmers “apparition” 5¢0gdols
13930830396 3OMELL AoMbOE3L, BrmEs Logsbo Fbowrgzgwl dmmwmEbyws, MyEs©
Dom0mMagds BMLGHI©  50Jdol dmIgbEHTo. 8930sd3sL  Foshbos, MMA 53 Lo@yzoL
3990y9b6900Lsl 3596l dbg39wMdsdo 3Jmbs MMAMOE BMBYMwo Lo@yzs, sBggg dobo
0bg0olw©Oo ,,g5emd0o JboGygzoLo”. LoGYyzol gl 360d3zbgEMds 565 BoMBHM BMLES© JHYgds
30639 LEGHMO0JMbTo goblibgrargdmer absE3MME Bsbsxgod®l - bowrzqeols fobsdg Labggdols
LEOWMWOSE  MBOIIWMMSE  2odmMmBBL  vddol Mg dmdgbGdo, 9M98g 0RO
9 m©bgmdsHg 30608690000 2569896 LEH0IMDBY - Lobggdol 2s9mBYbsBY - Brgodiosls
Po0mBgbL, Omames  999mddggdomo  Fomdmbobgol  8oge  smddmwo  Logbgdol
39GOBRMMHGOs© FGBSIMORMDBIL. 0 LoGyzs “apparition” Ul 53 9609369 md00 45303930,
95306 ¢9dbo Bgdofigzbom Tggbodyzolgds 3mg@weo bo@ol 3sbobgre gxzobogosl,

(dols Jobgz0s3 Lobg sMOL ob, G5 ,,HoM0MoYIbL 0bEgwgdd s H ©s 9gamEo®
333¢9dLL EOMOL ImEgdwer dmdgb@do®. mz00 3sboE 98 wgdLol 3969%Bolol Gglsbgd

2L 58 LoBY3L MBSO Gbsdy MeMRABOL GMIMOF ,,35FMIOMAINL; BULEGHO  MMYIBOL  F9mbznzsdo
(,»399mbBgbo*) LoGY3d 39MYI3S 3MBMESEGE FB0TZbgEMBYOL s SbMGOsE30M LoTOEMYL.
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obOMIOLIL YIMoEMYdL 53b300gdL LHimMgw Logbol s©ddob, ,,g99w39doL“ dmdgbEby.
50005, Lo@yggs “apparition” dmwyerm©bgermdols ©s  gEeMo, 306039wwo  bowgol
3Mbm@5(309800 2563LF353L doger IGEAIBRMOL @S 90Ol JuMgBHOIMG 9BIIAHL
(09305d3s 1971).

396Lb39390M 06GHIM3MYBHI300L 330035DMBL Xgodb 6930, HMIgwoi dooBbg3l, GMd gl
mOLGHO0JMmbosbo oo FbmmnE @O 3mgGHe  bodl  grmdbgds,  HMIWwgdos
Domdmpqbowos Mdmsem© s FsMFH035, bMm 3539 0DIGHMMI© 23930bgds 9HO
bo@ygs - “apparition”, &mIgaos 56 Homdmoygbl 3Grm39L0L 300306 sfigesl; 53 LoGyzol
39GIBRMOM0o 3mEH96305w0ol Lsdswgdom 35960 9HMTbgML Mbsdgdls dobsgrmE bo@l
(,,bobggd0 B¥ODMA0) s 30BN MO LOWSTsBOM FodMOBIM 3:MgENIO oG, MG
39H533beols Gglobgd oGO0 SMMoEbgo wgdlol OO0 3MbMESE309d0 A59Bb0S.
LPMOg b LOEHYZS 50IMH3L I MPOIEMBOLS QO Z933003900L 4963, MMIgeEroE Sligo
5Q0sL sgmds bogsd Mbs odmofjzoml (bg3o 1979).

30v9 3969600 gMMMYdsL  535H30gdL  qdlol FoMLWME  SbME0sE0gdBY - TgBHM™UL
dofjold39d9mo, FoMMEOMPOME 355 TMOSHBMIGIL, beagrm dGOML - MmEolg3LoLs S
M6 x393bob Joge 3sqlido Bobwar dGBdME. oo 0bGHYH3MYGHO300m, Qb gOmo 30s gdlbo
983996905  ma9gbol  RgMHgOME 3006303l 03mbMMo 3503 gGLGEBHOZL, s, M3
005356005, SBOMEOEIGOOLS >  39MLYRMbL, dofjolidzgdgmols s  3sglol  Jommbivy®
SbmE0s3090L. "Apparition” sBOHOGdBg3 805603690l s bowrien  gsdm3zw0bgdgdbys,
09939, 396960l SHBOOM, 11533956dM LoEygzo “petals” (,,943930¢0L BMOEFELGO0) 2393 0bYd.:

“Petals®, the pivotal word, relies for energy on the sharp cut of its syllables, a consonantal
vigor recapitulated in the trisyllabic "wet, black bough" (try changing "petals" to
"blossoms"). The words so raised by prosody to attention assert themselves as words, and
make a numinous claim on our attention, from which visual, tactile and mythic
associations radiate. Words set free in new structures, that was the Symbolist formula. And
as we move through the poem, word by word, we participate as the new structure achieves

itself (396960 1971).
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(“petals”, Lo3356dm LoEYzs, 9BxMPOL Magz0L0 MebbIM3gbgdol L0d339NMHOIE 0wgdL;
096bdM36900L 96960 Mds TGOS LEFTIM 3306 BMsbsdo “wet, black bough”
(LEsY® s 9335 go “petals” LoEyzom “blossoms”). 3OHMLMEOOEH 5TR35MS©
PomdmImdowo bo@gzgdo 0wdswo abom 034Hmdgb B39bL  yMMmOMgdsl o
300956, bgedgbobgd s FomMbO  SLME0S30g0L  Sbb0ggdgb.  Lo@yzgdol
3960530 BWgds sboew LEOWMJEHMJOTo LOTdMEOLEHVIOO BMOTMSs. O3S B39

wqdb 9039390000 Lo@YzsboGyzom, B396 30mbsfogmdm sbswo bEHOWIEHMGOL
3956bmM309gdsd0%).

LGH03 9Eolo 2obLY3MNMGOME 360T369eMBL 5603FJdL gdlols 3mbJ@vysEosl s 53 dbMog
96H»690mL 500MgdL 9JuEoL Lbgowalibgs 39MLosL (garobo 1988: 2-3).

96 8506gMHol sBMom, wgdbol dmgwo 3mgEmo LAHOMIGMOS 98wdbgds ,discordia
concors“-li 56, ,,099903L9d9gWms  Fgmo3Lgdol/MbbzgEMOL 3M0BE03L,  3MBGHELEAEL
3063900 LEMoJMmbob ,,3963bogdsls" s dgmeg LBMogmbol 835530m dgEoxgMmEsls JmemOU,
M3L3MYl, MGG FoMTMbobzom b owsz9g3emo (Bsobg®mo 1957: 570-84).

“o0sd 3M9GH0L sBOOm, 35960 ,,d9GHOMI0” (3000WMdEs, F99Jdbs ,,g9dm3EbsgdOL
dmd96FH0l  39M0SMMO  933035¢96F0, MmIgog 0b@HbLomMo gdmEoom  0d6gdm©s
390LF35 M0 569, 3599bOL LoEY39000 OMT 3004350, 509BMLbS oL odo, MHMEs oMgysbo
@5 d09JGMO0 Logobo Bobogsbs s 1Yd09BIMS© F9MPI0LIbYdS. 3BbMdOgIMsE v
390)36Md09M9dws© 35960 o gbTosbgds ,,L5360dgbGHOL”  (“sacrament”) ©9BObOEOL
33508 063¢robwmo hogbol (English Book of Common Prayers) 3539503080, bysa 0go
3obLOBZOMEOs OMYMEF ,,00658560 s LBMEogMo ool aoMgasbo ©s bogrmwo
6503560, 5d9b 250MmIobsMg 3G19E0 J0oRbI3L, GMD 0dsx0LEBHWMO Wwgduol 3s9bolgmewro
500965, BIJGHMOM035©, ©J0oMMo BoFIMEODBAOL J9B3OEM, 08 Tmogmbgdmwo
99m30M0 dmdg6@gdolL 1sbs9gMH ™39 gboEyz0oLo0s, HMIEgdds3 Mog30l MDY 39cmAbrwo
300900 ©s 895 15369900l LoMvObM GMPsbgdo (“romance”) Fo0dMIZzgl. 833e93500

22 565 58 BHy®Iobob BHYE0a0wIMO 2539000; FM. ¥mobolgmwo “epicleti” @s ,,930935605°.
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,00@L 39Bslbge390L domols o MHMAsbolsgsb* 0dom, M™I 30M39w0 dgybgmEo s
98096005, 56 2556605 580530 S M6F0TEIIOMDS, POMJMBES ITMY30JOJP0S OMOLYS
@5  0LEGHMOMO0LLRD. [oMmBoGJOdMo 3MmgBHmo bsGo  bsbamdwogmdol, 3MiE9MEmdol
653090Md5L 063HYbLOWMOMBdOm BsBPHMMGAL. 3596l ,,d9GHO™A0”, 3MgEHol dobgzom,
3°03Mm(399M9mos  BoErsdsBoL  3gMHE3gBE0s  LoTsbobxol  AsMYdm33580; 83 gLl
056599000M39®  99393L6  MOBBMO  2oMgdmby o FMIGBGHIWMOO  45TMEFPOGdIOL
3003065305 MBmom 5fdgmdo, sbas.  3M9gEL 8m3gegl 3mgdeo bodol 3smbooligmwmo
©9x80bo30s,  GMIol  dobgz0msg  bs@Go Mol sbgmo  ,,3033gduol”  dgglgero
309H96@30s, MMIgog MYEeMo  2obmog30LvRWIGOOL  AIBEEIL, Mggsto bMol 0d
0926db6905L 2395603F9dL, MMIgElsg bgerm3bgdol oso BodMdgdo 496a353093069096. gy
dm3wg bo@o, ms30L0 3MbEHMLEMo §199-BOOWgdom, 25bsaMdmdlL 309E0, Hob MlHiogdl
29609960 330z dmEHogL, Lssg bsmgwo s 3bgwo 0dwgbo Lbgsolbgs FmGIom
8906905, HMI LsdMEMME LHTMMbOLS s KXMXMBIMOL 9J3035¢gbGHMEMO bgds (3MY9EO
1996).

35bol 3503L 06GHIM3MYBHO(30505 BmYo gl M350 R39MM369ds - s gb D380 390000,
650006 59 gdlols ¥sdMo30 Lb3s 0bGHYM3MYEHI305:3 SOMLYIMBL - Bomers 39EY39wgdl, mvy
oMb SLME030MI©  IEOEIMHO @S GO  J3939JuGHId0m  IbBBIEo
dbs33mmeo Jumgowo 890dwgds Focmdmddbsls gMmds BMLEGHs Lo@Yzsd, 9Hmds BLEs
30D95@M3d 30g¢MTs bo@ds.

OMamO3 3H9e3m, ,,d9GHOML 30096GGHMOMS @S 0bBHIM3MYBHIGHMOMS oo bsfowo
9dbob bs3396dm Lo@yggs “apparition”-l dooBby3L - LoBY3sL, MHMIGELSE 53005 LOBMLEGY,
653, 9600 d9bg30m, 9H0bs50dYRqds 08550B0L glmgEHogol doMgre 3GObEO3L 3mg@m®
A9JuBHdo BMbGHo LoGyzgdol s Lobggdol gsdmygbgdols Ggliobgd, BogMsd Logddg olss, ™A
@9gdbol  dosh  FboBH3O  3mbFBHJuBTo  “apparition”  LfmGg oL  gOHMIIODO,

399330900 BOEGY39d, MYOMIWOLMEsE Wgdbol EMTobsbEHMMO FgBHOBRMOS M) 3mgB IO
bsGo DMLGHe© 396 4903Mmb390s ,,063909dGIWNE ©s JIMEONO 3md3wgdlL GOM™OL

22 3505, 03olbAGds Frdls3bmgdMmOg0 “romance” s 5@ MMABO MobsTYOMMZY A53900m (“novel”).
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dm3gdme 3mdgbGHTo”, 00 sdol Imbgwmgdge, ALHOIREWHoMTsgsw, 3033 gJlyH
396305-2560yMmdogdsls, MmIgeog 399bL  ©ogMBws ddz9b0gMHo  Labggdol  s©ddobols
3500Bob dg@BHmmb ge0-9M0 LOYMMHT0; oML 35MoEMJLIsE by Imy39h396MU,
LHmO9 ,,L0BMLEHOL 6530gdMBS* s60FGdL Tobs 00 2o6TGMMHYPI MBS s ,,LOBHYLEIL,
69903 309GIO bos@L 900 SbMmE0s3090000 IBYBIW I s OO bEOMO
40b55OB00 250L 33500 3MEbo 39BHIBRMOS© J393L.

00550Ddol 0gmE9EH03MmbYd0 BobBHo s 359960 083055 sBLYHYd9E 35031l Mo
0530bg  53BHMOL, d5dmL. 35dm 0gm  9HM—9gOH MO 30039 masbo, 3063 93MM3geds
d30mbggwds  dgmag  Lomzmbol  sbofgoldo  o03bm O OO  3MIMWIOMIOMS(3
LoMRYIWMdES. 530l [oMowdo 053mbgro 3mg@ol 395399 30GLMbMmBsdo  3sMboo
SbLYHYOL BsFMUb, 09935 LogMMmE 00 6531gd 0bEHIMHJLL 0hgbS dodmbodo, Jobgsgzs©
0doby, O™ Aol Lsdogds 3Jmbs 493bMmdMEs B5dML 3mgBool 0bgaeolivy® MsERTBYOL
dobo 053mbgero 39amdM0oL 0mbg bmgmBols (Yone Noguchi) sbdstgdoom.

351b0 bmymBol omOmmo dgdudomobsdo dofgmow faMowdo sbligbgdl, Losi dm3ygsgl
mbmds@m3gbooll bodmdo bmampol wgdbosb: “Min, min, min, min, minminminminmin...”
(3o9bo0 1985: 44). bmgwhod M09©9b0dg 9gd3os Boo@sts 0byeroldo 053mbmemo 3mgbools
d9L5bgd. BoJEBHMOM035¢, 357160 > by mBo WMbEMbol gHMLS s 08539 O EIMSEHMEIIE
£699080 3605w gd©bgb* s LoymAdzgml JMm3W9dIE0 56 046905, 1149 303509 YOM, MHMI
356 LHmOg 99 356513690l 9339Md00 A503bM B5TML 3mgBos Bobsd, Lobsd 1914 Ferols
19dGH9dd9M80 MM 230059-9¢n Jodmbogrz5d0 350Mm5d39969ds Ll ,,3MOEH0E0BA0” (35bo
1914 (3)). 309H9350 Y39woBMOLY, 39mbO, b3 MMM BL0bEHO, IMMOES3IL MBOM
bdoco sblgbgdls, 3000609 359MU. 583505, 6O 35005OHM™, MHMA 35796L S0bEGHIMILYd©S
35039, OMaMOE MOMICME 3MmYGHOMH0 BmEDs, M™Igedos 3mb3Mg@Mwo 30BN MGo
bs@H™3560 890560905 bsomws© 033900905 gdbol Lodmzwol BMbby. bLbgs Lo@yzgdom GMI
3009350, 08550Hdob gbgEozol dobgzom, 3mgEwe 993HY39w 90530 LIMsmol/bo@ol

2 35mbols s BmgugRoll MOMOgOHM05GMIOOL Bglobgd 0og0bEBHTMO dMomdOL 3mBEHIJuEHT0 MFBH®
{1360 qd00m 0b. 0mFobmd) 353MGB0L LEIGO0S ,,gHMs 359960, oMby Brmymbo s 0TogoHdo“ (3s3Eobo
1992: 46-69).
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960083690md0l  Foedmbobgbo ImEM0ES39L8 39MGH030 9BGHIBMES REOM  F005009FW0309,
300069 059 8F3M9GJMOOMN0/363H)I3Es30vMHO Tgm™MO.

39Mbo  BHMOOE0ME  053mbMGH  3MmgGHNMO  BMmOTsTo  YMMoeegdsl  oBgbl ,,dgbol”
9w9996¢3)0Lo30. F9Q90MOE, bsb-cmby wobo (Jyan-Lung Lin) 35mboool ,,09&HGmL
LoAMOL” gobobosgl, MmamM3 ,,049896 3s03mL“ (yugen/yuugen haiku). ,,0492960% dgbols
mmbo Bmeog@o gobHgmdowgdosb ghm-ghmo 5393560 A9bfymdowgdss s, wobols
dobg30,, 356035 IM0EG539L 35030 OLHogs 565 oM BHM 3mgEEmo G9dbo3s, 5689w
dgbob A96(ymdogdols 4s9mbo@3oi3, M3 329olbdmdl 00 doerosd ©M3s s sbggfowo
99263690900l 250mlobgsl, MHMAEBLSE LOGYZS 396 39IMLE9AL. obo 0dsbog s0bodbsgL,
G0 dmM0@939L 350399, MMIGELsE 39Mbo 094gbgdl, mogmbadmewos d9b&mob z«yd--do
(Zenrin Kushu), dgbol g6sbgdol 3090wdo, dmEgdmwo d90ga0 BMsboo: “The fallen
blossom never returns to its twig” (,,0m{}y39GH0W0O 4353000 SPIOLMEIL “YOMHBOYdS 530l
OGHMLY) s RO GG ,,099290L 3353L, 300G FMMOE 3Gl 35039L (cwobo 1992: 1-2).

dgmeg dbG0og, Mowosd 3MgEolb  sBOom, ,,35996@0L  gdbo  dmbgdMog  Lodysermls
©306MH0L30MGOL 50530560l J0gM T9Jdboer Joarsgol bLodgs®mls, 053mbMo gdlo 30 5EsF0bL
01693603 LYTYSOMT0 FobsMI3LGAL, MMYMEF 330039090, MMIgeroE S0 Lsdysemdo
Log69dL FMEMOL 30BYOEIME 35380600l 53YsGOL” (3M9gEHo 1992: 82). 3049 3969M0lL ALYs3BO,
39w do3 3mgBoL 8096 bocbom 393 0o dg@mml F3M9@s 8950505 mdgb@l, Mm3s
,,000L93Lds, MOFG3Ls s 3M9a (Kore) 3scglido dGMdM s0bsdYL*, 30193 0E 593303EJ0L, HMa
59 @9dbol 8gLggdo WLLOZEYMOL ESBsd0s LyA0gdgo: ,,856 9GS FsMGHM bodMTds
39900g9gbs 053mbMMo 350379, 905890 gdbol 9ol BLOJMEMYPoMEO  bFsME O3
9m35(Mqs: 593356 €9gdldo 93EHMMO 3O MBL SWBMLbML BMLEHO IMA9bE0, OMEs FoMgybo
@5 Md097dAHMOO Logobo 4900436905 Fobogob s LMdogdBHe dmzgbs. momdmbis
350635 59 MmObsD0sb 0dogoLEGHME gdubdo FoDobIoTsMMNMWIE oMby dbgdol
M6096GOolEGHWMMm0  F3M9Bs  9©F0sbols doge  TFgddboer o dMbgdMmO3  LsdYsrMmd
9905b6bdgdol/dmEm0ogqd0lL, LwdogdB«wmo s ®md0YJGHMEMmO  godmEowgdol  sdbsbgge

©OLO3ME  EMSTs©. 5 350377 BJOATIMFMO0EO RMMTs> MobsTgEOM3g L3O

9300bg9ob 499m36930Lsm30l, MoYD, OHMyMOE 35mbo o@yms (3mgddo 3oy Ligemz06
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dmB8gmero - ». 0.), 930mgod dmombmzs ™ogolo  sBJoMgdmwo  aModslioli/dodozol
LMBm)bos@G0? (3M9@0 1992: 82). B535L5sdY, 35bol ,,d9@OML” gsbzomo dobss®lol
06@9M360935300LsmM30L 3MmgBHoL MsbsdgM™mgg 93mds - I AbmBErom Mmdsdgeo 396MH0MPO -
M3 36093690 m35605, 300069 dgbols IMI®3MgdOL Bgyozwgbs.

35bo G-I dgbols 8mdwn3©mgd0m MBOM F9EHo© YMnBowogm s0bEgMglgdmwo, 35806 ol
059 gdlL 0T3S O 9MS BMMOES3LLL. gugdo ,,30HE0E0DT0* 39bo bo3egd
06@&9gMgbl 0BgbL 3HMLMEOOL LW IO S SMWBMBOZW IO 0YJOL TmMOL SOLYOMEO
3ob6Lb393900B530. 35bEolM30L 3608369eM35605 565 0, 0¥y MOl FoBMbIEI3L 3mg@o,
56599@ 0, ) OHMYMO dMbo@o3L 0o Bomddgwl. ,,30MGH03E0BIT0” 00 3mgEHHG 9bsl
bdoMo© 5©MYOL  TBOEBZMMBL. Fogowoms, 359bo g, H™I ,Lobg/boGo 3mg@ol
303396305 5 sl Q9BToMEI3L, OMyMOE ,,06@gwgdGH s ® ©s 9mEowe 3m33wgduls
@OMOL IME9dme dmdgb@do”. gl LoGYzgdo 56 MBS 5339M0ML MHJE0YOMMO bozol sensb
MeGLBOLYME obToME9dsd0: ,,009F5E0lLs S 3EBsMMOL ©Yg39M, boegzoldog® (3madsl,
O™Igeog 305603693l Moo MEbmdbg, MLoE 39MLMPIL S©0dM3569bm, 34305 0vga9b0”
(mmELbo 1966: 181-182). 3ov9b@oL Jobg30m, ,,Lobol/boGol” as09gdg T9mdEgdg0s
dmgobgemmm gl bLsmEs®o ImdgbEHo, Lwogho IEYMISMIMDS, MHMIGE03g ,,HoMmdMoy)bL

06&99dGHo® s 99mE3ome 30md3ergdLbl EMMOL dmEgdwyer 8mdgb@do".

dgbol dmd®369ds30 Lsabols s©dds LOIEosE AobLb3390mo Mmbgdcmoz0 s Lwwogemo
9MB5MgMd55, MMAMME 535L 3430839690l dgboli owmbmymbio sobys byydm3o (Daisetz
Suzuki): ,,d960L FoEAMBss, BMI 9300 M35 Logbol Foaboom s 30bsbMm, ™
HMa0605 0l J0gbosb. 0doLyM30L, HMB 9930360 Y3530e0, LyFoMmMs 253bEImM Y3930e0,
304M®  Y3530Q0, 53Y39530IM, MHMYMGM3 9435300, 30L058m36mo FBol Lbbogoom, oligzg
0063 §30800. HMEs sy 8mbgds, 43930000 YE35653905 s 39 d93M©0bgds yzgams
dolo LsoEAEM, Yyz9ws dolo Lobstrmeo, ygzgums dobo @obx3s; dmgero dobo 3bm3zcm9ds
0Oob 0606 (bLdm3o 1988: 11).

2 “The age demanded an image of its accelerated grimace”.
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05350 351bobmzol MBOM 3609369em3z5605 MO0 GOHMT0TOMYdS Logbols Mgo®
30995 Bo3oLs/5¢0gdsbd s 98 borgol/sddol 2o8mbo@3sls dmEmol, 300609 1635
bogs/50dds. 35mbols 3039bEs0BY, GMmIgeoi gbgds ,,89GHM™L” GgmbBgzol 3:mb30MgE M
360m39LL, 301 396960 Sgo gobdatrBHgdsls 0deg3s:

He tells us that he first satisfied his mind when he hit on a wholly abstract vision of colors,
splotches on darkness like some canvas of Kandinsky’s (whose work he had not then seen).
This is a most important fact. Satisfaction lay not in preserving the vision, but in devising

with mental effort an abstract equivalent for it, reduced, intensified (396960 1991: 184).

(0l 23906905, OMI M93s306039es© dolo mbgds 35806 s3d9YMBOEIS, OMES
53960900l LEWWOSE MVLEHMIJGMIo bg30L 0l Josgbm, odgdls dbger gmbEBY,
OMamO3 gb 3960bLZOL BHoWMgdBgs (HMIgdoE 35d0b XghH 30093 96 9bsbs). gy
439wobg 3609369 m3z560 Bod@Eos. 309Y4mxBowrgdsl mezs bowrgs 3o 96 0f393L,
305390  gmbgdol  dogrolbdgzom  dobo  Jg39ddmero,  0bGEHYblogozoMgdwo
SOLEMIEHME0 993035¢9bEHOL dgJdbs).

q9b9d0 ,,3mOG0E0H30" 35960 FoMIMPBIBL 3503ML F9dsboBaL, MMIgros ,,MFsEglio
3HBoE0oL” MgMEO0sL 93goMgds. 58935605, 053MmbMEMmO 350318 BMEIOL godmygbgdom Tsb
9189JBGIO9© BsdMoygse0ds 0lgmo gOHMbEH0560 gdlols LEOMJEGS, HMAMEOOESS ,,89GHMML
bo®To”.

5333560 9OMbsG0b0, ,,9950wgl0 3MBoEOoL" wgdbobs s 3503M8 FMOZoEB3bM3zs60

9926

ROl 0659900MM39  GHOMBLBMOTs300L 303 9hmo Bodmdos Jombol “Alba
36090osh Lustra (1916):

As cool as the pale wet leaves

of lily-of-the-valley

26 5q0d3 (93. 300356L0 ,,250056570%) - 8295 Loey3699BdOL 3HMZBLLEO LsAoXEMGHM WoMO3OL F56MO, 9. §.
13900500708 LOWYMS. JOPYMEO Lo 56 LdFMMZ9WMIEZ0MM39o LOWIOHOM ST3bMDPS MOObELS s
ol JoxbmOL 2960705@OL/BogMMbOL IMobErmgdsl; As8mbs@egl Joxbmdms Labmfom3zgost, oMM bg

©53dmM9000 45amf3gmb.
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She lay beside me in the dawn.
SQdd
0lg00 3OO0, OHMYMOE IOMIsbsL ggMHIoboeo,

1390 BMMEYOO,

ol 9603659 BgaL 439Mom 0f)35.7

9dbdo 3mgEo Jdbol Aol 39MHOM FoM0M DY IFerE056g LOAORML bol. Logmeolbdms,
60 359960 Joeob ,,006036M0L FOMTBL" 5oMgdl. gl y39300 bmd MgmM0s, M3
LOFdME M5 LOFAOBIBMID S MTb3I3MGPOSLMD Tgodergds IZ939300MHMm. ,,d0bz3MOL
96560 @gdudo bgea356M bodlog 330035HMdL. Joeoligsh dmol bgzowm®do Lobsmeng,
653 ©I30MH0L30MYVS ,,3560005000L " ¥d9bEMZ569dU.

3503791 Mol d98mJdngd0m0 GHMBLRMOTs300l F9ga0s 1939 399bobL wgdbo “And
the days are not full enough” 3obo 5EMJME0 0Toxg0LEHWOO 3MgOME0EsH Lustra (1916):

And the days are not full enough
And the nights are not full enough
And life slips by like a field mouse
Not shaking the grass...

wqdbo FbmwmE gOHOLEHOMB0B0S, Boa®msd M5 TobssMlL godmbs@ogl. dobo dmsz35M0
0935 Logmabeol bobdmzmgmds s ALFORWHoMTozwmds. o sMslmEal a35de9g3l
15305608 EOMUL, G50S J935MHVICMM Y39WsRIM0, Mo3 33060, BOSBS “and the days are not
full enough” LHimO g 53 0EYsL M35l BoBL - 5EsT0BL, HMIgeELsg LGl doswfomb MU,
4m390m30L 9353909390 . “And the nights are not full enough” 30093 MBOH™ sd0gMYIL
LomEbol bsbdm3zwgmdol 0@gol: 5sdosbo g3 396 SLHOGOL  obsbmGEogEML

27 0B olrH0b MMHYIBS 5056 Brbsdgd.
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BoBx30dM0. 0 GodOHOL Lodrsegdslisg 56 3303 ™390L, 0Ly Egd 3s03wol. “Not shaking the
grass” L0V 50B60Tbs3L, MMA LoEgmaEberg B39bs A9MEBMBOIMYdWSE go0z3w0ol ObyY,
OMAMOE 00230 2506MdBL dobm®do. gl LEGH®odmbo (s, sEBsm, FMEsbs wgdubog)
09230005 fog030mbmom O3  ,,93egboslEg -l FmOgMo  godmdsbowro, Lo
35360500l 5350mg00LS S ALHOIREHMTI3eMdOL 506033690 JoMHOMs©O Fg@ISBME MO
boGHos Jo®o?.

3Bl 396050 HMBds 08580 MM YMBL, MM ol b Mooz mob LEGHMoJmEdo
3980bo3ogl 3bMm3M9d0Lg e F9AF5M0EJOL. MSBsdo “And life slips by like a field mouse”
Bogmeolibdgzos LogmEberols ALHEOBEHoMTozwMmdOL 0¢gs. bM3MYdOL TgsMgds doesbdo
MBObMI® S 335 M B30 J0b3MOL 1933056 gduol (396E®oMH/MmI0bIBEWME
39BN bodl 099 9gBHoxnm®sl  Jool, Mol  Lsdowgdomsg  3MI3wgdumeo s
50003596 Mm0  29bgomo  Fobss®los  2oIMEgdmero:  ghomo  dbMog,  0gdbgds
Dmomolbmgzaol, HmamOE ,,0036909w0  Lsfgomol®, dgEHogmOvicmo bos@o, 0aMdbmds
Lobobmerols s AFMbocgdols gobfymdowgds, dgmeg dbMog 30, 3mgdo d3ombzgwmls
805608693, ™A 30B0GH0MEo© MBS 3969Hgmb LogmEbarolisdo s odlodow Mo Mbos
39800949gbmls ymgzggaro §sdo.

00590L¢)  3m9gAHJOL  TmOOL,  3o9boLs @S BwobGHoL  Q9MEs,  SVIMBOZIOO
@O GJM5GHMMOLIEA0  2obls3MmMEMIOMEO YMMOEMIds 930 Mm)gds s XMb MW
BE9gGHRYMTS 259M30bgls, MLsE 500 319003530900l LEMIMGdOE FBIVYMRBL. SBYmO.,
3539 005©, BEgBBIO0L 053mbryHo b389 30 3Msg0-90900 (Japanese Prints) s comegarols
d2H03¢9039 bsdgstreals beymsomgdo (Pictures of the Floating World), 9sgs9 dsomo 0b@ghglio

3obLb30390 w05 BWobEols s 39bol 0bEHYMgLoLgsb - 53 35651369 350349

28 99bodems 59 @qJuol GOHMAZIMO A5FMAsboEo 0yl GHMAL geomEol egdbol “The Hollow Men” (1925)
(>BMGHMO™ 353900%) 9800930 LAH®OJMEJd0, Laas 93T »,93gLOSLEY-b A9BFYMdOEIGdS 1) bryeol3zgogdss
24900dm39099ro:

We whisper together

Are quiet and meaningless

As wind in dry grass

Or rats' feet over broken glass

In our dry cellar.

144



5063H9MgLgdEOmM S OMAMmOE3 FBMEME 3MmgGHYIO0 FmETs, 9MsFgE S1Y3g OMPMOG
053Mmb69M0 Lo gMo 3MEEGHMGOL dbsGHIOOo 4oBLbgMEgds.

96 3506960 gode™mdL, M3 msz30b0 Jgdmddngdol 0dsgolBe 39Mom©do BwgEBgMo
#30MBNXMIS 0536 MMI0 3:gB0OL 0byEOlE, BB s gMTBME MsMRT6gIL o
39353900 0gm 053mbgar-0bymoligeo 3mg@om 0mby bmamBom” (dsobg@o 1958: 174).
3900905 0035, O™ BgEBIOHO JMMIINHPO 03550LEH0S, GMIJoE I06EIOILJdYO
04 d5dmm0 s 350318 BoMbMBOG S139JBL MUZsds boBl. Bodow0ms©, 0s3Mmb«IHO
3520295980 §obsloGHY3500580 BwgEBIM0 50b0Tbs3L: ,,d0L0 Logsbo ogm MboggdLoGo
90m305, GMIgEos dmdobsMgmdl 3496900030 RBog@obysb. dobo dorfigzss o3 gdmiool
398mbsbgs d060dsemHo 9bMdMOZ30 LYTMOGIGOOm. 5TR35M9©, JU SYEFOYGOI0S, MV
0baolm9bmzsb  3mgbosl  LMOL  mEgLbdg  L0dGMBML oo  M83WI30MZ9WO
LoMEbWOLBIM0BMBS S J5ETMLOEGdS; 30 IZYII0M 50IMBOZIMHO FHMIOEO0L
LOIMOX MDY, 30LHog0m, M GomPI6 EFMAHNL  2oTMbE396  Lo@Yzgdo, OHMYME

dnbdmIows MbEs 99dmz0ygbmm olobo s MIEIBL 0FJ3L Y39y WYRIOVIEO
01693030 LosboE 30 (BergBHBgMo 1918: 15-16).

OMaMO3 30300, 9do mMgEol 0b@Ggeglo 053mbmMmo  Fsbogrgdolisdo Bs3d3Mmd0b
9md@0bsrgmdlL. gl 0bEGHgMglo ol 3mgBosdo solsbs 89bsd, LEBsA 0935 0Bo70LEGHYIM
350530 251930056 IdMs. Fogooms, 3M9gd0do A Dome of Many-Coloured Glass
(1912) (g@9msomzsbo Bobol g#dbsoo) mGo wgdbol 09ds MIPwmE 99353060 ds
0530b6MM0 3M530OOL 09F30L F9bOL (“A Japanese Wood-Carving”, “A Coloured Print by
Shokey”). 1919 {gab, 03s5g0LGHMM0 SBmMmEMmyogdol asdmd3zgybgdol 8909y, wmgeEnds
2o0mb3d  dmH033039 bsdystreals beymsogdo (Pictures of the Floating World), &mdgool
LoMOMMOE 033mbMMo  bgarmgbgdol HobOL - m300m-gb% - 5bodbogl. 93 3MYOIEOL
Pobolio@yzomdsdo wmwgwo s0bodbsgl: ,,89 IbmwmE 3300WwMmd 893065606 35039l

2 ¢30m-9 (053mb. FFHHR) ,8mEH03¢039 Bs3gsG@mU Lr@smbo@gdo” — 093mbm®o gM53099M0b 39330l 35660;
049690L Jumzowbg 96 (Mx36HM 43006) JowoBg GgduEoL, Fodmlabryengdol, Bobo@ol, aMsgow®mol dgFwgol
1393080316 $Hgdbogsl (“woodblock printing)”. ,,65093© 2GM930MPBY“ (“woodblock prints”) JoMHOMSI©
2990bbs3bgb Wobdsx@godl, obGmMmomer Imgzwbgdl, gMm@ozme bizgbgdl s o. 3. v30m-gb mgMmML bsbso
0m3gds 99-17-09-19 Lowzmbggdo.
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LodM3Wg s BIOMIMWMDY, S 8930650FMbMm ol M30L dMBIdGOZ LEBgOMTo” (mygero
1919: 8).

5935650, 359960l 035570LGHOO0 MYMOOOLS S FbsBHIZMIE0 3M5]E030L5M30L IMGMOEFES3IL
wgdbo MBOH  JgLoxggMobo  smdmBbEs, 3069 05dmb  3mgGIMo  Ggdudgoo. 35037
399my9bgdom 35mbds LY 033MbMGmO 3mgbool ghmo 3Mb3MYG Mo M30L9dMMIGDS
15306 FIMBWONH 9bsDbY, 0bawol@mo  3OHMBMmEOoL bosoyby owogbgcys, o3
5QLGHWMIOL, ) MM SbErMbss 39bo LW MO 3MYGHWIO BHEMSPOEOLMID o
3bsygmxzl ol boFl, 9gomfoml 56509 Fdmd oMo 9bol LowMdobge Hoorlis s 8Mgqddo,

56599 MEbmme 965%Bg HgMow BHauGms 3Mm9gENIO LEBHMIBHOSTogs.
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3.2 35996¢0b ,,0009MAM 53490 FgoMEOL“ 3m9E03s

,»,0009MAMsdo® (“ideogrammic”), vy ,,0009MyMoRo” (“ideographic’) dgmm©o, HMyMO3
sl Bmyx® MHmadgb, 356>  Msz0lo  Fgdmgdggdol  0dogolGIO  3gMoMmAdo
9900998535. M3 DG, 020 59 IgMmEO B 3FommdL Igmys 1913 {erosb, dsb 9999,
o3 bgendo Bo356MH@ 5396M039000 MmMH09bESOLE0L, gMbglid BIBMEWMBIL bgwbsfigMgdo.
5939 96y 500b0dBML, H™I gl Igomo 359bol Fgdmgdggdsdo dobodserolGGo
3m9H00sb MBROM 3039w 309G BMOIGRDY, F969MIBDBY, FIOHETSZ9WO BO30 0Ym.
BobmMo  0©gMAGMsxoLsdo  35boL  IM30YIMWGdOL  Tgufogws, Gog 8FoOH™
393006305 350391 dolgme IbsEZOME-gLGE0ZNO 295DMYOILMB, bosmws HoemrdmoBgbl
dol 3m9BHe  300GHIMH0MIGOL s Bom  oblibgzegqdsls Bbgs 08s70LGHdOL  JLEYGHO3MOO
360b63039005996. 58 L530MbMB 535380609000 Lo olbdm JmlsbMYdgdo 93790360l
309 39696L (396960 1971); G99690000 “RO™ 4305690 65dOMTGO0IB sLEb0Tbs300
390-¢00d 030l Diffusion of Distances: Dialogue between Chinese and Western Poetics, Loosbsg
Bomwo BsbBL, ) 3033cglE  3OMBdToms MomEIb Fodomm gl dmogagl gL
0639MH3MGHMOM0 ©5 BombmRoOo 09gds@ozs (030 1993). BobmMo ogmacsgol
35mbolgmmo dbs@zdmwo 3mbzgnEos dobogg 08sgoLEHIMHO MgMGool bsfoeos; sdoom
dobo  AbsBH3OMo  FgMmEO 33390005  goblbgeggds  Lbbgs  0dsgoliBgdol  obgmo

3996030L5396, MPMGOOE, 30gl3om, 980 WMMGEOLy S XMb MM BwgEBgOOL
1»300RMb0MMO MM

3501bob 3mb3gxE300L FmogzsMmBs Hystma, gMbgld) BIbMW ML, ,,60bMMo Fgdowmdomo
SLmbodbol“ (“the Chinese written Character”) 0gm®0s 053mbgero 3HMBILMOOL, 350656 dmGol
b989d03569wMd0m Bo3Mmoygse0ds 0530mb0s30. 5¢rdsm 58 2o6Mgdmgdomss 50blbgds ob gog@ o,
03 396mEmBs BobME 00 MAMIRGOL 053mbMMO BMbgE0300m FoMdmmd359s. 35960l
©50bGH9MgLgds 53 09MM00m Q9dMAOLIMYIMOL 3MmgB M0 9bol 30BPMGOo S3gdEom
dolo 253539006, M3 by BBL 35031y oYMHEMdOm Bsdmys0dgdme» dol
03590LGHMO  09ME05d0.  MB153300390s, 58 3909380  Bggbo  Fobsbo o6 GOl
39355b5e0bBMmm BobMMHo 0©YMyM9339d0L LolEgds, MHMyMEE SLgoo, M99 Jobzobowwmm

dobo  IbOEZOMW-gLYBH03MNO0  GHEMBLBRMOs300L  3M930L9dMEMOSbo  0Tog0BAoL
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LGOS O 39MBEOL s@MIM 3MmgEH035d0 s 3MB3MYEMWI© 3956396Mmm, ) M
293965 0gmbos ggbmmbsl b530madds “The Chinese Written Character as a Medium for Poetry”

359960L 0Q)MAMF0o J90MEOL BIMYsE0d9YdDY.

090d9ds  000935L, M3 ghbgld  FgbmEmbBsl  65GgMgO0L  go3bmdsl  49053FY39@0
36039369cmds 3dmbs 35mbol sMgmwo dBsG3OWWo FgomEol Bsdmyse0dgdolosmob.
R96MMBsd  ©oofigm  053mbMMHo  3mgBools s Bmb  30glgdol  MoMmydbs.  3omboo
dmbodo MRS 58 MsMdsbgdom. LHmMg B96MEMBIL b5IOMIYGPBY IYHbMdOM
099008993535 3m93H0s 9. §1. ,,0090MyM53w0 dgomo” (“Ideogrammic method®).

,0IMAMFM0  JgOMEOL”  SMOLO  SBLAEAMIIEHMo  (369d0L/d0bssGLOL  3Mb3M9E Mo
LbHggd00 Fodmbobzsdo IAMIsMgMBL. Hoabdo j00bz0L 568560 (1934) 3596000 gobdo®Eo3L,
0Y) OMymO  Bsdmygoods BobmMo  0gHMy0xgdo.  F5Q90mdQ, ,,500mbsgegmob”
09OMRW0RB0, BoJBHMdM035, ,,bol” (7X) s ,,8%0L” (H) 0gMmawogngdol 99mfiydss sbvy,
04dbgds  3mb63M9gBHMwo  bLOsmo bol  GmMmEGJddo ,,35bWsmHmMEo” dbols, Mog dbol
50mUg3esBHg 305603690, 3B 30 90MbIgegmdo SIMEOL. gl ML obgmo LoliEgds, Losa
OLAHMIJAHMo  3690930/3mb639339d0 9gxBMdbgds  3MmbB3MgEGHM  F9dmbgzg3gdL/LEIsmYOL.
B Myo®ms, SOLAHMIIGHMWo 3MbEg3GHo ,,fomgwo”  Fglodwrms 2odMoiEgl LYo
3063093 o bYMsmMYdOL GO IMMIgLYdOM, MMAMOOES 50O (ROSE), seEdseo
(Cherry), g3g0odobgem (Flamingo), ®30b0b gsbyo (Iron Rust). g ogm 08s50Bdob qlogEogob
59mbo35¢0 3Mb(39%8305 s FboEZMIOo FgoOMOOL LYPBLEHMSEO.

196MEmbBsll IOMIgdol  Bgasgzmgbom  399bds  B0Bbs  @oolsbs  Fggddbs  sboswro
3M0EGHMON-9BgEH03MM0  MgbgLbsbbo, Moy, dolbo  sBOom, ,,000mbsgzEgmols @
©5L53gMOL OJMEMF0bgdom” 0gm Tglsdergdgero.

0¥ 39IABIOL 3K IOIOM, 35760 BGbMEMBIL 65{gMgdL 20936 1913 fiewols ogerolido.
1396M@mBsl gligd BobmE Fgmowmdom sbmbodbgdbg 36033690 m3560 Bgyo3w9bs Bmoboobs

3579b@OoL  00570LGHIO  gMO05DY. BEgBHRIMO bobsldom  sbodbsgl, ®md BRobmeo
0©gMM535 359BOLS S MYgeol 03s5goLEHWE JuMYE03MO MYMO0sdo 3603369 ™36
Gl SLE¥MEgol.
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2394 BHMOM035, 3960l doge gebald BgbMEMBIL b5HgMHgdol go3bmds, MHMIwgddos
3Mm93Hd  03Mm35 0YMYMHFME0  FJNMEOL  0JS 5 39DIZ3005M5  ®O30L0  3MYBH039,
399006bgdol ImdgbEo@ 890degds do30h60mm 0d5:50DTol OLEGHMM0ST0.

R96MmBsL 65§96 909 oyMHbMdO0 359965 Y™ 0530b)MH0 bl 30gLligdol Mscdbes.
dsb bdoGmo dodmfjgds 3Jmbs MMmM™mo Fgdu3oMHmMsb Bsbmsb JrnMfobgdsdwg 1914 Farol
33600 do, Bsosbsi 0033935, MMA 1913-1914 (iengdol Bsdmsdo 39mbds JoMHOMOPI©
LolYJUdo 299G, MMYMOF 090GBOL dE036ds. CMOMMOLsdo dofjgmowo (oMo gdosb
BobL, MM 00 59 MT>© 936MdS BIBMEPMBIL MYMOHOMo bslosmol bsdO™Igol Bobxmeo
5309 @™dOL 09MMAWogMO LolEYdsbg, 1939 053MmbMMO 3mgBools s bl Jogbgdol
dolgMeE o6dsbgdL. LHmOMg R39bMmEMmbBsl 659OMIgdds “Chinese Written Character as a
Medium for Poetry”, Certain Noble Plays of Japan (1916) s Noh’ Or Accomplishment (1916/17)
999BsgL 6050 35960l MMRT69d0L 3093l Labgefimogdoom Cathay (1915). gob.
©0.-(3 990 Mw)golsdo 1914 ol 23 bmgddgml dofgMoe HoMowdo smbodbogl, mwm
M6 399500 359960 BobMH 309H05BY: ,,0BM5 BobMMHOD MERTBYOL SliErImegdls —
5 DBMPogH M0 509060 505D sdsB0s: 0l EMIdo MMbxgH b bymxg® FgdmocmdIBL
sboeno 390L0gdoL A39bm30L Fobivgombo!“ (gob. ©o. 1914). G90dwgds 4509 FoMIGOSQ
0mg3sl, ®md BobmMo 3mgbool 35bolgmwo MsMdsbgdo, HMIWgdos odmd3gybos
3609dmendo Cathay (1915), LM B96mEMBl bgarbsfigOoms gobmdol dgwgysw dgoddbe.
357960l ggeodl dgerobaobsdo dofjgMowo Fgmowosb 0633935, HmI Mmgbsg Cathay
259M0(395, 5L 339 00mMJdol LEEGdMEo 3dmbs 39domds B9bmembIls gbgby ,,606mMo
PoHowmdomo sbmbodsbo GmammE 3mgbools dgomdo” (“Chinese Written Character as a
Medium for Poetry”) @ 8obo 359mg3994b9gd0olb dsbll §dgd@s, 056 0853GOMMEs@ bml 309L9gdL
05Mm3bos.  LHimOgo 98 39600m©do, $BgbmmBsl  BofgMgdol  gogwrgbom, 3smboo
390099853908 05306 v 3m9@03dL, MHmIgwog 9603369 mzs6Hows  BobmMo
0©gMM5doL  3M0b303L 9x8xmdbgds. 1940 ferol 15 bmgddgdl 053mbgw 3mgd 395399
30@oLMbmbsdo dofigMow faMowdo 3mgdo 99990650605 496356033l 93 (36905L:
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Ideogram is essential to the exposition of certain kinds of thought. Greek philosophy was
mostly a mere splitting, an impoverishment of understanding, though it ultimately led to

development of particular sciences ...

At any rate, | need ideogram. | mean | need it in and for my own job, but also I need sound
and phonetics. Several half-wits in a state of half-education have sniffed at my going on with

Fenollosa’s use of the Japanese sounds for reading ideogram (3svbgqoo 1940: 347).

(0©9gM©535 SOBYBOM0S 3563390 BH030L SBOMZbYBOL 2oTMB3905¢0. dgMIbYo
ROWMbMGB0s 965093090, 950M0BIOES  FoRgdol/dg93bgosl, Pis  Lodmermm
X5090 956 496339100 393609653900 45630560 gds AsdMofi30s ...

ymgzger 9gdombggzsdo, 99 930MHgds 0©gmyMsds. 39 odob mdds dobs, MH™AI ol
9306905 Bgdo LogdolLomgol, ogMsd g Sb939 F0oMHYds dYIMHS s BMbYE0Is.
590096039 65b93M50YbLHog3wMEds bgdsbs3wmeds (3bg3oMo 500Bvys Bgdls JogM
RIBM@ODML  335MBDY  00YMYMToL  Folivgombo  053mbMMo  dYYMHYdOL
2590g9gbgdols godm).

50 10EY39006 bsoo@ RsbL, GMI 3596L 0EIMAGsBOLIETO 0bFHYMHI0 BgbMmE ™Mbl
B5G9M900L 25360006 35MAS bbol 8909353 9 ©IM35MR3L. JoLMZ0L 0IMAMSBO 0yM
90390 FH0o BMOIMWS SBOM36900L 03 3HO30L Fodmlobo@s, MMIgEwos doMgIEsE
3o6Lb35309OdMPO PIBOZW YOO BOLMBMIBOOLORE.

359960 085550D0oL MO 3560 LogM9b MgMds dooRbg3zl BobE 0EYMEMAsL @S 3503ML
056M3Hg I FMH0 Bs3Mm6 gLl ,,d9EGHOML LoAYHT0™. 3503ML 30gGHWIOO GH9dbogom, dobo
9m396@ oMo 30D MMmo  9i39dBHom  08550BAol  Bbgs  mgmegBHozmbgdog 093696
506399900 (Fog90md©, BE0bE0), s3Msd 35BO 9MHMOEIMMNO 0To70LGHO 0Ym,
3063 Y96050009gd5L 069605 BobMMHO 0©gM®Ms30LoEA0, MHMAMMO3 3MmgEMo GH9dbozolswdo,
390 HBg oYM bMIOMs3 856 IMY30569800 0@YMYM 5530 FGIMEO FobI30MsM..

Bobmeo 3mg@Eemo GHMOoE00m 35boll ©s0bEHgMgligdsBy 993Y39wgdl mbsi ol
B99dBH0, O™ 36 ,,93035530900° 0499365 B« 0-Bs S o dMU:
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Ful

Fu I'loved the high cloud and the hill,

Alas, he died of alcohol.

330

%3 0 9AHOBRMOS 5V OB GOL S FO—FMM5390L,
393, 030 MMM 3.0

Li Po

And Li Po also died drunk.

He tried to embrace a moon

In the Yellow River.

w0 dM3!

@0 0M353 N3OS IS bLYyero.
(OO0EMdES ;NZ56M9L mbzgms

430m9er d0bstrgdo.

51939 o Bobger 3mg@U, 390 Bob* 9dm3bgds 39mbols 53539 Lobgarfmgdol wgdlo:

3058 93905380 8my39600 y39ws Wgdbol JsOMWEO MMYBO 93MMZE0L MToG HYbsAgU.
31 o B3¢ (701-762) — $obob ©obslBHOoL 39Mom@OL BoBgeo 3mgBHo S 350aMsg0; o dmL bJoMow ©)
Gbmob  ghms Pobgmol  wo@gMsGIMol  obGHMMosdo 1oL 3mgEsE  dmoblybogdgh. ®9dwy
399mbsbryemos dolo 1100-Bg dg@o bsfomdmgdo. 30639w0 matdsbgdo @alvgwwm® gbgdby godmdagybos 1862
Fgeols 35630 '9630 @1 Lyb-g6ol doge dobs 3Mgd«ywdo Poédsies de I'Epoque des Thang.
32 Ts'ai Chi'h (Bg. §. 50.-0m 192-2320) - Bobgero 3mg@o, Gmdgeog §9owos ,,549006086006 ¢gdugdl* (“five-character
poems").
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Ts'ai Chi'h
The petals fall in the fountain,
the orange-coloured rose-leaves,

Their ochre clings to the stone.

Bobm®o cargdlol "Song of Fallen Leaves and Whining Cicadas" ,,00063356L“ §o00mo9bL gb6Ms

3999bob "Liu Ch'e", ®md3s Mi3dm DmlEo 0d69dm©s 3390d39, MM 00, BodEHMOM035¢,

000360 30 965,  3999bOL  3MmgGHOO  MgMEool  Msbsbdoc,
©53M¥930009090, M30030500 wqgdlo:

The rustling of the silk is discontinued,

Dust drifts over the court-yard,

There is no sound of foot-fall, and the leaves
Scurry into heaps and lie still,

And she the rejoicer of the heart is beneath
them:

A wet leaf that clings to the threshold.

woy) by

5056 IH05¢gdL 5dMgdmdo,

9Bmdo 3339600 9593909,

139bols bdsg 30 96 0LTOL sSOLBS, O BMOEGIO
o635 g6MH™M39050 MM dobzgd)s, 139656 dMogz50,

Q5 3500 §398s5 0b, 3063 el 3o

Lobs®mwoom 5319ds bmendy:

sboew  engdLboo,
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DOMOHIL 53600 L3I0 BMOMEVO.

BObMMI0 00gMYE5T5, MIYMO ,,30JGMYM5Ts%, §d0 WmgEbsg 506GHIMILYd®S, Joased dobo
06@&9gMglo 93390065 256Lb353W0Y0s 39bOL 0bEHYMGLOLAD, ModoE Boowrs BBL 58 mGo
3093obL 36393 MMH-gbmgE 03O0 30H030gd0L Bb3slb3MdS. BobMHo 0gmMyMsdols
0095 Mgl 355360 FarmE9gbl gob3sd, 36Mdods 8fgMoeds s LobmeEPMmads, MMAgErog
dolo Loy®dol FgamdsGmo 0ym. golgs Mgl 1918 ol Bogbyerdo guEdcs s oo
9005 ©39399L BobMMHO 30gHool oMby 0YMAMTOL 3M0b(3030L odmygbgdom. dsmo
Fir-Flower Tablets g0dmdg3gybs 1921 fiewol ©9399d96M3d0. BobmMo 0@gma®sdom dom
393539059 d0momgdlL F9Mboen Poetry-do godmd3zgybgdmwo golizsl gug ,,HgMowmdomo
LmGomgdo”  (“Written  Pictures”). ol ©3060L30MH©Ids BbmEwmbsl qlgdo ,,Bobm@o
Da®owmdomo sbmbodsbo Gmyme iz 3mgbools 3gowmdo” Bsdmyswrodgdwo 0IMmyMezol
30639330L 35boligan 45990sL. Tod9e0ms, Jobgs s©0bodbogl, GmAd “... Chinese poems
translated from Japanese transcriptions cannot fail to lose some of their native flavor and allusion,
indeed it is not possible that they come very near the originals” (qoULgs 1919: 272). (,,053mb6m60
G®obL 3083309000  BsmsMadbo  BobmMo  @gdugdo  goM339fiows 3965396
d0mOWome 3MMOOGHL s S HOSL; JoMWSE, F9degdgEos, @3 olobo doosb
3d09bEm3b96 MmMoy0bscgdl”).

bogm39gwmom@E  3bMmdoos, MM BIBMWMDBIL gbg BobMMHO  0EYMYMHTOL  Fglobgd
983996905 BobGmo 3mgBool dolgmer 33w935L 053mbgero LfsgzeEol, 350656 dmemob,
bqddm3569mdom. s5¢dsm 5dom s0bLbYds ol BodBo, MM BIBMWMDBs, 0lg3g CMAMEO;
930569000 359600, BobMMO 0©YMYMSTOL 0536 Fotrdmmgdol dgompl 0ygbgds.
35016@0LOYOL  2oblb3gs39000, 9oLy BobMMHO 3MmgBoOL 053mbMMO  FHMIBLIO0R(30980©D
05M360L  Hobsowdgaos, ™MBEs MO gbsms  TMEOL  sOLYOMo  BEHMYIGHWOHMO
3oblb303900L, 56599 MoMdsbTo ,,d0MOOMEOO 3MMOHOEOL S S BoOL” s35MR30L
3o8m. 0go HgMb:
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For instance, in speaking of “sunset” one would probably say, in Chinese, quite simply “sun
down”; in writing a poet would, however, employ character which means “the sun
disappearing in the grass at the horizon”; a character which in its primitive form was an actual
picture of the sun vanishing in long grass. Each language — the spoken, the poetic, the literary,
the documentary — has its own construction, its own class of characters, and its own

symbolism. A translator must therefore make a special study of whichever he whishes to render
(golgs 1919: 270-271).

(0539 0mQ, ,,dBoL BLZEsBG* BB BoPdMOLOL 50D 5B FoMIEH035
0}YMs, O™ ,,d%g Bs3005", 093500 3mgBo [aMolsl gosdmoygbgds slmbodsbl,
H™Igeog 50bodbogls ,,d%gL, MHMIgEog 3mOHOoDMbEDY doesbdo JMgds®; slmbodsbl,
“Iob 360030E0I0 BMOTsE Fo0dmoyqbl oo dosbdo dbols gomBobstrgdols
R5dBHMOM03 LMBSML. M0 GBL - LoEsds6r103Mb, 3t9EHIOL, WO EHIMHSGOMEL,
©M399996GHMOL - BogmmoMo 939099 gds, SLmbodsbms LoliEgds vy LoddME03s
399Bb0s. 5d0EMAs3, JNMIbgeds Logsbygdme Mbs dgobfiogermlb ol gbs, Gmdol
3990yg9gbgdsz LOL).

5) golgs  3sbobowisgl  moMpdsbol  3gdbozme  s13gd@L, MmIgwoi BobmMo  gbol
0b6a0olwmOoLogsb  go6dslbgeggdger  L3gEoxno3Me  Bodsb-mgz0lgdgdl  ©Y35380MHYds.
039JBH™MOM035, GuOS IBOZEMO 9bgdOLOYYD 8339005 oBLbZ39dMEo 9bol Bmyswo
QbsllosmMgds, MMI3s 030 BobmMol gMm 530L90MHGOSL  3MB3IMYEIsIE A30bLBOL.
9oL35Lgob 2oblb3939d0m, 35bEL 56 506@EgMGLYdS BOBMMO 0IMYMITBO GO MEMYOE
FOowdo. ggbmembsl gugl 060 FgBowmdomo Sbmbodsbo  GmamMOE  3mgbBool
990001930 Gglogsendo 3sbo fgcMb:

We have here not a bare philological discussion, but a study of the fundamentals of all

aesthetics. In his search through unknown art Fenollosa, coming upon unknown motives and

principles unrecognaized in the West, was already led into many modes of thought since

fruitful in “new” Western painting and poetry (35bgo 1936: 1).

(B39b o §90bs BowrMEMA0H OLIMLOSL 30 5O [oM3doMmMogm, 5939 JMYEo
L9030l LoxmAzgdol  33eg3sL. L3 IMOLIMZ0L  3bmdo bgwrm3zbgdol,
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dm303900Ls o 3606303900l 3300930L58 BGbMEMDBs sHBOHMZBgdOL 0lgo FMEOIYOL
900565, M@IWgdoi oL 909y  bogmzogMo  33smdl  ,,0bse“  alisgEr®
139600 96M5Ls 5 309D05d0).

99390 ,,3000b30L 560560 35960 FgMU:

Fenollosa’s essay was perhaps too far ahead of his time to be easily comprehended. He did not
proclaim his method as a method. He was trying to explain the Chinese ideograph as a means
of transmission and registration of thought. He got to the root of the matter, to the root of the
difference between what is valid in Chinese thinking and invalid or misleading in a great deal

of European thinking and language (3swbgo 1979: 19).

(396mmBsls gl 5¢dsm 00Ybs [ob MLHMIOS M350l OML, MM 0y0 56O 0ym
50305 2oL gdo. ol ™Ms30L FgOMPL FJOMPIEIE 3O 9O  53bowIdS. oL
GOWMOS, BobMMHO 0IMAMIRO 2o69doMBs, MMYMOE SHMOL A5I3gdoLs o
50bMLLBZ0L LoTmoegds. ob Loabol sSOUL B3, 0T 4obLbZs39d0L BgliggdL, HMIgero;
Bobm® o 930IM3M SHOM369dBS s 9Bl FMOL sOLBYOMBL).

35b0 899936506500 29635M93L 0 MyMdols SGUU:

The Egyptians finally used abbreviated pictures to represent sounds, but the Chinese
still use abbreviated pictures AS pictures, that is to say, Chinese ideogram does not try
to be the picture of a sound, or to be a written sign recalling a sound, but it is still the
picture of a thing; of a thing in a given position or relation, or of a combination of

things. It means the thing or the action or situation, or quality germane to the several

things that it pictures (3swbeo 1979: 21).

(9330339900 0296900l 93609D9635300L5m30L LIMHSMboGgdols
50693053 )M90L 049b93wb9b, Bobgergdo 30 WL 099bgd9b 53305 IO
LYOINbOGJOL  IMPMOFE  LYOSMbOGJOL 564, bbgsg3s0o@ MHMI  30d3s0,,
Bobm@mo 0gma®msds 960 (300¢MBL 0gmlb dggHmol LMombodo, b dgMol
DoHowmdomo 608sbo, 56589 ol ™300 Logbol LLIGsMBIESE MBGds; Logbobs
93999 3mBoEosLy M) 8085Mm09d5d0, b Logsbms 3m3d0bsgools. ogo
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50b08bsgl 08 Logsbl, 56 ImJdggdsl, 96 LodmsEosl, sb 08 MsdEIbody Lygbol
LogBDM sOBYOOM MZ30LgdL, MMAEGOLSE 330bOBO3L).

Omame3 3bgsgm,  39vbobsmzol  BobmMo  ogmaGexgol  «9dbodzbgwrmgzsbglio
0530893990905 0L, OMI ,,6069W9d0 EEILSE 09g6909b 536I305GHMOIE LBIMbBYdL
OMymO3 LYOsMbsBHIOLE. 5 LoobEHgMglm 0gbgds 4o30blgbmm 083mbgwro JswoyMogol
309909 00035356 (Kyuyou Ishikawa) 9mlo®6gds (Fobw6) 0@gmasdsls s (0bawolim®)
1ML JMol 5OLYdME0 2oblb3z3930L Tglobqd:

For example, in the Western alphabet sphere, the world appears as “the voice/letter reality”
that is voice-centric; whereas in that of Chinese ideographic culture, it appears as “the
character (written)/voice reality” that is character-centric. This is the reason why the area of
Chinese ideographic culture bristles with wall newspapers, notice boards and hoardings on
which the characters are written. In those two different spheres, they have their own different
viewpoints and sensibilities — or rather we should think that they are living in two different

“realities”.

For instance, in the world of “the voice reality”, to see a tree means that one hears the voice of
God, that is to say, the accumulated voice whose core is essence, seeing is one variation of
hearing, in such a world, one tree is full of voices. On the other hand, in the world of “character

reality” one sees a tree as the accumulated character. One tree is full of characters in this kind

of world: the sound is also seen (0do3sgs 1994: 23).

(05350m5, LG  bdBME  LoLEBYdsdo Lsdysmm FoMmdmEqds OHMAMG3
,600L/58Mmbodbol  MgoEMds”, MmIwoi (396GH®oEg bdss, BobMO  0IMYMIRW
39 GHMOSdo 30 030 FoMmIM©YGds OMYMO3 ,,(HgMowmdomo) bodbol/bdol Mgoemds®,
0Iol 396¢03 Bo8sbos. sdoFMBs3ss, M Bobwme 0©IMaMIRME 3w EWOsdo
Mb350 330305 39Ol A5BYgd0, 2363bIYdsMS IRIDO, S06YOO S 55303900,
I qdbg3 60369005 godmbobrao. 58 MM 4oblbgsz9dMeE LEgH™To om gosBbosm
L3O obLb3390 M0 MZolsBMObo s FYMABMOYEMds b MRO™
L530dMm9d90s, MM 0lobo bMZMMBIE M goblibgzsz9dmw ,,MH95¢Md530.
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3535005, ,,b3M3560/bIoL MHJoEmdOL® Lbosdys@mdo bol sbsbzs 60dbsgl, GM™I
39bdol  @dgemols  bds, 96w 953MFMoMgdMwo  bds, MHMIgwog  IOLYI0MO0Y,
Pom8moagbls  sMLL, dmLdgbs/goambgds 30 TbmEmE  sbsbzol/bggol  ghmo
B50OLobgMBsMo9b00, SBgm Lsdgsmmdo ghmo bg Loglgs bdgdom. dgmeg dbGog,
P90 Mmd0m0 66360l MYgoMdsTo* bagls bgog OHmymM3 5393w oMgdvye 60dsbl. o0
Lsdgom™To 9Hmo by Logligs Bodbgdom: dagMLSE 30 bgsg®).

0dob Lo MBEBGMs30MmE, MM BobMOHO 0©IMPMSBO MJIMOSEM® ,,o356M53L“ (“la parole®) o6
999561905, BI6MMDL 3063609E Y0 o seomo Im3ygogl:

Suppose that we look out of a window and watch a man. Suddenly he turns his head and
actively fixes his attention upon something. We look ourselves and see that his vision has been
focused upon a horse. We saw, first, the man before he acted; second, while he acted,; third,
the object toward which his action was directed. In speech we split up the rapid continuity of
this action and of its picture into its three essential parts or joints in the right order, and say:

Man sees horse.

Then three phonetic symbols of “these three stages of our thought” can be denoted by “symbols

equally arbitrary, which had no basis in sound“. They are:

A 0 5
Man Sees Horse (39bmem®s 1968: 12).

(©53035m, BobXM06 304MHgd0m s 3bgszm 353L. MY3MOE o F0sdMHBIOL
0530 @5 M5Mo3L  053g4MmdL Yo gdsl. B39b3 308PoMgdom 0dgm3gbh o
3b9s3m, GMI dobo FBghs FJodymmdowos 3bgbolinggh. msz3wodocm3zgms B39b6
©53065bgm 3530 9mJd99gds9©Y, 9999y ImJdggdoLLl, dmerml 30 ol Loysbo,
dolzqbsi dobo dBgkms 0gm 803sMHmME0. 39¢Y39wgdolsls B39b 3565(9309d0 50
9049900l LBHOSx3 MFy39@EHMdsLs s LYYOSML LD sMLYd0m bsfoms Tgbsdsdolo
0568000930300 5 359dMd: 3530 bgogL 3bgbl.
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9900099 ,,b3960 sBOMZbYd0L 53 Lodo LaggbmEOol/RsBol* Lsdo gmby@Eolzmeo
Loddmerm  d90degds  50bodBML  ,,90b5065©  M30690M0  LoddMMgdom,

6099003 50565060500 56 258080bsM7MBdI6 H9M9MBOWIG/dAgM0IE®.

A W 23
Man Sees Horse).
1396MEMbBs QobsaMIMOL:

If we knew what division of this mental horse-picture each of these signs stood for, we could
communicate continuous thought to one another as eadily by drawing them as by speaking
words. We habitually employ this visible language of gesture in much the same manner

(396membs 1968: 12).
(P396 ™I 30(3m©ImM, ™ 3bgbol 53 FbEHIMMHO LmBsmbo@ol Gmdger bsfowls

50b0dbogl mz30mgmo 53 60dsbmogsbo, B39b F93dwgdom MHy39B0 SBOM3bYds
96H»3569000L5M30L 0bY3g 0MEPSE F5IA393S HIBZ0M, OMAMOE LoEY3900L MJdom.

$3930L53906 B396 oo 5933505039 30Y9690m gLEJdIOL bogrren 9bsls).
50239605, BMbMYMT5LS S 0QJMAMSTIL TGOl BBbEdbEHWE A5BLBLZ53905L Bgbmembs
5B39690L 565 IbMmMmE 465353030, 51599 3608369 mdoL 50gdols Agb@swmemo 3MmEglols
©mbgbYG-
53960 MBs 519 29653MEMBL 1530l 5T IMB>BEOYOSL:

Such actions are seen, but Chinese would be a poor language, and Chinese poetry but a narrow

art, could they not go on to represent what is unseen (g96meombs 1968: 12).
(sbgono 9mgddggdgdo bowrmos, doa®sd BobmGmo ©s®modo gbs 0dbgdms, bemem
Bobm@o 3mgBos JgBrmMmo bgarmgbgds, 8500 Mbowogols FomdmBgbsg MM 56
d99deomm).
R96MmbBsl  83H303900m,  EILHZWMMO  YHBOMZBIdOL  Wwmyo3zME0o  3OHMEILOLOYSD
3obLbge3900m, ,,0699M0 9bs Mogzolo 13gE0BOZMNMO ToLowom BMLEI© 02039 3MMEgLOL
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99039000 2505)3W0gds bowwob Mbowogl, Hmdwomsg Lbgs mdzgmglbo Msligdo”
(396MmmBs 1968: 12). Babm@mBs 59 3OM3gLL AoBLIBWIMIZL OIMAMOS ,,09EIBMEMVL s
doobhbg3l, M 93030 9bs gobgz0msMms MMYMOJ ,,335H0y)MEMA0MMO B9bgd0g300m
39GOBRMOOL  I9BHoBMOMsDY ©ob3s39d0m: ,,639605 [0obs369dds  ©oob3539L  FgBHOBMOOMS
3M™3930 9bol LEHMWYIBHMOIOdo S YBOMZ69d0L LolEHIIGdd0” (Bgbmermbs 1968: 12). o
ds0b(3:

Languages today are thin and cold because we think less and less into them. We are forced,
for the sake of quickness and sharpness, to file down each word to its narrowest edge of
meaning ... This anaemia of modern speech is only too well encouraged by the feeble cohesive
force of our phonetic symbols. There is little or nothing in a phonetic word to exhibit the
embryonic stages of its growth. It does not bear its metaphor on its face. We forget that

personality once meant, not the soul, but the soul’s mask. This is the sort of thing one can not

possibly forget in using the Chinese symbols (ggbmem®s 1968: 12-13).

(96990 ML 25d9PbgMmGOMEO S (30309, MoEASD B396 LM MBOM S NBOM
B3 gdo 390M35300q00m Fsm. B396 23509999396 LOLHMSGOLS s Logbsolsmzol
030090 Bodyzs oL  ygz9wsdg 3006Om  36500369wmdsHy  ©sg3094356mm

056599000Mm39  993HY39wgool 53 96gdosl bgwls  MHgmdL Bggbo  gmbyEozm®o
LoddMEPMYdOL 9905353306909000/ 5959000569890 doerols ™ 30560Mdo.
53mb93H036M0 LoGY3s b530gds© 0199 253Mbo@ogl 96 LygMOM 396 A5TMbSEO3L dobo
BOEOL  gddO0MbM  9BS3L. B3ab  a30300Ygds,  OHmI goo  M™L
30636 Md5/06030MOMOMdS LML 30 965, Lol boesdl bodbsgzws.
BobHo LOAdMEMGIOL 253Mmygbgdolsl 30 5333500 M50l s30(Y9gds 89w gdgEos).

196MEMmbBsl 335¢05335¢ 359603 I06EHIMJLYOMWO 0ym 565 08©Ybs 3B0T369eMdOL
3953930L, M539bssE 3609369cMdOL 5¢gdol 3MMEaLOM, MG 0baEolwMmOLOYE
3oblbge390 o  0dbgdms.  BobmGo  fgMowmdomo  sbmbodbol  BgbmEmbslgmwo
3M63983300L  LsdMowgdom 359bo  FJggEo©s  0byolyMmbm3sb 3mgBosdo  ©ogbgcs
360083690 ™d0l 5¢0gdol ol Ys0s, HMIgeoa BobMHo 0gMyMmsxmo boliEgdolsmzol oym
©535bol0sMYOgO 96, b330, 499Mmgygbgdobs 0YMyMdMEo IgmmEo, HMIgEos

159



d9L5degdgl AobOEs 3bM3MgdOL Lbgossalbgs s139d@EHol, bowrmwols s Mbogrsgol,
,»QOMOL  dmdgb@do  Im3gdMEo  gImEoMo s  0bEgwgdBHeo  3m33Egdlob*

JONOOMYSE 5oL, 56v9 0Tsl, HolLo JowFg353 9- §- »B™byE03MG0 gbom® 8gwydergdgero
0gm. 05300 g 3Mb3gB(30s 359965 ,,3mMEHJLT0 slsg BsBMagseOd.:

Every concept, every emotion presents itsef to the vivid consciousness in some primary form;

the Image, to Poetry (3sbgo 1914 (g): 153-154).

(0030990 (36905, 030009990 9dmE0s BOIMNMIG 3L FoM3Z9M0 30MH39MWSPO
23mOIom §o6Ha96L 3bs 36Mmd0gMgdL; glos bo@o/Lobg 3mgboolismgzob).

1b302356M5 I 30J35m, 30905k, HMIgEo(s ,,B30mbgGH03MO 9bsBgs” 9ddbowro, 8gmdwos
3050foml 0gMYMIxYo 96MdM0Z0 LoliEgdolsmzol sdsbslosmgdger ,,0603369@MdOL
5329900935l " Labol/bo@olb 3mblGMmMoMmgdoo.

35bols 3965909 3Jmbs 25:36Md0gMYOME0 Loboli/bo@ol 3603369 mds, Lybsd Bgbmermbsls
bgbsfig®9gddo 0gMAMBMo dgomEol 30b3983E0L 53M030mbsgEs. 935l 0L BoJGos
AmfomdlL, Gmd 50 ©OoLYIOEE05d0 339  9M5JOMRBOL  30EH0MGPMO  boEOL/Labob
©9x80boEos 856 30639 BsBMOYsw0ds glgdo ,,050009b089 936Mdow35%, R9bmEMbol
babsfig®gdol 2o36m0d59g M9dgbodg ™30 s, ™MI3s gu bLyewsg 96 53606900
1396MMBsll MYMOH09d0L 36033690 MdsL 35bols 98mddggdolsm3zol. Yy39esxzgml MH™I
530 ©335690mm, LfmMg RobmMo 0wgmacenol 3mbignEos odgs dolo dbs@Gzcmven
99000mEoL  LYAM33WOE  F569M9ddo. BIBMEMDIl FOHMIGIOL BYyo3wgbomag 35096
30Bbs© s0LbY F99dabs B0 3G MOIE-gLmYEH03MOO CYbaLLBbLO, M53, oo YBGOom,
,,000mbO3gmoLy o ILEZgEgMOL  IJmGmfobgdom”  oym  Fglsdegdgero,  ®obo
3obbmO309mgds3 856 Fbmwm  bsfomd@mog Fgdwm  mogzol  sGmgME  0ds0LEGHO
30mgbosdo.
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5153365

00550bd0, OMMOE bW Mm—599003w0  ImEgObolGMwo  3mgBool d0dobatrgmds,
390©58@gbo 9Be30 ogm 3mb39630MMH0 3MgBHMMO BMEMTIO0L goslobx3ols @y sbowo,
90355  d0booolBmo  39MLORO3IEOVINO  BMmEIGOOL  BIMYsE0dgdOL
0350bsBOHOLom.  0d5g0LG0  3mgBHYdoL  JumgBHO3NOO  3MBO30900  J0TSMMIEXO  0YM
30dGHMM05bgo  3mg@gool  ,,0mMm5e0BIobs” @S 0IMEMYMEO  39bwgbiommmdols
fobosmBgy @o  3mgBosdo  sBLEGHGMIGHMWwo, ¥Mbm3zsbo  Labggdols s (3699900l

3063609GHwo, BMLEGH0 3095 HO 309GHWIM0 ,,boGom” Bsbo3gwgdolisggb.

WOoBIOSGHMOME 300303500 253039930 JmlsbMYOol LadoMoldoMm, 0ds70Hdo
by dob30bowmm M5 BMYMEE ,,03009003bM356 3mgBHms  SLMmEosE0s, MHMIgdOE
3903397900 39H0MEO — 33060930, 0963 039900 - Fgmobbdgdmewbo 0y3bgb MHsdgb0dy
9600369cm396 360633039, 95990 MMAmeE FboB3OME-glmgBH03MM0 MIGH®0bs b
3m9GHOH0 B3mes; 00570Hdol 3969bolols s olEGMMOOL sb5¢r0Bo LMo gdsls 0dwggs,
535033650, H™A oo sOLYIMOOL OLEBHMM0d0 M5dEIB0TY 9EO30L JodmYgmas godwgds: 9.
§. 00590059090 00s750Dd0, 96 ol g@s30, MHMEs 309990 s BWObGHO 930560
09MM0M-9BmYBH03)M0  3MBEGHMWIGHIP0Ms S 3mYBH0300  FYse  bosogl  Jabosb
008550Ddol gbgEBH030L F3300MGOOLIMZ0L 3MB3MYAIE 3mg@ e J0ObsMgMdsE Aol
MBOG0SWE  39xMEMIJPs0©g 1912 (gurl;  F90ga0  9B930  dmo3o3L  08s50Bdol
Bo9mMyom0dgdoly o 503slgEoll bobols osbwmgdom 1914 (esd@y, xaBRLS ©s JHBMS
3599b@L dmEol dMIBEIM 9bbgmJowgdsdg, MMIgwoi (yowgsdymas dmag93wobs 3
93o3Ld @S 230569 00550HBAL oL, MMES d08E0bsMGMdOL odyzsb FoamGsw 9do
WMMGE0  0d3d. 99605, 08550Dd0, BsoM35MM3560  oMgAbmwo  As8M3w0bydgdoL
009bgo35, 993509 0ym gOHD0sbo MJMOHOMW-BoEmbcmzoo  obsddmamgdosb
50mBOowo  FboG3mmwo dodEobstgmds 83980Mm©  BIMYsE009dMwo  JLm9YEH03IOO
36063039000, bsBH3OMo  3mb639BE00MS @S 3MYGH0Z0m. 08550LBHJOL  H9MN0569dm,

306039  M0ado, UL3gE0nRO3MMO  IM30EIOMEGds  3M9BMOO  bosGolodo
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096G 0HB0m  Qo@9390s. 890degds 00d3sl, MMA gl ogm MsbsdgEM™zg 3mgHBos
dobos@mesdo.

W0 GIOIGHMOME 300303500 93300009390 JMbOBEOIOOLOYE AsBLb3s3900m 35L33600m,
G OMI gOOs 35960 08550LEGHO FMdMsMdsTo Fbmenme 1912-1913 fangddo 30 6 oym
Bod3mwo0, 565990, BoJBHMIM035, 03590HBAoL Bomog39g0msb 0ys s 1908/9 erowsb
5JBHoes  dmbsfoegmds  00570DToL  09gMO0ME-gbgE03MNM0  Logmdzergdol
m3bogdsdo. 3mOG0E0BIoL  3ombolgmmwo  3mbagnsosg dobo 1911-1912 Fargddo
3990d399690mwo glggdol byMoosb I Gather the Limbs of Osiris (49 35863906 c2boGobolb
3002998b) ©5 03550LEHMMO 3MBEIBE0JO0D STIMOBIMEs. 1908 Harosb 1914 Hersdg
35bol mgmOHomw-glmgGH032IM0 d9bggdgdol sBoswobo 3bo3ymal, Gmad 1912-1913
Pagdo 309960l mgMmOHoME-qlmgGHo3MMo  dgbgmgdgdol  g3memEool  sbagro
8609369c™m3560 9330 30 96 M0L, OHMYMOE BMYoIMMo 3M0GH03MLo JooBbg3l, G539,
R5dBHM0M0350, Logdg 339436 00 MLYOOMOE 08ogoLEBMIMO 0EYgdoLs s 3MBEJ3GHJdOL
096056000 29630050 gdLMb,  MMIgdoz  LEMWwYmBowo  Lsboo  39bds
D90mbligbgdme glggdol LYM0sdo BsTMOYsE0ds @S MMIGdoE LogdzwsE  IJLOM
005g0Ddol  gLYBHOZOL.  99M0PS©, 3M5dBH0ZMs©  Fgdergdgeros 1908-1914  Fargdols
3ombol  mgmOomw-glmgBHozM®  Igbggdgdol  9MHmTsbgmologeb 83300065
3900xbM 93939050 ©oYmBs - gLy 399bol Fgdmddggdomo  g3meYY300L  gMmo
3000560 93930, ®MIYO 3530090 dcemBEY 03550BToL Jum9gEHO3oL M35380MIYdS.

00590D3ol  gbgBH03Nmo  LolEgdol  bsgrobBo  gbsymxzl, M®3  dmgwo  gu
36535 fobbogmzsbo, (oboswdgamd®mogo ©s 3md3wgduimmo  LobGgds LS JoMHOMS,
0099 9Jd6 36:0b3E03L 9dysmgds:

1. Logbolodo  MdMoerm  sdM30YdMENgds,  LBYB0gdGHeo  0dbgdm@s gL
©53M 3000939905 0719 M30gJEHOO.

2. M56oL 0gds olgmo Bo@yzgodol AsdmygbgdsBg, HMmIwgdoa 56 dmbsfogmdl Logbol
3609963 s30sd0.

3. (0@I0L 53905 31035 M0 M6I0TEI3OMOOL S 565 FYEHOMbMToo 3GobEo30m.
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003550Bdol  glogB03MMo  LoLEGHIIL  39BGHOL,  GMIWOL  JOMHOMIPO  MYMOOMEO
3L GG GO0 GHMIsl geBgLE 30m8s S JHOS 359I6TS BTMIY>0dYL M3305bm gliggddo,
3Mm9GHO0 bosdolb 3mbEg3do HoMmdmoygbl. 08s70LEgd0L 45390000 glss OMOL dmdgbEdo
dm399Mo 0639w adGmew®-9dmEomMo  3m33wgdbo, 08 dbgws  Bmbobgurmgdgwo
dmd96@0L  boG3zMr Mo 943035 gbBH0o, MHMEs F9M9RB0  Fobogobs  FoMoolabgds o
00990 18099 BHIMS; 0T570DTol GbgBozol dobgwz0m, 30mgEH¥IMO bodo Mbs ogmls
3M6309@Mwo s 30D, M5Mm©Ib BBEHMIJBIE 369d5L53 MBS Q9dMboE3aL 00
5, BOJAHMOM035, ULHmMgo ol mbs oblaBMzM3gl  wgdbol dmger  Go@dwme-
06@Mbs30® LEHOWYJEHMEL, ol SOJoBgd@mbogzsl.

35bol 08550LEGIM0 JugEB03MNMO 3MbEGHMEsGHd0 8909y 3O0GHIH0MIGOL 9ygbgds
003550L39dL:

1. 4O EIO00 933003905 QS LORBMS SMLOL SbLBYS, AMIBMOJdO 0dbgdm©s g, 9dm309d0,
Y] Ymi0960900L  30630M9@Mo 8mzmgbgdo. s8sbmsb, 3mg@l ™sgz0 Mbs v9MH0EYdobs
0mbmzsbo  obBmYomgdgdols s BLGHMIJ30gd0LOMZ0L. oMbl LMo,
9Jb3WoEoGHWMs©  godmgbods  BoBogMMO  FoMmgdm v gdMmE30900 S 0o LEW
MBOMIMBSL M3bIEIOPS ,,90BEGHMIGHME o DMAs© [obosEIdJOL, HMAMOE JOHYIIC
bgMbl 30dMm900L Asdmbo@3zols”;

2. 58500900 O 35MYEH03IM0 ,,309EIM0 9boL” boE3EO® YM39OLOIMHO LoEs35M53M
960b g5dmyg9bgds; 35096 L@ FobssMLOL g98EOMYDS Ly0ddgErol LMo s BMLEI©
390mbs@30m, M599bss3 gl Tgbodegdgwo 0gbgdms;

3. 9960Lb  ®dds  BHMo©oEoe  Loegdum  LsBMIgdLs s 39MOLOROIE0SDY o
0603005 Mo  3005bLoL (cadence), Mo@dozol 99ddbs. mommgme gL, 3smbol
dobg30m, Mbs 3Jmbms ®o@do, MmIgwog BMLEs© d9qLoGY30LgdMS 0T GAMEOSLS 0¥y
99m3ool 999 oml, GMmdgwos gduido by 2sdmbs@mwoym. dobo 3mbEgnEoom,
SMBOEJOIO oYM MdLvFOM™M  LoGY3900LmM30L,  FoblogMmemgdom  BgLsMmMsz0
LobgEgdolM30L, ™O30L  9M0EYdS, 306506 obobo  dMbEM3569096 3mgB G  Lobgl
BLBEGMIBHMEols s 3mb63MgEHWMwol  gemdsbgmdo smGmgzom. 3obo  Fghs, G™I
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06906030 Lg960/MdOgEO YM39w™M30L ,5009335GIM0 LOTdMEEMS”. oLo sSBOOM, 3mgAL
b5 980bmEgl SdOLEHMIJE00L s MLMPIL bS 23EIMBEIL LoFsEM wgdlom ob, Mog
339 39609 3OMDO® IFgOHOW..

003550Ddol qlog@ozsdo 3600369 m3zs60 SO0 MFoMI3L 39MHWOIMOL/,,0530LvRBIO
wgdbol“ GgLodEgdmdgdOL, Ms30LYRBIWo gJbols s 0s3MmbMMO 3MgBOO BMEOTYIOOL

9960(94dob Fglsderm 356M0530900L5 s JLMYGH0ZNOO0 9B39JBHJOOL, 3b3MIAIEo bo@ols s
BLEMIBH M0 36900L MsbsxBMOMIOL Lozombl.

003550Ddol gumgEH039L 630MHR35MMZIBO WOEHIMGIMHIO GHEOOE0S 339053V - BGH03MOO
(d39w0gMdbmemo @  Wsmobmmo  3mgbool gbog@Hozmndo  3M0b3odgdo), T
159369MOGM030  (3MMZBLMEO  OMmO3IOL  3mgB03d),  MMmOgbGHIWMMHo  (BmMgMEo
500mb3wgmob - dggaro Bobgmolis s 053mbools - 3mgGHwmo GHEMo0E0gd0 s BMMIgd0),
LoddMEOLGMOO  gGugBo3e  (BoObyMEo  BoddMWOLEGHWMOO  3mgbool  glomgEozm®o
360b303900) s 0620lMHgbM3560 3mgBool goM339Mwo 3H9bgbiogdo (3sy., »o@Gdgbols
,»M9300RBS0  gJuo%). LodmEMmm X5ddo, 03s50BAoL gumgBH3s 9 LbgoolbgzsazsM0
WOBIOSGHMOMO  BHMSPOE0J00Ls S MYMMOM-glmgEH03MNMo 3G0b303gd0L Moo,
D0oboo0dgamdmogzo Mm939BE00Ls @S GHMBLFMOTs300l Do BITIMYSE0Es, MHMYMO3
3bo0 BE0sbMds, sbowro glmg@ozmeo Lobgds.

00550LGHMMTS BIMOMdST 5593300 sbowo 0bawolivmo 3509bzos — ,,0530BsEO
wqdbo®, HG™IgErog 98w9dbgds dbadM0g LsdgEYzgwrm MoEAL. 356 FgE35ws MgMMO 9jlo
@5 053060 3963909 BHM0 — Loegdbm LoBMIo, OMIJWOE EIVMBIW  JEOoLOdYEOL
©OMOE6 Fgmgdmeo mdoboMgds 0bawolv® 3mgbosdo. HmMwo s IB39Howo
&946037960 94u39M0896¢3gd0L Fg9YRo© 08570D8Ts  3MgEIOO  LOTdMEM 30D,
3m6309HIX ©d 306396AOONINL BGO® 5J30o.

003550LGHMM0 3m9HBoOL 565E0BO 3bo3YmaL, MM 03550LE YOO 15305600 3mgBosl Jdbowbgb
39MH0dM0L 3HM90309OBY IYMEBMBOm. 3500 3m9EGMIO B9duBJOTdo 39MHWOdIMO 350bLL
9095090Md, 653 MoGHIN — 06GM™Mb30ME  35MAMboSL  gmEolbdmdl. 0dsgolGeo
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;053069953500 gdLoL“ 9O LEOMB0S S 5O BIORO, JoMEZIMS MOMPIbMDS b
LEOodmbo.

00550bGM0 w9dbob 300H0EWO BMOIoL 565¢0Bo 5B39690L, MM 050Dl 3MyE03s
990ddbs  goblbgs390o  96gd0EIb  s®IdMo  3MmgGHIOo  BMOIOolL  0barobvyMo
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