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General Overyiew of the Research

The present research paper aims at definin,
translazion style and the ‘translator icon’
Machabeli’s translation of the tragedy ‘Hamler’

g the concepts of

e other types of
translation by jis creativeness. The creativeness of the artistic

translation should be considered as the interrelation of the concepts of
‘translator icon’as well as translation style. “Translator icon’ is believed
to be precisely revealed in translation style. Based on the statement by
L. Levi ‘any artistic translation must be evaluated with three aspects: 1.
Realizing the main idea of the original text’; 2. ‘Interpretation of the
original text’; 3. Expressing the meaning of the original text again’,

spects. Corrapondingly,

successive relation of linguo and culturological
aspects.

The question, how the artistic translation has to be realised
entirely, if jts researching is carried out synthetically — linguo-
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culturally and creatively - indicates the nctuahty of the reshem'ch. hl1
particular, the actuality of our research is conditioned from theoretical
ical points of view:
e :l)e;ml;g;:eial point of view, the ?ctuality i§ co.ndit-ioned by
the following fact: the creativeness of artistic tranAslauon is r.fml (;) :e
seen and thoroughly defined on the basis of ge.orgum translation of the
tragedy ‘Hamlet’ by Shakespeare and translation style phenofnenor; as
well. Effective interrelation of the disciplines such .as Aesthetics (refers
to artistic creation) and Translation Theory is .supposed : to ,be
impossible without studying the translation style considered as creative
Caw&;’)r};‘he special actuality of the mezhodolugi'cal as.peq <')f ?ubjeq
matter of the research lies in the fact that mterdlsmplu'lar.nsm as
methodology reveals multi-dimensional structure. % l?la!, ’F is l\fery
important to be related not only the data of humfmllanan d?scxp 1'nes
such as Linguistics and Aesthetics but also #eftmx'ng the pl_ulus::pl‘ca]
basis (because Aesthetics is a philosophical dxscxphr'nc) of this relation
must be taken into account. To sum up, the a'ctuahty. of the research
merges theoretical as well as methodological point of views.

But, seemingly, the real actuality of the research at the s.?lr'e time
have to be understood as the unity of the the(?reuc‘ l] a;)nd
methodological aspects implies defining not f:nly translation sr: eT l;n
also artistic translation and newly perceipnon of the last one. : be
novelty of such definition and perceptif)lf is supposed to be :‘equ :: edy
linguo-cultural meaning of that amstfc tfzxt 'such as t ; t %1 y
‘Hamlet’ by Shakespeare. The interpretation lS. tried t? be con foe on
the basis of this text. The significant role of this play is well-known l:xot
only in Britain but also all over the world. But, t.he role ‘.)f gt-:rgmn
translated text of this tragedy is also imponttant in georglian lj eat;e
culture, particularly in artistic translation history. Accordingly, the
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actuelity of the research 1
mearing, -

The purpose of the research work is to:

L i isti i
conduct contrastive-stylistic analysis of the original and

translated text of ‘Hamlet' established on the translation

ies beyond linguistics and gains cultural

creator’s icon.

. ﬂL contrast the dialogical and monological structures of the
: ml'on‘ed texts  basec on the integration of the principles of
Linguistics and Literature Study.

=

5. deeply relate Shakespeare as the author and Machabeli as the
transiator on the basis of transformational vector.

In accordance with the gen .
eral Z c|

following tasks are set: : RS
. thl.l;l‘he Creative essence of artistic translation has been identified

2 basi
nguoculturological interpretation,

<. Translation style i 3
Is discussed on the basis f i
transformation concept, of translation

& While conducting contrastive anal
created the concept of transformation,

conceptual triad: transformationa
icon.

ysis it is necessary to be
al vector and the following
vector, translation style, translator

4. Tranlation discoy i i
with its specific peculiari’ls; :Il‘ ?:::x:?l:cctg\?i:;h‘er s
translator has linking role be; ;
panicular., at first he is the adressee and then the addresser

5. Dialogue with the authoris thought to be the basic .aspect of th
translator as creator’s icon, because Qualitative reformation of th:

tween ‘an author’ and reader’, in
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existed transformational vector is conducted by means of this aspect. In
addition, the main feature of the dialogue with the author is admitted
as the permanent highlighting of the characters’ moral aspact by
translator.

6. In accordance with the fact, that the objective of this research is
the dramatic text, at the first step is conducted the contrastive analysis
of the dialogical structure and then the monological one.

The research methodology is derived from the objectives. The
general methodology, proceeding from the complexity of the research
is interdisciplinary in nature and is also based on the data of the
following disciplines: Linguistics, Literature Study, Aesthetics,
Translation Theory and Culturology. Taking into consideration the
data of these disciplines are very important while defining translation
style. Linguistics is believed to have central meaning in this
interdisciplinary methodology that implies the interrelation of the
aspects of translinguistics and linguoculturology. The formed
methodology is presented in this research paper in a following way: at
first, the translation transformation is shown and then its stylisric and
aesthetic interpretation is accomplished. More precisely, at the first
stage, the unity (‘chain’) of the same transformation creatss the

transformational vector. Secondly, the unity of the latter one reveals
translation style - the research goal of this paper. Finally, analysing the
translation style expresses the translator as creator’s icon.

The novelty of the research is determined by the fact that, as it is
known, it is the first time when this georgian translation of ‘Harlet” is
studied on the basis of interdisciplinary methodology. Moreover, the
fundamentals of Linguistics and Translation Theory are focused in this
interdisciplinary approach of the contrastive analysis of the original
and translated texts.

The theoretical value of the research work is estimated as an
attempt of considering artistic translation as the unity of creative,
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lingual and culturological aspects. Here the most significant fact is that,
such unity of these aspects is transformed as the unity of research
methodology (such interrelation of the theory and methodology should
be meant as the fundamental of contem,

porary process of humanitarian
research).

Aesthatics, Culturology, Translation Theory, particularly Artistic
Translation Theory. The findings might also pe used at higher
educational institutions for theoretical courses an,
the mantioned disciplines.

The structure of the work is determined by the objectives of the
research. It includes an introduction, three chapters,  general
conclusions and bibliography. ,

The introduction gives arguments for the choice of the subject
matter of our study, pointing out the scientific novelty and significance
of the research work, also the theoretical and pn;clical value, the
methcdological approach to the problem and the basic rese‘arch
principles are given.

) In the first chapter - “Artistic T lation as Multi-di ional
Discourse: Contrastive Alalysis of Original and Translated texts as the
Inter.disciplimry Methodology of Translation Style Research’ — the
creatlfre assence of artistic translation is identified on the basis of
lranslfgulstical and linguoculturological interpretation. Translation
style is discussed on the basis of translation transformation concept.
The peculiarities of translation style refers to the linguo-cultural and
personal basis of Machabeli are mentioned here. The interdisciplinary
methodology is also outlined.

In the d ch ~ ‘Dialogical Structure of
{ . ] g ‘Hamlet’:
ContrmuveAnalymoftheoﬁginalandTmmlnedte:m'—is
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d seminars refers to

determined the dialogue as the speech genre and the component of
dramatic text. Mostly, this chapter is dedicated to the contrastive
analysis of the dialogical structure of the original and translated texts
based on the plot.

The third chapter — ‘Monological Structure of ‘Hamlet’:
Contrastive Analysis of the Original and Translated texts’ — is about the
typology of monologue, the essence of dramatic monologue and its
relation to the tragedy considered as the artistic type and to translation
style as well. This chapter is also devoted to the contrastive anelysis of
the monological structure of the original and translated texts. In
accordance with the fact, that generally the monologues of Hamlet
have very important role, finding out the same tendencies of
Machabeli’s translation style even in this chapter revealed in the
second one is very necessary.

The conclusion sums up the results of the research.

The main points of the research have been reflected as pepers at
scientific international conferences (Modern Interdisciplinarism and
Humanitarian Thinking), Akaki Tsereteli State Univeristy, Kutaisi; II
international scientific conference Language and Culture, Kutaisi;
Scientific sessions at Akaki Tsereteli State Univeristy an Scientific
seminars and colloquiums at the English Philology Department, Akaki
Tsereteli State Univeristy. This dissertation was presented and
approved by the English Philology Department staff meeting on  June

12,2014.

The Main Content of the Work

Chapter I - “Artistic Translation as Multi-dimensional Discourse:
Contrastive Analysis of Original and Translated texts as the
Interdisciplinary Methodology of Translation Style Research’ — 1ims at

finding out the creative essence of artistic translation on the base of
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transliguistical and linguocultumlogical interpretation; discussing the
research goal of this work - translation style - on the based of

the strong basis of thig methodology, at first, it js necessary to be
determined generally the essence of translation and artistic translation
as well. After being exarnined the general concepts of discourse and
also translation as it’s specific type, discussing the essence of artistic
translation will be necessary. Finally, after taking into consideration
the previous steps of the research, the central concept ~ translation
style - of our work will be defined,

While determining translation as general theory, artistic
translation and translation style as well, the modern theory of

into account. From linguo-semiotic point of view translation should be
considered as the type of discourse and artistic translation as the sub-
type of this latter one. Conespondingly. discourse theory is
functionally believed to be more preferable, Thus, in the research
process of translation style, it is necessary to highlight the discourse
principle such as intersubjectivity that implies the communicative
relation between the addresser (the sender of information) and the
addressee (the recipient of the information). As it is already said the
objective of our research is  translation style as the related

—_—
" Levi 1. 1974 - Mewmit U (1974). Hexyemea nepeeoda. Mocksa: Mporpece.
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Diagram 1.
The diagram of translation by Levi
Transl- Reader
Author ator
. Native
Foreign
language
language
text teRt
—

— el s 4
z| Eil 2 &
gl g 3| 5 2|8

E 8| & 2|8 |4]3]

ion is the of discourse within
b mOdteI: N:;’:::;:;:“:L:“?he linkingpfinction between 'll}e
oo sl ad Correspondingly, we have used the’amck e
— icai . lh’:‘ Content in Translation Process’ by Kukhe renho
Lo ey e,'“40)“ While defining the function of translatgr the
g lqsﬂsx.e (e\:minological neologism as “u:anslam.r ‘\li::\es
author F‘el‘l‘te-stxansltor icon’ as concept and category 'dlrenly ;l_l(ﬂ »
Theoreucil. . le: as it is known ‘author style’ implies creatlht:: ss(t;:/id
= iy Sty d as it is so, translation style sh‘ould have he e
e 82 ordingly, the deep interrelation of the m')ns 0
Shaleweun o lhccaulh?r a‘s well as Machabeli as the lraps'l.«r.or 1;
Shak%pearebf vee important in our research, because arésm[i::
thm{ghl s blez of artistic translation style shou!d be cong : :ilc" 9 :
SOlYmg i ts (author and translator icon) into conside: ; . m
;:skl_ng_ l:lf;fwc\o?l‘;:ireative vision of translator should be proceede
itis )

A. 1988 - K; B. A. (1988):. Ducnauxayus cooepmcenus nexema
8o koV. - ]

Hayxa Mocksa.
@ npoyecce nepesoda . Texer W nepeson.
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the vision of translation st i
e s y{e-as linguo-cultural and linguo-esthetic

concg;ts;a;cg;nﬁf. artt]i]stic transll:tion as phenomenon is based on the

: vi, that ‘any ki isti i i

emwdl?yumfo"owmg . spzcts :nd of artistic translation might be
L.Realizing the main idea of the original text;
2.Ifxterpretation of the original text; i
3.Expressing the main idea origi in’

e s Expr:ssing the main idea original text again is supposed to be
. I;f;j relers to the aspect of our interdisciplinary methodology
nguistically centered” {hay itself means the synthesis of

translinguitical and linguo~cultorological aspects.  Moreover, the

interrelation of these ones of the thi
translation style should e ﬁ:u:ues:lt‘.]l.l et sl
ile determinin,

) the translati i
mentioned uanslinguistica% and lina"s i g e ot 7

n trar guo-culturological aspects should be
::t hse:ji wuhmr t?:e ftame of the diagram of interdisciplina:
odology by Zeinabishyili: i

The diagram of the Interdisciplinary Metlzadolol;y -
Aesthetics

Linguistics #: Literature Study

) Linguistic Theory of Translation
Particularly, The Conception of Translation Transformation

gt
Levil 1974- Jlensii W (1974). Hexyemea nepesooa, Mocksa: Mporpece.
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The fact that in this diagram has been separated two axles of the
interdisciplinary methodology — makes it already possible to synthesise
the transliguistical and linguo-culturological aspects. According to the
structure of this diagram, the conclusion might be made: The concept
of translation style should be the result of merging the concepts of
aesthetics, literature study, linguistics and translation transformation
of style.

To define translation style, let us isolate the aspects of the
problem, that implies its connection to the central concept of
translation theory such as the concept of translation transformation.
Correspondingly, four types of translation transformation given by
Barkhudarov: 1. relocation; 2.alteration; 3. additions; 4. Omission
(Barkhudarov 1975)"°. Due to this fact, translation is directly connected
to the phenomenon of transformation in any case. We aim at creating
such a concept pertaining to the translation style, through which we
will be able to make a contrastive-stylistic analysis of the original and
translated texts. That is why, considering the objective mentioried, we
would like to lay the foundations for such kind of concept related to
the style of translation, which, on the one hand, is likely to be entirely
based upon the transformation theory of translation, and on the other
hand, it will synthesize all of the transformational moments.

Within the scope of our research, transliguistical and 'inguo-
culturological criteria and their synthesis as well should be taki 1g into
account while analyzing the translation style. Accordingly, making
contrastive analysis of the original and translated texts should be based
on such concept meant as the the unity of these criteria. The text is
believed to be such concept with its wide and deep meaning as it is
presented in modern humanitarian thinking,

* Barkhudarov L. . 1975 - B i TR R Aot
#1 9acTHOH Teopin mepenona. Mocxsa: Hayxa.
a0es 49



Correspondingly, translinguistical aspect of the research is linked
to the text as the linguistic concept, and linguo
relatad to the cultural and historical matters of the original and
tranlated texts. Therefore, historical and cultural contexts of these
texts should be taking into account.

) As it is broadly acknowledged, the main types of the text are
dialogue and monologue. Though, the hierarchical interrelation of
these textual types should be paid attention: in spite of being
.monologue as an autonomous phenomenon, finally it is implied to be
1f1volved in a dialogue as a basic textual phenomenon. But, at the same
ur.ne. our research is based on the following condition: in accordance
with the fact, that our research objective is dramatic (tragedy) text
contra.stive analysis should be made separately. At first the contrastive’
an‘al_)ms of dialogical structure and then the monological one of the
onginal and translated texts is better to be conducted.

-culturological one is

in the second chapter — ‘Dialogical Structure
! - of ‘Hamlet:
(l‘.:)n;fu'mve Analysis of the Original and Translated texts’ - is discussed
the dia ogu-e as the a speech genre and the component of dramatic text,
dN,-lole’ a;hns chapter is dedicated to the contrastive analysis of the

alogical structure of the original and transla

plot of the content. e b on he
As it is broadly acknowledged in modern linguistics,
as a speech genre .is understood as the chain of interchangeable
s:ntences created with the interchangeability-interchange of the acts
o. speec’h act.. Coxjrespondingly, the dialogue consists of ‘replica —
stimulus’ and ‘replica - reaction’. Such structure of the dialogue is

related to the theme-rheme structure of the text. ‘Replica —stimulus’

implies theme whereas theme is involved in ‘replica — reaction. As for

the typology of the dialogue: Microdialogue — implies the unity of

the dialogue
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intercoordinated replicas (dialogical unity); macrodialogue — within the
frame of the speech genres as conversation, debate, etc. But dialogue as
the component of dramatic text differs from the dialogue as the speech
genre. The communicators in dramatic dialogue are presented a0t to
convey their ideas but as the characters (person) holding the same
views and opponents as well. Replicas said by the dramatic characters
show conflict, tension, whereas in the process of dialogue as the speech
genre communicators only get their information across or change as
well. Thus, the characters in the dramatic dialogue should be realized
as the personality. This statement is believed to play very important
role while analyzing the translation style of the georgian translation of
‘Hamlet” by Machabeli and reaching our final goal — creatirg the
concept of ‘translator icon’.

Accordingly, ‘translator icon” as a whole and its two essential
components such as style and an individual with their full stricture
must be determined on the base of contrastive analysis of the original
and translated texts. Taking into consideration the statement of the
author of ‘Philosopical Anthropology’ that ‘an individual is an open
being’ the important individual of our research — Shakespeare as the
author of ‘Hamlet’, Hamlet as the main character of the tragedy and
Machabeli as the translator — are considered as the persons bacause
they go beyond be the temporal and spatial limits and the pravious
condition of this crossing is supposed to be the creativeness (there is no
doubt about creativity of Shakespeare and Machabeli, but Hamlat as a
person is thought to be the creator, though the tragic meaning of this
word should be taken into account).

The exposition of ‘Hamlet’ conmsists of two different but
interrelated stages — at the first stage is presented the conversation
between Hamlet and his friends and within the second stage Hamlet
talks to his mother and the king.
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e 'It;l:% ﬁrs:) :tatgr: :sfl' ;:e expos_ition (Hamlet and his friends) reveals all
ek i . .lon t.nnsformation = relocation,
a txon., omission (it is advisable to mention that in th,
contrastive analysis it is necessary to determine not only t:xe existence
Machabeli), The following ex::pl;u::ana]::sh::.:!mm e
1. Bernando: He. - dm, 6:)66.36@@3.)6. )
Translation transformation: addition, The agreement expressed

alteration,

this, the alteration of the third

person singular is concretised with the first person singular,

2. Francisco: I think | hear them.

future concretization of the situati
€ situation meant by the original
3. Marcellus: O, farewel, honest soldier. g

Who hath relieved you?
b 333 08y ml,
306 Mvaayogw? @751: D303 5065 sGisyeabl?
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that in terms of this part of exposition the mentioned semantic
concretization must be considered as one of the dominant aspects of
Machabeli’s translation style.

The second stage of the exposition (Hamlet, the queen, the
king) reveals its dramatic characteristics that implies the dispute matter
between the characters as persons (in spite of the fact, that only
Hamlet notices this conflict). For example:

1.King:... But now, cousin Hamlet, and my son, -

Hamlet: (aside) A little more than kin, and less than kind.

bogemdogg: sbem> 89, 356engch, Kgdien dBols-dg 3 Ryl den...
FsBenad: (5306030b) 30090508002 bermbo gotion bbgsg-
603... 3 030.

It is interesting, to discuss this part where the two types of
alteration are revealed: a) If the king talks to Hamlet as ‘cousin’,
Hamlet makes the generlisation of this word as ,fsmgbsadom bosb-
@mgg b) d),Lbga@®og... M gogo" - in this case nct only
generalisation but also the dispute matter is shown, because the
georgian word ,bbgsgmog” gives the base of generalisation. Difference
between the mentioned tendencies (concretisation in the first stage and
generalization in the second one) indicates how the three steps of
artistic translation - ‘realizing the main idea of the original text’;
“Interpretation of the original text’; Expressing the content of the original
text again - given by I. Levi are merged in the Machabeli’s georgian
translation (Levi 1974: 59)". Such generalized part of the translated
texts proves the real talent of Machabeli with merging these three steps
to each other. ‘His' Hamlet tries to generalise the meaning of the
perfidy existed at his palace. According to this, translation style of
Machabeli is revealed, that at the same time shows the ‘translator icon’
and hence, correspondingly implies the pt of translation icon.

2 P

! Levi 1. 1974 - Jlesuit W. (1974); Hekyemsa nepeeoca. Mocksa: Iporpece.
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The following aspect of Machabeli’s translation style is possible to

be mentioned: while translating any discourse of the characters the

translator is aware of not onl
y the whole plot of the origi 1
a]l]so he assesses the characters and reveals hj o o
. R 2
revexn](u tl: @t as the guessing act of the characters), that, naturally,
€ales the interrelation of translator icon and his translation style. !

1. Ihmlet.-Ay, madam, it 18 common. - oS, @O, 1)&;745074'1

Hamlet does not wan
L § . L to use fi
word { ‘madam’) toward his mother, i

help cf using 0 "
: »Q05Q, OO he resses the di
and his mother. Proba i s o

some bad things in advance,
2. Hamlet: 'Alzs, poor ghost!' -
@l - Translation transformation

503, badeaenm, Boggene -
i addition expresses the emotional
perception of Hamlet’ i it i

ety amlets mood by Machabeli than it is shown in the

3. Hamlet: Speak: I am bound to hear. ICIOIG
5 <= 960 30bdobm,
With T3l €336, !
i € same type of translation transformation (additio,

---- moral aspect of Hamlet is highlighted. ( e
4. Ophelia: Oh, my lord, my lord, I have been
e Wﬂg&m ol 556 .

1 this case alteration (affrighted - BP0 33%635¢m98) indicates

so affrighted!-
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5. Hamlet:... it were better my mother had not born me.

g 806985 ©IRORYIOl Frgaemo@sb 3t gTmBoe0¢sg...

This example shows the linguo-cultural vector of transformation
(not simply ,.5® gsg9Roby“, but more linguo-culturally ,cogool: d2)5-
@O 50 FIMBOwOYs3”)-

As it is shown, the translator tries to create the personality of the
characters more deeply than they are shown in the same episode of the
original text. On the base of analysing translational vectors the
dialogue with the author must be considered as the main aspect, that

plies not to be sep d from the statement of the author of the
original text, but supplying and deepening of the statement of the
author spread in the whole play. Highligthing the moral aspect of the
character is considered as the main vector of the dialogue with the
author.  Georgian translation reveals such translation stvle of
Machabeli, that with the transformational vectors indicates the
creativeness of translation act.

Taking into consideration, on one hand, the conceptual structure
of the general theory of translation and, on the other hand, the
creativeness of artistic translation, the concept of translation vector
was necessary to be created. On the basis of this latter ore the
following conceptual triad is set: transformational vector, translation
style, translator icon.

The third chapter -~ ‘Monological Stru of  ‘Hamlet:
Contrastive Analysis of the Original and Translated texts’ - is abcut the
typology of monologue, the essence of dramatic monologue and its
relation to the tragedy considered as artistic type and to translation
style as well. This chapter is also devoted to the contrastive analysis of
the monological structure of the original and translated texts. In
accordance with the fact that generally the monologues of Flamlet
have very important role, finding out the same tendences of
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Machzbeli’s translation style even in this chapter revealed in the
seconc. chapter is very necessary. We mean here the transferring of the
transformational vector to that new characteristics named ‘dialogue
with the author’.

Ar the first step, it is necessary to determine: a) the typology of
monologue; b) relation of the dramatic monologue to the tragism
meant as artistic type. We think that these terms are important to
reveal the tendencies of Machabeli’s translation style while translating
the monologues of ‘Hamlet',

Based on the literature study theory ‘dramatic monologue is
characrerised with the applying to the second person that is not
obvious and this latter one may exist. This means that any monologue
is more or less involved in the dialogue and indicates that addresser
wants to provoke reaction of the addressee’. This characteristic of
dramatic monologue is very significant for our contrastive analysis. As
it has been already shown in the second chapter, Machabeli not only
establish ‘the dialogue with the author’ with highlighting the moral
aspect of the character but also reveal the translational relation to
georgian culture. Thar s why displaying the relation of the
monolcgical speech of Hamlet to georgian audience.

There are exist two types of monologue: a) ‘Stilistically ‘neutral”
monolcgue — means when the speaker avoids to apply to the recipient
and conformably attracts attention to the content of the speech ideas
and logical sequence; b) Spoken monologue — when the speaker
directly applies to the real or meant recipient and tries this latter one to
be involved in that speech act’.

In literature study theory tragism as artistic type means that the
internal essence of the character is revealed more widely than his/her
role in the world. As the analysis of the previous chapter shows
Machabeli with his translation style establish ‘the dialogue with the
author’ with highligthing the moral aspect of the character.
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Correspondingly the following question arises: How the tenéency of
Machabeli’s translation style is developed while translating the
monologues of ‘Hamlet” full with tragism. . .
The monological contrastive analysis, as in the previous chapter, is

based on the plot of the content. Additionally, the typok.:g)" (?f
monologue must be taken into consideration. According to this, it is
important to conduct the contrastive analysis of that translated
monologue by ‘Hamlet' that a) is included in the first stage of thfn.
exposition and b) at the same should be meant as ‘spoken mon)lo'gue 3
because while saying this monologue Hamlet feels internal lox'.glmess,
but applies to his friends. In terms of dialogue, this .monologue is such
replica, that leaves the frames of replica and is trans‘form?d as
monologue, and also it is somehow impossible to say where it begins or
ends.

Hamlet: Rest, rest, perturbed spirit! - So, gentlemen,

With all my love I do commend me to you;

And what so poor a man as Hamlet is

May do, to express his love and friending to you,

God willing, shall not lack. Let us go in together:  (?)

And still your fingers on your lips, 1 pray.

That ever I was born to set it right! —

Fyds! Bpds@ 0gag! $abxamm Lyl



This part of the monologue demonstrates the definition of tragism
as the artistic type: “The internal essence of the character is revealed
more widely than his/her role in the world’: When Hamlet speaks
about ‘the time’, he implies ‘epoch’ and the type of the universe existed
in this epoch (probably, according to the underlined phrases it
indica:es the monological synthesis, in particular, ‘spoken monologue’
transfers to ‘neutral monologue’).

On the base of contrastive analysis Machabeli reveals his specific
view of the internal dimension of epoch: ‘The time is our of Joint’ is
translated as ey 2230000 ©300X235% In the original text we
have Il person singular of ‘time’ that probably means the perception of
epoch separated from other epochs. On the contrary, the translator
uses Il person plural of ‘time’ (@Bm»s%) and perceive it in
comparison with the other epochs. The question arises: What does this
mean if we glance aver the conclusions made in the previous chapter?
The answer is: the same typological characteristics of Machabeli’s
translation style - ‘dialogue with the author’ - again that manifested
more widely and deeply: The highligthing of the moral aspect of the
main character (Hamlet) is conducted with viewing the epoch
historically. The translator is not in contrast with the author of the
originel text, but in this given episode he acts 5o as it has been already
menticned in the second chapter. The translator uses the episode to
express the intention of the author more deeply or in the process of
translation he says that what is meant in the tragedy completely.

We are sure, that while making contrastive analysis of this first
monologue, the translator reveals his style peculiarity again — ‘being in
dialogue with the author — that has been shown in the previous
chapter. In addition to this, Machabeli expresses the whole essence of
tragism as artistic type that not only reveals al] the plans of the author
but also clarify it quite well,

The next episode is involved in the second stage of exposition;
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Hamlet: ... How weary, stale, flat and unprofitable
Seem to me all the uses of this world)!
Fie on't! O fie! 'Tis an unweeded garden
That grows to seed; things rank and gross in natur>
Possess it merely.
43¢ b8 58 fegonols beagyemols
e’ GF0d, BsgmBe, @s0BIBerO.
@002 59565 Ogerls B0 goepdsaenszo,
G38056 byl dbmerm Ggs6deo, GO0 837360,
This part is full of swear words while Hamlet is deﬁu{ng the world
(and the epoch), but the translator summarises the mea?mgs of these
words. The georgian words ,,@smBybmmo®, ,0gsMHAmo : do no't have
their equivalents in the original text. It is possible to say: Tlu: dl.jzlogue
with the author’is continued in such way, that the tran‘slamr s view of
the characters’ moral aspect and the world considered as fhe
‘unweeded garden’ is united in the tragic aspect. In f)ther case, ‘havmg
these examples of summarising would be ifnpf)ssxble. Ir.a .thx:: case
tragism is expressed more fiercely than it is l,n the original text.
Accordingly, we have ‘the author with the autllor" )
Existing of intensified summarising vector is confirmed in the
i e:
f°"°"":m8'e".3:!5’:" 7 ber? Why, she would hang on him,
As if increase of appetite had grown
By what if fed on; and yet, within a month, -
Let me not think on'’t, - Frailty, thy name is woman!
23, 633 @ 90p33! 3008 309G @Ol rgmbabdxo!
ige Fsb cergeats gbggmes, gl gaengdms,
2007 3emolionddsh gegerolorfions siy BeHompbws.
©> Goereexp 950 59! 3, Bexascss, by Gspeabegbo!
2309833, RIRIIIGO O 39efsls B!
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While translating this

i part of this monologue the j i
summarising vector is not o . o

! nly carried out but also it gains the ‘higher’
;I:g; dlr: g::rglan text the epithet ‘frailty’ dedicalgeilm to womfrl:eirs
admh.l 0 tmvnslated extremely fiercely as »9G5630833%. But it is
s _e‘s;;: ::3;0:, that a; the beginning of this part the original
ar:g on him’ is concreted by Machabeli as -

S:;,s;:?b 33@36(")@.5 - Prot.)ably, this concretisation gave"iza?l:e

T opp.orturuty to intensify the epithet mentioned above
It s possible to conclude that the intensified summan'zing. vector

Hones it s “

(heart ac!le ? "a?@ob do6x65*,  “natural shocks’ = .80698G0g0
maq:amm devoutly to be wish'd’ => "hoﬁ-\@ﬁg@omgb@
0gel”; ‘It is not, nor it cannot come to good’ |

3:‘%;:6:7‘.’3:5’0’5 699900 ‘incestuous sheets’ 3OO s~

; 03000"; withi i %

b'a(,};mm, b@obb mb‘)“). within a month’ - »0U bgen géols
It must be summed up, that Machabeli reveals the m,

his translation style and translator icon —
author,

: ain aspect of
being in dialogue with the
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Conclusions

The contracstive analysis of the tragedy ‘Hamlet’ by Shakespeare
and its Georgian translation by Machebli is conducted by the analytical
vector: being based on the general theory of translation led us to our
research goal — the concept of ‘the translator icon’. The mentioned
analytical vector is defined concretely by the following aspects:

a) Translative discourse differs from the other types of
discourse with its very peculiarity of specific realisation of the
principle of intersubjectivity: within its frame the translator is at
the same time the addressser and the addressee as well;

b) Artistic translation differs from the other tyjes of
translation with its creativeness;

c) Hence, that creative act implies the creator’s individual
style, artistic translation is characterized with its individual
creative style as well;

d) At this time, it was essential to connect the concept of
translation style to the concept of ‘translator icon’;

The research has been based on the interdisciplinary methodology
defined as the unity of the concepts of the following disc:plines:
Linguistics, Literature Study, Esthetics, Translation Theory and
Culturology. Taking into consideration the data of these disciplines are
very important while defining translation style. Linguistics is believed
to have central meaning in this interdisciplinary methodology that
implies the interrelation of the aspects of translinguistics and
linguoculturology. Translinguistical aspect of the research is linked to
the text as the linguistic concept, and linguo-culturological one is
related to the cultural and historical matters of the original and
translated texts. Therefore, historical and cultural contexts of these
texts have been discussed;
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The contrastive analysis is carried out on the basis of the two
methods: S

a) In terms of the fact, that translation is always associated
with the transformation of the original text, our contrastive

lysis is also transformational analysis;

b) In accordance with the fact, that the objective of this
research is the dramatic text, at the first step is conducted the
contrastive analysis of the dialogical structure of the original and
translated texts and then the monological one; Additionally, the
internal unity and the differences of the aspects of dialogue as
the linguo and dramatic genres have been also taken into
account.

Taking into consideration, on one hand, the conceptual structure
of the general theory of translation and, on the other hand, the
creati of artistic translation, the concept of translation vector
Was necessary to be created. On the base of this latter one the following
conceptual triad is set: transformational vector, translation style,
transiator icon. On the basis of analysing the unity of transformational
vectors is concluded that a) rhe dialogue with the author has been
thought to be the basic aspect of the translator as creator’s icon,
because qualitative reformation of the existed transformational vector
is conducted by means of this aspect; b) the main feature of rhe
dialogue with the author is admitted as the permanent highlighting of
the characters’ moral aspect by translator.

According to the p contrastive lysis of dialogues and
monologues of the original and translated texts it can be declared that
the significant feature of Machabeli’s translation style - dialogue with
the author — has been clearly shown. But, at the same time, the two
aspects of this feature has been also revealed: a) the translator has
shown his style peculiarity — ‘being in dialogue with the author’ — by
indicating the moral aspect of the characters, and b) expresses the
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whole essence of tragism as artistic type that not only revelas all the
plans of the author but also clarify it quite well. ) ,

According to the fact, that the monologues by Hamle} p.lay very
important role in the cultural history, it is noteworthy to mdn:a.te the
stylistic peculiarities of the translated monologues by M.achabeh. Lh:t
deepens his being in dialogue with the author: here is meunt ‘the
intensified summarising vector'. It is preferable to sa.y that the textual
development of this vector is conducted with maximal usage of the
lexical and grammatical potential of the Georgian language.
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