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Sesavali 

 

 

XX saukunis amerikul prozaze edgar alan pos mxatvruli 

memkvidreobis zegavlenis Seswavlas arc Tu ise xangrZlivi istoria 

aqvs, rasac ramdenime faqtori ganapirobebda. saqme is aris, rom gasuli 

saukunis 50-ian wlebamde po sakuTar samSobloSi sakmaod cudi 

reputaciiT sargeblobda.1 XX saukunis 40-ian wlebamde amerikeli 

kritikosebis sakmaod didi nawili pos Sarlatanad Tvlida (SesaZloa 

imitom, rom isini jer kidev iziarebdnen im crurwmenas, romelic pos 

irgvliv misma piradma mtrebma, umTavresad ki rufus grisuoldma2 

Seqmna). petrik quini 1950-ian wlebSic ki aRniSnavda, rom amerikeli 

mwerlebis damokidebuleba pos mimarT mtruli iyo da dRemde (e. i. 50-ian 

wlebamde – T. W.) mtruladve rCeba. rac Seexeba literaturul kritikas, 

quinis mixedviT, kritikosebi araTu ar cdilobdnen pos Semoqmedeba 

msoflio literaturis asparezze gaetanaT, aramed mas TviT amerikuli 

literaturis masStabiTac meorexarisxovan mwerlad miiCnevdnen (Quinn 

1957: 18). 

                                                 
1 am mosazrebas yvela kritikosi ar iziarebs. magaliTad, uiliam bendi statiaSi The 
Influence and Reputation of E. A. Poe in Europe (Bandy 1985: 3) amtkicebs, rom es nonsensia da 
viTarebas ase evropeli kritikosebi warmosaxaven. mkvlevari imowmebs prof. k. kempbels, 
romelmac aCvena, rom pos Tanamedroveebi, zogierTi gamonaklisis garda, maRali 
warmodgenisa iyvnen mis mwerlur niWze. pos reputacia, amtkicebs bendi, arc misi 
gardacvalebis Semdeg gauaresebula. bendis argumentad moyavs is faqti, rom jer kidev 
1902 wels prof. r. riCardsonma pos ,,msoflio masStabis avtori" uwoda (Bandy 1985: 15). 
2 rufus uilmot grisuoldi (1815-1857) sakmaod didi popularobiT sargeblobda pos 
droindeli amerikis literaturul-kulturul sazogadoebaSi. igi iyo sakmaod 
gavleniani redaqtori, poeti, kritikosi, anTologiebis gamomcemeli da Semdgeneli; 
posa da grisuolds Soris mtroba mas Semdeg Camovarda, rac pom gaakritika 
grisuoldis mier gamocemuli anTologia The Poets and Poetry of America, romelSic, sxvaTa 
Soris, TviT pos leqsebic iyo Setanili. grisuolds hqonda pretenzia, rom am 
anTologiisaTvis man SearCia amerikuli poeziis saukeTeso nimuSebi, Tumca poc swored 
am TvalsazrisiT akritikebda grisuoldis gamocemas.    
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1941 wels gamoqveynebul pos biografiaSi artur quinma daasabuTa, 

rom grisuoldis braldebebi pos winaaRmdeg absoluturad usafuZvlo 

iyo. miuxedavad amisa, pos Zveli imiji uryevi rCeboda. kritikosTa 

umravlesoba kvlavac im azrze idga, rom po mdare, ,,avadmyofuri“ 

nawarmoebebis avtori iyo, romlebic saukeTeso SemTxvevaSi odnav Tu 

aRematebodnen saSinelebis, SiSis, melanqoliis, zizRis impresionistuli 

efeqtebisa Tu analitikuri unaris nazavs: 

"...are sick, or best little more than a tissue of cleverly wrought impressionistic effects – 

of horror, fear, melancholy, disgust, or analytic ability" (Quinn 1941: 39).  

(,,... avadmyofurni arian (pos nawarmoebebi – T. W.), saukeTeso 

SemTxvevaSi odnav Tu aRematebian saSinelebis, SiSis, melanqoliis, 

zizRis impresionistuli efeqtebisa Tu analitikuri unaris nazavs“). 

bunebrivia, aseT viTarebaSi damkvidrda miTi, rom pos zegavlena ar 

mouxdenia im amerikel mwerlebze, romlebic amerikuli literaturis 

magistralur xazs Tu nakads miekuTvnebian (‘mainstream writers’), rasac imiT 

xsnidnen, rom pos Semoqmedeba metismetad pirquSi (‘too dark-side’) iyo. 

iracionaluri impulsebi, romelTac pos Semoqmedeba amkvidrebda, 

miuRebeli iyo im saxelmwifosaTvis, romlis fundamentic 

ganmanaTleblur ideebze iyo daSenebuli. po dRemde rCeba 

dekanonizebul, amerikuli literaturuli kanonisaTvis miuRebel 

avtorad.   

marTalia, amerikisagan gansxvavebiT, po didi avtoritetiT 

sargeblobda evropel mwerlebsa da literatorebs Soris 

(gansakuTrebiT safrangeTSi, rac, pirvel rigSi, Sarl bodleris 

damsaxureba iyo), magram evropeli literaturis kritikosebi ZiriTadad 

yuradRebas frangul, rusul da laTinoamerikul literaturaze pos 

zegavlenis analizze amaxvilebdnen. ase rom, XX saukunis amerikul 

prozaze pos zegavlenis sakiTxi 1950-ian wlebamde, faqtobrivad, 

Seuswavleli rCeboda. 

XX saukunis II naxevarSi suraTi nawilobriv mainc Seicvala.3 

Tavdapirvelad franguli gavlenis mqone mwerlebma _ ambros birsma, 

                                                 
3 Tumca k. riSari miiCnevs, rom mravali amerikeli kritikosisaTvis po dResac warsuls 
ekuTvnis, evropaSi ki, gansakuTrebiT safrangeTSi, po ,,cocxali" avtoria. ufro metic, 
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robert Cembersma da lavkraftis skolis warmomadgenlebma gamoxates 

interesi pos Semoqmedebis mimarT, Tumca es jer kidev zRvaSi wveTi iyo. 

1951 wels alen teitma bostonis kolejSi wakiTxul leqciaSi 

ganacxada daaxloebiT igive, rac d. h. lorensma jer kidev 1923 wels 

aRniSna eseebis krebulSi ,,eseebi klasikuri amerikuli literaturis 

Sesaxeb’’ (Studies in Classic American Literature): ,,po dainteresebuli iyo ara 

indielebiTa da bunebiT, aramed adamianis sulis dezintegraciis 

procesiT" (lorensi 2004: 1). alen teitic miiCnevda, rom pom aRmoaCina 

Tanamedrove literaturis mTavari Tema _ pirovnebis dezintegracia, 

riTac igi Tanamedrove literaturaze gardamaval figurad mogvevlina 

(“...the transitional figure in modern literature because he discovered our great subject, the 

disintegration of personality”; ,,Tanamedrove literaturaze gardamavali figura, 

vinaidan man aRmoaCina Cveni udidesi Tema, pirovnulobis rRveva’’). albaT 

alen teitis avtoritetma da am zustma formulirebamac Seuwyo xeli 

imis aRiarebas, rom romantikuli ,,fantaziebi”, uCveulo, paranormaluri 

movlenebi, narcisuli gmirebi, pirquSi foni pos ,,saSinelebaTa" 

novelebSi ar aris ubralod iaffasiani efeqtebis misaRwevad gamiznuli 

,,goTuri” elementebi, Tavad es novelebi ki _ ,,goTuri” Janris mdare 

nawarmoebebi. literaturulma kritikam pos ,,goTur" prozaSi aRmoaCina 

faruli Sreebi da plastebi, romlebic ostaturad iyo damaluli 

daxvewili fasadis miRma. 

50-iani wlebidan e. pos Sesaxeb Seqmnil samecniero literaturaSi 

dominantur tendenciad fsiqoanalitikuri midgoma iqca. Sesabamisad, pos 

Semoqmedebis Seswavlac iungisa da nawilobriv froidis Teoriebis Suqze 

warimarTa (Carlson 1955; Benton 1978; Bandy 1985; Estern 1978; Fabre 1971; Kanjo 

1969). imavdroulad kvlav ganagrZobda arsebobas (rogorc Cans, 

nawilobriv dResac ganagrZobs) miTi imis Sesaxeb, rom pos zegavlena ar 

mouxdenia amerikuli literaturis magistraluri gezis ganmsazRvrel 

mwerlebze da XX saukunis amerikul literaturaze pos zegavlenis 

                                                                                                                                                             
dasZens riSari, literaturuli kritikis yvela skola, ganaviTarebs Tu ara axal 
kritikul meTods, mas gamocdis pos Semoqmedebaze, rogorc sasinj qvaze (Richard 1969: 
20). cxadia, aq riSari aWarbebs: amerikaSi pos reputaciis gamosworebaze metyvelebs is 
faqti, rom aSS-Si gamodis araerTi samecniero yovelwliuri Jurnali (Mississippi Quarterly, 
Poe Messenger, Poe studies), romelic pos Semoqmedebis sxvadasxva aspeqts ikvlevs. 
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kvlevis arealic ZiriTadad XX saukunis amerikuli ,,goTuri" proziT 

(bloxi, lavkrafti, kingi) Semoifargleboda. aqve unda aRiniSnos, rom am 

tipis SromebSi umTavresad gaanalizebulia pos novelebis zegavlena XX 

saukunis amerikuli ,,goTuri" prozis calkeul warmomadgenlebze da ar 

gvxvdeba am zegavlenis sistematizaciis, ,,goTikis" literaturuli Janris 

transformacia-modifikaciis erTdroulad diaqronuli/retrospeqtuli 

(istoriuli poetikis TvalsazrisiT) da sinqronuli Seswavlis 

mcdeloba. 

,,fsiqoanalitikur" literaturul kritikas udavod didi wvlili 

miuZRvis pos Semoqmedebis axleburi gaazrebis, misi fsiqologiuri 

siRrmeebis warmoCenis saqmeSi, magram amgvari midgomis ZiriTadi nakli is 

aris, rom igi ar iZleva mxatvruli nawarmoebis esTetikuri Rirebulebis 

Sefasebis saSualebas. bunebrivia, im SromebSi, romlebSic kvlevis 

meTodi fsiqoanalitikur midgomas ukavSirdeba, pos SemoqmedebasTan 

mxatvruli TvalsazrisiT gaTanabrebulia zogierTi Tanamedrove, arc Tu 

meorexarisxovani, magram posTan SedarebiT naklebad mniSvnelovani 

mwerlebis proza. fsiqoanalitikur midgomas pos Semoqmedebis mimarT 

literaturul kritikaSi jerac ar amouwuravs Tavisi SesaZleblobebi, 

rasac Tundac bolo aTwleulebSi Seqmnili saintereso gamokvlevebic 

mowmobs (Cadding 1989; Grantz 2001; Jay 1987; Lewis 1989), Tumca isic udavoa, 

rom ukanasknel aTwleulebSi fsiqoanalitikuri midgoma CrdilSi 

moeqca. aqcenti ZiriTadad gadatanilia pos poetikis problemebis 

Seswavlaze, misi simboluri meTodis specifikis gansazRvraze, Txrobis 

perspeqtivebze, mTxrobelis kategoriaze, droiT-sivrciTi ganzomilebebis 

urTierTmimarTebaze, qronotopze pos novelebSi (Frieden 1987; May 1991; 

Howard 2001; Ingebresten 1996; Plessis 2001). imavdroulad TandaTanobiT 

daimsxvra is miTi, rom pos ,,saSinelebaTa" novelebis pirquS, Savbnel 

samyaroSi adgili ar rCeba iumoris, ironiisa da 

,,araseriozulobisaTvis”, mkiTxvelTan TamaSisaTvis. araerTma mkvlevarma 

cxadyo, rom pos mimarTeba ,,goTuri” romanis tradiciisadmi rTuli da 

ambivalenturi iyo (Hume 1971; Justus 1997; Thompson 1970), misi mxatvruli 

percefcia ki _ gacilebiT ufro farTo da mravlismomcveli, vidre es 

aqamde egonaT; ufro metic, msxvreva daiwyo literaturul kritikaSi 
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damkvidrebulma kliSem ,,goTikiT", ,,goTuri" literaturiT pos gatacebis 

Sesaxeb; gamoiTqva Tvalsazrisi, romlis mixedviTac pos 

SemoqmedebisaTvis niSandoblivia ara ,,pozitiuri" ("Positive Gothicism"), 

aramed ,,negatiuri goTika" ("Negative Gothicism") _ ,,goTuri" romanis 

motivebisa da personaJebis gamoyeneba maTi kritikisa da sarkastuli 

dacinvis mizniT (Richard 1969: 20-23). am pozicias konceptualurad 

gamoxatavs da ukiduresobamde aviTarebs g. r. tompsoni naSromSi Poe’s 

Flawed Gothic: Absurdist Techniques in Metzengerstein and the Courier Satires. mkvlevaris 

azriT, po  ,,goTur" elementebs maTi parodirebis mizniT iyenebs da amave 

dros mkiTxvelis SecdomaSi Seyvanis strategias mimarTavs: mwerali 

axerxebs, daajeros mkiTxveli, rom igi ,,goTur" novelas ("Gothic" Tale) 

kiTxulobs, roca sinamdvileSi mis winaSea ,,goTuri" literaturis 

winaaRmdeg mimarTuli satiruli nawarmoebi. tompsoni kidev ufro Sors 

midis da amtkicebs, rom pom kariera daiwyo rogorc satirikosma da igi 

bolomde satirikosad darCa. erTaderTi cvlileba mis mxatvrul 

meTodSi is iyo, rom gaizarda ironiis xvedriTi wili: 

"Poe began his career as a satirist, and he remained a satirist to the end of his career. The 

only real shift was his increased philosophical and artistic irony" (Thompson 1970: 50) 

(,,pom Tavisi kariera satirikosad daiwyo da Tavisi karieris 

bolomde satirikosadve darCa. erTaderT realur cvlilebas 

warmoadgenda filosofiuli da mxatvruli ironiis gazrdili xvedriTi 

wili”).  

tompsonis mixedviT, mxolod ukanasknel 15 Tu 20 weliwadSi pos 

Semoqmedebis komikuri aspeqti mniSvnelovani gaxda misi ,,goTuri" 

novelebis adekvaturi wakiTxvisaTvis. misive azriT, droa tradiciulma 

Sexedulebam poze, rogorc romantikul sentimentalistsa da ,,goTuri" 

romanis tradiciis gamgrZelebelze, adgili dauTmos ufro myar da 

kargad argumentirebul koncefcias, romlis mixedviTac po 

egzistencialisti, absurdisti da ironiuli mweralia (Thompson 1970: 38). 

Znelia bolomde daeTanxmo tompsonis debulebebs: ramdenadme 

gadaWarbebulad mimaCnia misi mosazreba, rom po mTeli karieris 

manZilze satirikosad rCeboda; cxadia, SeuZlebelia misi Semoqmedebis 

satiruli aspeqtis uaryofa, Tumca, Cemi azriT, sadavoa satiris 
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gamocxadeba misi mxatvruli prozis dominantur tendenciad; posaTvis Tu 

ufro metad ara, naklebad mniSvnelovani namdvilad ar aris mistika, 

,,mistikuri", Tundac rogorc literaturuli xerxi Tu teqnika, romelic 

gamiznulia TxrobaSi mkiTxvelis Rrmad CasarTavad. garda amisa, arc im 

faqtis calsaxad uaryofa SeiZleba, rom po iyenebs da gardaqmnis 

,,goTuri" romanis zogierT tradicias Tu mxatvrul-gamomsaxvelobiT 

saSualebas parodirebis gareSe. pos ,,goTika", rogorc Cans, ZiriTadad 

marTlac negatiuria, Tumca mwerlis mier ,,goTuri" elementebis 

gamoyenebis dayvana mxolod parodiasa Tu satiraze, rasac tompsoni 

cdilobs, sakiTxis gamartiveba da gaRaribeba iqneboda, vinaidan pos 

,,goticizmi" ambivalenturi da kompleqsuria. pos novelebSi aseve Zalian 

mniSvnelovani adgili uWiravs personaJis fsiqikis bneli sferoebis 

mxatvrul interpretacias, Tumca arc imis uaryofa SeiZleba, rom pos 

,,goTuri" novelebis mxatvruli samyaro ar Semoifargleba ,,mistikiT", 

,,goTikiT" Tu mxolod adamianis fsiqikis qvecnobieri siRrmeebis 

mxatvruli gamosaxviT. Tanamedrove literaturul kritikaSi Zveli 

fsiqoanalitikuri midgoma Secvala koncefciam, romlis mixedviTac po 

,,ganze gamdgari, ganapirebuli, inteleqtuali xelovania”, Tumca aseve 

gamoikveTa am ori midgomis kombinirebis tendenciac (Fisher 2002). 

bolodroindel gamokvlevebSi aqcenti gadatanilia iumoris, groteskis, 

burleskis, komikur-satiruli aspeqtis kvlevaze pos ,,saSinelebaTa" 

novelebSi (Justus 1997; Kierly 2000; May 1991; Richard 1989; Royot 2002), misi 

mxatvruli meTodis umTavres niSnebad ki miiCneven ,,goTurisa” da 

,,komikuris”, realurisa da fantasmagoriulis sinTezs da, Sesabamisad,  

groteskulobas, konkretuli detalis realurobas da mTliani, 

totaluri STabeWdilebis ararealur xasiaTs, ,,Ria” da ,,daxuruli” 

simboloebis kombinirebas, realobis sferoebis erTmaneTSi SeWras, 

warmosaxviTisa da realuris aRrevas (Hoffmann 1978; Ross 1971; Wilbur 1967). 

bunebrivia, pos ,,saSinelebaTa" prozis axali, manamde ucnobi Sreebisa Tu 

aspeqtebis, misi mxatvruli percefciis simdidrisa da mravalferovnebis 

aRmoCenam gansazRvra is faqti, rom gafarTovda XX saukunis amerikul 

prozaze pos zegavlenis Seswavlis diapazonic. ufro metic, rogorc 

samarTlianad aRniSnavs benjamin franklin fiSeri: 
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 "Debts to Poe by later writers constantly rise to surface" (Fisher 2002).  

(,,pos zegavlena mis Semdgom mwerlebze gamudmebiT amotivtivdeba 

zedapirze”). 

gamovlinda pos zegavlena iseT gansxvavebul da sxvadasxva 

mimarTulebis mwerlebze, rogoricaa Tomas mani, xorxe luis borxesi da 

franc kafka, alen ginzbergi da don delilo da sxva.4 

XIX saukunis dasasrulisa da XX saukunis I naxevris amerikul 

,,fsiqologiur" prozasa da amerikul literaturul modernizmze pos 

zegavlenis Seswavlisas gansakuTrebul mniSvnelobas aniWeben pos 

mxatvruli meTodis iseT specifikur niSnebs, rogoricaa groteskuloba, 

hermetulad daxSuli, simboluri sivrcis Seqmna (Hoffmann 1978), 

,,implicituri mkiTxvelis” Seqmnis teqnika, ,,Ria” daboloeba da sxva 

(Heller 1991). literaturuli kritikis yuradRebis centrSi moeqca henri 

jeimzisa da uiliam folkneris prozaze pos zegavlenis sakiTxi. am 

TvalsazrisiT gansakuTrebiT aRsaniSnavia jeimz garganos naSromi Henry 

James and the Question of Poe's Maturity, sadac avtori safuZvlianad ikvlevs 

jeimzis rTul, arasworxazovan damokidebulebas pos Semoqmedebisadmi: 

erTi mxriv, mkvlevari aCvenebs, rom jeimzs arasworad esmoda pos 

mxatvruli miRwevebis arsi, meore mxriv ki warmoaCens pos zegavlenas h. 

jeimzze (Gargano 1989). aseve sainteresoa a. r. tintneris E. A. Poe's Influence 

on H. James, romelSic Seswavlilia pos novelis The Fall of the House of Usher 

(,,aSerTa saxlis dacema") zegavlena h. jeimzis The Jolly Corner-ze 

(,,mxiaruli kuTxe") Tematikis, personaJebis, ferTametyvelebis da 

verbaluri niuansebis TvalsazrisiT (Tintner 1987). pos ,,goTuri" 

novelebis zegavlenas jeimzis prozaze, gansakuTrebiT ki mis 

,,saSinelebis" Janris elementebis Semcvel fsiqodramaze The Turn of the 

Screw (,,xraxnis mobruneba" (1998)) ikvlevs teri heleri naSromSi The Delights 

of Terror (Heller 1991). mkvlevari yuradRebas amaxvilebs mTxrobelis 

figuraze pos novelebsa da jeimzis zemoT xsenebul nawarmoebSi. 

                                                 
4 unda aRiniSnos, rom bolo dros aseve swavloben pos zegavlenas aRmosavlur 
literaturaze. am TvalsazrisiT gansakuTrebuli aRniSvnis Rirsia iraneli dekadenti 
prozaikosis sadey hedaiaTisa da iaponeli mwerlis kobo abes Semoqmedeba. 
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miuxedavad yovelive zemoTqmulisa, jeimzis posadmi mimarTebis zogierTi 

aspeqti mainc Seuswavleli rCeba. 

unda iTqvas, rom am kuTxiT kidev ufro naklebadaa gamokvleuli 

edgar pos ,,saSinelebaTa” novelebisa da uiliam folkneris ,,goTuri” 

qmnilebebis (Sanctuary (,,savane"); A Rose for Emily (,,vardi emilisaTvis")) 

urTierTmimarTebis sakiTxi. edgar posadmi folkneris mimarTebas 

mkvlevarebi ZiriTadad amerikis samxreTis kulturuli tradiciebisadmi 

pos damokidebulebis konteqstSi aanalizeben. am TvalsazrisiT 

aRsaniSnavia r. greis monografia I am a Virginian: E. A. Poe and the South. 

mkvlevari YyuradRebas amaxvilebs ,,artur gordon pimsa” da ,,aSerTa 

saxlis dacemaze” da miiCnevs, rom incestis motivi am ukanasknelSi 

gamoZaxils poulobs XX saukunis amerikis samxreTis literaturaSi, 

kerZod ki u. folkneris romanebSi ,,xmauri da mZvinvareba” da ,,abesalom, 

abesalom!” (Gray 1986: 132). 

teri heleri naSromSi Delights of Terror edgar pos novelas ,,aSerTa 

saxlis dacema” da folkneris romans ,,savane” cal-calke, erTmaneTisagan 

damoukideblad  aanalizebs ,,goTuri” romanis tradiciebTan mimarTebaSi 

(Heller 1991: 3-5; 16-18); mkvlevari ar avlebs paralelebs maT Soris da ar 

cdilobs gansazRvros, Tu ra gavlena iqonia ,,goTuri” konvenciebis 

rRvevam pos ,,saSinelebaTa” novelebSi folkneris mxatvrul meTodze 

romanSi ,,savane” da novelaSi ,,vardi emilisaTvis.” 

rogorc vxedavT, am SemTxvevaSic literaturuli kritika 

umTavresad calkeul mwerlebze pos zegavlenas swavlobs da araa 

dainteresebuli erTiani, kompleqsuri suraTis SeqmniT. daaxloebiT igive 

SeiZleba iTqvas e. pos Semoqmedebisadmi amerikeli postmodernisti 

mwerlebis (jon barTi, tomas pinConi) mimarTebis mecnierul-kritikul 

gaazrebasTan dakavSirebiTac. saboloo angariSiT, pos mxatvruli 

memkvidreobis XX saukunis amerikul prozaze zegavlenis Seswavlis 

TvalsazrisiT literaturul kritikaSi aseTi suraTi ikveTeba: 

mkvlevarTa nawili zogadad mimoixilavs edgar pos prozis 

gavlenas XX saukunis amerikul da evropul literaturaze da mis 

mniSvnelobas Tanamedrove literaturis zogierTi tendenciis 

gansazRvris TvalsazrisiT (j. marki, The Literary Importance of Poe; l. 
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hofrihteri, From Poe to Kafka (Hoffrichter 1960); h. levini, The Power of Blackness 

(Levin 1958); p. quini, The French Face of Poe (Quinn 1957); mkvlevarTa meore 

nawili ikvlevs pos zegavlenas calkeul amerikel mwerlebze, XX 

saukunis amerikuli ,,goTuri" prozis erT romelime warmomadgenelze (j. 

gargano, H. James and the Question of Poe's Maturity (Gargano 1989); r. tintneri, E. A. 

Poe's Influence on H. James (Tintner 1987); r. bloxi, Lovecraft and Poe (Bloch 1973); m. 

fabre, White Cat, Black Cat: R. Wright's Debt to E. Poe (Fabre 1971); mkvlevarTa 

nawili yuradRebas amaxvilebs pos ,,saSinelebaTa" novelebSi 

gamoyenebuli konkretuli mxatvrul-gamomsaxvelobiTi saSualebebis 

transformaciaze XX saukunis ama Tu im amerikeli mwerlis 

SemoqmedebaSi (C. mei, E. A. Poe: A Study of the Short Fiction (May 1991); u. 

ingebresteni, Maps of Heaven, Maps of Hell (Ingebresten 1996). 

rogorc vxedavT, mkvlevarTa didi nawilis naSromebSi 

fragmentulad aris warmodgenili XX saukunis amerikul prozaze edgar 

pos zegavlenis sakiTxi, maTSi ar xdeba sistemuri analizi yvela im 

aspeqtisa, romlis kvlevac aucilebelia am zegavlenis xasiaTis sworad 

gagebisTvis; faqtobrivad, ar arsebobs naSromi, sadac kompleqsurad, 

yvela aspeqtis gaTvaliswinebiT iqneboda gamokvleuli da 

sistematizebuli XX saukunis amerikul literaturaSi ,,goTuri” prozis 

tradiciis rRveva-transformaciis is procesi, romelic saTaves pos 

SemoqmedebaSi iRebs. aqedan gamomdinare, naSromis samecniero siaxle 

isaa, rom masSi kompleqsurad, monografiulad, sakvlevi problematikis 

zogadTeoriuli aspeqtis gaTvaliswinebiT Seswavlilia, Tu rogor 

formebs iZens da ra modifikaciebs ganicdis XX sauknis amerikul 

prozaSi ,,goTuri" romanis tradiciis rRvevis is procesi, romelic 

pirvelad edgar pos ,,saSinelebaTa" novelebSi iCens Tavs; naSromSi 

gamokvleulia, Tu ra roli iTamaSa edgar pos weris teqnikam Tu 

literaturuli ,,goTikis" JanrSi mis mier damkvidrebulma mxatvrulma 

novaciebma am Janris rRveva-transformirebis gaRrmavebis TvalsazrisiT 

XX saukunis amerikul prozaSi.  

naSromis mizania, warmovaCino pos uaRresad farTo da 

mravalwaxnagovani mxatvruli percefciis Semadgeneli esTetikuri 

elementebi/kategoriebi da aspeqtebi da ganvsazRvro maTi 
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urTierTmimarTebis xasiaTi; gavarkvio pos mimarTeba ,,goTuri" romanis 

tradiciisadmi, raTa am fonze naTlad gamovkveTo is mxatvruli 

novaciebi, romlebic pom Semoitana da daamkvidra am Janris 

literaturaSi; ganvsazRvro pos mxatvruli meTodis is komponentebi, 

romlTac gansakuTrebuli zegavlena iqonies ,,goTuri" romanis 

tradiciis rRveva-transformirebis procesis gaRrmavebaze XX saukunis 

amerikul prozaSi; Cemi mizania, vaCveno, Tu rogori modifikaciebi 

ganicada literaturulma ,,goTikam" XX saukunis amerikul modernistul 

da ,,goTur"prozaSi. 

naSromis meTodologiuri da Teoriuli safuZvelia SedarebiTi 

literaturTmcodneobisa da ,,axali istorizmis” kvleviTi meTodebi da 

principebi, aseve pos mxatvruli prozis Semswavleli mkvlevarebis 

mravalricxovani samecniero Sroma, literaturaTmcodneobiTi xasiaTis 

samecniero literatura, sadac ganxilulia zogadad ,,goTikis" 

literaturuli Janris specifika da, konkretulad, ,,goTuri" romanis 

tradiciis rRveva-transformaciis procesi edgar pos ,,saSinelebaTa" 

novelebsa da XX saukunis amerikul prozaSi, aseve edgar pos weris 

teqnikis is komponentebi, romelTac garkveuli roli iTamaSes XX 

saukunis amerikuli prozis zogierTi warmomadgenlis weris mxatvruli 

meTodis CamoyalibebaSi. 
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Tavi I   edgar po da amerikuli modernistuli proza: 

,,goTuri" literaturis tradiciis rRveva 

 

 

1. 1.     edgar po da ,,goTuri" literaturis tradicia 

 

        a) edgar po da amerikuli romantikuli novela 

 

pirveli amerikeli romantikosebis _ irvingis, pos, hoTornis, 

melvilis _ moRvaweobis periods zogierTi amerikeli 

literaturaTmcodne amerikuli literaturis ,,oqros xanas" uwodebs. es 

debuleba SeiZleba sakamaToc iyos, magram udavo faqtia, rom am 

mwerlebis umTavresi mxatvruli miRwevebi (melvilis gamoklebiT) 

novelis Janrs ukavSirdeba. novelis Camoyalibeba amerikul 

literaturaSi droSi win uswrebs da garkveuli azriT gansazRvravs 

kidec mxatvruli prozis sxva Janrebis formirebis process (magaliTad, 

CarCo-moTxrobis teqnikam, mTxrobelis gamoyvanam personaJad da piriqiT, 

personaJis mTxrobelad gadaqcevam e. pos zogierT novelaSi (The Black Cat; 

The Fall of the House of Usher) garkveulwilad ganapiroba Tanamedrove romanis 

zogierTi Tavisebureba, maT Soris pirvel pirSi mTxorbelis da 

,,arasando mTxrobelis" (’unreliable narrator’, uein buTis terminia) gamoyvana). 

SeiZleba iTqvas, rom TiTqmis mTeli XIX saukunis manZilze, 

gansakuTrebiT romantizmis periodSi, novela uaRresad popularul da 

dominantur Janrad rCeba. amerikuli romantikuli romanis (’romance’) 

avtorebi (hoTorni, melvili) da ufro gviandeli romanistebic (henri 

jeimzi, uiliam folkneri, ernest heminguei) novelebsac werdnen. XIX 

saukunis amerikuli nacionaluri literaturis formirebaSi novelis 
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centraluri poziciis, gadamwyveti rolis mizezebs mkvlevarebi 

sxvadasxvagvarad xsnian: 

1) qeTrin van sfenqereni miiCnevs, rom ,,amerikeli mwerlebidan 

romanis formis srulyofa mxolod ramdenimem Tu SesZlo. es problema 

amerikul literaturaSi dResac gadauwyvetelia" (VanSpanckeren 1994: 36). am 

TavisTavad mcdari debulebis uarsayofad marto hoTornis, melvilis, 

kuperis, h. jeimzis, dos pasosis, folkneris saxelebis dasaxelebac 

ikmarebda, magram aq mTavari is aris, rom mkvlevari am zogadi xasiaTis 

gancxadebiT ifargleba da naTqvamis qveteqsts bundovans, gauSifravs 

tovebs: XIX saukunis amerikul literaturaSi novelis dominanturi 

poziciis da misi Janruli formis daxvewa-srulyofis aRiarebis fonze 

aseTi gancxadeba an imas gulisxmobs, rom amerikis nacionalur-

kulturuli TviTCamoyalibebis, erovnuli identurobis gansazRvris am 

adreul etapze amerikelTa mxatvrul-esTetikur gemovnebas Tu 

nacionalur suliskveTebasa da interesebs novelis Janri ufro 

Seesabameboda da akmayofilebda, vidre romani, anda imas, rom romani 

ufro rTuli da ,,maRali" Janria novelasTan SedarebiT da Sedegad, 

amerikelma mwerlebma, ramdenime maTganis garda, am sirTules Tavi ver 

gaarTves, metic, es problema ,,dRemde gadauwyveteli yofila"; 

2) am ukanasknel interpretaciasTan axlos dgas skegsis 

Tvalsazrisi, rom bevrma amerikelma mweralma, romelmac ver miaRwia 

ostatobas romanis formaSi, warmateba moipova novelis JanrSi. skegss 

amis erT-erT magaliTad sxva mwerlebTan erTad edgar poc mohyavs 

(Skaggs 1977: 11). cxadia, erT mwerals SeiZleba ,,vrceli" proza ufro 

emarjvebodes, meores ki _ ,,mcire", magram skegsis mosazrebidan aSkarad 

gamosWvivis romanisaTvis upiratesobis miniWebis tendencia _ misi 

msjelobidan logikurad aseTi daskvna gamomdinareobs: zogierTma 

amerikelma mweralma, ver gaarTva ra Tavi romanis rTul formas, ufro 

iol Janrs _ novelas mimarTa da warmatebasac miaRwia (amasTan 

dakavSirebiT sainteresoa uiliam folkneris azri, romelic skegsisagan 

gansxvavebiT, novelas romanze ufro rTul Janrad Tvlida da miiCnevda, 

rom romanisti xelmocaruli novelistia). aseve gaugebaria pos 

dasaxeleba ,,xelmocaruli romanistisa" da ,,warmatebuli novelistis" 
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magaliTad: saidan askvnis skegsi, rom pos xeli moecara romanis JanrSi? 

rac ar ucdia, raSi moecareboda? pos erTaderTi nawarmoebi, romelic 

Janruli formiT metnaklebad uaxlovdeba romans (Tumca ufro vrceli 

moTxrobaa, vidre romani), ,,artur gordon pimis naambobia" da isic ufro 

vrceli moTxrobaa, vidre romani; 

3) robert geleri amerikul literaturaSi novelis aseT 

popularobas ramdenime mizeziT xsnis:  

"That compression, that appeal to the private sense in our nature, gave the short story its 

popularity –and the fact that Americans have always loved a good yarn".5  

(,,novelis SekumSuloba, dawuruloba da zemoqmedeba Cveni bunebis 

yvelaze piradul grZnobaze, aseve is faqti, rom amerikelebs yovelTvis 

uyvardaT kargi monaTxrobi, ganapirobebda novelis popularobas”).  

unda aRiniSnos, rom novela SekumSulobiTa da gansakuTrebuli 

emociuri zemoqmedebis unariT marto amerikaSi ar xasiaTdeba da arc 

sxva erebs ,,ezarebaT" saintereso monaTxrobis mosmena Tu wakiTxva. 

amdenad, XIX saukunis amerikul literaturaSi novelis 

popularobis mizezebi, upirveles yovlisa, qveynis ganviTarebis am etapze 

mimdinare istoriul-kulturuli procesebis specifikaSia saZiebeli. 

novela amerikaSi maSinve warmoiSva, rogorc ki ganviTareba daiwyo 

sekularulma literaturam, romelic met-naklebad Tavisufali iyo 

anglo-evropuli formebis monuri mibaZvisa da religiuri funqciisadmi 

subordinaciisagan. es aris periodi, roca amerika cdilobs Tavi 

daaRwios britaneTis kulturul hegemonias, gadalaxos epigonobis, 

periferiulobis etapi da TviTmyofadi nacionaluri kultura Seqmnas. 

mxatvruli literaturis sferoSi saamisod yvelaze xelsayreli Janri, 

rogorc Cans, novela aRmoCnda. XIX saukunis I naxevarSi inglisur 

literaturas novelis JanrSi raime mniSvnelovani miRwevebi ar hqonda _ 

romantikul literaturaSi es Janri, faqtobrivad, arc figurirebs; 

realisti mwerlebis SemoqmedebaSic mas meorexarisxovani, umniSvnelo 

adgili uWiravs. Sesabamisad, swored novelis JanrSi amerikel mwerlebs 

                                                 
5 citirebulia wignidan The American Short Story, vol. 1, NY, 1977. 
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eZleodaT Tavisufali formaTqmandobis, britanuli zegavlenisagan 

Tavisufali, originaluri mxatvruli nawarmoebis Seqmnisa. 

swored amitom novela aRiqmeboda rogorc amerikuli literaturis 

nacionaluri Janri, is forma, romelSic pirvelad Camoyalibda 

amerikuli erovnuli, originaluri literatura. zogierTi mkvlevari, 

magaliTad skegsi, kidev ufro Sors midis da amtkicebs, rom novelis 

Janri amerikelebma gamoigones: 

"Indeed, Americans are said to have invented the short story" (Skaggs 1977: 11). 

 (,,marTlac, amboben, rom novela amerikelebma gamoigones”). 

 am debulebis gasamyareblad skegsi Semdeg argumentebs iSveliebs: 

amerikeli mwerlebi iyvnen pirvelebi, romlebmac TavianTi 

winamorbedebisagan gansxvavebiT gacnobierebuli hqondaT, rom isini 

muSaobdnen damoukidebel, TavisTavad, specifikur literaturul JanrSi, 

romelsac sakuTari, Janruli kanonebi da Rirebulebebi hqonda; garda 

amisa, pirvelad amerikelma mwerlebma gansazRvres novela, rogorc 

specifikuri literaturuli forma, romelic romanisa da naratiuli 

poemisagan marto sigrZiT ki ar gansxvavdeboda, aramed Tvisobrivadac: 

"Not that people haven't always told one another stories or that the brief tale or sketch 

hasn't had a long literary history. But American writers were the first to define the short story as 

a specific literary form, different from the novel or the long narrative poem not only in length but 

also in kind. American writers were the first to be conscious of working in a particular genre, 

with its own rules and values in a way their predecessors had not been” (Skaggs 1977: 11).  

(,,saqme is ki ar aris, rom adamianebi yovelTvis uyvebodnen 

erTmaneTs ambebs da arc is, rom novelas Tu sketCs xangrZlivi 

literaturuli istoria aqvT. magram amerikeli mwerlebi pirvelni iyvnen, 

vinc novela gansazRvra rogorc specifikuri literaturuli Janri, 

romelic romanisagan anda epikuri poemisagan mxolod sigrZiT ki ar 

gansxvavdeboda, aramed Tvisebrivadac. amerikelebi pirvelebi iyvnen, vinc 

gaicnobiera, rom isini damoukidebel, gansakuTrebul JanrSi muSaobdnen, 

romelsac sakuTari wesebi da faseulobebi gaaCnda”).  

skegsis mier motanili pirveli argumenti sakamaToa da mis 

uarsayofad gamodgeba Tundac is faqti, rom iohan volfgang goeTem jer 

kidev 1795 wels italiuridan isesxa da germanulSi Seitana italiuri 
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sityva ‘novella’, raTa am sityviT aReniSna mis mier Seqmnili germanuli 

novelebis pirveli krebuli saTauriT Unterhaltungen deutsche Aus ewanderten 

(,,germaneli emigrantebis garToba-dasveneba"), romelic Svid novelas 

aerTianebs.  radganac terminis moZieba da sesxeba dasWirda, goeTesac 

kargad esmoda, rom igi specifikuri, damoukidebeli, avtonomiuri Janris 

nawarmoebebs qmnida; rac Seexeba meore arguments, ama Tu im Janris 

Teoriul-kritikuli definiciis Camoyalibeba sulac ar aris Janris 

gamogonebis tolfardi, Tumca is ki marTalia, rom amerikeli mwerali 

edgar po iyo pirveli, vinc 1842 wels mogvca axali literaturuli 

formis kritikuli definicia. pom Camoayaliba novelis bunebis ZiriTadi 

niSnebi da misi moTxovnebi: pirvel rigSi, igi aqebs novelas, rogorc 

yvelaze xelsayrel Janrs ,,ambiciuri geniis" dasakmayofileblad 

mweralSi; meorec, igi novelis umTavres Tvisebad miiCnevs im mxatvrul 

mTlianobas (‘singleness’, ‘unity’),  romelic yvela personaJis, movlenisa da 

TviT winadadebebis erTi miznisaTvis daqvemdebarebiT miiRweva (‘totality 

effect’). 

pos ,,saSinelebaTa" novelis poetikis niSnebis dasadgenad 

aucilebelia novelis Janrze misi am Teoriul-esTetikuri Sexedulebebis 

gaTvaliswinebac. es Sexedulebebi Camoyalibebulia hoTornis wignis 

Sesaxeb daweril statiaSi ,,orjer monaTxrobi ambebi". pos koncefciiT, 

novelas unda axasiaTebdes esTetikuri mizandasaxuloba, lakonuroba, 

masalis zusti SerCeva, Canafiqris sizuste. novela ise unda iyos 

agebuli, rom misi pirvelive fraza iwvevdes garkveul efeqts, romelic 

xels Seuwyobs novelis mxatvruli sazrisis warmoCenas. cnobilia, rom 

edgar pos novelebis mxatvrul Taviseburebani zedmiwevniT Seesatyviseba 

im moTxovnebs, romlebsac mwerali novelis Janrs uyenebda. 

edgar pos mxatvruli novatoroba gansakuTrebiT naTlad misi 

novelebis formis TaviseburebaTa romantizmis esTetikasTan 

Sepirispirebisas ikveTeba. pos ,,saSinelebaTa"/,,goTur" novelebs mravali 

momenti anaTesavebs romantizmis esTetikasTan: uimedobisa da sikvdilis 

motivebis xSiri gamoyeneba, fantastika, pirquSi koloriti, idumali da 

zebunebrivi Zalebis xelSi saTamaSod qceuli gmiri (mwerali ar 

cdilobs protagonistTa Sexedulebani da xasiaTebi socialuri 
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mizezebiT axsnas), groteskuloba, groteskulisa da tragikulis Serwyma. 

amave dros, pos novelebis poetikis zogierTi niSani ar Tavsdeba 

romantizmis esTetikis farglebSi: racionalizmi, mkacri maTematikuri 

gaangariSebiT agebuli arqiteqtonika, detalizacia da sxva. swored 

amitomac aRniSnavda T. dostoevski: ,,mis warmosaxvis unarSi aris iseTi 

Tavisebureba, rogorsac Cven aravisTan SevxvedrivarT: esaa 

detalebis/wvrilmanebis Zala". rogorc marTebulad aRniSnavs zlobini, 

pos esTetikis umniSvnelovanesi principia mowesrigebuloba, 

Tanabarzomiereba, simetria, proporciuloba nawarmoebis nawilebisa, 

erTi sityviT _ harmonia (Злобин 1980: 9). novelis Janris poseuli 

definicia imdenad myari gamodga, rom novelis gansazRvreba Tanamedrove 

literaturaTmcodneobaSi didad ar gansxvavdeba pos koncefciisagan, 

Tumca zogierTi mkvlevari novelis Janruli Taviseburebis poseul 

koncefciaze dayrdnobiT gansazRvris winaaRmdegia. magaliTad, norman 

fridmeni miiCnevs, rom ,,mTlianoba" ar aris novelis prozis ufro 

vrceli formisagan ganmasxvavebeli niSani: 

"To say, as has frequently been done, that short story is distinguished from long fiction by 

virtue of its greater unity is surely to beg several questions at once. A fossil survivor of Poe's 

aesthetic, this notion confuses wholeness with singleness, unity with intensity. If unity implies 

that all the parts are related by an overall governing principle, there is certainly no reason why a 

short story should have more unity than a novel, although it may naturally have fewer parts to 

unify" (Friedman 1988: 154).  

(,,imis mtkiceba, rogorc es xSirad xdeba, rom novela ufro vrceli 

prozisagan ufro meti mTlianobiT gamoirCeva, ueWvelad badebs ramdenime 

kiTxvas. es cneba, pos esTetikis gadmonaSTi, erTmaneTSi urevs 

mTlianobas da erTobas, erTianobas da intensiurobas. Tu erTianoba 

gulisxmobs imas, rom yvela nawili erTmaneTTan dakavSirebulia saerTo 

warmmarTveli principiT, maSin namdvilad ar arsebobs araviTari mizezi, 

Tu ratom unda iyos novela ufro erTiani, vidre romani, TumcaRa 

bunebrivia, rom novelas ufro naklebi nawili aqvs gasamTlianebeli”). 

norman fridmens, rogorc Cans, mxedvelobidan gamorCa is faqti, 

rom po terminSi ‘unity’, upirveles yovlisa, gulisxmobs mkiTxvelis 

STabeWdilebas, masze moxdenili efeqtis erTianobas/mTlianobas 
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(‘unity/totality/singleness of effect’), rac TiTqmis miuRwevelia romanis JanrSi. 

misi azriT, ar SeiZleba novelisadmi winaswar aRebuli, mza-mzareuli 

formulebis misadageba, e.w. ,,preskrifciuli" midgoma. norman fridmeni 

novelis mTavar niSnebad arCevanis, masStabisa Tu Txrobis perspeqtivis 

saSualebiT SekumSul moqmedebas miiCnevs: 

"To sum up, a story may be short because its action is intrinsically small or because its 

action, being large is reduced in length by means of the devices of selection, scale, and/or point 

of view" (Friedman 1988: 169).  

(,,saboloo angariSiT, ambavi/moTxroba SeiZleba iyos mokle imis 

gamo, rom misi moqmedebaa TavisTavad mokle, anda imis gamo, rom 

moqmedeba, TavisTavad vrceli, sigrZeSi Semcirebulia SerCevis, masStabis 

da/an poziciis xerxebis saSualebiT”). 

novelis yvela es niSan-Tviseba met-naklebad XIX saukunis amerikul 

novelasac axasiaTebs. zasurski amerikuli novelis JanrSi or 

urTierTgansxvavebul da winaaRmdegobriv tendencias gamoyofs: 

novelistTa erTi nawili _ irvingi, hoTorni, melvili _ 

xasiaTebis/personaJebis novelas qmnida, refleqsiisaken, gansjisaken, 

ironiisa Tu iumorisken, personaJTa fsiqikaSi CaRrmavebisaken midrekils; 

meore nawili, magaliTad, edgar po, qmnida ,,moqmedebis novelas", sadac 

siuJeti TviTmizans warmoadgens (Засурский 1978: 4). novelis klasifikaciis 

zasurskiseuli kriteriumis araadeqvaturobaze rom araferi vTqvaT, 

absoluturad gaugebari rCeba, Tu ris safuZvelze miakuTvna pos 

Semoqmedeba mkvlevarma e.w. ,,moqmedebis novelis" Janrs. edgar po, zemoT 

CamoTvlil mwerlebs Tu ar aRemateba, arc Camouvardeba Rrma gansja-

refleqsiebis, fsiqologizmis, Tundac iumorisa da ironiis 

TvalsazrisiT. Tu XIX saukunis amerikuli novelis zasurskiseuli 

klaisfikacia saerTod dasaSvebia, maSin am novelis pirvel jgufs 

upirveles yovlisa swored po unda mivakuTvnoT. 

amerikuli novela cariel niadagze ar aRmocenebula. mas 

amerikuli xalxuri kulturis, amerikuli folkloris mZlavri fesvi 

kvebavda. im periodis amerikul folklorSi uaRresad popularuli iyo 

zepirsityvieri Tqmuleba-gadmocemebi mamac monadireebze, fermerebze, 

tyis mWrelebze, romlebic xasiaTdeboda iumoristuli (e. w. ,,frontiris 
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iumori"), adamianis Zlierebis, misi amouwuravi energiisa da bunebaze 

gamarjvebis rwmeniT. am zepirsityvieri anekdotur-iumoristuli 

Tqmuleba-ambebidan imemkvidra XIX saukunis amerikulma novelam 

calkeuli folkloruli motivebi, zogierTi siuJeti, mxatvruli saxe da 

gamomsaxvelobiTi saSualebac, komikuri da iumoristuli elementebi 

(amasTan dakavSirebiT ix. k. riSaris The Tales of the Folio Club and the Vacation of 

E. A. Poe as Humorist (Richard 1989: 1)). amave dros amerikuli novela, iseve 

rogorc folkloruli "tale", xSirad mogviTxrobs ucnauri movlenis 

Sesaxeb, aqcenti gadaaqvs egzotikurze, saswaulebrivze, bunebrivze. 

SesaZloa swored folklorul ,,narativebTan" amgvari siaxlovis gamo 

sakuTar novelebs Tavad amerikeli romantikosebi ‘short story’-s anda 

italiur ‘novella’-s ki ar uwodebdnen, aramed ‘tale’-s. gamoricxuli arc is 

aris, rom maT surdaT xazi gaesvaT amerikuli novelis formis 

TviTmyofadi, originaluri xasiaTisa da inglisuri Tu zogadad 

evropuli novelisagan gansxvavebisaTvis. literaturaTmcodneobaSi 

dRemde SemorCa es tradicia da xSirad XIX saukunis amerikuli novela 

dResac aRiniSneba terminiT ‘tale’, Tumca Tu im mniSvnelobebs 

gaviTvaliswinebT, romlebic am terminebma Tanamedrove literaturul 

kritikaSi SeiZines, es yovelTvis gamarTlebuli ar unda iyos: 

literaturis Teoretikosebi ‘tale’-sa da ‘short story’-is Soris gansxvavebas 

imaSi xedaven, rom pirvels aqcenti gadaaqvs moqmedebaze da mis 

Sedegebze, meoris fokusi ki personaJi, misi xasiaTia. amave dros ‘tale’-is 

konstruqcia ‘short story’-sagan gansxvavebiT ar aris mwyobri, mWidrod 

agebuli da ufro ,,moSvebuli", Tavisufalia (Murfin, Ray 2003: 475). aseT 

SemTxvevaSi edgar pos novelebis specifikas termini ‘short story’ gamoxatavs 

da ara _ ‘tale’, pos novelistikaSi mTavaria ara moqmedebis dinamika da 

intensiuroba, aramed _ personaJis fsiqikis, misi qvecnobieris mxatvruli 

kvleva. amave dros, rogorc ukve iTqva, edgar pos novelebi zusti 

maTematikuri gaangariSebiTaa agebuli. am TvalsazrisiT pom kidev ufro 

gaaRrmava folklorul ‘tale’-sa da literaturul ‘tale’-s Soris manamde 

arsebuli gansxvaveba (pirvel rigSi, aq igulisxmeba irvingis 

novelistika), riTac gansakuTrebuli wvlili Seitana amerikuli novelis 
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zogierTi umniSvnelovanesi tendenciis Camoyalibebasa da ganviTarebaSi: 

Tu amerikul folklorul zepirsityvier TqmulebebSi airekla amerikis 

istoriis ,,didi narativi" anu amerikis istoriis miTologizirebuli 

versia (amerikis rogorc naciis ,,iqsepSenalizmi"6, misi zogadsakacobrio 

misiis gansakuTrebulobis miTi), amerikul romantikul novelaSi es 

tendencia, garkveulwilad pos zegavleniT, miCqmaluli da ukana planze 

gadaweulia _ amerikeli novelistebi metwilad gvixataven cxovrebisagan 

ganmdgar da tanjul, martosul personaJebs, simbolikis saSualebiT 

gadmogvcems maT qvecnobier brZolas bediswerasTan da zebunebriv, 

uxilav, bnel ZalebTan. ase rom, XIX saukunis amerikuli romantikuli 

novelis Janrul-poetologiur specifikas folklorul "tale"- Tan misi 

kavSiris garda, kidev ufro mniSvnelovani, iseTi erTmaneTSi 

gadaxlarTuli faqtorebi gansazRvravs, rogoricaa romantizmis 

esTetika, qveynis ganviTarebis konkretuli kulturul-istoriuli etapis 

Sinaarsi, misi ZiriTadi tendenciebi da a. S. 

Tu amerikuli literaturis istoriaSi ori tipis novelas _ 

siuJetis dinamikurobaze, moqmedebis intensiurobaze orientirebulsa (o. 

henri, m. tveni, b. harti da sxv.) da refleqsiisaken midrekils, 

introvertuls, fsiqologiurs (u. folkneri, h. jeimzi, S. andersoni da a. 

S.)7 gamovyofT, maSin edgar pos novelis poetika gadamwyvet rols 

TamaSobs am ukanasknelis ZiriTadi tendenciebisa da specifikis 

formirebaSi. 

edgar pos damsaxureba amerikuli novelis da saerTod amerikuli 

prozis ganviTarebis saqmeSi mxolod am JanrSi siRrmiseuli 

fsiqologizmis damkvidrebiT ar Semoifargleba. am TvalsazrisiT 

                                                 
6 ,,amerikuli iqsepSenalizmis” Teoriis mixedviT, amerikis SeerTebul Statebs 

gansakuTrebuli adgili uWiravs msoflio erebs Soris erovnuli kredos, iსtoriuli 
evoluciis, politikuri da religiuri institutebisa da unikaluri warmomavlobis 

TvalsazrisiT. am Teoriis Seqmna miewereba aleqsis de tokvils, romelic amtkicebda, 
rom maSin sul raRac 50 wlis amerikis SeerTebul Statebs gansakuTrebuli adgili 
eWira sxva erTa Soris, vinaidn igi warmoadgenda emigrantebis qveyanasa da pirvel 
Tanamedrove demokratias. 

7 amerikuli novelis aseTi klasifikacia, raRa Tqma unda, pirobiTia da 
SeuZlebelia mkveTri sademarkacio mijnebis gavleba am ori tipis novelas Soris; 
magaliTad, SeuZlebelia hemingueis an ficjeraldis novelebi calsaxad, gadaWriT 
miakuTvno  romelime erT tips; aq ufro upriani iqneboda saubari orive tipis 
novelisaTvis damaxasiaTebeli Taviseburebebis kombinirebis tendenciaze.  
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gansakuTrebuli roli eniWeba pos weris teqnikas, mis unikalur 

simbolur meTods. sxvadasxva tipis simbolos gamoyeneba da varireba, 

zogadsimbolurisa da konkretul-empiriuli detalis specifikuri 

Serwyma nawarmoebis mxatvrul qsovilSi pos mxatvruli meTodis erT-erT 

ZiriTad niSans warmoadgens. ase magaliTad, novelaSi ,,wiTeli sikvdilis 

niRabi” ramdenime sxvadaxsva tipis simbolo gvxvdeba (,,analogiuri” 

simbolo, ,,realisturi” simbolo, transcendenturi anu ,,magiuri” 

simbolo, sivrciTi simbolo da sxva). simboloTa mTeli es speqtri 

,,ganfenilia” da varirebs or ukidures poluss Soris, romlebic 

specialur literaturaSi aRiniSneba terminebiT ,,Ria” simbolo da 

,,daxuruli” simbolo.8 ,,Ria” simbolos nagulisxmevi Sinaarsi 

,,dausrulebeli”, anu bundovani, asociaciuri da logikur cnebebSi 

ganusazRvradia.  

,,daxuruli” simbolo racionalur alegorias uaxlovdeba, anu, 

sxvagvarad rom vTqvaT, misi mniSvnelobis konturebi mkveTri da mkafioa, 

SemosazRvrulia, Tumca igi inarCunebs simbolos struqturas TxrobiT 

konteqstTan mravalmxrivi mimarTebebis Sedegad. 

,,wiTeli sikvdilis niRabSi” konkretuli detalebis analizi am 

urTierTmimarTebis gauTvaliswineblad zogierT mkvlevars afiqrebinebs, 

rom es detalebi Tu obieqtebi alegoriuli niSnebia, Tavad es novela ki 

_ alegoriuli narativi. magaliTad, aseT alegoriul novelad miiCnevs 

,,wiTeli sikvdilis niRabs” marTa vomeki (Womack 1997: 5). riCard 

vilburic amtkicebs, rom ,,pos novelebSi alegoriulia ara marto 

zogadi modelebi, aramed umciresi detalebic ki” (Wilbur 1967: 104). 

analogiur mosazrebas gamoTqvams Jan pol ueberic naSromSi Poe or the 

Theme of the Clock (Weber1967: 79-97). 

saerTod pos novelebisa da kerZod ,,wiTeli sikvdilis niRabis” 

alegoriuli interpretaciis sawinaaRmdego argumentad gamodgeba 

Tundac is faqti, rom isini araerTgvarovani wakiTxvis saSualebas 

iZlevian da amdenad, maTi alegoriuli interpretacia ver iqneba 

                                                 
8 mxatvrul prozasa Tu zogadad literaturaSi simbolos cnebis, misi warmoqmnisa da 
funqcionirebis meqanizmis, simbolos tipebis Sesaxeb ix. hari levinis Symbolism and Fiction 
(Levin 1956). 
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amomwuravi. garda amisa, Tavad poc Tavis Teoriul werilebSi alegoriis 

mimarT yovelTvis uaryofiT damokidebulebas gamoxatavda da mas 

,,mdabal” literaturul formad miiCnevda, radganac igi arRvevda im 

,,efeqtis mTlianobas” (‘singleness/totality/unity of effect’), romelsac po novelis 

mTavar Taviseburebad Tvlida. 

a. Statsi naSromSi Edgar Allan Poes symbolistische erzahlksunst miiCnevs, rom 

pos novelebi simboluri xasiaTisaa, rasac mkvlevari mkiTxvelis 

fsiqologiuri reaqciis saSualebiT xsnis. Statsis koncefciis mixedviT, 

mkiTxvelis warmosaxvaSi, romelic pirvel pirSi mTxrobelis 

perspeqtivas ergeba, mxolod novelis bolos xdeba ,,metaforis 

alegoriuli variantis daZleva simboluri variantis sasargeblod” 

(Staats 1967: 69). ra Tqma unda, simbolos konstruireba fsiqikur process 

moiTxovs, vinaidan simbolos siRrmiseuli Sinaarsis wvdoma, 

alegoriisagan gansxvavebiT, intuiturad xdeba, magram ver gaviziareb im 

mosazrebas, rom es fsiqikuri procesi mxolod novelis daskvniT 

pasaJebSi iwyeba. piriqiT, es xdeba TandaTanobiT, mTeli novelis 

manZilze _ ,,metaforis alegoriuli variantis” gamosaricxad, rogorc 

marTebulad aRniSnavs gerhard hofmani, po sxvadasxva xerxs mimarTavs 

(toni, ,,analogiis” (‘analogical resemblabce’) xerxi da sxva) (Hoffmann 1978: 3). 

garda amisa, pos novelebis simbolurobas pirvel pirSi mTxrobeli ar 

ganapirobebs; magaliTad, ,,wiTeli sikvdilis niRabSi” Txroba pirvel 

pirSi ar mimdinareobs. ase rom, am TvalsazrisiT Txrobis perspeqtivas 

gadamwyveti mniSvneloba ar eniWeba. 

novelaSi mTeli narativis simbolurobasac da calkeuli 

simboloebis Sinaarsobriv struqturasac sul sxva faqtorebi 

gansazRvravs: 

1. TxrobiTi konteqsti da am konteqstis Semadgeneli 

interteqstualuri elementebi (poeturi aluziebi); 

2. mxatvruli sivrcis Semofargvla, hermetuloba da mTlianoba 

3. ganwyobilebiT gamsWvaluli sivrce (‘mood-invested space’, Strokeris   

terminia) _ ,,goTuri” elementebi, pirquSi Savbneli atmosfero, 

,,zebunebrivi saSineleba” (‘Supernatural horror’), zebunebrivi Zalebi da 

a.S. 
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axla vnaxoT, Tu rogor gansazRvravs es faqtorebi simbolos 

Sinaarsobriv struqturas, mis ,,Riaobasa” Tu ,,daxurulobas”, ,,Ria” da 

,,daxuruli” simbolos elementebis kombinirebas novelaSi ,,wiTeli 

sikvdilis niRabi”. sailustraciod ganvixiloT novelis centraluri 

simbolo _ giganturi Savi xis saaTi. 

es saaTi, erTi SexedviT, gazomvadi, astronomiuli drois aRmniSvneli 

alegoriuli niSania. am STabeWdilebas kidev ufro ganamtkicebs is 

faqti, rom saaTi erTgvar personifikacias warmoadgens _ mas sakuTari 

organoebi da sicocxlec ki gaaCnia (‘minute-hand’, ‘face’, ‘brazen lungs’, ‘life’ 

(Poe 2003: 324)), magarm saaTi, rogorc ganwyobilebiT gamsWvaluli sivrcis 

nawili, am sivrcesTan, TxrobiT konteqstTan mimarTebaSi damatebiT, 

konteqstualur mniSvnelobas iZens da alegoriis niSnis Semcvel 

,,daxurul” simbolos warmoadgens: mis simbolur struqturas drois ori 

aspeqtis _ gazomvadi droisa da ukanaskneli Jamis, samyaros arsebobis 

dasasrulis _ gansxeuleba gansazRvravs. saxeldobr, am saaTis 

mdebareoba sivrceSi (meSvide, sasaxlis ukidures dasavleTiT mdebare 

Savi oTaxis dasavleTis kedeli) da misi feri (Savi _ sikvdilis feri) 

saaTs ukanaskneli Jamis, samyaros arsebobis dasasrulis mniSvnelobasac 

aniWebs.  

meore mxriv, saaTi, misi qanqaris monotonuri moZraoba da rekva, mTel 

moqmedebas warmarTavs, sivrces erTiani ganwyobilebiT gamsWvalavs da 

amdenad, uwesrigod aranJirebuli, danawevrebuli sivrcis reintegracias 

axdens. 

aseTive alegoriuli niSnebis Semcveli ,,daxuruli” simboloa Tavad 

,,wiTeli sikvdilic”, romlos semantikur agebulebas (TvalnaTliv da 

nagulisxmev mniSvnelobebs Soris kavSiris xasiaTs) TxrobiTi konteqsti 

da interteqstualuri elementebi gansazRvravs. 

novelis dasawyisSi mkiTxvelis cnobierebaSi igi aRiqmeba rogorc 

momakvdinebeli senis, epidemiis alegoriuli personifikacia/metafora, 

magram moqmedebis ganviTarebis kvalobaze po mkiTxvelis warmosaxvaSi 

warmoqmnil am metaforul mniSvnelobas ,,auqmebs”: ,,wiTeli sikvdili” 

memaskaradeebs personificirebuli alegoriuli figuris saxiT 
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gamoecxadeba, magram novelis bolo pasaJSi gamoyenebuli bibliuri 

aluizia mas ,,daxurul” simbolod gardaqmnis:  

“He had come like a thief in the night” (Poe 2003: 329). 

es fraza aRebulia axali aRTqmidan, kerZod, ,,korinTelTa”-dan, sadac 

saubaria meored mosvlaze, apokalifsze (1), riTac ,,wiTeli sikvdilis” 

Sinaarsobrivi plani farTovdeba da damatebiT _ mTeli samyaros 

arsebobis dasasrulis _ mniSvnelobas iZens. ,,wiTeli sikvdilis” am 

aspeqts xazs usvams is faqtic, rom ,,wiTeli sikvdili” bolo, Sav oTaxSi 

gamoecxadeba memaskaradeebs da Savi xis saaTis CrdilSi dgeba. ,,wiTeli 

sikvdili”, Tavis mxriv, sivrces erTiani ganwyobilebiT gamsWvalavs da 

TxrobiT konteqsts emociur CarCos uqmnis.  

,,wiTel sikvdilTan”, TxrobiTi konteqstis sxva elementebTan da 

ganwyobilebiT gamsWvalul sivrcesTan kavSirSi alegoriis 

erTmniSvnelovanebas kargaven Savi da wiTeli ferebic, romlebic 

,,daxuruli” simbolos niSnebs iZenen. (wiTeli, magaliTad, 

dialeqtikurad ganasaxierebs or urTierTsapirispiro fenomens _ 

sicocxlesa da sikvdils, rac maT Soris antinomias xsnis).9  

Savi da wiTeli ferebisagan gansxvavebiT, sxva palatebis ferTa 

mniSvneloba didwilad ,,Ria” rCeba (aq ,,Ria” da ,,daxuruli” simboloebi 

dialeqtikurad upirispirdeba erTmaneTs). 

,,wiTeli sikvdilis niRabSi” ,,Ria” simbolos ,,daxurul” simbolod 

gardaqmnis SemTxvevac gvxvdeba _ sasaxlis derefnebSi CiraRdnebis  

(tripodes)  mocimcime alebi sivrces moZraobiT avseben da ganwyobilebiT 

gamsWvalaven _ es mocimcime alebi mxolod Zalian bundovnad da 

Soreulad iwveven individualuri cxovrebis ideis asociacias _ da 

mxolod novelis bolos Sinaarsobrivi elementi ikveTeba ufro naTlad, 

roca memaskaradeebis daRupvasTan erTad CiraRdnebis mocimcime alebic 

qreba, Tumca, miuxedavad am Sinaarsis ,,daxurulobisa” igi alegoriis 

xasiaTs mainc ar iZens: 

                                                 
9 ori urTierTgamomricxavi sawyisis identifikacia (‘coincidencia oppositorum’), 
sapirispiroTa Tanxvedra, maTi moqceva dialeqtikur mTlianobaSi sazogadod 
damaxasiaTebelia romantizmis esTetikisaTvis. amave dros, aq pos msoflmxedvelobis 
iracionalur-mistikuri da dialeqtikuri xasiaTic ikveTeba. 
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“And the life of the ebony clock went out with that of the last of the gay. And the flames of 

the tripods expired. And Darkness and Decay and the “Red Death” held illimitable dominion 

over all” (Poe 2003: 329-330). 

rogorc vxedavT, novelaSi ,,wiTeli sikvdilis niRabi” pos mier 

simboloebis gamoyenebas ori ZiriTadi Tavisebureba axasiaTebs: jer 

erTi, simboloTa TvalnaTliv da nagulisxmev mniSvnelobebs, 

aRmniSvnelsa da aRsaniSns Soris kavSiris xasiaTi da Sesabamisad, maTi 

dakavSirebis meqanizmic araerTgvarovania da varirebs mTeli novelis 

manZilze; meorec, zogierTi simbolos ,,dausrulebloba”, da Tu SeiZleba 

ase iTqvas, ,,Ria” Sinaarsi gamoricxavs TvalnaTlivi, pirdapiri 

mniSvnelobis mier nagulisxmevi, faruli mniSvnelobis miCqmalvis 

safrTxes, ,,daxuruli” simbolo ki warmoaCens dafarul, siRrmiseul 

mniSvnelobebs. 

meore mxriv, ,,daxuruli” simbolos integracia TxrobiT konteqstSi 

ar aZlevs alegoriul mniSvnelobas dominirebis saSualebas. ,,wiTeli 

sikvdilis niRabSi” ,,daxuruli” da ,,Ria” simboloebis amgvari 

monacvleoba da dialeqtikuri urTierTmimarTeba pos simboluri 

meTodis unikalurobas qmnis. 

mxatvruli meTodis aseTi unikaluri, specifikuri komponentebiT 

edgar po gamoirCeva mTels XIX saukunis amerikul prozaSi: misi poetika 

arc romantizmis esTetikis farglebSi Tavsdeba da arc ,,amerikuli 

tradiciis" sazRvrebSi. meore mxriv, misi Semoqmedeba arc evropuli 

literaturuli tradiciebis imitaciis Sedegia. vfiqrob, aq saqme gvaqvs 

gacilebiT ufro rTul da da uCveulo fenomenTan; am fenomens ori 

erTmaneTTan dakavSirebuli, magram imavdroulad mainc gansxvavebuli 

kulturuli elementis sinTezi warmoqmnis. im faqtis gadamwyveti 

mniSvnelobis miuxedavad, rom e. pos individualuri mxatvruli 

temperamenti ganumeorebelia, amerikis kulturul situaciasTan erTad 

gasaTvaliswinebelia e. pos mimarTeba evropul tradiciasTan da is 

novaciebic, romlebic man Semitana saerTod prozaSi da kerZod ,,goTuri" 

Janris literaturaSi. 
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b) edgar po da ,,goTuri" prozis tradicia  

 

edgar pos ,,saSinelebaTa" novelebis poetikis niSnebis, maTi 

mxatvrul-esTetikuri siaxlis gansazRvrisaTvis aucilebelia am 

novelebis Sepirispireba XVIII saukunis inglisur ,,goTur"/Sav romanTan10. 

,,goTur" romans uwodeben ,,koSmarebisa da saSinelebaTa" romans, 

,,Sav romans", ,,bnel romans". mis centrSi ueWvelad moqceulia bneli, 

amoucnobi, auxsneli, SiSisa da Zrwolismomgvreli borotmoqmedeba, 

romelic umetesad Zvel, goTuri stiliT nageb cixe-simagreebSi an 

saxlebSi xdeba xolme. ,,goTuri" romani inglisSi XVIII saukunis 

damlevs, winaromantizmis periodSi warmoiSva. am Janris warmomadgenlebi 

iyvnen o. uolpoli, e. redklifi, bekfordi, luisi, godvini, metiurini da 

sxva. ,,goTuri" stilis romanebs win uswrebda tobias smoletis ,,graf 

ferdinand fantomis Tavgadasavali", romelic 1753 wels gamoqveynda, 

pirveli ,,goTuri" romanis, uolpolis ,,otrantos cixesimagris" 

daweramde 20 wliT adre. smoleti amuqebs Txrobis Savbnel fons, aqsovs 

masSi idumalebisa da saSinelebis motivebs, gaiTamaSebs moulodnel 

melodramatul efeqtebs. 

,,goTuri” romani inglisuri winaromantizmis erT-erTi 

originaluri da mniSvnelovani gamovlineba iyo. uolpolis, redklifis, 

bekfordisa da luisis nawarmoebebi, faqtobrivad, warmoadgenda reaqcias 

ganmanaTlebluri racionalizmisa da saojaxo-yofiTi romanis 

winaaRmdeg. am mwerlebma literaturaSi Semoitanes da daamkvidres axali 

esTetika, romlis xasiaTsac, bunebrivia, maTi romanebis poetikis 

ZiriTadi niSnebi gansazRvravs: mibruneba Sua saukuneebisaken, 

                                                 
10 sityva ,,goTuri" Tavdapirvelad aRniSnavda germanikul toms ,,goTebs" (‘Goths’); 
dResdReobiT es termini aRniSnavs zogadad mediavelur samyaros, viwro mniSvnelobiT 
ki _ Sua saukuneebis arqiteqturul stils. ,,goTuri" arqiteqtura idumalebis, 
mistikuris da saSinelis STabeWdilebas tovebs. literaturasTan mimarTebaSi es 
termini aRniSnavs prozaul Janrs, romelsac ,,saSinelebis" Janrsac uwodeben. 
romantikosebma ,,goTikaSi" dainaxes sulis Tavisufleba, idumaleba da mistika, rac maT 
individualizmsa da warmosaxvis kults Seesabameboda.  
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,,goTikisaken”; mZafri, daxlarTuli siuJeti SiSismomgvreli, 

fantastikuri incidentebiTa da kvanZis moulodneli gaxsniT, rasac 

zebunebrivi, mistikuri Zalebis Careva ganapirobebs; daujerebeli 

ganviTareba im movlenebisa, romlebic ordinarul situaciaSi iwyeba; 

kontrasti am movlenebis ucnaurobasa da yoveldRiuri cxovrebis yofiT 

wvrilmanebs Soris; garemos (naxevrad dangreuli goTuri koSkebi, 

jurRmulebi das xv.) detaluri aRwera (im SemTxvevaSi, Tu moqmedeba erT 

adgilzea lokalizebuli; mag., uolpolis ,,otrantos cixe-simagre” 

(1764)); pirquSi, avismomaswavebeli atmosfero, Savbneli koloriti; 

uimedobisa da sikvdilid motivebi; gansakuTrebuli interesi 

zebunebrivisa da idumalis, mistikurisa da iracionaluris mimarT; 

mkiTxvelis TviTidentifikacia mTavar gmirTan; zebunebrivi Zalebis 

xelSi saTamaSod qceuli protagonist (personaJis qmedebani da xasiaTi 

araa determinirebuli socialuri Tu sxva mizezebiT); personaJTa ara 

fsiqologiurad Tu logikurad motivirebuli, aramed instinqtur-

impulsuri saqcieli; mesame pirSi Txroba.  

,,goTuri" romanisaTvis mTavaria mkiTxvelis daintereseba uCveulo 

ambiT, siuJeturi dinamizmi, CaxlarTuli, moulodneli situaciebi, 

siuJeturi kvanZebis Sekvra da maTi moulodneli, gonebamaxviluri gaxsna. 

,,goTuri" romani umetesad gamonagoni, legenduri, fantastikuri 

xasiaTisaa, sinamdviles mowyvetili, daSorebuli. ,,goTuri" romani 

siuJetur intrigaze agebuli, mkiTxvelis nervebis gamaRizianebeli, 

TavSesaqcevi nawarmoebia, mkiTxveli masSi ver poulobs didi SemecnebiT 

Rirebulebas. saidumloebiT moculi ambis gaxsnis, gagebis Sedegad, raki 

mkiTxvelis cnobismoyvareoba dacxreba, umalve ikargeba misi interesic 

tipuri ,,goTuri" nawarmoebisadmi. 

po ar aris ,,goTuri" prozis fuZemdebeli. 1835 wlis dasawyisSi 

Jurnal Southern Literary Messenger-Si gamoqveynda misi ramdenime 

,,saSinelebaTa" novela, rasac kritikosTa calsaxad uaryofiTi 

damokidebuleba mohyva. kritikosebi am novelebs akritikeben 

,,germanulobis" (’Germanism’) gamo. es termini gamoiyeneboda rogorc 

,,goTikis" sinonimi, ,,goTika" ki prozis yavlgasul, moZvelebul tipad 

iTvleboda. marTlac, pos nawerebSi aSkaraa gamoZaxili iseTi ,,goTuri" 
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nawarmoebebisa, rogoricaa uolpolis ,,otrantos cixesimagre" (1764), 

uiliam bekfordis ,,vaTeki" (1786), uolter skotis ,,lamermureli 

patarZali" (1819). aqve unda iTqvas isic, rom pos qmnilebebi mxatvruli 

TvalsazrisiT aSkarad aRemateba ,,saSinelebaTa" Janris im prozaul 

nawarmoebebs, romlebsac erTgvar mxatvrul modelad iyenebda. bolomde 

ver gaviziareb braian barburis im mosazrebas, rom 1820-ian wlebSi, roca 

po asparezze gamovida, cocxali amerikuli literaturuli tradicia 

saerTod ar arsebobda (Barbour 1987: 63). albaT ufro zusti iqneboda 

gveTqva, rom amerikuli literaturuli tradicia jer kidev ar iyo 

bolomde Camoyalibebuli da im dros mxolod ikveTeboda amerikuli 

nacionaluri literaturis magistraluri gezi. unda iTqvas isic, rom 

pos saliteraturo asparezze gamosvlisas ukve arsebobda ramdenime 

mwerali, romelic ,,goTuri" Janris nawarmoebebs qmnida (Crlz brokden 

brauni, uoSington irvingi, uiliam gilmor simi da sxv.). 

naTaniel hoTornis nawarmoebis Twice-Told Tales recenziaSi po 

aRniSnavs, rom ,,STabeWdilebis erTianoba" garduvalad, aucileblobis 

ZaliT uwyvildeba "SiSs, an vnebas, an saSinelebas." hoTornis 

nawarmoebebis ufro gviandel recenziaSi pom amerikuli novelis 

saukeTeso nimuSebad daasaxela uiliam gilmor simis Grayling; or, Murder 

Will Out, uoSington irvingis Tales of a Traveller, Carlz uilkins ueberis Jack 

Long; or The Shot in the Eye, aseve Tavad hoTornis araerTi novela _ yvela 

maTgani ,,goTur" stilSi dawerili, Tumca, meore mxriv, pom gaakritika 

hoTornis araerTi nawarmoebi, vinaidan isini, misi azriT, simbolikiT 

gadatvirTuli da alegoriulobiT damZimebuli iyo. 

mainc ra qmnis ,,goTur" tradicias, rogoria misi Semadgeneli 

ZiriTadi komponentebi? 

termini ,,goTuri" istoriisa da arqiteqturis gadakveTis Sedegad 

warmoiqmna. goTebi iyvnen Crdilo-germanuli tomebi, romelTa rwmena da 

msoflxedva Zireulad, Tvisebrivad gansxvavdeboda berZnul-romauli 

klasikuri civilizaciis Semqmneli xalxebis msoflaRqmisagan. samxreTis 

xalxebis TvalsazrisiT, goTebi absoluturad aracivilizebulni da 

barbarosi tomebi iyvnen. 
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daaxloebiT XI saukunidan Crdilo-dasavleT evropaSi da 

britaneTis kunZulebze daiwyo axali, gansxvavebuli arqiteqturuli 

stilis taZrebis mSenebloba: Tu dabalTaRovan, patarasarkmlian 

,,romanul" taZrebSi sibnele sufevda, axal, ,,goTuri" stiliT nageb 

taZrebSi gacilebiT meti sinaTle iRvreboda maRali sarkmlebidan da 

anaTebda interiers. wamaxuli TaRebi am vrcel, maRal nagebobebs 

frTosnis an mzardi mcenaris garegnobas aniWebda. am arqiteqturuli 

stilis kvintesenciad bevri acxadebda ,,grotesks", ,,groteskulobas". 

goTuri taZari mnaxvels swrafad SeagrZnobinebs zemoTken axedvis 

dauokebel wyurvils da usazRvro sivrceSi yofnis STabeWdilebas 

uqmnis mas. miuxedavad imisa, rom goTur taZarSi sinaTle gacilebiT 

metia, vidre romanulSi, adamians iq SesvlisTanave uCndeba bundovanebisa 

da Crdilovanebis SegrZneba. amgvari taZrebis, aseTi maRali 

konstruqciebis agebas mravali mowinaaRmdege gamouCnda: praqtikuli 

gonebisaTvis miuRebeli iyo is, rac aRiqmeboda rogorc zedmeti, 

araarsebiTi dekoraciebi, Tumca maT, visac es pozicia eWira, 

pasuxobdnen, rom, bolosdabolos, es Senobebi iyvnen adamianis mier 

RmerTis gandidebis simboloebi. 

cxadia, goTuri taZris am damaxasiaTebelma niSan-Tvisebebma 

garkveulwilad gansazRvra ,,goTuri" tradiciis Sinaarsi. am tradiciis 

CamoyalibebaSi garkveuli roli Tavad samRvdeloebasac miuZRvis. 

kapiSonian mosasxamebSi gaxveuli saeklesio ierarqiis sxvadasxva 

safexuris warmomadgenlebi zewarSi gaxveul moCvenebebs hgavdnen; 

,,goTuri" arqiteqturisaTvis niSandoblivi bundovanebisa da vrceulobis 

kombinaciis fonze isini zebunebrivi arsebebis STabeWdilebas tovebdnen. 

gasakviri sulac ar aris, rom Sua saukuneebis dangreuli 

arqiteqturuli nimuSebi, mmarTveli klasebis warmomadgenelTa 

tiraniasTan erTad, qmnis erTgvar fons iseTi damaintrigebeli ,,goTuri" 

romanis SeqmnisaTvis, rogoricaa uolpolis ,,otrantos cixesimagre." am 

mokle romanSi ikveTeba is mxatvruli formebi da motivebi, romlebic 

,,goTuri" Janris literaturul nawarmoebebSi dRemde gamoiyeneba. 

,,goTuri" siuJetis birTvs Seadgens koleqtiuri Tu individualuri 

devna-Seviwroeba udanaSaulo adamianebisa Zalauflebis mosapoveblad, 
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fulis mosaxveWad, avxorculi Canafiqrebisa da miznebis gamo. identobis, 

pirovnuli vinaobisa da Zalauflebis sakiTxebi, romlebic xSirad 

ojaxuri memkvidreobiTobis, dinastiuri Camomavlobisa da qorwinebis 

problemebs ukavSirdeba (am problemebs, Tavs mxriv, SeeZloT gavlena 

moexdiniaT istoriis msvlelobaze; ufro gviandel ,,goTur" 

nawarmoebebSi es problemebi warmodgenilia ufro mcirericxovani 

personaJebis magaliTze, sabolood ki mTeli es problematika 

gadatanilia mxolod erTi personaJis cnobierebaSi); aseve Tanamedrove 

,,goTuri" nawarmoebebisaTvis pirquS samoqmedo garemosa da mistikur 

fonze meti mniSvneloba seqsualobasa da genderTan dakavSirebulma 

problemebma SeiZina. 

uolpolis romanSi mniSvnelovan rols TamaSobda agreTve 

zebunebrivi elementebi. giganturma zebunebrivma muzaradma gasrisa 

manfredis vaJi, konradi, sanam igi daqorwinebas moaswrebda. winapris 

portretze gamosaxuli figura gacocxldeba. uolpolis literaturuli 

memkvidreebis SemoqmedebaSi zebunebrivi elementebi xSirad ukiduresi 

gadaWarbebiT gamoiyeneboda. mas Semdeg, rac germanelebma XVIII saukunis 

bolosa da XIX saukunis dasawyisSi britanuli ,,goTika" TavianT 

mxatvrul literaturaSi Seitanes, anglo-amerikeli mkiTxvelebi da 

kritikosebi Tvlidnen, rom maT ukiduresobamde ganaviTares ,,bunebrivi 

da zebunebrivi saSineleba". kidev erTxel gamoikveTa yovelive 

,,germanulis" barbarosulTan identificirebis tendencia. 1790-iani 

wlebidan moyolebuli pos Tanamedroveobis CaTvliT epiTeti 

,,germanuli" xSirad gamoiyeneboda rogorc uaryofiTi konotaciis 

Semcveli termini. 

,,goTikis" literaturuli Janris nawarmoebebis Zireul niSan-

Tvisebad, saboloo jamSi, dadginda iseTi atmosfero (miuxedavad imisa, 

samoqmedo garemo arqiteqturul nagebobasTan iqneboda dakavSirebuli, 

Tu ara), romelic xels uwyobda protagonistSi mRelvarebis, SfoTvis 

gamowvevas da damokidebuli iyo nawarmoebSi asaxul situaciaze. 

mojadoebuli sasaxle, taZari Tu monasteri xSirad gardaiqmneboda iseT 

bunebriv samoqmedo garemod, romelic iwvevda mousvenrobasa da SiSs 

fsiqoziT Sepyrobil pirovnebaSi, romelsac SiSis stimulirebisaTvis 
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sulac ar sWirdeba cixedarbazi an pirquSi saxli _ amisaTvis sulis 

bneli kunWulebi da derefnebic sakmarisia. amerikel avtorebTan, 

bunebrivia, ver SexvdebiT cixe-darbazebs, taZrebs da a. S. amerikuli 

literaturuli ,,goTika" fonad sul sxvagvar garemos iyenebda. hoTorni 

,,alisfer asomTavrulSi" jer cixes mimarTavs, Semdeg xaraCoze gadadis 

da bolos asrulebs peizaJiT, romelic adamianis cxovrebisa da xasiaTis 

SuqCrdilebs aireklavs. aseTsave monacvleobas mimarTavs igi novelebsa 

da moTxrobebSic. ase magaliTad, ,,axalgazrda gudmen braunSi" (Young 

Goodman Brown) moqmedeba koloniuri salemidan Tavzardamcem tyeSi 

gadainacvlebs; aseTia kaleidoskopuri scenebi novelaSi Alice Doane's 

Appeal, sadac bunebrivi garemo adamianis emociebs aireklavs. melvilma 

,,goTikis" elementebi Tavis araerT ,,sazRvao" wignSi gamoiyena; ,,mobi 

diki" (1851) davalebulia ,,goTuri" tradiciis mimarT ahabis, izmaelis, da 

Tavad mobi dikis daxasiaTebis TvalsazrisiT, iseve rogorc 

crurwmenebisa da ,,akvagoTuri’’ mojadoebuli cixesimagris gamoyenebiT. 

sxva mniSvnelovani Temebidan aRsaniSnavia seqsualuri Tematika, 

romelic uolpolis ,,otrantos cixesimagreSi" ukavSirdeba Zaladobas, 

sisastikesa da sikvdils, rac princ manfredis SemTxvevaSi lamis 

incestSi gadaizrdeba. am Temebis intensifikacia xdeba ufro gviandel 

,,goTur" nawarmoebebSi. ,,goTikisadmi" mtrulad ganwyobili mkiTxveli mas 

im braldebas uyenebda, rom ,,goTuri" Janris nawarmoebebi odnav Tu 

sjobda pornografias. ,,goTuri" Janris literaturuli qmnilebebis 

mravali aramzada personaJi gamWoli, gamWriaxi mzeris patronia, rac 

simbolurad falosis funqcias asrulebs _ isini TavianTi msxverplis 

yvelaze faruli, Rrma da gaumxeleli saidumloebis wvdomis unariT 

arian aRWurvili. maTi es Tavisebureba ukavSirdeba folklorul ,,av 

Tvals", romelic hipnotur, magiur Zalas flobs. pornografiul 

pasaJebTan erTad ,,goTur" tradiciaSi aseve xSirad SexvdebiT 

popularuli kulturis kidev erT elemnts _ iumors. uolpolis romanis 

hiperboluri ena da uaRresad maRali muxtis emociebi sasacilosaken 

ixreba da Zlier komikur impulss Seicavs, rac ,,saSinelebaTa" JanrSi 

potenciurad Cadebuli melodramatulobis satiruli dacinvis unarze 

miuTiTebs. 
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uolpoli amtkicebda, rom am wignis Seqmnis impulsi man sizmarSi 

miiRo, sizmars ki iracionaluris sferoebSi gadavyavarT. Sesabamisad, 

ramdenadac komedia iracionalur wanamZRvrebs efuZneba, ,,otrantos 

cixesimagreSi" am momentis gamoricxva SeuZlebelia. kidev ufro izrdeba 

satiris roli uiliam bekfordis aRmosavlur ,,goTur" romanSi ,,vaTeki" 

(1786). rac unda iyos iumoris statusi am qmnilebebSi, ,,goTur" teqstebSi 

sasacilos, komikuris, sarkastul-satirulis gacnobierebulad Tu 

gaucnobiereblad Setanis tendencia sicocxlisunariani aRmoCnda da 

damkvidrda ,,goTikis" literaturul JanrSi. jein ostinis Northanger Abbey 

– Sic ki, romelic 1818 wels daibeWda, Tumca mTeli aTi wliT ufro adre 

_ britanuli ,,goTikis" ayvavebis periodSi daiwera da ,,goTikisadmi" 

arakritikuli damokidebulebis nimuSs warmoadgens, satiruli pasaJebi 

araerTxel qceula literaturis kritikosTa Seswavlis sagnad.  

1820 – 1830-ian wlebSi saliteraturo asparezze pos gamoCenamde 

karga xniT adre da 1849 wels misi gardacvalebis Semdegac didi xnis 

manZilze ,,saSinelebisa" da iumoris Serwyma ,,asuldgmulebda" ,,goTur" 

nawarmoebebs. 

aqve wrmoiSoba ramdenime kardinaluri mniSvnelobis SekiTxva: ras 

warmoadgens amerikuli ,,goTika”? risgan Sedgeba igi? roca termini 

,,goTika” ganisazRvreba zedsarTaviT ,,amerikuli”, is ukve aRar aRniSnavs 

imas, rasac Cveulebriv vgulisxmobT am terminSi. riT gansxvavdeba 

erTmaneTisagan amerikuli da britanuli ,,goTika”? am kiTxvebze pasuxis 

gaucemlad SeuZleblia ,,goTur” tradiciaze, ,,goTikisadmi” pos 

damokidebulebaze nebismieri msjeloba. 

roca mkiTxveli cdilobs gaerkves ,,goTikis” naklebad gamokveTil, 

Znelad identificirebad amerikul versiaSi, mas xSirad, rogorc nimuSze, 

miuTiTeben xolme kanonikur britanul ,,goTikaze”. rogorc 

literaturuli kritikis kategoria, ,,amerikuli goTika” moklebulia 

britanuli ,,goTikisaTvis” niSandobliv TviTmkmarobas da TavisTavad 

cxad kanonier arsebobas. 

amerikuli ,,goTikis” gaurkvevel statuss ramdenime faqtori 

ganapirobebs. britanuli ,,goTikisagan” gansxvavebiT, romelic drois 

garkveul monakveTSi viTardeboda (Cveulebriv, drois am monakveTis 
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sawyis wertilad iTvleba uolpolis ,,otrantos cixesimagre” (1764) da 

igi grZeldeba 1820-iani wlebis bolomde) da warmodgenili iyo avtorTa 

garkveuli jgufiT (uolpoli, redklifi, luisi, goduini, hogi, 

metiurini, meri Seli), amerikuli ,,goTika”, erT-erTi im formaTagani, 

romelTac garkveuli roli iTamaSes adreuli amerikuli romanis 

ganviTarebaSi, ase iolad ver Tavsdeba drois romelime konkretuli 

monakveTis farglebSi da am Janris warmomadgenel mweralTa jgufis 

gansazRvrac Znelad Tu xerxdeba. Znelia saTqmelia, Tu zustad romel 

periodSi Caeyara safuZveli ,,goTur” literaturas amerikaSi; aniWebdnen 

ra upiratesobas termins ‘romance’, cota avtors Tu moixseniebdnen 

,,goTuri” prozis warmomadgenlad. maSinac ki, roca iseTi avtorebi, 

rogoricaa, magaliTad, edgar po anda, iseTi periodebi, rogoricaa 

,,samxreTuli renesansi” XX saukuneSi asocirdebian ,,goTikasTan”, 

,,goTkis”, rogorc nacionaluri Janris, definicia mainc Zneldeba. tereza 

godu miiCnevs, rom amerikuli ,,goTika” yvelaze naTlad ikveTeba, 

rogorc regionaluri forma: 

“The American Gothic is most recognizable as a regional form. Identified with gothic 

doom and gloom, the American South serves as the nation’s “other”, becoming the repository for 

everything from which the nation wants to disassociate itself. The benighted South is able to 

support the irrational impulses of the gothic that the nation as a whole, born of Enlightenment 

ideas, cannot. America’s self-mythologization as a nation of hope and harmony directly 

contradicts the gothic’s most basic impulses. The American gothic, as Leslie Fiedler points out, 

is ‘a literature of darkness and the grotesque in a land of light and affirmation’ ” (Goddu 1997: 

4).  

(,,amerikuli goTika yvelaze metad icnoba, rogorc regionaluri 

forma. amerikis samxreTi, gaigivebuli pirquS da avismomaswavebel 

goTikasTan, moqmedebs rogorc eris ,,sxva” da iqceva yovelive imis 

TavSeyris adgilad, rasTanac ers kavSiris gawyveta surs. bneliT mocul 

samxreTs SeuZlia xeli Seuwyos goTikis iracionalur impulsebs, rac ar 

SeuZlia ers, romelic ganmanaTlebluri ideebidan warmoiSva. amerikis, 

rogorc imedisa da harmoniis eris, TviTmiTologizacia pirdapir 

ewinaaRmdegeba goTikis Zireul impulsebs. amerikuli goTika, rogorc 
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lesli fedleri miuTiTebs, aris ,,sibnelisa da groteskis literatura 

sinaTlisa da sicocxlisadmi ,,ho”-s Tqmis qveyanaSi”).     

rogorc vxedavT, godus ganmartebiT, ,,goTikam” imis gamo ver 

moikida fexi amerikaSi nacionaluri masStabiT, rom amerikeli erisaTvis, 

romelic ganmanaTlebluri ideebis wiaRidan warmoiSva, miuRebeli iyo 

,,goTuri” iracionalizmi, iracionaluri impulsebis gafetiSeba; 

samagierod, amerikis samxreTisaTvis, romelic gaigivebuli iyo ,,goTur” 

pirquS ganwyobilebasTan, organuli iyo iracionaluri, bneli 

instiqtebis gamomxatveli groteskuli mwerloba. Znelia ar daeTanxmo 

tereza godus, rom ,,goTuri” prozis Sinaarsi Tu ,,anturaJi” ar 

Seesabameboda axalfexadgmuli eris naTeli momavlis rwmenas, energiasa 

da Tundac ,,iqsepSenalizmis” miTs; mniSvnelovanwilad amiTve aixsneba is 

faqtic, rom amerikuli farTo sazogadoebac da literaturuli kritikac  

didi xnis manZilze negatiurad iyo ganwyobili edgar pos Semoqmedebis 

mimarT, romelic maTTvis iyo ,,metismetad bneli” (‘too dark-side’).  meore 

mxriv, ver daveTanxmebi mkvlevars, rom amerikuli ,,goTika” mTlianobaSi 

an Tundac kerZod edgar alan pos ,,goTuri” novelebi regionaluri 

movlena iyo, xolo ,,saSinelebis” mxatvruli efeqtis gmosaxvisaken 

swrafva monobasa Tu amerikis samxreTis konservtorul-regresul anda 

antiprogresul (igulisxmeba teqnikur-samrewvelo progresi) 

ganwyobilebebs ukavSirdeboda. edgar pos naklebad ainteresebs, ufro 

zustad, saerTod ar ainteresebs es Tematika. misi interesis sagans 

adamianis sulis bneli mxareebi Seadgens, es ki ukve universalur 

masStabebs iZens da Sors scildeba ara Tu amerikis erTi romelime 

regionis, aramed Tavad amerikis farglebsac. 

Tu amerikuli ,,goTika” Zneli gasagebia amerikis erovnul 

identobasTan misi TiTqosda antagonisturi damokidebulebis gamo, 

aranakleb Znelia misi klasificireba Janruli TvalsazrisiT. swored 

iseve, rogorc ,,goTuri” arRvevs TviT amerikis ideas, gansazRvreba 

,,amerikulic”, Tavis mxriv, ,,goTuris” gagebis destabilizacias axdens. 

amerikaSi SeRwevisTanave ,,goTuri”-s Zireuli elementebi gardaiqmna 

amerikul yaidaze, aseve dairRva da Seicvala misi formulebic. rogorc 

Carlz brokden brauni, erT-erTi pirveli amerikeli romanisti, romelmac 
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,,goTikis” elementebi gamoiyena, amtkicebda ,,edgar hanTlis” (1799) 

winasityvaSi, ,,kvlevis sfero, romelsac Cveni qveyna gvTavzobs arsebiTad 

unda gansxvavdebodes imaTgan, evropaSi rom arseboben” (Brown 1984: 3). 

avismomaswavebeli winaTgrZnoba da crurwmena, ,,goTuri” cixe-darbazebi 

da qimerebi SeiZleba iyos am JanrSi gamoyenebuli masala, magram, 

ganagrZobs brauni, ufro Sesaferisia ,,indielebTan mtrobis incidentebi, 

veluri dasavleTis safrTxeebi; da amerikis mkvidrisaTvis yovelive 

amisaTvis gverdis avla miutevebeli iqneboda” (Brown 1984: 3). marTalia, 

zogierTma avtorma, magaliTad, isaak mitCelma amerikul literaturaSi 

(kerZod, romanSi ,,sagiJe anu, alonzo da melisa” (Asylum; or, Alonzo and 

Melissa (1811)) Seitana cixe-darbazebi, magram amerikel mweralTa 

umetesobam moaxdina ,,goTikis” britanuli modelebis transformireba da 

dislokacia. sxva literaturul formebTan kombinirebuli da 

adgilobriv Temebs misadagebuli, amerikuli ,,goTika” myari da mwyobri 

konvenciebis sistemas warmoadgens. misi ufro moqnili forma 

ewinaaRmdegeba ,,goTikis” unificirebul Janrs da ,,goTuris” parametrebis 

gadafasebas moiTxovs. amis Sedegad, amerikuli ,,goTikis” definicia 

ufro naklebadaa damokidebuli konvenciebis im sistemaze, romelTac igi 

amkvidrebs, vidre maTze, romelTac arRvevs. amgvari definiciisaTvis 

aucilebelia, pirvel rigSi, gansazRvra imisa, Tu rogor arTulebs da 

akritikebs es ori termini erTmaneTs. 

TviT britanuli ,,goTikac” ki, romlis fonzec unda ganisazRvros 

amerikuli ,,goTikis” arsi, ucnaurad mouxelTebelia kritikuli 

definiciebisaTvis. adreuli naSromebidan moyolebuli (rogoricaa, 

magaliTad edit birkhedis The Tale of Terror: A Study of the Gothic Romance, 1921) 

bolodroindel gmokvlevebamde (magaliTad, iv sedvikis The Coherence of 

Gothic Convention, 1980) ,,goTuri” literaturis Semswavleli kritikis 

yuradRebis centrSi dgas Janruli konvenciebis demarkaciis problema. 

robert hiumisa da robert placneris cnobili debatidanac naTlad Cans 

,,goTikis” arsis kritikuli definiciis aucilebloba da isic, Tu raoden 

Znelia es. am ori mkvlevaris mosazrebebi kardinalur, centralur 

problemebze mkveTrad gansxvavdeba erTmaneTisagan, Tumca isini 

Tanxmdebian, rom ,,goTuri” romanis ,,Janruli xasiaTi” Zneli gsarkvevia” 
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(Hume and Platzner 1971: 268). miuxedavd misi konvenciuri bunebisa, miuxedavad 

imisa, rom iolia misi elementebisa da efeqtebis CamoTvla – 

mojadoebuli saxlebi, boroti aramzadebi, moCvenebebi, pirquSi peizaJebi, 

sigiJe, SiSi, terori, saSineleba, daZabuloba, ,,goTikis” parametrebi 

mainc da raoba mainc bundovani rCeba. ioli klasifikacia myar 

definicias gulisxmobs, ,,goTuri” Janri ki Znelad Tu eqvemdebareba 

amgvar myar definicias. igi Tavis TavSi aerTinebs mraval sxvadasxva 

formas, arRvevs yovelgvar Janrul sazRvrebs da Janris ,,siwmindes”. 

rogorc megi kilgori aRniSnavs, ,,goTuri” Janris bundovanebas is 

faqtori ganapirobebs, rom SeuZlebelia misi abstrahireba sxva 

literaturuli formebisagan, romelTa saflavebidanac igi warmosdgeba. 

mkvlevari ,,goTuri” Janris literaturul formas ,,warsulis 

naglejebidan da nawilebidan Sekowiwebul frankenStainis urCxuls” 

uwodebs: 

“…one of the factors that makes the gothic so shadowy and nebulous a genre, as difficult 

to define as any gothic ghost, is that it cannot be seen in abstraction from the other literary forms 

from whose grave it arises … The form is thus itself a Frankenstein’s monster, assembled out of 

the bits and pieces of the past” (Kilgour 1995: 3-4).  

(,,erT-erTi faqtori, romelic goTikas bundovan da Znelad 

mosaxelTebel Janrad aqcevs, romlis gansazRvrac iseve Znelia, rogorc 

romelime goTuri moCvenebisa, isaa, rom SeuZlebelia misi ganxilva im 

literaturuli formebidan mowyvetiT, romelTa saflavidanac igi 

aRsdga ... es forma amrigad frankenStainis urCxulia, warsulis 

namsxvrevebidan da nakuwebidan Sekrebili”). 

miuxedavad imis, rom ,,goTika” TviTonve ganapirobebs Tavis Janrul 

,,arastabilurobas”, mkvlevarebi mainc daJinebiT moiTxoven mis 

kategorizacias. ,,Janruli gansazRvris” (‘generic essentializing’) tendencia 

,,goTikis” Sesaxeb arsebul literaturul kritikaSi ukavSirdeba 

sakiTxs, Tu ra adgili uWiravs am Janrs Janruli kanonis ierarqiaSi. 

,,goTikis”, ,,goTuris”  identifikaciisaken swrafva warmoiqmneba ara misi 

specifikuri raobis garkvevis survilidan, aramed misi sxva, ,,ufro 

maRali” literaturuli formebisgan diferencirebis saWiroebidan. 

rogorc Jak derida aRniSnavs eseSi ,,Janris kanoni” (“The Law of Genre”), 
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miswrafeba Janruli klasifikaciisa da sinaTlisaken/garkveulobisaken 

mianiSnebs gavlenis SiSze: Janris kanoni damokidebulia ,,aRrevis” 

(‘impurity’) principze. kategoriuli Janruli definiciebi da gansxvavebebi 

miznad isaxaven, daamtkicon calkeuli literaturuli nawarmoebebis 

,,siwminde”. ,,goTika” moklebulia respeqtabelobas da amitomac saWiroa 

misi izolireba, gamocalkeveba sxva literaturuli formebisagan. 

elizabeT nepieri, magaliTad, acxadebs, rom igi  ufro mkacrad 

moaxdenda am Janris sazRvrebis gansazRvras, mis delimitacias: 

“It is essential to make such distinctions in the case of the Gothic because of its peculiar 

likeness to many of the more searching works that it in part inspired. The Gothic does, in fact, 

exhibit many of the procedures of fragmentation and disjunction that the romantics … would 

elevate to art, but they seldom at this early stage lead to the profound realizations about human 

consciousness that some critics have asserted that they do. It is with this systematic failure that 

the present study is concerned” (Napier 1987: xiii).  

(,,goTikis SemTxvevaSi aseTi gansxvavebebis dadgenas arsebiTi 

mniSvneloba aqvs, radganac goTika gansakuTrebulad hgavs mraval ufro 

maZiebel, siRrmiseul nawarmoebs, romelTa inspiraciis wyarosac 

nawilobriv TviTve warmoadgenda. faqtobrivad, goTikaSi vlindeba 

fragmentaciisa da daSlis bevri is procedura, romelic romantikosebma 

xelovnebamde aamaRles, magram am adreul etapze isini ver aRweven 

adamianis cnobierebis siRmiseul wvdomas, rogorc amas zogierTi 

kritikosi miiCnevs. winamdebare naSromic swored am sistematuri 

naklovanebis aRmofxvras emsaxureba”). 

ganixilavs ra ,,goTurs” rogorc romantizmis wanamZRvars, napieri 

cdilobs ,,goTuri” forma ganasxvaos romantikulisagan. raoden 

ironiuladac unda JRerdes es, swored ,,goTurisa” da ,,romantikulis” 

msgavseba warmoSobs ,,goTuris” sazRvrebis lokalizebisa da limitaciis 

aucileblobas. ,,goTursa” da romantikuls” Tu ,,popularul goTikasa” 

da mis mier inspirirebul ufro seriozul nawarmoebebs Soris 

gansxvavebis dadgenisas literaturuli kritikis mTavar miznad 

,,goTikis” kanonis gansazRvra rCeba.11  

                                                 
11 ix. robert hiumis Gothic versus Romantic da jeimz kiCis The Survival of the Gothic Response, sadac 
yuradReba gamaxvilebulia ,,romantikulisa” da ,,goTuris” diferenciaciaze. am pozicias 
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,,goTuri” formis ufro maRali literaturuli formebisagan 

gamocalkeveba-izolirebis tendencia yvelaze TvalsaCinod amerikuli 

literaturul kritikaSi prevalirebs. misi istoriuli gviandelobis 

gaTvalsiwinebiT, mkvlevarebi gansakuTrebulad cdiloben amerikuli 

literaturuli kanonisaTvis respeqtabeluri safuZvlis Camoyalibebas. 

amerikuli proza SeiZleba iyos ,,goTuri proza”, amtkicebs lesli 

fidleri, magram kritikosebma yvela Rones mimarTes, rom es faqti 

daefaraT (Fiedler 1982: 29). miuxedavad imisa, rom amerikuli romani 

(‘romance’) ,,goTuri” da istoriuli romanidan warmosdgeba, iseTi 

kritikosic ki, rogoric riCard Ceizia, Tavis fundamentur naSromSi 

,,amerikuli romani da misi tradicia” (American Novel and its Tradition, 1957) 

hoTornis kvals misdevs anu, miseburad idiosinkretulad iyenebs 

termins, raTa gansazRvros respeqtabeluri kanoni (Chase 1980). rogorc 

nina beimi miuTiTebs, 1860 wlamde termin ‘romance’-s konotaciuri 

mniSvneloba gadmoscemda im maxasiaTeblebs, romlebic axla ,,goTurTan” 

asocirdeba: ‘romance’ aRniSnavda ,,Tanamedrove romanis winare-tipis 

romans”, mis winamorbeds: 

“romance designated pre-modern types of novels … which depended on supernatural and 

marvelous events to resolve their plots and to achieve their effects, along with works of 

sensational fiction or fictions associated with the highly wrought, the heavily plotted, the 

ornately rhetorical, the tremendously exciting and the relentlessly exterior” (Baym 1984: 437, 

438).  

(,,‘romance’ aRniSnavda Tanamedrove romanis winare-tipebs, romelTa 

siuJetebis ganviTareba da efeqtebis miRweva damokidebuli iyo 

zebunebriv da saswaulebriv movlenebze, iseve rogorc sensaciuri 

prozis nimuSebi, anda nimuSebi imgvari prozisa, romelic asocirdeboda 

RvarWnilobasTan, amaRlebul paTetikurobasTan, CaxlarTul siuJetTan, 

ritorikulobasTan, romelic uaRresad amaRelvebeli iyo da umowyalod 

garegnuli”). 

                                                                                                                                                             
upirispirdeba en uiliamsi, romelic naSromSi Art of Darkness amtkicebs, rom “’Gothic’ and 
‘Romantic’ are not two bur one”. 
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amerikul literaturul kritikaSi, nacvlad imisa, eRiarebinaT, rom 

‘romance’ ,,goTur” niSan-Tvisebebsac moicavda, es Janri ,,goTurze” ufro 

maRla daayenes da mkveTrad gamijnes misgan. 

‘romance’-s kategoria dominirebs amerikul kritikul diskursSi 

maSin, roca termini ,,goTuri” TiTqmis srulebiT nivelirebulia. 

magaliTad, riCard Ceizi miiCnevs, rom zogadi kategoriis aRsaniSnad es 

termini unda Secvlos terminma ,,melodrama”, xolo ,,goTuri” unda 

SemovinaxoT misi ufro viwro, SezRuduli mniSvnelobiT gamosayeneblad: 

 

“The term has taken on a general meaning beyond the Mrs. Radcliffe kind of thing and is 

often used rather loosely to suggest violence, mysteries, improbabilities, morbid passions, 

inflated and complex language of any sort. It is useful word but since, in its general reference, it 

becomes confused with “melodrama”, it seems sensible to use “melodrama” for the general 

category and reserve “Gothic” for its more limited meaning” (Chase 1980: 37). 

(“am terminma zogadi mniSvneloba SeiZina misis redklifiseburi 

qmnilebebis miRma da igi xSirad gamoiyeneba sakmaod 

Tavisuflad/arazustad gamoiyeneba Zaladobis, misteriebis, daujereblis, 

avadmyofuri vnebebis, yovelgvari saxis amaRlebuli da rTuli, 

RvarWnili enis aRsaniSnad. es sasrgeblo terminia, magram ramdenadac 

misi zogadi mniSvnelobiT gamoYenebisas igi erevaT ,,melodramaSi”, ufro 

mizanSewonili Cans zogadi kategoriisaTvis ,,melodramis” gamoyeneba, 

xolo ,,goTuris” Semonaxva SedarebiT SezRuduli, specifikuri 

mniSvnelobebisaTvis”).  

,,goTuris” gadaqceviT melodramis nairsaxeobad, mis erTgvar 

qveJanrad, Ceizi zRudavs misi gmoyenebis farglebs. ufro gviandel 

naSromSi Beneath the American Renaissance (1988) deivid reinoldsi ,,goTuri” 

mxatvruli qmnilebebis aRsaniSnad iyenebs termins ,,bneli Tavgadasvali” 

(‘Dark Adventure’) (Reynolds 1989). orive SemTxvevaSi ,,goTuri” Secvlilia 

ufro farTo Janruli terminiT. igive SemTxvevasTan gvaqvs saqme, roca 

‘romance’-s gansazRvrebad ,,goTuri”-s nacvlad gamoiyeneba ‘dark’. Ceizi, 

malkolm kaulis kvalobaze, Carlz brokden brauns miiCnevs ‘dark romance’-

is fuZemdeblad (Chase 1980: 31); reinoldsi ki amtkicebs, rom ,,bneli 

Tavgadasavlis” fesvebi ,,evropul bnel romantizmSi” (‘European Black 
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Romanticism’) aris saZiebeli (Reynolds 1989: 190). sxva Janruli kategoriiTaa 

Secvlili Tu ufro farTo da naklebad specifikuri gansazRvrebiT 

,,bneli”, termini romani qreba da saimedod Camocilebulia ‘romance’-s. 

maSasadame, amerikul literaturul kritikaSi ar arsebobs saWiroeba 

,,romantikulsa” da ,,goTurs”, ,,maRalsa” da ,,mdabals” Soris sazRvrebis 

gavlebisa, vinaidan ,,goTuri” saerTodaa amogdebuli. 

,,goTuris” Secvla ,,bneliT” niSnavs TviT kategoriis ,,amogdebasac” 

amerikuli literaturis Seswavlidan. marTalia, zedsarTavi saxeli 

,,bneli” iwvevs ,,goTurTan” dakavSirebul asociaciebs, magram mas ara 

aqvs iseTi Janruli datvirTva, rogroc ,,goTurs”. termin ,,goTuri”-sgan 

gansxvavebiT, romelic konotaciurad ,,popularulsac” niSnavs, ,,bnelma” 

amerikul literaturul kritikaSi ,,siRrmiseulis” mniSvneloba SeiZina. 

hoTornis sulze herman melvilis cnobili diskursidan moyolebuli, 

,,Savis Zalaufleba” (‘power of blackness’) amerikul literaturaSi 

ganimarteba rogorc mistikuri da metafizikuri. naSromSi The Power of 

Blackness hari levini amerikuli literaturis ,,Sav”, ,,bnel” mxares 

simboluri TvalsazrisiT ganixilavs. borotis xilva introspeqtuli 

gonis xilvaa da araa dadgmuli, gaTamaSebuli SiSi. levini amtkicebs, 

rom didi amerikuli prozis simboluri xasiaTi ukavSirdeba ,,Cveni 

yvelaze Rrma gonebebis bnel sibrZnes” (Levin 1958: xii). lesli fidleri 

erTmaneTisagan gnsxvavebs ,,goTur” novelebs, romlebic ,,goTur” dekors 

,,adamianis sulisa da adamianuri sazogadoebis dafaruli Savi mxaris” 

simbolod aqceven, da ,,goTur” romanebs, romlebic iaffasian mxatvrul 

qmnilebebda rCebian da simbolomde ver maRldebian; pirveli tipis 

qmnilebebSi ki zedapiruli ,,goTuri” elementebi da scenebi 

fsiqologiuri da moraluri ,,sibnelis”, ,,siSavis” (‘blackness’) 

gamomxatvel simbolizmad gadaiqceva (Fiedler 1982: 27, 28). ase rom, 

amerikuli literaturis ,,sibnele” siRrmes ukavSirdeba da ara zedapirs, 

fsiqologiur da metafizikur simbolizms da ara – iaffasian triukebs, 

rasac yvelaze naTlad edgar alan pos ,,goTuri” novelistika mowmobs. 

termini ,,siSave” (‘blackness’) ver cvlis ,,goTurTan” dakavSirebul 

yvela asociacias da mTlianad ganZarculia rasobrivi konotaciisagan. 

amerikuli ‘romance’-saTvis niSandoblivi ,,sibnele” (‘darkness’), ,,siSave” 
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(‘blackness’) upiratesad simboluri xasiaTisaa da ara – socialuri 

datvirTvis mqone; igi an Sinagani ,,sibnelis” niSania, an - moraluri 

WeSmaritebis; amitomac ver daveTanxmebi tereza godus, romelic 

amtkicebs, rom amerikuli ,,goTika” mWidro kavSirSia rasobriv sakiTxTan, 

‘romance’-s ,,siSave” ki rasobriv fesvebSia saZiebeli: 

“This conjuction between the displacement of the gothic as a critical term (mkvlevari 

aq gulisxmobs ,,goTuris” Secvlas terminiT ‘blackness’- T. W.) and the 

abstraction of the American romance’s blackness is hardly coincidental. As this study 

demonstrates, the American gothic is haunted by race: resurrecting the term gothic reasserts the 

racial roots of the romance’s blackness” (Goddu 1997: 7). 

(,,aseTi kavSiri ,,goTikis”, rogorc kritikuli terminis, 

Canacvlebasa da amerikuli ‘romance’-s ,,siSavis” abstrahirebas Soris 

sulac ar aris SemTxveveiTi. rogorc nes gamokvleva gviCvenebs, 

ameirkuli goTika gamsWvalulia rasiT: termin ,,goTuris” aRorZineba 

xelaxla warmoaCens ‘romance’-s ,,siSavis” rasobriv fesvebs”).   

roca qeiTi deividsoni svams SekiTxvas - “Does America have enough of a 

history to sustain the Gothic’s generic challenge to history, its rewriting and unwriting of 

history?” (Davidson 1986: 231) (,,aqvs Tu ara amerikas sakmarisi istoria 

imisaTvis, rom man gauZlos ,,goTikis” mxridan istoriis genetikur 

gamowvevas?”), amiT igi amerikuli ,,goTikis” problematur statuss 

warmoaCens: es aris istoriuli Janruli saxesxvaoba, romelic istoriul 

vakuumSi operirebs. amerikis istoriasTan ,,goTikis” kavSiris zusti 

dadgena rTulia, vinaidan nacionaluri da kritikuli miTebis mixedviT, 

arc amerikas da arc mis literaturas istoria ar gaaCniaT. 

Sexedulebebs amerikul ,,goTikaze” gansazRvravs tradiciuli warmodgena 

amerikul literaturaze, TiTqosda igi warmogvidgendes, riCard 

poirieris sityviT rom vTqvaT, ,,sadRac sxvagan arsebul samyaros” (‘a 

world elsewhere’).  ‘romance’-s amgvari kritikuli wakiTxvis Sedegad 

amerikuli literaturis specifikad, mis gansakuTrebul, ganmasxvavebel 

Tvisebad misi aistoriuloba (‘ahistoricism’). rogorc nina beimi miuTiTebs: 

 “Most specialists in American literature have accepted the idea that in the absence of 

history (or a sense of history) as well as a social field, our literature has consistently taken an 
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ahistorical, mythical shape for which the term ‘romance’ is formally and historically 

appropriate” (Baym 1984: 427).  

(,,amerikuli literaturis specialistTa umetesobisaTvis misaRebia 

is mosazreba, rom istoriis (anda istoriis SegrZnebis), iseve rogorc 

socialuri sferos ararsebobis pirobebSi Cvenma literaturam 

Tanmimdevrulad SeiZina aistoriuli, miTiuri forma, romelsac 

formaluradac da istoriuladac zedmiwevniT Seesatyviseba termini 

‘romance’ ”).   

miuxedavad imisa, rom literaturuli kritikis didi nawili 

cdilobs britanuli ,,goTika” kulturul konteqstSi moaqcios, 

amerikuli ,,goTikis” mkvlevarebi kvlavac ewinaaRmdegebian istoriul 

wakiTxvas. Tu britanul ,,goTikas” ganixilaven socialuri kuTxiT, 

socialuri konteqstis gaTvaliswinebiT, amerikuli ,,goTika” upiratesad 

ganixileba fsiqologiuri da Teologiuri TvalsazrisiT, rogorc Janri, 

sadac fsiqologiuri da Teologiuri motivebi dominirebs da romelsac 

ar ainteresebs socialuri problematika. marTalia, XIX saukunis 

amerikul ,,goTikas” naklebad ainteresebs konkretul-istoriuli 

sinamdvile Tu socialuri mdgomareoba, magram, Cemi azriT, amis mizezi 

amerikis istoriis xanmokleoba ki ar aris, aramed – misi puritanuli 

memkvidreoba; amitomac amerikuli ,,goTika” gaurbis amerikul 

sazogadoebasa da misi socialuri problemebis uSualo gamosaxvas da 

miiswrafvis adamianis fsiqes bneli kunWulebis, amerikis sulis faruli, 

bneli mxaris gamoxatvisaken. amerikulma ,,goTikam” evropulisaTvis 

damaxasiaTebeli socialuri brZola, faqtobrivad, Caanacvla 

maniqevluri brZoliT wesrigisa da moralis Zalebsa da qaotur da 

amoralur Zalebs Soris. lesli fidleri, pirveli kritikosi, romelmac 

Seiswavla amerikuli ,,goTikis” Taviseburebani, amtkicebs, rom amerikuli 

,,goTika” aris ,,adamianis bunebrivi garyvnilebis kalvinisturi mxileba” 

(Fiedler 1982: 160). fidlerisaTvis, iseve rogorc mravali sxva 

kritikosisaTvis, amerikuli ,,goTika” uwinaresad fsiqologiuri 

mdgomareobebis gamoxatulebad rCeba. 

am fonze gamonakliss warmoadgens qeiTi deividsonisa da lorens 

biuelis Sromebi. oriveni amtkiceben, rom amerikul ,,goTikas” socialuri 
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sarCuli Tu winapiroba gaaCnia: deividsoni adreul amerikul ,,goTikas” 

ganixilavs rogorc individualizmis kritikas, xolo biueli 

,,provinciuli goTikis” kvlevisas aRniSnavs, rom ,,goTikaSi” Tavidanve 

Cadebuli iyo iracionalisturi vizionisaTvis socialuri niadagisa Tu 

safuZvlis Seqmnis potenciali (Buell 1986: 352). ufro metic, es mkvlevarebi 

XVIII saukunis miwurulis amerikaSi ,,saSinelebis kultis” warmoSobis 

mizezebis da XIX saukunis amerikuli ,,goTuri” literaturis ZiriTadi 

tendenciebis kvlevisas cdiloben SemosazRvron garkveuli istoriuli 

CarCo, romlis farglebSic unda iqnes ganxiluli amerikuli ,,goTikis” 

ganviTareba; isini amtkiceben, rom ,,goTika” iyo erTgvari reaqcia da 

Tavis mxrivac aZlierebda, ganamtkicebda garkveul istoriul moZraobebs. 

erTi sityviT, mkvlevarTa es nawili (deividsoni, biueli, godu, 

haltuneni) cdilobs amerikuli ,,goTikis” ,,istorizacias” da mis 

wakiTxvas ara fsiqologiuri TvalsazrisiT, aramed _ garkveul 

socialur-istoriul konteqstSi. 

raoden gasakviric unda iyos, erTi SexedviT am 

urTierTsapirispiro poziciebs Soris sinamdvileSi arsebiTi 

winaaRmdegoba ar arsebobs: erTia imis mtkiceba, rom adreuli amerikuli 

,,goTuri” literatura naklebad aireklavs konkretul-istoriul 

sinamdviles da socialur problematikas, magram sul sxvaa konkretuli 

socialur-istoriuli konteqstis ugulvebelyofa amerikuli ,,goTuri” 

literaturis kvlevisas; es ori ram erTmaneTSi ar unda agverios; 

faqtobrivad, orive pozicia marTebulia: isini ki ar gamoricxavs 

erTmaneTs, aramed avsebs: erTi mxriv, adreul amerikul ,,goTur” 

literaturaSi, yovel SemTxvevaSi, mis mniSvnelovan nawarmoebebSi (da 

pirvel rigSi, cxadia, posTan) da ara iaffasian qmnilebebSi 

fsiqologizmi, adamianis sulis bneli, dafaruli mxaris mxatvruli 

Cveneba marTlacda uaRresad mniSvnelovan rols TamaSobs; meore mxriv, 

es literatura, raoden daSorebulic unda iyos misi mxatvruli samyaro 

sazogadoebrivi Tu istoriuli ganviTarebis konkretuli etapisa da 

socialuri problematikisagan, mainc mocemuli kulturuli da 

istoriuli konteqstis produqts warmoadgens. ase rom, istoriuli 

midgoma mxolod gaamdidrebs Cvens warmodgenas ,,goTuri” Janris 
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mniSvnelovan literaturul qmnilebebsa da tendenciebze. amisaTvis 

aucilebeli sulac ar aris YTviTon am literaturas ainteresebdes 

istoriuli peripetiebi Tu socialuri problematikis gamoZaxils 

warmoadgendes. 

amerikuli ,,goTuri” literatura akritikebs amerikis nacionalur 

miTs axali samyaros umankoebis Sesaxeb imiT, rom igi warmoaCens 

amerikuli kulturis Sinagan winaaRmdegobebs, Zirs rom uTxrian eris 

pretenzias ,,siwmindesa” da ,,Tanasworobaze”. G,,goTika” aCvenebs, Tu 

rogor ebrZvian es urTierTsapirispiro sawyisebi erTmaneTs da Tu 

rogor qmnian erovnul identobas maSinac ki, roca uaryofilni arian; igi 

mogviTxrobs ,,istoriul saSinelebaze”, romelic ayalibebs erovnul 

identobas da imavdroulad, aucilebelia misi CaxSoba am identobis 

SesanarCuneblad. es is xanaa, roca Camoyalibebas iwyebs amerikuli 

literaturuli kanoni da nacionaluri narativi; nacionaluri narativebi 

– mis saZirkvelSi mdebare fiqciebi da TviTmiTologizacia – iqmneba 

Canacvlebis procesis saSualebiT: maTi Tanmimdevruloba da simwyobre 

damokidebulia gamoricxvaze. aaRorZinebs ra imas, rasac es narativebi 

axSoben, ,,goTika” angrevs nacionaluri miTis ocnebis samyaros istoriis 

koSmarebiT. igi warmoaCens amerikis TviT-reprezentaciis 

arastabilurobas da erovnuli identobis xelovnur safuZvlebs. Mmeore 

mxriv, marTalia, amerikuli ,,goTika” gamoavlens nacionaluri miTis 

kulturul winaaRmdegobebs, magram es sulac ar aris misi arsebiTi 

mxare, misi yvelaze mTavari mxatvruli niSani. rogorc Cans, ,,goTikis” 

stiluri aqsesuari da saxeTa sistema yvelaze adeqvaturi enaa 

,,gamouTqmelis gamosaTqmelad” amerikul literaturaSi, vinaidan mraval 

iseT teqstSic, romlebic sulac ar ekuTvnis ,,goTikis” Janrs, ,,goTuri” 

efeqtebi gamoiyeneba sakvanZo momentebSi kulturul winaaRmdegobaTa 

warmosaCenad; amave dros, ,,goTuri” Janris kritikuli istoria amerikul 

literaturaSi yvelaze naTlad gamoavlens amerikis literaturuli 

istoriis kavSirs eris idealizebul miTebTan; ,,goTika” amerikuli 

literaturis istoriis kritikul narativebs upirispirdeba da 

darRveviT emuqreba eris kulturul identobas, magram amerikuli 

,,goTikis” (rasakvirvelia, vgulisxmob maRali mxatvruli Rirebulebis 
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mqone ,,goTur” teqstebs) umTavresi Rirebuleba arc arc amerikuli 

kulturis Sinagani winaaRmdegobebis warmoCenaa da arc – amerikul 

literaturul kanonTan dapirispireba; am Janris Rirebuleba amerikul 

literaturaSi TviTmkmaria da, uwinares yovlisa, mxatvrul-esTetikuri 

miRwevebiT ganisazRvreba. 

hari levini naSromSi The Power of Blackness amtkicebs, rom amerikuli 

literaturis ,,siSave” simboluri xasiaTis ufroa, vidre socialuris, 

didi amerikeli avtorebi ki vizionerebi da simbolistebi ufro iyvnen, 

vidre materialistebi da realistebi, TumcaRa simboluri posTan 

specifikur socialur Seferilobas iZens: 

“Our greatest authors were visionaries rather than materialists, rather symbolists than 

realists, but the symbolic takes on a specific social inflection in Poe” (Levin 1958: 35). 

(,,Cveni udidesi avtorebi vizionerebi da simbolistebi ufro 

iyvnene, vidre materialistebi, magram simbolika posTan socialur 

Seferilobas iZens”). 

Mmkvlevaris azriT, borotis xilva/xati amerikul prozaSi 

introspeqtuli gonebis xilvaa, xolo am prozis saukeTeso nawilis 

simboluri xasiaTi ukavSirdeba ,,Cveni Rrma gonebebis bnel sibrZnes” 

(Levin 1958: xii). levini aRniSnavs, rom Tu hoTornisaTvis ,,TeTri” da ,,Savi” 

Teologiuri da moraluri faseulobebis metad Tu naklebad konvenciuri 

simboloebi iyo, posTan isini damuxtuli arian fsiqologiuri da 

socialuri asociaciebiT:  

“... for Hawthorne, black and white more or less conventionally symbolize theological 

and moral values, for Poe, whose symbols claim to be actualities, they are charged with basic 

associations which are psychological and social” (Levin 1958: 120).  

(,,...hoTornisTvis Savi da TeTri met-naklebad konvenciurad 

Teologiuri da moraluri faseulobebis simboloebia, xolo posaTvis, 

visi simboloebic sinamdviled warmoCindeba, isini damuxtulni arian 

fsiqologiuri da socialuri asociaciebiT). 

 misive azriT: 

 “The continual presence of darkness in human shape, as a tangible reminder of the fears 

and impulsions that it has come to symbolize creates in Poe a sensibility which seems 

distinctively Southern” (Levin 1958: 233). 
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(,,sibnelis uwyveti arseboba/myofoba adamianis formaSi/sxeulSi, 

rogorc im SiSebisa da impulsebis aSkara Sexseneba, romlis simbolodac 

igi iqca, qmnis posTan mgrZnobelobas, romelic gamorCeulad 

samxreTulia”).  

Tu ,,siSave” melvilisa da hoTornis ,,goTur” romanebSi 

kalvinistur TematikasTanaa gaigivebuli, samxreTeli mwerlisa da 

samxreTuli ,,goTikisaTvis” Sesaferisi Tema, levinis azriT, monobaa.  

lesli fidleri Tavis naSromSi ,,siyvaruli da sikvdili amerikul 

romanSi” erTmaneTisagan ganasxvavebs ,,goTur” romanebs, romlebSic 

,,goTuri” dekori gadaiqceva ,,adamianis sulisa da sazogadoebis 

sibnelis” simbolod d aim tipis ,,goTur” romanebs, sadac ,,iaffasiani 

triukebi” simbolomde ver maRldeba da ,,iaffasian triukebadve” rCeba 

(Fiedler 1982: 27). amave naSromSi lesli fidleri ,,goTuri siSavis” 

lokalizebas samxreTSi axdens: 

“It is, indeed, to be expected that our first eminent southern author discover that the 

proper subject for American gothic is the black man, from whose shadow we have not yet 

emerged” (Fiedler 1982: 397). 

(,,marTlc, mosalodnelia, rom Cven pirvel mniSvnelovan samxreTel 

mwerals aRmoeCina, rom amerikuli goTikis Sesaferisi Tema Savkaniania, 

romlis Crdilidanac jerac ver gamovsulvarT”). 

fidleris mixedviT, Savi, rogorc kanis feri anu, rasobrivi niSani, 

mxolod samxreTeli avtorisaTvis SeiZleba iyos mniSvnelovani; 

amitomac, amtkicebs fidleri, rasobrivi problema mxolod samxreTeli 

mwerlis ,,goTur” nawarmoebebSi SeiZleba iyos centraluri da ara _ 

Crdiloeli mwerlis, magaliTad, melvilis mxatvrul qmnilebebSi. 

melvilisagan gansxvavebiT, pom aRmoaCina, rom es Tema misi sakuTari 

gamocdilebis centrSi iyo (Fiedler 1982: 401). aq pos, romlis Semoqmedebis 

,,istorizaciac” iSviaTi SemTxvevaa, Tu SeiZleba ase iTqvas, aSkarad 

,,ahkides” rasobrivi tvirTi. 

riCard grei acxadebs, rom roca po cdilobs aRweros miseuli 

warmodgena borotebaze, sibnele saganTa gulSi, SesamCnevia, rom zogjer 

igi am warmodgenis SavkanianebTan asocirebis nacnob/Cveul samxreTul 

strategias iTvisebs:  
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“...when Poe tries to describe his vision of evil, the darkness at the heart of things ... it is 

noticeable that he sometimes adopts familiar southern strategy of associating that vision with 

black people” (Grey 1991: 83).  

(,,roca po cdilobs aRweros borotebis miseuli xilva, sibnele 

saganTa gulSi ..., aSkaraa, rom zogjer igi mimarTavs am xilvis 

SavkanianebTan asocirebis nacnob samxreTul strategias”). 

,,goTuri”, iseve rogorc rasobrivi, yvelaze TvalsaCino samxreTul 

lokalSi xdeba. marTlac, samxreTis identoba marto misma rasobrivma 

istoriam rodi gansazRvra; igi aseve xSirad daxatula da aRwerila 

,,goTuri” SeferilobiT: samxreTis dabnelebuli, daRamebuli/Rameuli 

peizaJi, istoriiT damZimebuli da monobis aCrdilebiT mojadoebuli da 

dawyevlili. warmosaxviTi samxreTi, romelic mxolod ideaSi arsebobs 

da Sorsaa socialuri realobisagan, funqcionirebs rogorc naciis 

,,bneli” sxva/meore ,,me”. ,,goTuris” esoden myarad asocirebiT samxreTTan 

amerikuli literaturuli tradicia aneitralebs im safrTxes, romelsac 

,,goTika” nacionalur identobas uqmnis, vinaidan ,,goTuri” saSinelebani, 

gansakuTrebiT rasis TemasTan dakavSirebulni, aRiqmeba rogorc 

ubralod regionaluri strategia da amdenad, maincdamainc did safrTxes 

aRar warmoadgens. SeiZleba iTqvas, rom ,,goTika” da samxreTi edgar alan 

pos saSualebiT daukavSrdnen erTmaneTs: swored pom moaxdina 

samxreTuli ,,goTikis” demonizacia da ,moSinaureba”, magram es ar niSnavs 

imas, rom pos ,,goTuri” novelebi regionaluri, specifikurad 

samxreTuli ,,goTikis” nimuSebad miviCnioT (miTumetes, rom pos naklebad 

aRelvebda rasobrivi problemebi) da isini movwyvitoT zogadamerikul 

da evropul ,,goTur” tradicias, ras maTi dekanonizaciis tolfasi 

iqneboda; pos mxatvruli samyaro universalobisaken miiswrafvis da misi 

gamoketva viwro-samxreTul CarCoebSi Secdoma iqneboda; xolo Tu 

zogjer pos warmodgena borotebaze, adamianis sulis bnel mxareebze 

SavkanianTan asocirdeba, es mxolod garegnuli aqsesuaria, tradiciis 

ZaliT, inerciiT, gaucnobiereblad, Zaldautaneblad da bunebrivad 

amotivtivebuli asociaciaa. 

SeiZleba iTqvas, rom pos statusi amerikuli literaturuli 

kanonis farglebSi dRemde problematurad rCeba; gasarkvevia misi 
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kanonizaciisa Tu dekanonizaciis parametrebi; misi aseTi problematuri 

pozicia amerikul literaturul kanonSi, garkveulwilad, swored 

regionTan mis kompleqsur kavSirebs SeiZleba mivaweroT. po erTgvari 

aCrdiliviTaa amerikuli literaturuli kanonis kritikuli formaciis 

procesSi; tereza godus moswrebulio fraziT, es aris mdgomareoba, 

romelic hgavs ‘absent presence’-s (Goddu 1997: 77). umeteswilad po gvevlineba 

rogorc demonizebuli ,,sxva”, romelic egzorciaqmnilia ,,klasikuri” 

amerikuli literaturis ,,ZiriTadi nakadidan” (‘mainstream’). amasTan 

dakavSirebiT uiliam karlos uiliamsi aRniSnavda:  

“It is to save our faces that we’ve given him a crazy reputation, a writer from whose 

classic accuracies we have not known how else to escape” (Williams 1956: 216).  

(,,sakuTari Tavis gadasarCenad Cven saSineli reputacia SevuqmeniT 

mas, vinaidan Cven ver viswavleT, Tu sxvagvarad rogor dagveRwia Tavi am 

mwerlis klasikuri sizustisaTvis”). 

 maSin, roca posaTvis adgili ar moiZebna literaturul kanonSi, 

igi gamudmebiT problemebs uqmnis am kanons. 

pos gardacvalebidan xuTi Tvis Semdeg, am problemam Tavi iCina 

Jurnal ,,sazen literari mesinjer”-Si (Southern Literary Messenger) dabeWdil 

xsovnis werilSi:  

“Edgar Allan Poe ... the true head of American literature – it is the verdict of other 

nations and after time that we speak here – died of drink, friendless and alone, in common wards 

of a Baltimore hospital”.  

(,,edgar alan po ... amerikuli literaturis WeSmariti Tavkaci _ 

aseTia sxva erebis verdiqti _ gardaicvala loTobisagan, umegobrod, 

marto STenili, baltimoris saavadmyofos Cveulebriv palataSi”). 

  pos pozicia amerikuli literaturis korpusSi _ misi, rogorc 

Tavkacis, statuss Tavi rom davaneboT _ Tavidanve problematizirebuli 

iyo misi alkoholiT gaJRenTili gvamis miTografiiTa da im seniT 

Sepyrobili sxeulebiTa Tu cocxali gvamebiT, romlebic egzom uxvad 

gvxvdeba mis nawarmoebebSi. Tavisi cxovrebiTac da SemoqmedebiTac erTi 

SexedviT po Sors dgas amerikuli ,,meinstrimidan”. Tu igi saerTod 

raimes ganasaxierebs, esaa amerikuli literaturis iracionaluri 

sxeulebrivi impulsebi. po, faqtobrivad, kvlavac izolirebuli Tu 
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gaucxoebuli rCeba amerikuli literaturis ,,damfuZnebeli mamebis” – 

emersonis, Toros, hoTornis, melvilis, uitmenis _ ,,sazogadoebisagan”. 

naSromSi ,,amerikuli renesansi” matiseni posaTvis mxolod sqolioSi 

imetebs adgils. igi ase xsnis pos ,,gaZevebas” axali amerikuli 

literaturis fuZemdebelTa jgufidan:  

“The reason is more fundamental than that his work fell mainly in the decade of 1835-45; 

for it relates at very few points to the main assumptions about literature that were held by any of 

my group. Poe was bitterly hostile to democracy, and in that respect could serve as a revelatory 

contrast” (Matthiessen 1941: xii).  

(,,mizezi gacilebiT ufro fundamenturia, vidre is, rom misi 

nawarmoebebi ZiriTadad 1835-1845 wlebs emTxveva; ... po demokratiis 

dauZinebeli mteri iyo, da am TvalsazrisiT SeeZlo yofiliyo 

mamxilebeli kontrasti”). 

 rogorc wesis gamonaklisi – gansxeuleba yovelive imisa, rac 

amerikuli literatura ar aris _ po gamoavlens ufro ,,avTenturi” 

amerikuli literaturis parametrebs. rogorc amerikul literaturul 

kanons wyevlasaviT adevnebuli aCrdili, po aucilebel da sasargeblo 

borotebad qceula, im Wirad, romelic margebelia; rogorc harold 

blumi aRniSnavs, mas ar eguleba meore iseTi amerikeli mwerali, 

romelic erTdroulad esoden gardauvalic iqneboda da esoden saeWvoc:  

“I can think of no American writer, down to this moment, at once so inevitable and so 

dubious” (Bloom 1985: 3).  

(,,dRemde me ar maxsendeba sxva amerikeli mwerali, romelic 

erTdroulad esoden gardauvali yofiliyos da Tanac esoden saeWvo”). 

albaT swored am ,,saeWvoobis” gamoa, rom po aucilebel, 

gardauval figurad qceula: pos saSualebiT xdeba amerikuli 

literaturis mTeli rigi ,,saeWvo” aspeqtebis demonizacia da egzorcia 

amerikuli literaturuli kanonis ,,meinstrimidan”. po im problemebis 

gansaxierebad iqceva, romelTac amerikuli literaturuli tradicia 

aRiarebs, magram uars ambobs, pretenzia ganacxados maTze. magaliTad, 

pos wyalobiT Tu saSualebiT popularuli literatura SeiZleba ise 

SeuerTdes literaturul kanons, rom safrTxe ar Seuqmnas ,,klasikuri” 

amerikuli literaturis statuss. rogorc harold blumi amtkicebs, pos 
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,,gadarCena” mudmivad wamoWris kiTxvas, arian Tu ara literaturuli 

Rirseba da kanonikuri statusi erTmaneTze damokidebuli: 

“Poe’s survival raises perpetually the issue as to whether literary merit and canonical 

status necessarily go together” (Bloom 1985: 3).  

(,,pos gadarCena bunebrivad wamoWris sakiTxs, literaturuli 

Rirebuleba da kanonikuri statusi aucileblad mxardamxar midian, Tu 

ara”). 

pos saSualebiT aseve iqmneba amerikis ,,goTuri” xati. kritikosTa 

nawili pos ,,goTur” novelebs kiTxulobs rogorc sakuTari Sinagani 

samyaros, sakuTari fsiqologiis garegan proeqcias, meore nawili ki maT 

aRiqvmas rogorc komentars amerikul kulturaze, Tumca isinic ki, vinc 

pos upiratesad fsiqologad miiCneven, aRiareben, rom amerikuli 

sazogadoebis poseuli xedva metad SemaSfoTebelia. Tu vaRiarebT, rom 

aq saqme gvaqvs mxolod pos fsiqologizmTan, mis fsiqologiur 

problemebTan, ,,axirebebsa da ucnaurobebTan”, maSin pos perspeqtiva 

naklebad sagangaSoa, radgan, rogorc hari levini aRniSnavs, “Poe came by 

his own strangeness naturally” (Levin 1958: 102). 

tereza godu amtkicebs, rom maSinac ki, roca pos ,,avadmyofuri 

xedva” aRiqmeba rogorc ufro farTo kulturuli senis simptomi, igi 

izolirebuli rCeba amerikuli ,,meinstrimidan” da sxva problemasTan – 

samxreTTan – aris gaigivebuli. Ppos ,,ucnauroba”, godus mtkicebiT, 

warmoiqmneba misi moTavsebiT ,,samxreTis gaucxoebul sivrceSi”. godus 

azriT, roca f. Oo. Mmatiseni amtkicebs, rom ,,po demokratiis dauZinebeli 

mteria”, mas mxedvelobaSi aqvs kavSiri pos politikasa da mis 

regionalur identobas Soris. godu imowmebs jon karlos rous 

mosazrebas, rom po monaTmflobelobis momxre samxreTeli iyo da unda 

moxdes misi, rogorc aseTis, gadafaseba miuxedavad imisa, Tu rogor 

mivudgebiT mis cxovrebasa Tu Semoqmedebas:  

‘‘Even when Poe’s diseased vision is read as a symptom of a larger cultural malaise, it 

remains quarantined from ’’mainstream“ America and comes to be identified with another 

“problem” – the South. Indeed, Poe’s strangeness seems to arise from his placement in the 

alienated space of the South. When F. O. Matthiessen claims that Poe was “bitterly hostile to 

democracy”, he implies a connection between Poe’s politics and his regional identification … 



 52

Poe’s politics, especially his racial politics, are an obsessive theme of much Poe criticism. More 

than with many other authors, critics look to Poe’s politics to read the racial images in his work. 

For instance, despite his arguments against authorial intention, John Carlos Rowe states, “My 

argument is on the face of it simple: Poe was a proslavery Southerner and should be reassessed 

as such in whatever approach we take to his life or writings” (Goddu 1997: 78). 

(,,maSinac ki, roca pos avadmyofuri xedva ufro farTo kulturuli 

daavadebis simptomad aRiqmeba, igi izolirebuli rCeba amerikuli 

,,meinstrimisagan” da xdeba misi identifikacia sxva ,,problemasTan” – 

samxreTTan. marTlac, pos ucxooba TiTqosda samxreTis gaucxoebul 

sivrceSi misi ganTavsebidan momdinareobs. roca f. o. matiseni amtkicebs, 

rom ,,po demokratiis dauZinebeli mteria”, igi gulisxmobs kavSirs pos 

politikasa da mis regionalur identifikacias Soris ... pos politika, 

gnsakuTrebiT misi rasobrivi politika, pos Semswavleli literaturuli 

kritikis erT-erTi mTavari Temaa. kritikosebi pos politikis 

gaTvliswinebiT cdiloben waikiTxon rasobrivi saxeebi mis 

nawarmoebebSi. magaliTad, miuxedavad misi argumentebisa avtoriseuli 

Canafiqris/ganzraxvis winaaRmdeg, jon karlos rou acxadebs, rom ,,Cemi 

argumenti martivia: po iyo monaTmflobelobis momxre samxreTeli da 

unda moxdes misi, rogorc aseTis, xelaxali Sefaseba rogori midgomac 

ar unda avirCioT misi cxovrebisa Tu Semoqmedebisadmi”).   

ganixilavs ra pos mimarTa amgvar ,,kuTxur” midgomas (“deliberate 

sectional prejudice”), harold biveri aRniSnavs: 

 “The conscious political intent – of this there can be no doubt – was to forestall the 

degree zero, the South Pole itself, of racial prejudice” (Beaver 1986: 14, 25).  

(,,eWvi ar aris, rom es iyo cnobieri politikuri ganzraxva 

daeswro/CaeSala rasobrivi crurwmenis nulavini zRvari, tavad samxreT 

polusi”). 

amgvari kritikuli Sexeduleba, tereza godus azriT, momdinareobs 

pos rTuli biografiidan (Goddu 1997: 78). analogiur mosazrebas 

gamoTqvams hari levinic, romelic moswrebulad ambobs, rom Tu hoTorni 

aris kaci, romelsac araferi gadaxdenia, po is kacia, visac lamis 

yvelaferi gadaxda: 
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“If Hawthorne is the man to whom nothing whatsoever has happened, Poe is the man to 

whom nearly everything happens” (Levin 1958: 102). 

(Tu hoTorni is kacia, visac Tavs araferi gadaxdenia, po is kacia, 

visac lamis yvelaferi gadaxda Tavs”). 

pos biografiis garda, biveris mosazrebas, albaT, ganapirobebs misi 

survili, pos konkretuli, identificirebadi adgili miuCinos. Tu pos 

,,siSave”/,,sibnele” SeiZleba moTavsdes monaTmflobelur samxreTSi, maSin 

misi ,,rasobrivi fobia”, rogorc levini uwodebs, SeiZleba am regioniT 

SemovfargloT (Levin 1958: 121).   

marTlac, po monaTmflobelobis momxrea da demokratiis mteri; 

garkveulwilad, albaT, samxreTis literaturuli tradiciebiTac 

sazrdoobs misi mxatvruli percefcia, magram, Cemi azriT, mainc 

gadaWarbebulia pos ,,goTikis”, misi teqstebis Savbneli atmosferos 

dakavSireba rasobriv problemasTan Tu pos ,,rasobriv politikasTan”; 

jer erTi, rasobrivi problema pos SemoqmedebaSi mwvaved im SemTxvevaSi 

SeiZleboda damdgariyo, Tu igi monaTmflobelobis momxre ki ara, 

mowinaaRmdege iqneboda; rac Seexeba pos ,,rasobriv fobias”, mis 

teqstebSi aseTi fobiis Zieba wylis nayvaa da mcdari midgoma (Tu 

moindomebs, kritikosma SeiZleba nebismier teqstSi aRmoaCinos nebismieri 

arsebuli Tu ararsebuli fobia); kidec rom arsebobdes es fobia, igi 

mainc pos Sinagani samyaros, misi fsiqikis ,,ucnaurobis” Sedegi iqneboda 

da ara _ kulturuli Tu istoriuli realobisa. ase rom, rasobrivi 

sakiTxis gamocxadeba pos umTavres sazrunavad, misi ,,goTikis” 

dakavSireba mxolod samxreTTan da monaTmflobelobis problemasTan 

kritikas ver uZlebs, magram aq wamoiWreba erTi kiTxva: vis raSi 

sWirdeba pos ,,gamoketva samxreTis farglebSi”, yuradRebis gamaxvileba 

demokratiisadmi mis mtrul damokidebulebasa Tu monaTmflobelobis 

mxardaWeraze? saqme is aris, rom  Tu pos am samyaroSi – samxreTSi – 

movaqcevT, maSin misi piradi istoria samxreTTan iqneba dakavSirebuli 

da ara – mTel naciasTan. 

Tu po ,,usafrTxod” unda moTavsdes samxreTSi da politikurad 

miejaWvos mas, Tu aq unda moxdes misi lokalizacia, raTa igi miiRon 

rogorc amerikuli literaturuli tradiciis ,,gadareuli kuzeni“ 
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(tereza godus terminia), piriqiT, unda moxdes misi gamoxsna samxreTis 

,,tyveobidan”, viwro geografiul-istoriuli lokalidan, raTa igi 

,,garebiZaSvilidan” amerikuli literaturuli tradiciis kanonikur 

Semadgenel nawilad iqces, rac, bunebrivia, amerikaSi Zalian bevrs ar 

aZlevda da dResac ar aZlevs xels swored pos antidemokratiulobis, 

monaTmflobelobis mxardaWeris da a. S. gamo; samagierod, ixateba aseTi 

xelsayreli suraTi: pos aseTi ,,ucnaurobebi”, ,,gadaxvevebi” Tu 

,,gadaxrebi”, demokratiis siZulvili da a. S. misi samxreTelobis bralia, 

rasac araferi aqvs saerTo amerikul meinstrimTan, nacionalur 

kulturul miTTan, amerikul literaturul tradiciasTan; rogorc 

samxreTeli, igi gamoketilia am lokalis ,,konservatorul” sazRvrebSi 

da progresis mteria; rogorc aseTi, igi amerikuli literaturuli 

tradiciis, literaturuli kanonis gareT dgas. 

g. r. tompsoni savsebiT damajereblad da marTebulad cdilobs, po 

daixsnas ,,samxreTis tyveobidan” da igi nacionalur tradicias 

daubrunos. wignSi The Columbia Literary History of the United States mkvlevari 

cdilobs, pos Camoacilos ,,samxreTuli asociaciebi” da igi aqcios 

,,antiregionalistad” (‘antiregionalist’). SesaZloa, sulac ar iyos 

aucilebeli pos ganTavisufleba ,,samxreTuli asociaciebidan” da misi 

warmosaxva ,,antiregionalistad”, vinaidan, Cemi azriT, po arc 

regionalisti iyo da arc antiregionalisti (ar iyo regionalisti 

sulac ar niSnavs imas, rom maincdamainc antiregionalisti xar); ara 

mgonia, es ,,samxreTuli asociaciebic”, cxadia, Tu maT sworad aRviqvamT 

da gavaanalizebT da ara – politikur-ideologiuri interesebidan 

gamomdinare, xels uSlides pos damkvidrebas amerikuli literaturuli 

kanonis mniSvnelovan avtorad, magram, arsebiTad, tompsonis 

konceptualuri pozicia sworia da SeuZlebelia, ar gaiziaro misi 

midgoma am sakiTxisadmi: tompsoni samxreTze ki ar amaxvilebs 

yuradRebas (pos mimarTeba samxreTisadmi, TavisTavad, saintereso da 

yuradsaRebi sakiTxia, rac damoukidebeli kvlevis sagnadac SeiZleba 

iqces, magram aq umTavresi is aris, rom es mimarTeba ar unda iqces 

gadmwyvet faqtorad amerikul literaturul kanonSi pos adgilis 

gansazRvrisas), aramed amtkicebs, rom po fokusirebas axdens xelovnebis 
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qmnilebis mTlianobaze idealis TvalsazrisiT, raSic igi gulisxmobs 

,,wminda” poeziis metafizikur ideals, mxatvruli efeqtis totalobis, 

mTlianobis esTetikur ideals rogorc poeziaSi, aseve prozaSi: 

“Poe focuses on the integrity of the work of art in terms of the ideal – a metaphysical 

ideal of ‘pure’ poetry, an aesthetic ideal of total unity of effect in both poetry and fiction” 

(Thompson 1988: 277). 

(,,po fokusirebas axdens xelovnebis qmnilebis mTlianobaze 

idealis TvalsazrisiT - ,,wminda” poeziis metafizikuri idealisa, 

efeqtis totaluri mTlianobis esTetikuri idealisa rogorc poeziaSi, 

aseve prozaSi”).  

cxadia, formis saSualebiT po scildeba misi regionisa da 

politikis farglebs. ase rom, absoluturad sworia tompsonis midgoma – 

pos adgilis gansazRvrisaTvis amerikuli literaturis istoriaSi 

swored misi mxatvruli qmnilebebis forma da esTetikuri Rirebulebaa 

mniSvnelovani da ara – pos socialur-politikuri Sexedulebani Tu sxva 

ram. 

amerikis samxreTis literaturuli istebliSmenti aseve aqcents 

akeTebs pos xelovnebaze, mis mwerlur ostatobaze da ara pos 

damokidebulebaze misi socialuri garemocvis mimarT, rac mas 

saSualebas aZlevs, pretenzia gamacxados pos statusze nacionaluri 

literaturuli tradiciis farglebSi uaryos misi, rogorc mxolod 

regionaluri, samxreTeli mwerlis statusi; marTalia, po kanonizebulia 

rogorc samxreTeli lamis yvela ZiriTad samxreTul anTologiaSi, 

magram kritikosebi aseve gamudmebiT aRniSnaven, rom SeuZlebelia misi 

Semoqmedebis specifikuri regionaluri identifikacia. naSromSi The Mind 

of the South u. qeSi pos ,,mxolod naxevrad samxreTels” (“only half a Southerner”) 

uwodebs (Cash 1991: 93); am sakiTxTan dakavSirebiT alen teiti acxadebs: 

“While he is a gentleman and a Southerner, he was not quite, perhaps, a Southern 

gentleman” (Tate 1967: 41). 

(,,is jentlmenia da samxreTeli, magram SesaZlebelia, rom igi ar 

yofila samxreTeli jentlmeni”). 

marTlac, pom didi dro gaatara samxreTis gareT da misi Zalian 

cota novelis moqmedeba Tu xdeba samxreTSi; misi ,,profili’’ ar 
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Seesatyviseba samxreTeli mwerlisas. montrouz mozesis wignSi The 

Literature of the South erT-erT Tavs aseTi saTauri aqvs - ,,samxreTuli 

saidumlo: avtori qveyniT da qveynis gareSe” (A Southern Mystery: An Author 

With and Without a Country – Poe). es saTauric migvaniSnebs, rom pos 

samxreTeloba friad saeWvoa (Moses 1910: 276). 

miuxedavad misi saeWvo fesvebisa, po samxreTis literaturuli 

tradiciis qvakuTxedad iqceva swored misi nacionaluri statusis gamo 

miuxedavad imisa, Tu ramdenadaa es statusi aRiarebuli kanonikuri 

amerikuli literaturuli kritikis mier. rogorc aRniSnulia ,,samxreTis 

literaturis biblioTekaSi, po, rogorc erisa da rasis/modgmis 

literaturis erT-erTi mTavari dideba, samxreTis literaturis udidesi 

mSvenebacaa: 

“As One of the chief glories of the literature of our nation and our race, he becomes the 

greatest ornament of Southern literature” ( The Library of Southern Literature, 4089). 

(rogorc Cveni erisa da Cveni rasis erT-erTi umTavresi dideba, igi 

iqceva samxreTis literaturis udides ornamentad”). 

luis rubini Semdegnairad ganmartavs pos paradoqsul 

mdgomareobas:  

“We confront the obvious fact that of all the antebellum Southern authors it is Poe whose 

writings are least grounded in the particularities, settings and issues of the place he grew up in, 

and equally most lastingly a part of world literature” (Rubin 1989: 147). 

(,,Cven vdgavarT im cxadi faqtis winaSe, rom samoqalaqo omamdel 

samxreTel mwerlebs Soris pos nawarmoebebi yvelaze naklebad 

ukavSirdeba Taviseburebebs, garemos da problemebs im adgilisa, sadac 

igi aRizarda, da aseve yvelaze didxans rCeba msoflio literaturis 

nawilad”).  

rac unda ironiulad JRerdes, swored samxreTis literaturul 

istebliSments gauWirda yvelaze metad pos moqceva samxreTis 

farglebSi: rubini, magaliTad, amtkicebs, rom: 

 “Poe wrote almost nothing about the South, or about living there, or about Southern 

history and Southern society, or for that matter about any kind of history whatever” (Rubin 1989: 

152). 
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(,,pos TiTqmis araferi dauweria samxreTze, an iqaur cxovrebaze, 

samxreTis istoriasa Tu samxreTis sazogadoebaze, anda saerTodac 

nebismieri saxis istoriis Sesaxeb...”).  

Tu pos xma monaTmflobelobis mxardaWerad aRiqmeba 

arasamxreTuli perspeqtividan, maSin igi am perspeqtividan unda 

gaanTavisuflos samxreTis literaturulma istebliSmentma. am nabijs 

kidev ufro amyarebda is argumenti, romelsac alen teitma gauwia 

popularizacia: samxreTSi xelovneba da politika ara Tu erTmaneTisagan 

damoukidebeli, sxvadasxva sferoebia, aramed politika xels uSlis 

xelovnebis ganviTarebas. luis rubini amgvarad ajamebs am msjelobas: 

“The presence of African slavery was incompatible with the growth of an important 

literature in the Old South” (Rubin 1989: 17). 

(,,afrikuli monobis arsebobas araferi esaqmeboda mniSvnelovani 

literaturis ganviTarebasTan Zvel samxreTSi”).  

mkvlevarTa garkveuli nawili miiCnevs, rom Tavisi socialuri 

konteqstidan mowyvetili pos ,,gasamxreTelebas” (‘southernization’) misi 

xelovneba axdens. magaliTad elen glazgou amtkicebs, rom pos 

literaturuli teqnika aSkarad samxreTulia. mkvlevari wers: 

“The formalism of his tone, the classical element in his poetry and in many of his stories, 

- all these qualities are Southern” (Glasgow 1943: 132-133). 

(,,misi tonis formalizmi, misi poeziisa da misi mravali moTxrobis 

klasikuri elementi, miswrafeba ritorikisaken, misi 

dauinteresebeli/gulgrili da mouxelTebeli intensivoba – yvela es 

Tviseba samxreTulia“).  

pos ,,samxreTizacias” axdens aseve karl holidei: 

 “Perhaps, after all, this sense of the artistic effect of sound, - this seeking for perfection 

in harmony, is the best evidence of the influence of Poe’s Southern environment” (Holliday 

1906: 237).  

(,,bolosdabolos, albaT, swored bgeris/JReradobis mxatvruli 

efeqtis es grZnoba, srulyofilebisa da harmoniis Zieba aris saukeTeso 

sabuTi imisa, rom po samxreTuli garemos gavlenas ganicdida”).  
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zogierTi kritikosi fiqrobda, rom pos ,,samxreTeloba“ yvelaze 

metad mis Teoriul-kritikul nawerebSi vlindeba. magaliTad, edvin mimsi 

da brus peini aRniSnaven: 

“It is in his critical writing that Poe’s Southern bent of mind was most notably evinced” 

(Mims 1910: 6). 

(,,pos samxreTuli mentaloba yvelaze naTlad mis kritikul 

nawerebSi vlindeba”). 

tereza godus azriT, pos ,,goTur” formas SeeZlo eqcia igi 

samxreTis renesansis winamorbedad, samxreTis literaturis ,,WeSmariti” 

ayvavebis winaprad. swored aistoriuli, simbolisti da ufro 

respeqtabeluri po miiRo sabolood samxreTis literaturulma 

tradiciam: 

“Poe’s gothic form could make him a forerunner of the Southern Renaissance, and hence 

an ancestor of southern literature’s “true” flowering. It is the ahistorical, symbolist, and more 

respectable Poe who is finally adopted into the southern literary tradition” (Goddu 1997: 80). 

(,,pos goTur formas SeeZlo eqcia igi samxreTuli renesansis da, 

aqedan gamomdinare, samxreTis literaturis ,,WeSmariti” ayvavebis 

winamorbedad. swored aistoriuli, simbolisti da ufro respeqtabeluri 

po miiRo sabolood samxreTis literaturulma tradiciam”).  

rogorc vxedavT, po problemebs uqmnis rogorc samxreTis, aseve 

nacionalur literaturul tradiciebs. literaturul kritikaSi aseTi 

suraTi ikveTeba: samxreTis perspeqtividan problemis gadaWris gzaa misi 

xelovnebis aRiareba samxreTis literaturuli tradiciis organul 

nawilad, magram misi izolireba-gancalkeveba samxreTis istoriisagan. 

nacionaluri perspeqtividan, pos problemis gadaWris gzaa an misi 

gaigiveba samxreTsa da monobasTan, anda misi istoriisa da regionaluri 

identobis sruli gauqmeba, magram saqmec is aris, rom problemis 

gadaWris yvela es mcdeloba, samxreTis perspeqtividan iqneba es Tu 

nacionaluri perspeqtividan, faqtobrivad, iluzoruli gamosavalia da 

arsebiTad, ki ar wyvets, aramed kidev ufro arTulebs problemas. aseve 

Secdomaa pos ,,goTuri” vizionebis inspiraciis Zieba mxolod samxreTSi, 

regionalur rasobriv problemebsa Tu Tavad pos ,,rasobriv fobiaSi”; 

pos ,,goTikis” wyaroebi da genetikuri Zirebi gacilebiT ufro 
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nairgvarovania da araTu samxreTis, mTlianad amerikis ,,goTuri” 

literaturuli tradiciiTac ar Semoifargleba; pos, rogorc 

dekanonizebuli avtoris, kanonizaciisaTvis aucilebelia misi ,,goTuri” 

novelebis Seswavla nacionalur literaturul kanonTan da evropul 

,,goTur” tradiciasTan mimarTebaSi.     

amerikul ,,goTur" mxatvrul qmnilebebSi evropuli arqiteqtura 

transformirebulia amerikul peizaJad _  nawarmoebSi gaSlili intrigis 

erTgvar fonad. aseTi transformaciis adreuli nimuSebia Crlz brokden 

braunis da misi megobris, danlepis nawarmoebebi. es mwerlebi amerikuli 

literaturuli ,,goTikis" fuZemdeblebad SeiZleba CaiTvalon. danlepis 

piesebi pirveli mniSvnelovani ,,goTuri" nawarmoebebia (Leicester, 1794; 

Fontainville Abbey, 1795; Andre, 1798). braunis romanebi (Wieland, Ormond, Arthur 

Mervyn, Edgar Huntly), romlebic XVIII saukunis bolos daibeWda, ,,goTuri 

saSinelebis" mxatvrul gansxeulebas warmoadgenda, magram am 

,,saSinelebis" safuZveli adamianis fsiqologiaSia saZiebeli da ara _ 

zebunebrivis sferoSi. danlepisa da braunis ,,goTuri" nawarmoebebi ar 

Seicavs im iumoristul qvedinebas, romliTac gamsWvalulia zogierTi 

sxva amerikeli mwerlis qmnilebebi, Tumca aseve aSkaraa evropuli 

,,goTuri" tradiciisaTvis damaxasiaTebeli zebunebrivi elementebisadmi 

naklebi interesi da yuradRebis gadatana fsiqologiur problemebze. ra 

Tqma unda, zogierTi amerikeli mwerali ganagrZobda zebunebrivi 

elementebis uxvad gamoyenebas ,,goTuri" efeqtebis gasaZliereblad; 

araerTi dResdReobiT miviwyebuli mwerali mosawyeni gaxda 

mkiTxvelisaTvis imis gamo, rom isini qmnidnen sqematur xasiaTebsa da 

daujerebel situaciebs, TviTmiznur ,,SiSis" efeqtebs _ ,,SiSs 

SiSisaTvis". 

pos udidesi miRweva is iyo, rom ,,saSinelebaTa" novelis  Janris 

farglebSi, romlis ZiriTadi mizani sisxliani ambebis aRweriT 

mkiTxvelis garToba iyo, Seqmna inglisurenovani fsiqologiuri prozis 

daxvewili da saukeTeso nimuSebi. igi karieris dasawyisSive mixvda, rom 

,,goTika" kargad iTavsebda fsiqologizms literaturaSi. Tavdapirvelad 

misi mowodeba poezia iyo, Tumca 1827-1831 wlebSi gamoqveynebulma samma 

Txelma poeturma krebulma mas mogeba ver moutana da poc mixvda, rom 
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materialuri sargeblis naxva am JanrSi SeuZlebeli iyo. unda aRiniSnos, 

rom pos leqsebi ,,goTur" xasiaTs atarebdnen. magaliTad, ,,tamerlani" 

mTavrdeba titulovani protagonistis sikvdiliswina aRsarebiT 

kaTolike RvTismsaxuris winaSe, rac cxadia anaqronizms warmoadgens, 

egzom damaxasiaTebels adreuli ,,goTuri" nawarmoebebisaTvis, 

romlebSic, e. w. ,,mediavelur" an ,,orientalur" ,,goTur" nawarmoebebSi, 

personaJebi saubroben gacilebiT ufro gviandeli epoqis inglisuriT, 

imas rom Tavi davaneboT, rom isini ganasxeuleben gacilebiT ufro 

gviandeli istoriuli epoqis moralur Sexedulebebs. tamerlans 

axasiTebs ,,goTuri" personaJebis tipiuri niSani: igi itanjeba 

mijnurobiT im qalwulisadmi, romelic siyvarulis unariT gacilebiT 

aRemateba mas, vinaidan man CaaxSo sakuTari siyvarulis unari 

politikuri da samxedro Zalauflebis nebiT. tamerlani erTgvari 

winamorbedia pos ,,goTuri" prozis personaJebisa.  

pos novelebis umetesoba ,,goTuri" tradiciis generaluri xazidan 

gadaxvevas warmoadgens. roca poezia miatova da prozauli qmnilebebis 

weras mihyo xeli, bunebrivia, mas surda iseTi nawarmoebebi Seeqmna, 

romlebic gaiyideboda, kargad ki, miuxedavad kritikosTa da 

mimomxilvelTa buzRunisa, ,,goTuri" proza iyideboda. bazarze gasavlis 

mqone literaturuli qmnilebebis SeqmnisaTvis samzadisis procesSi po 

kargad gaecno ,,goTikis" dadebiT da uaryofiT mxareebs, ris Sedegsac 

misi pirveli krebuli Tales of the Folio Club warmoadgens.  

novelebis am krebulSi aRwerilia pretenziul literatorTa 

jgufis yovelTviuri Sekrebebi, romlebzec vaxSmobdnen da alkoholur 

sasmelebsac uxvad miirTmevdnen, Semdeg ki sakuTar prozaul nimuSebs 

kiTxulobdnen da akritikebdnen. klubis wevrebis prototipebs maSindeli 

popularuli prozis cnobili avtorebi warmoadgendnen, maT mier 

wakiTxuli moTxrobebis stili ki Zalian hgavda am avtorTa stils. 

imarTeboda debatebi TiToeuli wakiTxuli moTxrobisa Tu novelis 

RirsebaTa da naklovanebaTa gamo. garda amisa, yoveli aRiarebuli 

mwerali gamoyvanili iyo pirvel pirSi mTxrobelad mis sakuTar 

nawarmoebSi. arc erTi gamomcemeli ar daTanxmda gamoeca aseTi saeWvo 

proeqti, vinaidan igi ar iZleoda Semosavlis miRebis garantias. pom 
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daSala, daarRvia misi wigni da TiToeuli novela calcalke gamoaqveyna 

periodul gamocemebsa da Jurnal-gazeTebSi. miuxedavad imisa, rom pos 

Tanamedroveebma kargad dainaxes satira da parodia am novelebSi, isini 

bolomde ver Cawvdnen maT implikaciebs. am novelebis dausrulebeli 

Sesworeba-redaqtireba pos mier kidev ufro zrdida dabneulobas, rasac 

erTi garemoeba iwvevda: esa Tu is novela Tavad krebulSi SeiZleboda 

wakiTxuli yofiliyo rogorc komikuri nawarmoebi, maSin roca sxva 

konteqstSi SesaZlebeli iyo misi aRqma rogorc seriozuli mxatvruli 

qmnilebisa. debatebi imasTan dakavSirebiT, Tu ra aris pos novelebSi 

komikuri da ra _ seriozuli, dRemde grZeldeba. 

am mravalplanianobis karg magaliTs warmoadgens pos mier 

gamoqveynebuli pirveli novela "mecengerStaini" (Metzengerstein), sadac 

moqmedeba Soreul ungreTSi mimdinareobs: ojaxuri mtroba da 

SurisZieba; ojaxis wyevla; zebunebrivi arsebebiT dasaxlebuli 

samlocvelo; zebunebrivi, cecxlisferi giganturi cxeni (moxuci grafis, 

berlificingis reinkarnacia Tu metamfsiqozi mis sayvarel cxovelSi 

SurisZiebis aRsrulebis mizniT), romelic anadgurebs axalgazrda 

mecengerStains novelis sensaciur finalSi, roca cxeni aiyvans mxedars 

daxveul, spiralisebur kibis safexurebze mis cecxlwakidebul 

sasaxleSi. frederikma, rogorc Cans, gadawva moxuci berlificingis 

Tavlebi, riTac misi  sikvdili gamoiwvia. frederikis mzardi izolacia, 

SiSi atarebs im wyevlis kvals, romlis mixedviTac berlificingebma 

gamarjveba unda izeimon mecengerStainebze. 

es novela ise ikiTxeba, TiTqosda igi ,,germanuli zebunebrivi 

saSinelebis" enciklopedia iyos, TumcaRa, mibaZvisa da Segirdis mier 

Seqmnili nawarmoebis pirobaze, igi avlens ufor met sirTulesa da 

siRrmeebs. stokatos efeqti prozaSi onomatopoetur simaRleebs aRwevs: 

"The stupendous and magnificent battlements of the Palace Metzengerstein were 

discovered crackling and rocking their very foundation under the influence of a dense and livid 

mass of ungovernable fire" (Poe 2003: 141). 

Cven lamis gvesmis cecxlis SiSini da vxedavT mis alebs. am 

novelaSi aseve aSkarad Cans, rom po gansakuTrebul yuradRebas aqcevs 

STabeWdilebisa Tu efeqtis im mTlianobas, romelsac igi samwerlo 
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xelovnebis upirveles niSnad miiCnevs. laTinur devizs, romlic novelas 

win uZRvis ("Living I was your plague – dying I will be your death") damajereblad 

mivyavarT novelis sawyis pasaJamde: 

"Horror and fatality have been stalking abroad in all ages” (Poe 2003: 134). 

SiSi da bediswera/fataluroba, metamfsiqozisa Tu sulebis 

transmigraciis rwmenasTan erTad swrafad gamoikveTeba rogorc wamyvani 

Temebi, romlebsac avsebs mecengerSteinebze gadasuli wyevla, es 

yovelive ki novelis finalSi logikurad ,,mrgvaldeba".  

pos ,,goTuri” prozis12 mTavari elementia fsiqologiuri 

mdgomareobis aRwera. am TvalsazrisiT misi novelistikis erT-erT 

yvelaze ufro TvalsaCino nimuSad ,,aSerTa saxlis dacema” iTvleba. 

novelaSi gvxvdeba aforiaqebuli da SeSfoTebuli mTxrobeli-

protagonisti, mojadoebuli cixe-darbazi misi mojadoebuli 

macxovreblebiT – da-ZmiT, romlebic, saboloo jamSi, ,,ajadoeben” 

mTxrobels, mistiuri, idumalebiT moculi eqimi, romlis ganzraxvebic 

saeWvoa da kriminaluris STabeWdilebas tovebs, da yvelafer amaTan 

erTad ,,goTuri” aqsesuarisaTvis damaxasiaTebeli yvela komponenti: 

SiSismomgvreli derefnebi, SemaZrwunebeli palatebi, novelaSi CarTuli 

Tavzardamcemi mcire poema, romlis Zirebic ,,goTuri” romanebis 

umravlesobaSi CarTul ,,simRerebSia” saZiebeli (oRond im gansxvavebiT, 

rom aSeris leqsi kidev ufro amZafrebs novelis isedac daZabul da 

sazarel atmosferos nacvlad Svebis mogvrisa da daZabulobis 

Senelebisa), suraTi romelic usuloa da imavdroulad gasulierebulic, 

zebunebrivi elementebi (‘supernaturalism’), mistiuri avadmyofoba, 

deformirebuli, darRveuli mentaluri da grZnobadi aRqma, rac awvalebs 

mTxrobelsa da aSers, cocxlad damarxva da damarxulis 

Zrwolismomgvreli dabruneba mkvdreTiT, aSerebis sikvdili, cixe-

darbazis ngreva, da mTeli am saSinelebebis xangrZlivi efeqti 

                                                 
12 saerTod SeiZleba iTqvas, rom ,,goTuri” stilistika, ,,goTuri” motivebi da 
aqsesuarebi damaxasiaTebelia pos mTeli SemoqmedebisaTvis. ase magaliTad, mis 
deteqtiur novelebSi (,,mkvleloba morgis quCaze” da ,,diupinis ciklis” sxva novelebi) 
aSkarad ikveTeba ,,goTuri” elementebi: uCveulo mkvlelobebi daxSulsivrceSi, ucnauri 
,,ena”, danaSaulis Cveulebrivi, adamianuri motivis ararseboba, zebunebrivis CarTva da 
a. S.  
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mTxrobelze. yovelive es, da kidve gacilebiT metic, dramatizebulia 

sanimuSo sizustiT. 

SemTxveviTi araa, rom po gadmogvcems sxeulebis dezintegraciis, 

rRvevis ambavs, magram aq ufro mniSvnelovania dezintegrirebuli 

,,fsiqes” gamosaxva, romelsac is moaqcevs cixe-darbazis CarCoebSi, 

adamianis Tavs rom miagavs.13 ,,Tavi” Tavisi garegani, vizualuri mxariT, 

faqtobrivad, groteskul efeqts qmnis, magram po mkiTxvelis yuradRebas 

miapyrobs imaze, Tu ra aris ,,SigniT’. novelis dasawyisSi moqmedeba 

TiTqosda gareT xdeba, magram sad aris zusti geografiuli mdebareoba 

im adgilisa, romelic novelaSi aRwerilia rogorc “…a singularly dreary tract 

of country”? savaraudoa, rom am sawyis etapzec ki po qmnis warmosaxviT 

geografias. mTxrobeli uecrad aRmoCndeba (‘found myself’) aSerebis 

saxlTan: aqedanve aqcenti gadadis personaJis fsiqologiur 

mdgomareobaze, miuxedavad imisa, Tu ra ,,goTuri” xafangebia dagebuli 

zedapirze. Zalian swrafad yuradReba gadainacvlebs Tavad saxlze, 

romelsac protagonist aRiqvams rogorc melanqoliis14 aRmZvrels da 

pirquSs. miuxedavad imisa, rom mTxrobeli-protagonisti warmogvidgens 

Tavis Tavs rogorc racionalur, roderik aSerisadmi megobrulad 

ganwyobil pirovnebad, romelsac SeuZlia gaugos da Seeguos aSeris 

,,negatiur” fantaziebs, misi leqsika aSkarad ,,goTuria” Tavisi 

implikaciebiT. mTxrobeli fiqrobs, iqneboda Tu ara misi reaqcia 

sxvagvari, am scenis Semadgeneli nawilebi, suraTis detalebi sxvanairad 

rom yofiliyvnen ganlagebulni; am dros igi Caixedavs tbaSi, sadac mTel 

am suraTTan erTad TviTonac airekleba kidev ufro daizafreba iq 

danaxuli anarekliT. saxlis miusafroba da sicive, misi uimedo iersaxe, 

misi ‘vacant eye-like windows’, sarevela balaxebi da gamxmari xeebis 

siluetebi, faqtobrivad, Tavad mTxrobeli-protagonistis guneba-

ganwyobilebis anareklia. amasTan dakavSirebiT marTebulad aRniSnavs 

Bbenjamin fiSeri: 

                                                 
13 cixe-koSki aseve Zalian miagavs adamianis Tavis interiors pos kidev erT ,,goTur” 
novelaSi ,,wiTeli sikvdilis niRabi.” 
14 es sityva pos dros gulisxmobda rogorc fizikur, aseve sulier avadmyofobasac. 
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“Were this head of his – which resembles the mansion in appearance, and thus occasions 

his emotional unrest, because what he sees appalls him – to look different, were it not so 

melancholy, he might be of a more pleasant frame of mind” (Fisher 2002: 89). 

(,,misi es Tavi – romelic garegnulad sacxovrebels gavs da mis 

emociur mousvenrobas iwvevs – sxvagvari rom yofiliyo da ar yofiliyo 

esoden melanqoliuri, SesaZloa misi gonebac ufro sasiamovno 

mimarTulebis yofiliyo”). 

mTxrobeli-protagonistis cxens msaxuri TavlaSi miuCens adgils, 

xolo Tavad misi mRelvareba sul ufro da ufro izrdeba saxlSi 

SesvlasTan erTad, rasac iwvevs ojaxis eqimis ,,qurduli nabijebiT” 

siaruli da cbiereba (‘valet’s stealthy step’, ‘low cunning and perplexity’). aqve Cndeba 

ori SekiTxva: 1. es personaJebi marTlac iseTi SiSismomgvreli da 

avismomaswavebelni arian, rogorc es mTxrobels eCveneba, Tu es ubralod 

gadaWarbebuli ,,goTuri” leqsikaa, romelic mis (mTxrobelis) meryev da 

daZabul sulier mdgomareobas gamoxatavs?; 2. xom aris mis mier cxenis 

datoveba TavlaSi anu, gareT, msaxurebi da eqimi simbolo imisa, rom igi 

Sordeba normalurobas da mecnierul racionalurobas? tyupi aSerebis 

,,sazogadoebaSi” Sebijebis Semdeg igi veRarc cxens naxavs, verc sxva 

personaJebs. ase rom, dadebiTi pasuxi meore SekiTxvaze logikuri Cans. 

roderik aSeris prototipad, gansakuTrebiT madelainisadmi misi 

mopyrobis TvalsazrisiT, erTi mxriv, SeiZleba viguloT SiSismomgvreli 

aramzadebi da moZaladeebi ,,goTur” romanebSi; man SesaZloa Caidina 

incesti masTan da Semdeg, roca madelaini amis gamo daavadmyofda da 

manac sindisis qenjna igrZno, cocxlad damarxa igi. roderikis, rogorc 

xelovanis, funqcia SesaZloa imasac niSnavdes, rom misTvis ar arsebobs 

Cveulebrivi adamianuri siyvarulisa da warmomavlobis borkilebi Tu 

sazRvrebi. is, raRa Tqma unda, ,,avadmyofi” xelovania – misi leqsi 

SemaZrwunebelia da damTrgunveli, misi musika – ucnauri, misi sakuTari 

situacia airekleba misive naxatis sicarieleSi (romelic mainc 

SiSismomgvrelia), aseve ucnauria mis mier sakiTxavad SerCeuli 

literaturac. mis arc erT qmedebas Tu mcdelobasa da gatacebas misTvis 

Sveba an Tundac mdgomareobis Semsubuqeba ar moaqvs; piriqiT, es 

yovelive xels uwyobs misi fsiqo- fizikuri mdgomareobis degradacias. 
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madelaini, roca is pirvelad gamoCndeba, Crdilovan figurad rCeba. 

tyupi aSerebi, arsebiTad, Tavad mTxrobeli-protagonistis fizikur-

emociuri wyobisa da mdgomareobis reprezentaciaa. maTi avadmyofoba 

mianiSnebs, rom stumris sulSi yvelaferi rigze ar aris da SesaZloa, 

mis sxeulSic Tu imasac gavixsenebT, Tu rogor SekrTeba igi tbaSi 

sakuTari anareklis danaxvisas. 

mTxrobeli gacilebiT ufro mWidrodaa aSerTa saxlTan 

dakavSirebuli mis yvela gamovlinebaSi, vidre amas igi acnobierebs da 

aRiarebs. roderiki aris xelovanis figura, romelic gagiJda im dramaSi, 

romelic im saxlis SigniT xdeba, Tavs rom asimboloebs (ergo, misi 

aqcenti gonebaze). mis mier damarxva an represireba sakuTari ,,me”-s sxva 

nawilisa, romsac madelaini ganasaxierebs da romelTanac igi 

samudamodaa mijaWvuli, aris ,,me”-s daavadebuli warmosaxviTi nawilis 

mcdeloba CaaxSos fizikuri, miwieri, seqsualuri elementi, romlis 

gareSec SeuZlebelia ,,me”-s integrireba an saTanado funqcionireba. 

madelainis saxels, romelic SesaZloa niSnavdes ,,magdalens’ (‘magdalen’), 

,,saxlis qalbatons” (‘lady of the house’), da ,,Zlierebis koSks” (‘tower of 

strength’), seqsualuri implikaciebi gaaCnia, ukanaskneli mniSvneloba ki 

(‘tower of strength’) ironiul efeqts qmnis falosze miniSnebiT. roderikisa 

da madelainis urTierTobebis aRwerisas po SesaZloa eyrdnoboda 

gadmocemas vampirebze, razec mianiSnebs aSeris sayvarel sakiTxavs Soris 

dasaxelebuli bolo tomi, sadac aRwerili iyo vampirebis gandevnisa da 

maTgan Tavdacvis rituali.15 siuJetis es segmenti mTxrobelisaTvis 

funqcionirebs rogorc misi sakuTari mdgomareobis sarke da ramdenadac 

is, risi mowmec igi xdeba, sikvdiliTa da ngreviT mTavrdeba, igi, raRa 

Tqma unda, dazafruli da SeZrwunebulia. madelainis dabruneba 

SurisZiebis mizniT tyupi aSerebis daRupvas iwvevs; roderiki iRupeba 

Tavad SiSis SiSisagan, rogorc Tavadve iwinaswarmetyvela; mTxrobeli 

garbis, saxli ki irRveva da iZireba tbaSi, magram im movlenebma, 

romlebSic man monawileoba miiRo imdenad didi gavlena moaxdines masze, 

                                                 
15 amasTan dakavSirebiT ix. lail kendolis The Vampire Motif in ’The Fall of the House of Usher’ 
(College English 24 (1963): 450-453; agreTve jeimz beilis What Happens in ‘The Fall of the House of 
Usher’? (American Literature 35 (1964): 445-466).  
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rom mas ar SeuZlia, ar moyves es yovelive. bunebrivia, sakuTar arsebaSi 

saSinelebaTa mTeli am kaskadis gancdis Semdeg igi mividoda imgvar 

emociur mdgomareobamde, romelic sigiJes esazRvreba. bzari saxlis 

kedelSi mianiSnebs aSerebis Soris arsebul ganxeTqilebaze da 

ramdenadac maT da mTxrobels saerTo fizikuri da emociuri niSan-

Tvisebebi axasiaTebT, Tavad mTxrobelis Sinagan gaorebazec, mis Sinagan 

konfliqtze. iseve rogorc pos bevr sxva mTxrobels, mas aqvs 

,,aRsarebiTi reaqcia” da amitomac igi yvela am ,,dacemis” ambavs, magram es 

dacema, faqtobrivad, fsiqikuri dezintegraciaa, romelic win uswrebs 

korelaciebs emociur stressa da organul daavadebas Soris, rac 

Semdegi Taobebs mecnieruli kvlevis sagnad iqca. 

,,goTika” pos mraval poetur Tu prozaul nimuSSi figurirebs, 

magram zemoganxiluli novelebi yvelaze naTlad aCvenebs ,,goTuri” 

literaturuli trdiciis poseul modifikaciebs. 

inglisurma ,,goTurma" romanma pirvelma aRmoaCina esTetikuri 

sivrce rogorc TxrobiTi/Txrobis elementi. ,,goTur" romanSi iSviaTad, 

magram mainc gvxvdeba sivrcisa da sagnebis simboluri gaazreba. aq 

sivrciTi da fsiqikuri elementebi erTmaneTs ukavSirdeba sivrcis 

atmosferuli niSan-Tvisebebisadmi personaJis reaqciis Sedegad, Tumca es 

kavSiri jer kidev zedapirulia. ,,goTuri" romanis swored es elementebi 

gamoiyena da ganaviTara/gaaRrmava edgar pom Tavis ,,saSinelebaTa" 

novelebSi. misTvis aseve mniSvnelovania mistika, mistikuri, romelic pos 

mxatvrul samyaroSi esTetikur kategoriad, Txrobis teqnikis 

komponentad gardaiqmneba. ,,mistikuris" mniSvnelobas posTvis mowmobs 

Tundac is faqti, rom igi Zalian xSirad iyenebs sityvas "mystery". es 

swored is elementia, romelic saerToa misi mTeli rigi 

nawarmoebisaTvis. am TvalsazrisiT sainteresoa is faqti, rom pos 

zogierT novelaSi (,,aSerTa saxlis dacema", ,,ligea", ,,boTlSi napovni 

werili" da sxva) ,,idumalis", ,,mistikuris" aRwera-gadmocema viTardeba 

mTxrobelis (da mkiTxvelisac) gonebrivi mdgomareobis garSemo, rac mas 

garkveul movlenebs mistikurad, idumalebiT moculad warmouCens. po 

iyenebs ,,idumalebas", mistikas rogorc literaturul xerxsa Tu 

teqnikas, raTa TxrobaSi rac SeiZleba Rrmad CarTos mkiTxveli. amave 
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dros posTvis es cneba (‘Genuine Mystery’) ar eqvemdebareba logikur 

analizs; es aris SegrZneba, romelic suls eufleba, magram amouxsneli 

da ganusazRvradia, riTac igi gansxvavdeba ori sxva cnebisagan, 

romlebic mas mxolod moCvenebiTad hgavs _ ,,problemisa" da 

,,gamocanisagan/Tavsatexisagan" (‘Mystery – Problem – Puzzle’). l. vercis sityviT 

rom vTqvaT, ‘Genuine Mystery’ Tavdapirvelad ZneladgadasWrel problemas 

hgavs, magram sinamdvileSi es is sferoa, romelic auqmebs gansxvavebas 

,,CemSi arsebulsa" da ,,Cems gareT arsebuls" Soris: 

"A mystery is something in which I am myself involved, and it can therefore only be 

thought of as a sphere where the distiction between what is in me and what is before me loses its 

meaning and its validity (Wertz 1997: 7).  

(,,saidumloeba aris raRac, raSic me Tavad CarTuli var da 

amitomac is SesaZloa gaviazroT mxolod rogorc sfero, sadac 

gansxvaveba imas Soris, rac CemSia da rac Cems winaSea kargavs azrs”). 

es bundovani, idumali SegrZneba, vercis mixedviT, qmnis safuZvels 

adamianuri arsebobis ufro Rrma gagebisaTvis (Wertz 1997: 8). SeZleba 

iTqvas, rom pos novelebis siuJetur struqturas xSirad gansazRvravs es 

sami cneba. sxvagvarad rom vTqvaT, siuJetis ganviTarebas gansazRvravs 

Tavsatexis konstruireba da gadawyveta, problemis gadaWra, ,,saidumlos" 

Secnoba. es novelebi moiTxovs mkiTxvelis aqtiur monawileobas da 

mkiTxvelis monawileobis swored es teqnika Seadgens pos stilis erT-

erT umniSvnelovanes komponents.  

edgar po evropuli ,,goTuri" prozisaTvis damaxasiaTebeli 

motivebisa da xerxebis individualur modifikacias axdens da maT Tavisi 

nawarmoebebis fsiqikur Tu moralur Tematikas uxamebs. erTi sityviT, 

pos ,,saSineleba" germaniidan ki ara, sulidan warmosdgeba. 

“Terror is not of Germany, but of the soul” (,,SiSi germaniidan ki ar 

momdinarobs, aramed sulidan”)– ase pasuxobda edgar alan po misi 

zogierTi Tanamedrovis braldebas – pos ,,saSinelebaTa” novelebi 

germaneli romantikosi mwerlis e. T. a. hofmanis moTxrobebis mibaZvas 

warmoadgenso. SeiZleba Tu ara es sityvebi – cxadia, saTanado 

perifraziT – inglisuri ,,goTuri” romanis tradiciisadmi pos 

mimarTebasac miesadagos? am sakiTxTan dakavSirebiT samecniero 
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literaturSi urTierTsawinaaRmdego mosazrebebia dafiqsirebuli. ase 

magaliTad, moris levi statiaSi  Poe et la tradition gothique amtkicebs, rom 

pos groteskis fesvebi tradiciaSia saZiebeli. mkvlevari mimoixilavs 

,,goTuri” Janris istorias inglissa da amerikaSi da aCvenebs, rom po 

kargad icnobda ,,goTur” tradicias. mas sailustraciod pos 

Semoqmedebidan mohyavs aluziebi en redklifis, metiurinis, godvinisa da 

bekfordis nawarmoebebTan da amtkicebs, rom pos mxatvruli saxeebi Tu 

Txrobis xerxebi dakavSirebulia ,,goTuri” romanis tradiciasaTan ~Levy 

1969: #*`8 moris levi, saboloo jamSi, miznad isaxavs Seiswavlos 

tipologiuri naTesaoba pos ,,saSinelebaTa” novelebsa da inglisur 

,,goTur” romans Soris, raTa gansazRvros pos istoriuli roli da 

adgili ,,goTuri” tradiciis ganviTarebaSi. igi paralels avlebs edgar 

pos novelebis cixe-darbazebsa ~Ligeia (,,ligea”), The Fall of the House of Usher 

(,,aSerTa saxlis dacema”)) da ,,goTuri” romanis koSkebs Soris da 

asabuTebs, rom orive SemTxvevaSi ,,saxlis” Semofargluli sivrce 

,,magiur sivrced” iqceva8 levis daskvniT, po garkveul xarks uxdis 

tradicias, rac arc mimbaZvelobas niSnavs da arc ,,goTuri” romanis 

gadamwyvet zegavlenas poze ~Levy 1969: #%-%!`8 amave poziciaze dgas 

berton polini, romelic naSromSi ,,po da godvini” paralelebs avlebs 

posa da uiliam godvinis Semoqmedebas Soris da amtkicebs, rom pos 

aluziebi godvinis nawarmoebebTan mowmobs pos gatacebasa da 

aRfrTovanebas ,,goTikiT” ~’Gothicism’` ~Pollin 1965: @#*-@%#`8 sruliad 

sapirispiro poziciaze dgas klod riSari. igi ar iziarebs moris levis 

azrs, rom pos aluziebi ,,goTur” romanTan cxadhyofs mis gatacebas 

,,Savi” romaniT da miiCnevs, rom literaturul kritikaSi damkvidrebuli 

kliSe pos ,,goTikis” ~’Gothicism’` Sesaxeb unda daimsxvres. misi azriT, es 

aluziebi aCvenebs, rom pos gemovnebisaTvis miuRebelia ,,goTuri” 

romanisaTvis damaxasiaTebeli gazviadebani da saerTod, es 

literaturuli Janri. moris levi, amtkicebs mkvlevari, ar iTvaliswinebs 

im faqts, rom po kritikulad iyenebs ,,goTur” garemosa da personaJebs. 

misi azriT, pos SemoqmedebisaTvis niSandoblivia ara ,,pozitiuri”, 

aramed ,,negatiuri goTika” ~’Negative Gothicism’`8 marTalia, riSari 



 69

aRiarebs, rom po iyenebs calkeul motivebs ,,goTuri” tradiciidan, 

magram igi iqve dasZens, rom misi ganzraxva maTi kritikaa, rasac 

,,goTuri” gmiris sarkastuli dacinvac adasturebs ~Richard 1969: @_-@#`8 

bunebrivia, am sadavo sakiTxis SeswavlisaTvis aucilebelia 

inglisuri ,,goTuri” romanisa da pos ,,saSinelebaTa” novelebis poetikis 

SedarebiTi analizi da maT Soris arsebuli msgavseba-gansxvavebebis 

warmoCena.    

,,goTuri" romanis niSnebi, met-naklebad, pos ,,saSinelebaTa” Janris 

novelebisTvisacaa damaxasiaTebeli, rac mniSvnelovanwilad Janris 

tipologiuri specifikiTaa ganpirobebuli: bunebrivia, uimedobisa da 

sikvdilis motivebis xSiri gamoyeneba, fantastika, pirquSi, 

SiSismomgvreli atmosfero, zebunebrivi, iracionaluri Zalebis Careva 

gmiris bed-iRbalSi sazogadod damaxasiaTebelia ,,saSinelebis” 

literaturuli JanrisaTvis, magram ,,goTuri” romanis es komponentebi   

edgar pos mxatvrul samyaroSi uaRresad originaluri, individualuri 

sistemis nawilad iqceva da garkveul funqciur modifikacias ganicdis. 

ase, magaliTad avismomaswavebeli garemos, Savi feris dominant edgar 

pos novelebSi, upirveles yovlisa, personaJis transcendentur fsiqesTan 

kavSirSi moiazreba.   

edgar pos Tales of Grotesque and Arabesque mniSvnelovani etapia 

,,saSinelebis” Janris ganviTarebis TvalsazrisiT, rasac mwerlis 

araerTi mxatvruli novacia cxadhyofs: 

1. SiSismomgvreli, pirquSi atmosferos Sesaqmnelad pos Semoaqvs 

pirvel pirSi Txrobis perspeqtiva ~The Fall of the House of Usher (,,aSerTa 

saxlis dacema”), The Black Cat (,,Savi kata”))9 

2. ucnauri, daujerebeli samyaros aRwerisas po aRwevs 

,,damajereblobas”, realistur efeqts, vinaidan am samyaros winaSe 

moulodnelad aRmoCenili protagonistis reaqcia absoluturad 

logikuria; 

3. pos mxatvruli novatoroba gansakuTrebiT naTlad mJRavndeba 

iracionaluris racionalizaciis teqnikis gamoyenebaSi, zusti 

maTematikuri gaangariSebiT agebul arqiteqtonikasa da detalizaciaSi. 

pos esTetikis umniSvnelovanesi principia mowesrigebuloba, 
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Tanabarzomiereba, simetria, nawarmoebis nawilebis proporciuloba, erTi 

sityviT – harmonia. 

amasTanave, arsebobs Tvisebrivi, arsebiTi sxvaobac ,,goTuri” 

prozis tradiciasa da pos ,,saSinelebaTa” novelebis poetikas Soris, 

riTac es ukanaskneli am Janris farglebs scdeba da sruliad 

gansakuTrebul adgils iWers literaturis istoriaSi: po xatavs 

nevroziT, SeSlilobiT Sepyrobili antigmirebis uCveulo, Rrma 

fsiqologiur portretebs ~Claypole 2003: $$)`8 isini ZiriTadad realobas 

mowyvetili ,,auTsaiderebi” arian (roderik aSeri ,,aSerTa saxlis 

dacemidan”; mTxrobeli novelaSi ,,Savi kata”) da sakuTar, warmosaxviT 

samyaros qmnian, sadac garesamyarodan Cqamic ver aRwevs da droc 

gayinulia. saerTod, fsiqologiuri siRrme da sirTule, rac ar iyo 

damaxasiaTebeli inglisuri ,,goTuri” romanisaTvis (da zogadad 

,,goTikis” literaturuli JanrisaTvis), edgar pos novelebis arsebiTi 

Taviseburebaa. ,,Savi romanisagan” (da saerTod ,,goTuri” prozisagan) 

gansxvavebiT, pos ,,goTuri” nawarmoebebisaTvis ar aris niSandoblivi 

dinamiuri siuJeti, isini naklebadaa orientirebuli moqmedebaze, aqcenti 

gadatanilia metafizikur problemebze, yofierebis bnel, Seucnobel da 

gamoukvlevel sferoebze, personaJTa fsiqikis siRrmiseul Sreebze, 

adamianis sulis demonur mxareze, fsiqopaTiur, paTologiur an 

transcendentalur ,,fsiqeze”. SiSis efeqts, pirquS atmosferos aq 

imdenad eqsternaluri, zebunebrivi elementebi ar qmnis, ramdenadac 

personaJis Sinagani, fsiqologiuri problemebi, gardasaxulni garegan, 

xSirad zebunebriv da fantastikur Zalebad. ufro metic, pos mizani 

sulac ar aris mkiTxvelze damTrgunveli zegavlenis moxdena, 

,,saSinelebis” efeqtis miRweva – misTvis mTavaria personaJis fsiqikis, 

misi sulis bneli mxaris kvleva. ,,goTuri” romanis stiluri aqsesuari – 

bneli, pirquSi garemo, naxevrad dangreuli goTuri koSkebi, sisxliani 

incidentebi – posTan an mxolod erTgvari fonia, an personaJis 

aracnobierSi dabudebuli metafizikuri SiSisa Tu avismomaswavebeli 

winaTgrZnobis garegani proeqciaa (,,wiTeli sikvdilis niRabi”; ,,Savi 

kata”). misi ,,saSinelebaTa” novelebis Janrul specifikas sxva terminebze 
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ukeT da zustad gamoxatavs termini ,,fsiqologiuri saSineleba” 

(‘psychological horror’)8 

amrigad, edgar pos damokidebuleba ,,goTuri” romanis 

tradiciisadmi araerTgvarovania. igi SemoqmedebiTad iyenebs ,,goTuri” 

romanis motivebsa da elementebs (zogjer sarkastuladac, maTi 

parodirebis mizniT) da maT sakuTari mxatvruli sistemis nawilebad 

aqcevs. amasTanave, pos ,,saSinelebis” novelebSi Semoaqvs araerTi 

mxatvruli siaxle, riTac igi, faqtobrivad, scdeba ,,saSinelebis” 

literaturuli Janris farglebs da win uswrebs Tanamedrove 

literaturisaTvis damaxasiaTebel siRrmiseul ,,fsiqologizms”, 

personaJis aracnobieri fsiqikis mxatvrul kvlevas. 
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1. 2.  edgar po da amerikuli literaturuli modernizmi: 

      ,,goTika", fsiqologizmi da groteski 

 

1970-iani wlebis Sua xanebSi robert mazervelma edgar alan pos 

nawarmoebebis STagonebiT Seqmna abstraqtul-eqspresionistuli 

kolaJebis seria da liTografiuli namuSevari saxelwodebiT "Poe's Abyss". 

es qmnilebebi mianiSneben am xelovanis gatacebas pos SemoqmedebiT mTeli 

sicocxlis manZilze. pos nawarmoebebs mazervili pirvelad 

axalgazrdobisas gaecno, Semdeg ki isev miubrunda maT, roca bodleri 

da stefan malarme aRmoaCina. sicicxlis bolos, erT-erT interviuSi man 

po daasaxela misTvis yvelaze axlos mdgar poetad. 

interviueris kiTxvaze, ra moswonda mas gansakuTrebiT _ pos poezia 

Tu misi novelebi, mazervilma upasuxa, rom po iyo modernisti (‘one-man 

modernist‘) im dros, roca amerika absoluturad sapirispiro 

mimarTulebiT viTardeboda. 

mazervilis gataceba pos esTetikiT sulac ar aris gasakviri, vinaidan 

XIX saukunis miwurulidan moyolebuli araerTma Semoqmedma ganicada 

amerikeli romantikosi mwerlis zegavlena; aq interess, uwinares 

yovlisa, mazervilis formulireba _ ‘one-man modernist‘ _ iwvevs.  rogorc 

kevin heiesi aRniSnavs amave saxelwodebiT gamoqveynebul statiaSi, po 

akeTebda iseT rames, rasac _ aravin sxva misi droisaTvis (Hayes 2002: 225). 

mazervilic da heiesic, rogorc Cans, gulisxmoben imas, rom pos midgoma 

Semoqmedebisadmi, SemoqmedebiTi procesisadmi avangardistuli iyo, riTac 

igi win uswrebda da niadags umzadebda modernistul xelovnebas. maSin, 

roca pos Tanamedroveni xelovnebis funqciad siamovnebis miniWebasTan 

erTad moralis qadagebasac miiCnevdnen, po, axdenda ra  evropuli 

filosofiuri azris sinTezirebas, ayenebda Tezas ,,xelovneba 

xelovnebisaTvis". es fraza xan eljernon Carlz suinberns miewereba da 

xanac uolter peiters maSin, roca orive maTganma igi mxolod 1868 wels 

axsena, po ki jer kidev 1844 wels r. hornis nawarmoebis ,,orioni" 

recenziaSi werda: 
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"... under the sun there exists no work more intrinsically noble, than this very poem written 

solely for the poem's sake" (xazgasma Cemia _ T. W.). 

(,,mzisqveSeTSi ar arsebobs Sinaganad ufro keTilSobiluri qmnileba, 

vidre es leqsia, vinaidan igi dawerilia mxolod da mxolod 

leqsisaTvis”). 

pom xelmeored gamoiyena es fraza misi gardacvalebis Semdeg 

gamoqveynebul eseiSi The Poetic Principle. unda aRiniSnos isic, rom am 

eseebis daweramde pom es esTetika praqtikulad ganaxorciela Tavis 

mxatvrul nawarmoebebSi; garda amisa, igi  gakvriT Seexo am sakiTxs 

adreul eseiSi, romelic 1831 wels gamoqveynebuli leqsebis krebulis 

winasityvaobas warmoadgenda. sazogadod miCneulia, rom ideis ‘l'art pour 

l'art’ franguli formulireba win uswrebs inglisurs, Tumca pom es 

koncepti ori wliT ufro adre gamoiyena, vidre igi frangul enaze 

gamoCndeboda beWdviTi saxiT.  

po Tanamedrove cxovrebis mxatvari iyo _ misi nawarmoebebis zogierTi 

protagonisti ganasaxierebs Tanamedrove urbanuli yofis garedan, 

ganapirebul macqerals: es cneba mogvianebiT bevrma ganavrco da daxvewa, 

gansakuTrebiT ki _ uolter beniaminma. po aRwerda koSmarul 

atmosferosa da halucinaciebs, rac egzom damaxasiaTebelia 

modernistuli prozis didi nawilisaTvis.  

mazervelis darad, bodlerisa da malarmes ZalsixmeviT, bevrma 

xelovanma aRiara pos esTetikuri Teoriis mniSvneloba. isini aRiareben 

pos literaturuli memkvidreobisa Tu Teoriul-esTetikuri naazrevis 

daxvewilobasa da sirTules. garda imisa, rom pos udidesi mTargmneli 

iyo, bodleri Cinebuli xelovnebis kritikosic gaxldaT da misi 

interesi posadmi mis kritikul werilebSic mJRavndeba. pos novela 

,,brbos kaci” daexmara mas gamoexata parizeli xelovanis, Kkonstantin 

gaizis xelovnebis miseuli Sefaseba. eseiSi ,,Tanamedrove cxovrebis 

mxatvari” igi ekiTxeba mkiTxvels: 

“Do you remember a picture (it really is a picture!), painted – or rather written – by the most 

powerful pen of our age, and entitled ‘The Man of the Crowd’?” (Baudelaire 1995: 7). 
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(,,gaxsovT naxati (da is marTlacda naxatia!), daxatuli – anda, ufro 

dawerili - Tanadroulobis yvelaze Zlieri mokalmis mier, romlis 

saxelwodebaa ,,brbos kaci”?). 

aq niSandoblivi is ki ar aris, rom bodleri pos novelas naxats 

adarebs, aramed is, rom igi orives – posac da gaizsac – Tanamedrove 

cxovrebis mxatvrebad aRiarebs, vinaidan orives qmnilebebSi gamoyvanilia 

Tanamedrove urbanuli damkvirvebeli-,,mayurebeli”. pos Teoriuli 

Txzulebebis - The Philosophy of Composition da The Poetic Principle – 

bodleriseulma Targmanebma didi zegavlena iqonia modernistul 

vizualur xelovnebaze. bodleri aseve Targmnida pos mxatvrul 

prozasac, Tumca misi poeziis Targmanebi naklebad aqvs gamoqveynebuli. 

bodleris sikvdilis Semdeg malarmem ikisra pos poeziis Targmna; man 

didi zegavlena moaxdina xelovnebis samyaroze rogorc pirovnebam (igi 

eduard manesa da pol gogenis megobari iyo), aseve Tavisi TargmaniTa da 

kritikuli werilebiTac, romlebSic aseve naTlad Cans pos esTetikuri 

Teoriis zegavlenis kvali. 

bodlerisa da malarmes ZalisxmeviT po imdenad aRiarebuli mwerali 

iyo safrangeTSi, rom mas didi erovnuli avtoris fardi statusi mieniWa, 

magram saqme marto amaSi rodia: avangarduli xelovneba arRvevda 

tradiciuli xelovnebis yvela normas, ar esadageboda sazogadoebis 

warmodgenas xelovnebaze da amitomac did winaaRmdegobas awydeboda 

tradiciul xelovnebas SeCveuli sazogadoebisagan. Tavis 

dasamkvidreblad kargi saSualeba iyo miTiTeba ukve miRebul da 

sayovelTaod aRiarebul avtorze da aseT avtorad 

avangarduli/modernistuli xelovnebisa da literaturis 

warmomadgenlebs po egulebodaT.16 ase magaliTad, imisaTvis rom 

sakuTari vizualuri esTetika ufro misaRebi gaexada, manem 

ilustraciebi gaakeTa ,,yoranis” frangulenovani gamocemisaTvis. am 

xerxma ar gaWra, Tumca daamkvidra modeli, romelsac manes Semdeg sxva 

mwerlebi Tu mxatvrebi misdeven. magaliTad, vizualuri TvalsazrisiT 

novatoruli filmis ,,doqtor kaligaris” (1920) misma Tanamedroveebma 

                                                 
16 es yvelaferi evropaSi xdeba im dros, roca amerikis SeerTebul StatebSi po 
dekanonizebulia da regionaluri mniSvnelobis meorexarisxovan avtorad iTvleba. 
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posTan nawarmoebebTan misi msgavsebis gamo miiRes. kritikosebma, 

romelTac ar icodnen es filmi dadaistur namuSevrad CaeTvalaT, 

kubisturad Tu futuristulad, misi kategorizacia mainc moaxerxes imiT, 

rom igi edgar pos deteqtiur novelas ,,mkvleloba morgis quCaze” 

dauwyviles. msgavsi mravali magaliTis moyvana SeiZleba. 

pos zegavlenas ganicdida aseve eqspresionistuli kinematografi. 

,,praReli studenti“ (1913), romelic zogjer pirvel eqspresionistul 

filmadac iTvleba da romlis scenaristia pos didi Tayvanismcemeli, 

hans hainc euersi, aSkarad warmoadgens ,,uiliam uilsonis“ gamoZaxils. 

aseve xSiria poseburi somnambulizmisa da sizmar-cxadis zRvarze yofnis 

motivebi am periodis evropul kinematografSi.  

amerikeli kinoreJisori Aalfred hiCkoki miiCnevda, rom siurrealizmi 

iseve daibada pos nawarmoebebidan, rogorc lotreamonis mxatvruli 

qmnilebebidan. siurrealizmis fuZemdebeli andre bretoni Tavis 

,,siurrealizmis manifestSi” (1924) pos am mimdinareobis erT-erT 

winamorbedad asaxelebs da mas uwodebs ‘Surrealist in adventure’-s. erT-erTi 

umniSvnelovanesi siurrealisti poeti maqs ernsti pos Tavis sayvarel 

poetad asaxelebda. 

pos zegavlena evropuli modernistuli/avangarduli xelovnebis 

lamis yvela Janrze universaluri Cans gasuli saukunis pirvel 

aTwleulebSi. ra xdeba am TvalsazrisiT imave periodis amerikul 

literaturaSi, gansakuTrebiT ki amerikul modernistul prozaSi? 

miuxedavad imisa, rom ukanasknel xanamde amerikuli literaturuli 

kritika ,,ver amCnevda” (anda ar amCnevda) pos zegavlenas me-20 saukunis 10-

20-iani wlebis amerikul prozaze, dResdReobiT naTelia, rom pos 

mxatvrul vizionebsa da weris teqnikis calkeul komponentebs garkveuli 

roli miuZRvis amerikuli modernistuli prozis zogierTi tendenciis 

CamoyalibebaSi.  
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a) edgar po da henri jeimzi 

 

ukanasknel aTwleulebSi edgar pos Semoqmedebis Sesaxeb Seqmnilma 

samecniero literaturam cxadyo, rom mwerlis mxatvruli percefcia mis 

,,goTur" novelebSi ar Semoifargleba mxolod ,,goticizmiT" da 

gacilebiT farTo diapazons moicavs (Hume 1971; Richard 1969; Richard 1989; 

Royot 2002; Thompson 1970). amdenad, bunebrivia, literaturuli kritika XX 

saukunis amerikul prozaze pos zegavlenis Seswavlisas mxolod 

Tanamedrove amerikuli ,,goTuri" prozis Tu samecniero-fantastikuri 

Janris nawarmoebebis analiziT ar Semoifargleba, rasac mowmobs Tundac 

is faqti, rom araerTi monogragia mieZRvna edgar posa da henri jeimzis 

urTierTmimarTebis sakiTxs. fsiqologizmi, pirovnebis Sinagani rRvevisa 

da tragikuli gaorebis Cveneba, ,,nagulisxmevi mkiTxvelis" Seqmnis 

ostatoba Tu CarCo-moTxrobis teqnika, sivrcis simbolizacia da 

hermetizacia, urTierTsapirispiroTa Serwyma da zogjer Tanxvedrac 

(‘coincidencia oppositorum‘) _ es is mxatvruli siaxleebia, romlebiTac po 

,,goTuri" romanis tradicias Sordeba da niadags umzadebs XIX saukunis 

miwurulisa da XX saukunis dasawyisis amerikul prozaSi TavCenil 

zogierT tendencias. 

zemoTCamoTvlili yvela mxatvruli elementi _ cxadia, met-

naklebad, sxvadasxva doziT _ araerTi mwerlis SemoqmedebaSi gvxvdeba, 

magram aqve unda aRiniSnos isic, rom TiTeulma maTganma posagan aiRo is, 

rac mis esTetikur kredosa da mxatvrul percefcias esadageboda.  

literaturuli kritika garkveul interess iCens h. jeimzis 

Semoqmedebaze pos zegavlenis Seswavlis mimarT, rac savsebiT bunebrivia, 

vinaidan pos mxatvruli meTodis elementebi, misi Txrobis teqnikis 

zogierTi komponenti naTlad SeimCneva jeimzis prozaSi. am 

TvalsazrisiT gansakuTrebiT aRsaniSnavia jeimz garganos naSromi Henry 

James and the Question of Poe's Maturity, sadac avtori safuZvlianad ikvlevs 

jeimzis rTul, arasworxazovan damokidebulebas pos Semoqmedebisadmi: 
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erTi mxriv, mkvlevari aCvenebs, rom jeimzs arasworad esmoda pos 

mxatvruli miRwevebis arsi, meore mxriv ki warmoaCens pos zegavlenas h. 

jeimzze (Gargano 1989). aseve sainteresoa a. r. tintneris E. A. Poe's Influence 

on H. James, romelSic Seswavlilia pos novelis The Fall of the House of Usher 

(,,aSerTa saxlis dacema") zegavlena h. jeimzis The Jolly Corner-ze 

(,,mxiaruli kuTxe") Tematikis, personaJebis, ferTametyvelebis da 

verbaluri niuansebis TvalsazrisiT (Tintner 1987). pos ,,goTuri" 

novelebis zegavlenas jeimzis prozaze, gansakuTrebiT ki mis 

,,saSinelebis" Janris elementebis Semcvel fsiqodramaze The Turn of the 

Screw (,,xraxnis mobruneba" (1998)) ikvlevs teri heleri naSromSi The Delights 

of Terror (Heller 1991). mkvlevari yuradRebas amaxvilebs mTxrobelis 

figuraze pos novelebsa da jeimzis zemoT xsenebul nawarmoebSi. 

miuxedavad yoveliva zemoTqmulisa, jeimzis posadmi mimarTebis zogierTi 

aspeqti mainc Seuswavleli rCeba.  

h. jeimzis ,,xraxnis mobrunebas" TiTqosda martivi siuJeti aqvs. misi 

erT_erTi personaJi daglasi mTxrobels warudgens gardacvlili 

guverniori qalis pirvel pirSi Sesrulebul Canawerebs, romlebic 

mogviTxrobs im ucnauri ambebis Sesaxeb, guvernior qals pirvel 

samsaxurSi rom gadaxda. monaTxrobi savsea mistikiT, paranormaluri 

ambebiT; qali yveba, Tu rogor ebrZoda igi moCvenebebs da rogor 

moaxerxa, isini bavSvebisaTvis CamoeSorebina, Tumca misi kvexna am 

brZolaSi gamarjvebiT cota ar iyos ucnauri Cans: misi mosavleli ori 

bavSvidan erTi _ mailzi _ gardaicvala, meore ki _ flora _ daavadda. 

am nawarmoebis erTi SexedviT siuJetma didi kamaTi gamoiwvia 

kritikosebs Soris. faqtobrivad, es iyo konfliqti froidistebsa da 

antifroidistebs Soris da Zalian Hgavda im kamaTs, romelic pos 

novelebis mTxrobelebis irgvliv gaimarTa. marTalia Tu ara, rasac 

guverniori qali ambobs? aris Tu ara igi marTlac is, radac Tavs 

gvaCvenebs _ keTilSobili axalgazrda qali, romelic Zal-Rones ar 

iSurebs borotebasTan sabrZolvelad? Tu is nevrotikia, Tavisi 

seqsualuri ltolvebis represireba rom mouxdenia, xolo moCvenebebi ki 

_ misi halucinaciebi _ represirebuli seqsualuri swrafvebisa da 

impulsebis erTgvari garegani proeqcia; xom ar aris misi viTomcda 
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borotebis winaaRmdeg brZola sinamdvileSi misi Sinagani fsiqodramis 

bavSvebisaTvis vnebis momtani eqsternalizacia? am sakiTxebTan 

dakavSirebiT uamravi interpretacia dagrovda, Tumca gaurkvevloba kidev 

ufro gaizarda da iseTma kritikosmac ki, rogoric uein buTia xeli 

Caiqnia am problemis sabolood gadaWraze. da mainc, mTeli am 

interpretaciebidan erTi saerTo momentic ikveTeba _ nawarmoebi 

umravles SemTxvevaSi daxasiaTebulia rogorc erTgvari modeli 

hermenevtikuli wris ,,gaurRvevlobisa", misgan ,,gauRwevlobisa". 

is efeqti, romelsac ,,xraxnis mobruneba" ,,realur mkiTxvelze" 

axdens, Zalian gavs pos novelebis ,,ligea" da ,,aSerTa saxlis dacema" 

analogiur efeqtebs. kerZod, jeimzi, iseve rogorc po, teqsts Rias, 

,,dauxuravs" tovebs. iseve rogorc ,,ligea" da ,,aSerTa saxlis dacema", es 

novela mkiTxvels sami sxvadasxvagvari reaqciis perspeqtivas uqmnis: 

1. mTxrobelis informaciis/monaTxrobis sruli miReba da dajereba; 

2. eWvis Setana monaTxrobSi da imavdroulad misi SesaZlo 

versiebis da interpretaciebis ageba; 

3. meryeoba am ori tipis reaqcias Soris an orive maTganis 

kombinireba. 

orive mwerali _ poca da jeimzic _ cdilobs mkiTxveli 

,,moimwyvdios" ori tipis reaqcias Soris, roca movlenebis arc mxolod 

bunebrivi da arc martooden zebunebrivi axsna-ganmarteba ar aris 

damakmayofilebeli. orive mwerali aiZulebs realur mkiTxvels Seqmnas 

,,nagulisxmevi" mkiTxveli, romelic massa da teqsts Soris Cadgeba, ufro 

zustad, gazrdis arsebul distancias. ,,nagulisxmevi" mkiTxveli 

,,gamoWerilia" zemoxsenebul or aradamakmayofilebel wakiTxvas Soris 

meryeobis xafangSi. amave dros winaaRmdegobrivi da ambivalenturi xdeba 

,,nagulisxmevi" mkiTxvelis damokidebuleba mTxrobelis figurisa da mis 

mier gadmocemuli movlenebis mimarT. saamisod po bundovan simbolikas 

mimarTavs, h. jeimzi ki bundovan simbolikasTan erTad sxva xerxsac 

iyenebs _ aiZulebs ,,nagulisxmev" mkiTxvels xan eWvi Seitanos 

mTxrobelis gulwrfelobaSi, xanac ki siyvaruliTa da TanagrZnobiT 

ganewyos mis mimarT. amgvari urTierTgamomricxavi survilebis arseboba 

mkiTxvelSi _ erTi mxriv, simarTlis codnis, cnobismoyvareobis 
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dakmayofilebis wyurvili da meore mxriv, mTxrobelisadmi siyvaruli 

(sanam ,,nagulisxmev mkiTxvels" protagonisti uyvars, simarTlis Secnoba 

SeuZlebelia) aiZulebs ,,nagulisxmev" mkiTxvels dausruleblad 

imeryevos teqstze orgvar sapasuxo reaqcias Soris da Tavi ver 

daaRwios am rols. nawarmoebi aiZulebs ,,nagulisxmev mkiTxvels" 

Seiyvaros guverniori qali, Tumca finaluri pasaJebi amsxvrevs am 

siyvaruls, raTa isev moaxdinos ,,nagulisxmevi mkiTxvelis", rogorc 

daeWvebuli ,,pirovnebis", rekonstruqcia, rasac, saboloo jamSi, isev 

siyvarulisaken, Secodebisa da TanagrZnobisaken mihyavs.  

pos zegavlena h. jeimzze vlindeba im faqtSic, rom mwerali 

mimarTavs Sefarul, ,,Savi iumoris" elementebis Semcvel grotesks 

novelis mTavari personaJisa da MmTxrobelis mxatvruli saxis xatvisas. 

mkiTxvelis warmosaxvaSi iqmneba mTxrobelis winaaRmdegobrivi, 

groteskuli xati: erTi mxriv, igi aRiqmeba dadebiT personaJad, meore 

mxriv ki mkiTxvels uCndeba eWvi _ xom ar cdilobs mTxrobeli am rolis 

TamaSs, niRbis morgebas da amiT misi saqcielis realuri, faruli 

motivebis miCqmalvas. 

,,xraxnis mobruneba" pos ,,goTur" novelebs uaxlovdeba, agreTve, 

Rrma fsiqologizmiT, ufro zustad, fsiqikis siRrmiseuli Sreebis 

mxatvruli kvleviT (masalas moCvenebebis gamocxadebis, halucinaciebis, 

telepatiuri komunikaciis SemTxvevebis Sesaxeb h. jeimzi iRebda im 

fsiqologiis kvlevis sazogadoebis Sromebidan (Proceedings of the Society for 

Psychical Research), romlis gamorCeuli wevric iyo misi Zma, cnobili 

filosofosi da fsiqologi uiliam jeimzi), Tumca aqve unda aRiniSnos, 

rom pos novelebis (,,ligea", ,,aSerTa" saxlis dacema") mTxrobelebisagan 

gansxvavebiT, jeimzis nawarmoebis mTxrobeli ar aris warsuliT 

Sepyrobili. is ufro racionaluri da meditaciuria. guverniorma qalma 

ver gaiara lakanis ,,sarkis scenis" sami faza _ anu ver moipova, ver 

aRadgina sakuTari identoba. ufro zustad, man ver SesZlo ,,sxvisi" 

aRiarebidan ,,sxvis", rogorc sakuTari ,,me"-s, aRiarebisaTvis mieRwia. 

ufro Tanamedrove terminologiiT rom vTqvaT, guverniorma pirvel 

samuSaomde araferi icoda mis cnobiersa da aracnobiers Soris 

arsebuli ganxeTqilebis Sesaxeb. amitomac, igi ar aris mzad 
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aracnobieris gamocdilebas miudges rogorc sakuTar gamocdilebas da 

ar SeuZlia Tavisi gamocdilebebis ,,integrireba".  

henri jeimzi, faqtobrivad, ufro ,,diaboluria“, vidre po _ igi, 

posagan gansxvavebiT, ,,nagulisxmev mkiTxvels" ar Tavazobs aranair 

gamosavals, misi roli dausrulebelia, igi samudamodaa xafangSi 

gamoWerili. pos ,,aSerTa saxlis dacemisagan" gansxvavebiT, ,,nagulisxmevi 

mkiTxvelisagan" mTxrobelis siyvarulis moTxovniT, jeimzi auqmebs am 

xafangidan Tavis daxsnis yovelgvar konvenciur SesaZleblobas, 

,,dasrulebaze", ,,daboloebaze" uaris Tqma ki ,,saSinelebis fantaziis" 

Janris damaxasiaTebeli Tvisebaa" am Janris nawarmoebebi Tavidan 

TiTqosda mkiTxvelTan Cveul literaturul TamaSs ewevian, magram 

dasasrulis moaxloebasTan erTad uars amboben am TamaSze da 

mkiTxvelic iZulebuli xdeba, kiTxvis axali strategia SeimuSavos. am 

TvalsazrisiT, henri jeimzi poze Sors midis ,,saSinelebis fantaziis" 

Janris potencialis ganxorcielebaSi, orive maTgani ki _ ,,goTur" 

elementebsa Tu konvenciebs mxatvrul pirobiTobad aqcevs, ufro rTuli 

da mniSvnelovani mxatvruli Canafiqris ganxorcielebis iaraRad. 

saamisod orive mwerali iyenebs grotesks, qmnis groteskul mxatvrul 

saxeebs. 

pos groteskis zegavlena aseve aSkaraa Servud andersonis 

novelebis ciklSi ,,vainsbergi, ohaio" (am ciklis erT-erT novelas 

,,groteskebis wignic" ki hqvia). posagan Servud andersonma groteskis 

xerxis mxolod erTi komponenti isesxa _ personaJis xasiaTis erTi 

romelime Strixis, misi romeliRac Tvisebis markireba da utrireba 

garkveuli mxatvruli efeqtis misaRwevad.  

es xerxi gansazRvravs S. andersonis mxatvruli meTodis specifikas 

novelebis ciklSi ,,uainsbergi, ohaio". ,,უainsbergi, ohaio" ixsneba 

noveliT The Book of the Grotesque. mTavar personaJs sizmareul xilvaSi misi 

yvela nacnobi qali Tu mamakaci groteskebis saxiT warmoudgeba. aq 

erTmaneTs erwymis ,,saSineli" da sasacilo, mSvenieri da maxinji. am 

mxriv isini zedmiwevniT hgvanan memaskaradeebs edgar pos novelidan 

,,wiTeli sikvdilis niRabi", romlebsac Tavad avtori groteskebs 

uwodebs: 
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"Be sure they were grotesque. There were much glare and glitter and piquancy and 

phantasm... There was much of the beautiful, much of the wanton, much of the bizarre, 

something of the terrible, and not a little of that which might have excited disgust" (Poe 2003: 

101). 

pos personaJebs groteskulobas sikvdilisagan Tavis daRwevis, 

sikvdilis garduvalobis daviwyebis akviatebuli ganzraxva aniWebs; 

andersonis novelebis moqmedi gmirebic groteskebad qceulan, vinaidan 

romeliRac erTi ideiT, andersonis terminiT ,,WeSmaritebiT" arian 

Sepyrobilni. maTSi dominirebs ukiduresobamde gazviadebuli romelime 

niSan-Tviseba, ganwyobileba Tu  fsiqologiuri mdgomareoba. groteskis 

xerxiT andersoni, iseve rogorc po zogierT novelaSi (,,wiTeli 

sikvdilis niRabi"; ,,Savi kata" da sxva), cdiloba gamoxatos raime 

akviatebuli ideiT, paranoiiT Tu arasrulfasovnebi kompleqsiT 

Sepyrobili pirovnebis fsiqologiuri mdgomareoba.  mxatvruli saxis 

agebis TvalsazrisiT andersoni pos enaTesaveba imiTac, rom igi xSirad 

mimarTavs garegans/eqsternalurs da Sinagans/internalurs Soris 

paraleli gavlebis xerxs (Respectability; The Teacher), rasac aseve vxvdebiT 

pos araerT novelaSi (The Fall of the House of Usher - ,, aSerTa saxlis dacema"). 

novelis Janris nawarmoebis Seqmnis andersoniseul principebis 

CamoyalibebaSi aseve didi roli iTamaSa e. pos esTetikurma Teoriam, 

kerZod ki ,,mTlianobis efeqtis" koncefciam. andersons exerxeboda im 

erTianobis efeqtis miRweva, romlis Sesaxebac po werda. 

savaraudoa, rom andersonma posagan isesxa aseve ,,groteskebis" 

izolaciaSi, Semofargluli, hermetulad daxSuli sivrcis farglebSi 

moqcevis xerxi. es sivrce, iseve rogorc pos novelaSi ,,wiTeli 

sikvdilis niRabi", maTTvis usafrTxo teritoriaa. 
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 b) edgar po da uiliam folkneri 

 

1951 wels alen teitma bostonis kolejSi wakiTxul leqciaSi 

ganacxada daaxloebiT igive, rac d. h. lorensma jer kidev 1923 wels 

aRniSna eseebis krebulSi ,,eseebi klasikuri amerikuli literaturis 

Sesaxeb’’ (Studies in Classic American Literature): ,,po dainteresebuli iyo ara 

indielebiTa da bunebiT, aramed adamianis sulis dezintegraciis 

procesiT" (lorensi 2004: 1). alen teitic miiCnevda, rom pom aRmoaCina 

Tanamedrove literaturis mTavari Tema _ pirovnebis dezintegracia, 

riTac igi Tanamedrove literaturaze gardamaval figurad mogvevlina: 

 “...the transitional figure in modern literature because he discovered our great subject, 

the disintegration of personality”.  

(,,Tanamedrove literaturaze gardamavali figura, vinaidan man 

aRmoaCina Cveni didi Tema, pirovnebis dezintegracia“). 

albaT alen teitis avtoritetma da am zustma formulirebamac 

Seuwyo xeli imis aRiarebas, rom romantikuli ,,fantaziebi”, uCveulo, 

paranormaluri movlenebi, narcisuli gmirebi, pirquSi foni pos 

,,saSinelebaTa" novelebSi ar aris ubralod iaffasiani efeqtebis 

misaRwevad gamiznuli ,,goTuri” elementebi, Tavad es novelebi ki _ 

,,goTuri” Janris mdare nawarmoebebi. literaturulma kritikam pos 

,,goTur" prozaSi aRmoaCina faruli Sreebi da plastebi, romlebic 

ostaturad iyo damaluli daxvewili fasadis miRma. TandaTanobiT 

daimsxvra is miTi, rom pos ,,saSinelebaTa" novelebis pirquS, Savbnel 

samyaroSi adgili ar rCeba iumoris, ironiisa da 

,,araseriozulobisaTvis”, mkiTxvelTan TamaSisaTvis. araerTma mkvlevarma 

cxadyo, rom pos mimarTeba ,,goTuri” romanis tradiciisadmi rTuli da 

ambivalenturi iyo (Hume 1971; Richard 1969; Thompson 1970), misi mxatvruli 

percefcia ki _ gacilebiT ufro farTo da mravlismomcveli, vidre es 

aqamde egonaT; ufro metic, msxvreva daiwyo literaturul kritikaSi 

damkvidrebulma kliSem ,,goTikiT", ,,goTuri" literaturiT pos gatacebis 

Sesaxeb; gamoiTqva Tvalsazrisi, romlis mixedviTac pos 
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SemoqmedebisaTvis niSandoblivia ara ,,pozitiuri" (‘Positive Gothicism‘), 

aramed ,,negatiuri goticizmi" (‘Negative Gothicism‘) _ ,,goTuri" romanis 

motivebisa da personaJebis gamoyeneba maTi kritikisa da sarkastuli 

dacinvis mizniT (Richard 1969: 20-23). am pozicias konceptualurad 

gamoxatavs da ukiduresobamde aviTarebs g. r. tompsoni naSromSi Poe’s 

Flawed Gothic: Absurdist Techniques in Metzengerstein and the Courier Satires. mkvlevaris 

azriT, po  ,,goTur" elementebs maTi parodirebis mizniT iyenebs da amave 

dros mkiTxvelis SecdomaSi Seyvanis strategias mimarTavs: mwerali 

axerxebs, daajeros mkiTxveli, rom igi ,,goTur" novelas (‘Gothic Tale‘) 

kiTxulobs, roca sinamdvileSi mis winaSea ,,goTuri" literaturis 

winaaRmdeg mimarTuli satiruli nawarmoebi. tompsoni kidev ufro Sors 

midis da amtkicebs, rom pom kariera daiwyo rogorc satirikosma da igi 

bolomde satirikosad darCa. erTaderTi cvlileba mis mxatvrul 

meTodSi is iyo, rom gaizarda ironiis xvedriTi wili: 

 "Poe began his career as a satirist, and he remained a satirist to the end of his career. The 

only real shift was his increased philosophical and artistic irony" (Thompson 1970: 50). 

(,,pom kariera daiwyo rogorc satirikosma da satirikosadve darCa 

karieris bolomde. erTaderTi realuri cvlileba iyo filosofiuri da 

mxatvruli ironiis xvedriTi wilis gazrda“). 

tompsonis mixedviT, mxolod ukanasknel 15 Tu 20 weliwadSi pos 

Semoqmedebis komikuri aspeqti mniSvnelovani gaxda misi ,,goTuri" 

novelebis adekvaturi wakiTxvisaTvis. misive azriT, droa tradiciulma 

Sexedulebam poze, rogorc romantikul sentimentalistsa da ,,goTuri" 

romanis tradiciis gamgrZelebelze adgili dauTmos ufro myar da 

kargad argumentirebul koncefcias, romlis mixedviTac po 

egzistencialisti, absurdisti da ironiuli mweralia (Thompson 1970: 38). 

Znelia bolomde daeTanxmo tompsonis debulebebs: ramdenadme 

gadaWarbebulad mimaCnia misi mosazreba, rom po mTeli karieris 

manZilze satirikosad rCeboda; cxadia, SeuZlebelia misi Semoqmedebis 

satiruli aspeqtis uaryofa, Tumca, Cemi azriT, sadavoa satiris 

gamocxadeba misi mxatvruli prozis dominantur tendenciad; posaTvis Tu 

ufro metad ara, naklebad mniSvnelovani namdvilad ar aris mistika, 

,,mistikuri", Tundac rogorc literaturuli xerxi Tu teqnika, romelic 



 84

gamiznulia TxrobaSi mkiTxvelis Rrmad CasarTavad. garda amisa, arc im 

faqtis calsaxad uaryofa SeiZleba, rom po iyenebs da gardaqmnis 

,,goTuri" romanis zogierT tradicias Tu mxatvrul-gamomsaxvelobiT 

saSualebas parodirebis gareSe. pos ,,goTika", rogorc Cans, ZiriTadad 

marTlac negatiuria, Tumca mwerlis mier ,,goTuri" elementebis 

gamoyenebis dayvana mxolod parodiasa Tu satiraze, rasac tompsoni 

cdilobs, sakiTxis gamartiveba da gaRaribeba iqneboda, vinaidan pos 

,,goTika" ambivalenturi da kompleqsuria. pos novelebSi aseve Zalian 

mniSvnelovani adgili uWiravs personaJis fsiqikis bneli sferoebis 

mxatvrul interpretacias, Tumca arc imis uaryofa SeiZleba, rom pos 

,,goTuri" novelebis mxatvruli samyaro ar Semoifargleba ,,mistikiT", 

,,goTikiT" Tu mxolod adamianis fsiqikis qvecnobieri siRrmeebis 

kvleviT. Tanamedrove literaturul kritikaSi Zveli fsiqoanalitikuri 

midgoma Secvala koncefciam, romlis mixedviTac po ,,ganze gamdgari, 

ganapirebuli, inteleqtuali xelovania”, Tumca aseve gamoikveTa am ori 

midgomis kombinirebis tendenciac (Fisher 2002). bolodroindel 

gamokvlevebSi aqcenti gadatanilia iumoris, groteskis, burleskis, 

komikur-satiruli aspeqtis kvlevaze pos ,,saSinelebaTa" novelebSi  

(Justus 1997; Kierly 2000; Lewis 1989; Mooney 1991; Richard 1989), misi mxatvruli 

meTodis umTavres niSnebad ki miiCneven ,,goTurisa” da ,,komikuris”, 

realurisa da fantasmagoriulis sinTezs da, Sesabamisad,  

groteskulobas, konkretuli detalis realurobas da mTliani, 

totaluri STabeWdilebis ararealur xasiaTs, ,,Ria” da ,,daxuruli” 

simboloebis kombinirebas, realobis sferoebis erTmaneTSi SeWras, 

warmosaxviTisa da realuris aRrevas (Hoffmann 1978; Ross 1971; Wilbur 1967). 

bunebrivia, pos ,,saSinelebaTa" prozis axali, manamde ucnobi Sreebisa Tu 

aspeqtebis, misi mxatvruli percefciis simdidrisa da mravalferovnebis 

aRmoCenam gansazRvra is faqti, rom gafarTovda XX saukunis amerikul 

prozaze pos zegavlenis Seswavlis diapazonic. 

amerikul literaturul modernizmze pos zegavlenis Seswavlisas 

gansakuTrebul mniSvnelobas aniWeben pos mxatvruli meTodis iseT 

specifikur niSnebs, rogoricaa groteskuloba, fantasmagoriulisa da 

realuris sinTezi, hermetulad daxSuli, simboluri sivrcis Seqmna 
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(Hoffmann 1978), ,,implicituri mkiTxvelis” Seqmnis teqnika, ,,Ria” 

daboloeba da sxva (Heller 1991). siRrmiseuli fsiqologizmi, pirovnebis 

Sinagani dezintegraciis Cveneba, mxatvruli sivrcis fsiqologiuri 

faqtorebiT gamdidreba da misTvis simboluri ganzomilebis miniWeba, 

mravalganzomilebiani groteski _ is mxatvruli siaxleebia, romlebiTac 

po ,,goTuri” romanis tradicias Sordeba da niadags umzadebs zogierT 

tendencias XIX saukunis dasasrulisa da XX saukunis pirveli 

aTwleulebis amerikul fsiqologiur prozaSi. unda iTqvas, rom am 

kuTxiT naklebadaa gamokvleuli edgar pos ,,saSinelebaTa” novelebisa 

da uiliam folkneris ,,goTuri” qmnilebebis (Sanctuary (,,savane"); A Rose for 

Emily (,,vardi emilisaTvis")) urTierTmimarTebis sakiTxi. edgar posadmi 

folkneris mimarTebas mkvlevarebi ZiriTadad amerikis samxreTis 

kulturuli tradiciebisadmi pos damokidebulebis konteqstSi 

aanalizeben. am TvalsazrisiT aRsaniSnavia r. greis monografia I am a 

Virginian: E. A. Poe and the South. mkvlevari YyuradRebas amaxvilebs ,,artur 

gordon pimsa” da ,,aSerTa saxlis dacemaze” da miiCnevs, rom incestis 

motivi am ukanasknelSi gamoZaxils poulobs XX saukunis amerikis 

samxreTis literaturaSi, kerZod ki u. folkneris romanebSi ,,xmauri da 

mZvinvareba” da ,,abesalom, abesalom!” (Gray 1986: 132). 

teri heleri naSromSi Delights of Terror edgar pos novelas ,,aSerTa 

saxlis dacema” da folkneris romans ,,savane” cal-calke, erTmaneTisagan 

damoukideblad  aanalizebs ,,goTuri” romanis tradiciebTan mimarTebaSi 

(Heller 1991: 3-5; 16-18); mkvlevari ar avlebs paralelebs maT Soris da ar 

cdilobs gansazRvros, Tu ra gavlena iqonia ,,goTuri” konvenciebis 

rRvevam pos ,,saSinelebaTa” novelebSi folkneris mxatvrul meTodze 

romanSi ,,savane” da novelaSi ,,vardi emilisaTvis.” 

folkneris novelaSi ,,vardi emilisaTvis”, sadac mTavari 

personaJis groteskuli saxe erTgvar istoriul komentars warmoadgens 

amerikis samxreTis konservatorul kulturasa da yofa-cxovrebaze, 

TvalnaTliv Cans ,,goTurisa" da groteskulis Serwymis poseuli teqnikis 

zegavlena. faqtobrivad, groteskisa da ,,goTuri” elementebis sinTezi 

gamsWvalavs novelis mTel mxatvrul qsovils da gansazRvravs misi 

poetikis specifikas. ,,goTuri" romanisaTvis damaxasiaTebeli 
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,,aqsesuarebi" (mTavari personaJis, emilis karCaketili, ganmartoebuli 

cxovreba, misi saqmros uecari, idumalebiT moculi gauCinareba, 

saidumlo oTaxi emilis saxlSi, mokled, is idumali, lamis mistikuri 

atmosfero, romelic emilis irgvliv sufevs) novelaSi protagonistis 

mxatvrul saxeSi Setanili groteskulobis elementisa da faruli 

satirul-groteskuli ,,qvedinebis" wyalobiT sul sxva _ komikur-

sarkastul _ Seferilobas iZens, novelis tragi-komikur finalSi ki 

xdeba mTeli am idumalebis, mistikurobis, Tu SeiZleba ase iTqvas, 

sruli ,,desakralizacia". es swored poseburi xerxia: Tu daaxloebiT XX 

saukunis 80-ian wlebamde mkvlevarTa umravlesoba miiCnevda, rom pos 

groteskis fesvebi inglisuri ,,Savi"/,,goTuri" romanis tradiciaSi iyo 

saZiebeli da Sesabamisad, es xerxi pos novelebSi ZiriTadad ori efeqtis 

_ Sokisa da ucnauri, gaucxoebuli samyaros SegrZnebis _ misaRwevad 

gamoiyeneboda (Levy 1968), Tanamedrove literaturuli kritika pos 

grotesks swavlobs misi novelebis ironiul-satirul ,,SenakadTan" 

mimarTebaSi da aseTi analizis Sedegad aCvenebs, rom am xerxis 

mxatvruli diapazoni ar Semoifargleba mxolod ,,goTuri" efeqtebiT da 

iumoris, sicilis, parodirebis elementebsac moicavs. mosazrebas pos 

groteskis metismetad saSineli da Semzaravi xasiaTis Sesaxeb abaTilebs 

is faqtic, rom Tavad pos termini ,,groteski" esmoda, rogorc Janri, 

romelic upiratesad sasacilosa da ironiulis esTetikur kategoriebs 

ukavSirdeba, magram ucnaurad urevs da xlarTavs erTmaneTSi komikur 

elementebsa da avismomaswavebels, avbediTs, Semzaravs. am perspeqtiviT 

pos e. w. ,,seriozuli" novelebic ki (The Black Cat (,,Savi kata"); The Cask of 

Amontilado (,,kasri amontilado"); The Fall of the House of Usher (,,aSerTa saxlis 

dacema") da sxva) Seicavs sarkastul, parodiul ,,qvedinebas", romelic an 

upirispirdeba, an sxvagvarad warmoaCens siuJeturi movlenebis 

TvalnaTliv mniSvnelobasa Tu mwerlis mxatvrul Canafiqrs. magaliTad, 

novelaSi ,,kasri amontilado" pos sarkazmi, pirvel rigSi, ironiul 

kalamburSi _ ‘The unfortunate Fortunato‘ (Poe 2003: 336) (uiRblo, ubeduri 

fortunato _ Fortunato iRblians niSnavs) _ vlindeba; sasikvdilod 

ganwiruli msxverplis saxeliT aseT ironiul TamaSs marSal triberi 

moswrebulad uwodebs ‘The Scornful Grin‘-s _ damcinav, abuCad amgdeb, 
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zizRnarev, borot sicils (Trieber 1971: 32-34). personaJis saxeliT aseT 

ironiul-sarkastul TamaSs vxvdebiT asve  novelaSi ,,wiTeli sikvdilis 

niRabi", sadac mTavar personaJs, romelic bolos iRupeba, prospero 

(svebednieri) hqvia. 

saerTod unda iTqvas, rom pos groteskis Taviseburebas 

,,goTikurisa" da komikuris, burleskisa da ,,saSinelis" sinTezi qmnis. 

Cemi azriT, groteskis poseul da folkneriseul gamoyenebas daaxloebiT 

Seesatyviseba is Sinaarsi, romelic am terminma Tanamedrove 

literaturul kritikaSi SeiZina. saxeldobr, am terminiT aRiniSneba is 

esTetikuri kategoria, romelic ,,goTur" elementebsa da Temebs moicavs, 

magram imavdroulad maT parodirebas axdens da erTdroulad iwvevs 

SiSsac da sicilsac, Tumca, vfiqrob, rom groteski posTan Tu 

folknerTan imdenad sicilis esTetikur kategorias ki ar ukavSirdeba, 

aramed ,,Sav iumors" uaxlovdeba, romelic ganimarteba rogorc komediis 

bneli, Semzaravi, groteskuli saxeoba. aseTi iumori xSirad ukavSirdeba 

sikvdils, tanjvas da a. S. ,,Savi iumori" Tanaarsebobs pesimistur 

msoflaRqmasTan Tu tonalobasTan da uimedobis SegrZnebas iribad, 

sardonikulad gamoxatavs.  ,,boroti dacinvis", sarkazmis, ironiis 

elementis Setana sikvdilis, wameba-wvalebis scenebSi da saerTod 

,,goTur" prozaSi gansakuTrebul efeqts iZleva da, Cemi azriT, Sav 

iumors enaTesaveba. am TvalsazrisiT saintereso suraTi ikveTeba pos 

,,saSinelebaTa" novelebisa da folkneris ,,goTuri" romanis Sanctuary 

(,,savane”) SedarebiTi analizisas. 

,,savane" modernistuli poetikiT gamarTuli, ,,sinTezuri" romania: 

mas axasiaTebs ,,gotikuroba", komizmi, groteski (mTavari gmiris popais 

(,,popai" inglisuri sityvaa da Tvalebgadmokarkluls niSnavs) mxatvruli 

saxe), legendaruloba da romantizmi, fsiqologizmi, Tumca arc erTi 

maTgani araa ,,savanes" mamoZravebeli mxatvruli Zala, magram, amasTan, 

rogorc marTebulad aRniSnavs e. TofuriZe, maT gareSe es romani 

mxatvrul mTlianobas da mniSvnelobas dakargavda (TofuriZe 1988: 263). 

erTi sityviT, folkneri qmnis ,,saSinelisa" da ,,sasacilos", ,,goTurisa" 

da groteskulis posebur sinTezs. po am TvalsazrisiT modernistul 

prozaze gardamaval figurad SeiZleba miviCnioT: mis ,,goTur" novelebSi 
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ukve ikveTeba poetikis is zogierTi niSani, romelic Semdgom 

gansakuTrebiT farTod gamoiyeneba evropul da amerikul modernistul 

romanSi. 

,,savaneSi" folkneri pirdapir esxmis Tavs ,,nagulisxmev” mkiTxvels 

da aiZulebs realur mkiTxvels gauZlos ,,nagulisxmevi” mkiTxvelis 

rolis TamaSiT gamowveul fsiqologiur tkivils, raTa man miaRwios 

romanis esTetikur gancda-gaazrebas. folkneri mimarTavs Semzarav, 

damaxinjebul saxeebs, qmnis sasowarkveTis ganwyobas; romanSi 

,,Savfermetyveleba” dominirebs. erTi sityviT, folkneri, iseve rogorc 

po, iyenebs ,,goTur” konvenciebs, Tumca upiratesad im mizniT, rom Semdeg 

daarRvios isini. saerTod, ,,goTuri" romanebi siuJetur intrigazea 

(mkvleloba, borotmoqmedeba da a.S.) agebuli da ,,mdare", ,,mdabiuri" 

Janris nawarmoebebs warmoadgenen. folkneri ,,savaneSi" iyenebs siuJetur 

xlarTebs, intrigas, deteqtivis elementebs, magram SemecnebiTi 

mniSvnelobiT, filosofiuri siRrmiTa da mxatvruli RirsebiT, iseve 

rogorc pos ,,goTur" novelebs, am romansac araferi aqvs saerTo 

,,goTur" romanTan. ,,savanes" ,,goTuroba" da groteskuli saxeebi aSkarad 

warmoadgenen socialur-moraluri mniSvnelobiT datvirTul  

alegoriebsa da simboloebs. aseTive alegoriulobiTa da simbolurobiT 

xasiaTdeba pos ,,goTuri" da groteskuli saxeebic, oRond maTi 

alegoriul-simboluri mniSvneloba filosofiuri an fsiqologiuri 

xasiaTisaa. 

romanis centraluri Temac poseburia _ danaSaulisa da sasjelis 

problema Tanabrad ainteresebda orive mwerals (The Cask of Amontillado; The 

Black Cat). ,,savanesac" da pos ,,goTur" novelebsac axasiaTebs ,,sikvdiliT 

daboloeba" _ ‘dead end‘, rac miuRebeli iyo optimisturi amerikuli 

literaturuli tradiciisaTvis. amitom iyo, rom literaturulma 

kritikam Tavis droze calsaxad uaryofiTad Seafasa ,,savane" da poc 

swored amis gamo iyo aTvalwunebuli didi xnis manZilze. 

folkneris ,,goTika” posas imiT uaxlovdeba, rom mwerals 

sinamdvileSi miznad ara aqvs dasaxuli ,,goTuri” efeqtis Seqmna 

drakulaseburi urCxulebis gamoyenebiT, vinaidan mas, iseve rogorc pos, 

kargad esmis, rom fsiqologiuri SiSi ufro mniSvnelovania, vidre 
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fizikuri safrTxe. orive mwerali saSinelebis efeqtis miRwevas, uwinares 

yovlisa, fsiqologiuri sirTuliT da bundovanebiT aRwevs. folkneri 

eyrdnoba rogorc mdidar ,,goTur” tradicias, aseve amerikuli 

literaturis centralur, ZiriTad tradiciasac, gansakuTrebiT ki  

,,nagulisxmev” mkiTxvelze SiSis Eefeqtis moxdenis poseul teqnikas 

mkiTxvelsa da moralurad saeWvo orazrovan personaJebs Soris 

distanciis Semcirebis mizniT (The Fall of the House of Usher; Pit end Pendulum). am 

ori mwerlis mxatvrul samyaros ganmasxvavebeli niSnebic gaaCnia: orive 

mwerali pirobiTad iyenebs da arRvevs ,,goTuri” romanis tradicias, 

oRond po, folknerisagan gansxvavebiT, am tradiciis parodirebasac 

axdens. folkneris personaJebi arc zebunebrivni arian da arc 

simboluri datvirTvis matarebelni: isini garesamyaros produqts 

warmoadgenen. erTi sityviT, ,,saSinelebis” efeqti folknerisaTvis 

imgvari mxatvruli samyaros Seqmnis xerxia, sadac personaJebi 

warmoadgenen im kulturis msxverpls, romelsac nebismieri 

spiritualobisadmi rwmena daukargavs. ..savaneSi” sinamdvile imdenad  

mwvaved, gamaxvilebuladaa mocemuli, rom lamis mistkuris SegrZnebas 

iwvevs da groteskisken mivyavarT, sinamdvile gveCveneba TiTqmis 

ararealuri, fantastikuri. folkneris mxatvruli meTodi am kuTxiTac 

uaxlovdeba posas, romelic xSirad mimarTavs sinTezirebis xerxs da 

bolos, ,,goTuri” elementebi folkneris romanSi, iseve rogorc pos 

nawerebSi, mxatvruli pirobiTobis funqcias asrulebs. am Janris arsi, 

mTavari ZarRvi _ uCveulo gamonagoni xasiaTebi, situaciebi, agreTve 

daxlarTuli moulodnelobebiT aRsavse movlenebze agebuli siuJeturi 

qsovili orive mwerlisaTvis ZiriTadad teqnikuri mxarea, mxatvruli 

iaraRi, saSualebaa, romelsac iyeneben Rrma mniSvnelobis simboluri 

saxeebis Sesaqmnelad. 

amrigad, uiliam folkneri, erTi mxriv, agrZelebs ,,goTuri" romanis 

tradiciis rRvevas, rasac edgar pom Cauyara safuZveli; meore mxriv, 

folkneris romanSi ,,savane", iseve rogorc edgar pos ,,saSinelebaTa" 

novelebSi, ,,goTuri" romanis mxatvruli saxeebi, motivebi, stiluri 

,,aqsesuari" warmoadgens mxatvruli saxeebis da tropebis, mxatvrul-

gamomsaxvelobiTi arsenalis wyaros, erTgvar formalizebul enas da 
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vinaidan forma ar SeiZleba iyos ,,wminda" forma, ,,goTuri" metaforika 

inarCunebs semantikas zogierT doneze. edgar po ,,goTur" elementebs 

xSirad maTi parodirebis mizniT iyenebs, filkneri ki arRvevs ,,goTur" 

konvenciebs, magram miuxedavad amisa da nawilobriv swored amitomac, 

isini aRadgenen ,,goTuri" romanis ZiriTad momentebs, inarCuneben misi 

struqturis zogierT umniSvnelovanes niSans. umTavresi ki mainc is aris, 

rom mxatvruli pirobiTobis ZaliT posa da folkneris ,,goTika” 

klasikuri literaturisaken ixreba: folkneris ,,savane” tragediamde 

maRldeba, pos ki Tavad ,,goTikis” literaturuli Janri ahyavs 

literaturuli klasikis simaRlemde.  
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Tavi II   edgar po da ,,goTuri" Janris transformacia 

XX saukunis amerikul prozaSi 

 

 

2. 1.  edgar po da literaturuli ,,goTikis" 

      transformaciebi 

 

  a) edgar po da hovard filips lavkrafti  

     

amerikel poetsa da ,,saSinelebaTa" moTxrobebis avtors _ hovard 

filips lavkrafts (1890-1937), romelic sikvdilis Semdeg ,,saSinelebaTa" 

Janris sakulto figurad iqca, literaturis istorikosebi da 

kritikosebi edgar pos WeSmarit gamgrZeleblad da memkvidred 

miiCnevdnen. mas xSirad moixsenieben rogorc ,,XX saukunis pos", ,,pos 

memkvidres XX saukeneSi", ,,goTuri" prozis udides ostats pos Semdeg". 

es Sefasebebi xazs usvams ara marto im faqts, rom lavkrafti XX 

saukunis amerikuli ,,goTuri" prozis mniSvnelovani warmomadgenelia, 

aramed uwinares yovlisa mianiSnebs, Tu raoden didi zegavlena iqonia 

pos mxatvrulma vizionebma Tu weris teqnikam, SemoqmedebiTma meTodma 

lavkraftis prozaze. 

Semoqmedebis adreul etapze lavkrafti ,,saSinelebis" Janris prozis 

araerTi ostatis (ambros birsi, meikeni, blekvudi da sxva) zegavlenas 

ganicdida. igi cdilobda maTi Semoqmedebidan saukeTeso elementebi aeRo 

da maTi SerwymiT unikaluri stili Seeqmna, Tumca mas Semdeg, rac 

bavSvobaSi babuamisis mdidar biblioTekaSi edgar pos nawarmoebebs 

waawyda, amerikeli romantikosis Semoqmedeba lavkraftis literaturuli 

STagonebis ZiriTad wyarod iqca. amdenad, bunebrivia, rom zogadad am 

zegavlenis xasiaTs Tu mis romelime calkeul aspeqts araerTi 

mkvlevari swavlobs. e. posa da h. lavkraftis Semoqmedebis SedarebiTi 

Seswavlisadmi miZRvnil naSromebSi ramdenime ZiriTadi 

tendencia/mimarTuleba ikveTeba: 



 92

1. naSromebi, sadac yuradReba gamaxvilebulia garegnul, zedapirul 

Tanxvedra-msgavsebaze am ori mwerlis nawarmoebebSi (Savi katebi, pirquSi 

garemo, mistikuri, zebunebrivi elementebi da a.S.) (Sutherland 1978). amgvari 

midgomis sawinaaRmdego argumentad gamodgeba is faqti, rom es 

elementebi SeiZleba ,,goTuri" prozis nebismier warmomadgenelTan 

vipovoT, rac ar iZleva am ori mwerlis SemoqmedebiTi naTesaobis 

konkretuli Sinaarsis, specifikis garkvevis saSualebas; garda amisa, 

aseTi midgoma gamoricxavs maTi mxatvruli meTodis siRrmiseuli 

SedarebiTi kvlevis SesaZleblobas; 

2.   mkvlevarTa nawili miiCnevs, rom posa da lavkraftis prozas 

Soris ar arsebobs realuri msgavseba garda im personaJebisa da 

Temebisa, romlebic saerToa am Janris faqtobrivad yvela 

nawarmoebisaTvis (Hoffmann 1980). me ver gaviziareb am pozicias, vinaidan 

lavkraftma (iseve rogorc ,,saSinelebisa" da fantastikis Janris prozis 

yvela posSemdgomma warmomadgenelma) udavod ganicada misi winamorbedis 

zegavlena. am TvalsazrisiT swor poziciaze dgas j. kleipoli, romelic 

amtkicebs, rom ,,saSinelebis" Janris iseTma novelebma, rogoricaa The Fall 

of the House of Usher da Tell-Tale Heart gadamwyveti roli iTamaSes ,,saSinelebis" 

Janris prozis CamoyalibebaSi (Claypole 2003: 449). 

aseve Znelia ar daeTanxmo j. marks, romlis mixedviT, e. po zegavlenas 

axdens ,,saSinelebaTa" prozis yvela mniSvnelovan warmomadgenelze 

lavkraftidan stiven kingamde (Mark: 3). 

garda amisa, Tavad lavkraftic eseiSi Supernatural Horror in Literature 

aRiarebs pos zegavlenas saerTod ,,saSinelebis" literaturaze da 

kerZod mis Semoqmedebaze, mas ,,mTeli Tanamedrove ,,diaboluri" prozis 

RvTaebasa da saTaves" uwodebs da aRfrTovanebas gamoTqvams amerikeli 

romantikosiT, erTi sityviT, Tavs mis Tayvanismcemlad warmogvidgens 

(Lovecraft 2000: 134). mwerali pos icavs kritikosTa usamarTlo 

Tavdasxmebisagan da xazs usvams pos zogierTi novelis mxatvruli 

formis srulyofilebas (Lovecraft 2000: 145). 

3. mkvlevarTa mesame jgufi ori mwerlis SedarebiTi analizisaTvis 

,,nayofier sferod" maTi pirovnuli Tvisebebisa da biografiis, garemos 

Seswavlas miiCnevs. ase magaliTad, robert bloxi (avtori romanisa 
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,,fsiqo" (1959), romlis mixedviTac 1960 wels filmi gadaiRo alfred 

hiCkokma), naSromSi ,,po da lavkrafti" CamoTvlis im faqtorebs, 

romelTac am ori mwerlis SemoqmedebiTi naTesaoba gansazRvres: 

a) poc da lavkraftic niu inglendSi daibadnen; orive mwerals mama 

adreul asakSi gardaecvala; 

b) oriveni mTeli sicocxlis manZilze gatacebuli iyo poeziiT da 

klasikuri ganaTlebis elementebiT; 

g) orive mwerlis samwerlobo stils axasiaTebs arqaizmebis 

gamoyeneba 

d) orive mwerali pirovnuli eqscentrulobiT gamoirCeoda da am 

eqscentrulobis ,,cnobier kultivirebas" axdenda; 

e) poc da lavkraftic arsebiTad ,,aRmosavlelebi" (‘Easterners‘) iyvnen. 

maTi msoflmxedveloba didwilad provinciuli, ufro metic, 

SezRudulic ki iyo. bloxi amiT xsnis im faqts, rom arc erTi maTgani 

mogzaurobisas Sors dasavleTisaken ar wasula (Bloch 1973: 158). 

v) erTica da meorec undoblad ekideboda ,,ucxoelebs"; orive 

inarCunebda Rrma aRfrTovanebas ingliselebiT. es damokidebuleba 

naTlad Cans maT nawarmoebebSi, romlebic ,,amerikuli cxovrebis 

ZiriTadi nakadisagan" mowyvetili, misgan daSorebuli elementebisagan; 

Sedgeba; pos Semoqmedebidan mkiTxveli verafers Seityobs 1830-1850 

wlebis amerikis istoriuli movlenebis Sesaxeb _ aq verc dasavleTisaken 

did moZraobas SexvdebiT da verc ,,oqros ciebcxelebas", aq arc monobis 

sakiTxis irgvliv mimdinare brZolebisa da dapirispirebis gamoZaxili 

ismis da arc _ meqsikis omis eqo. verc lavkraftis moTxrobebis 

personaJebs Soris naxavs mkiTxveli tipurad amerikel protagonistebs. 

maTSi miniSnebulic ki ar aris ,,xmauriani 20-iani wlebis" manerebi Tu 30-

iani wlebis ,,didi depresia". lavkrafti TiTqmis mTlianad 

ugulvebelyofs I msoflio omisSemdgom ,,jazis epoqas". Zneli 

dasajerebelic ki aris is faqti, rom lavkrafti hemingueis Tanamedrovea; 

z) ufro mniSvnelovani, rac am or mwerals aerTianebs, bloxis 

mixedviT, aris maTi daintereseba mecnierebiT; es faqti, mkvlevaris 

azriT, aqarwylebs im braldebas, rom arc erTi maTgani sruliad ar 

icnobda realur samyaros da maTi damokidebulebac Tanamedroveobisadmi 
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ararealisturi iyo (Bloch 1973: 160). orive mwerali yuradRebiT 

akvirdeboda maTi Tanamedrove mecnierebisa Tu fsevdo-mecnierebis 

ganviTarebis process; 

T) orive mwerali kargad icnobda Tavisi epoqis mxatvrul 

literaturas. pos ganswavluloba kargad Cans mis kritikul nawerebSi, 

lavkraftis werilebi ki mowmobs, rom misTvis ucxo araa prusti, joisi, 

Spengleri da froidi. saqme is aris, rom rogorc pom, aseve lavkraftma 

ganzrax Tqves uari maT Tanadroul stilsa da Tematikaze da sakuTari, 

individualuri fantaziis samyaro Seqmnes. bloxi miiCnevs, rom yvelaze 

metad swored amiT hgvanan isini erTmaneTs da Cven, maT mkiTxvelebsac, 

yvelaze metad swored amiT gagvimarTla, vinaidan saSualeba mogveca maT 

individualur, ganumeorebel samyaroSi ,,SegveWvrita". 

bolos bloxi askvnis, rom posa da lavkraftis erTmaneTTan Sedareba 

SeiZleba rogorc ,,fantaziis ori amerikeli geniosisa", magram oriveni 

Seudareblad aRematebian am Janris yvela sxva mwerals (Bloch 1973: 160). 

bloxis mier posa da lavkraftis biografiebs, maT pirovnul 

Tvisebebsa Tu Semoqmedebas Soris gavlebuli paralelebi yovelTvis ar 

aris damajerebeli da zogjer moklebulia saTanado argumentirebas; 

magaliTad, gadaWarbebuli Cans bloxis mier posa da lavkraftis 

msoflmxedvelobis provinciuli xasiaTiT im faqtis axsna, rom arc erTi 

mwerali mogzaurobisas dasavleTisaken Sors ar wasula. aqve unda 

aRiniSnos isic, rom, marTalia, pos msoflmxedveloba, garkveuli azriT, 

ukavSirdeba mis warmomavlobas niu inglendidan, magram igi sulac ar 

atarebs provinciul xasiaTs, rogorc es bloxs hgonia. piriqiT, 

msoflmxedvelobrivadac da poetikis TvalsazrisiTac po ufro axlos 

dgas evropul azrovnebasTan, saukunis dasasrulis evropuli dekadansis 

esTetikasTan. amis dasturad gamodgeba Tundac is faqti, rom pos 

SemoqmedebiTma esTetikam gansakuTrebuli gavlena swored evropel 

poetebsa da moazrovneebze iqonia. garda amisa, sadavoa bloxis is 

mosazrebac, rom po Tavisi msoflmxedvelobiT ,,aRmosavleli" iyo. 

magaliTad, riCard grei naSromSi I am a Virginian: Edgar Allan Poe and the South 

sakmaod damajereblad aCvenebs, rom po samxreTis literaturis 

damcvelia da misi ,,samxreTeloba" sxva momentebSic vlindeba (Gray 1986). 
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Tu am kuTxiT paralelis gavleba posa da lavkrafts Soris maincdamainc 

aucilebelia, maSin albaT ufro sagulisxmoa is faqti, rom 

aristokratiuli toni da manera, ojaxuri urTierTobebis intensiuri 

gamoyeneba pos nawarmoebebSi samxreTul aristokratiul tradiciebs 

ukavSirdeba; lavkraftic niu inglendis konservatorul-aristokratiul 

wreSi aRizarda; rogorc Cans, aqedan momdinareobs am ori mwerlis 

msoflmxedvelobis saerTo momenti _ Tanamedrove civilizaciis 

siZulvili, konservatiuloba, progresisadmi skeptikuri damokidebuleba. 

saboloo angariSiT, bloxis SedarebiTi analizi ar aris 

konceptualuri xasiaTis da xSirad posa da lavkraftis stilis 

Sepirispirebisas mkvlevari yuradRebas garegnuli, zedapiruli stiluri 

elementebis Tanxvedraze amaxvilebs (vTqvaT, rogoricaa arqaizmebis 

gamoyeneba) da ara am mwerlebis mxatvruli meTodis siRrmiseul, 

tipologiurad monaTesave niSnebze. am TvalsazrisiT sainteresoa 

eduard ingebrestenis gamokvleva Maps of Heaven, Maps of Hell, sadac avtori 

amtkicebs, rom lavkraftma posgan iswavla pirvel pirSi Txrobis 

perspeqtivis gamoyeneba SiSismomgvreli, pirquSi atmosferos Sesaqmnelad 

(Ingebresten 1996: 130-132). marTlac, lavkrafti Tavis adreul nawarmoebebSi 

xSirad iyenebs pirvel pirSi mTxrobels, romelic, rogorc wesi, an 

mecnieria an swavluli mkvlevari. 

barton levi armanis naSromi The Roots of Horror in the Fiction of H. P. Lovecraft 

(Armand 1977) ikvlevs ,,saSinelebis" fsiqologiur da metafizikur 

wyaroebs literaturaSi. rogorc avtori aRniSnavs, wignis mizania 

mkiTxvels SesTavazos lavkraftis novelis The Rats in the Walls 

teqstualuri analizi (e. w. ‘close reading‘), Tumca armani xSirad scdeba am 

konkretuli teqstis farglebs da uxvad iyenebs masalas sxva mwerlebis 

Semoqmedebidanac; oRond ara imdenad wyaroebisa da gavlenebis 

dasadgenad, ramdenadac sxvadasxva mwerlis SemoqmedebaSi msgavsi 

simboluri dinamikis saCveneblad da diskusiis universalur planSi 

gadasatanad. 

armanis azriT, simbolikis bundovanebiT, enobrivi TamaSebiTa Tu 

aluziebiT lavkrafti gamoxatavs adamianis fsiqikis im sferos, romelic 

bneliTaa moculi. posa da lavkraftis msoflmxedvelobisa da esTetikis 
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SedarebiTi analizisas mkvlevari marTebulad aRniSnavs, rom ,,goTuri" 

elementebi/,,goTika" (‘Gothicism‘) orive mweralTan mxolod literaturuli 

konvenciaa, romlis miRmac sul sxva Sreebi da sferoebi ifareba; aqve 

armani ikvlevs SiSis sublimirebul ,,saSinelebad" transformaciis 

meqanizms am ori mwerlis SemoqmedebaSi. aseve ar SeiZleba ar daeTanxmo 

armanis im mosazrebas, rom   posa da lavkraftis mimarTebis sakiTxi ar 

daiyvaneba Janrisa da gavlenis problemaze; am TvalsazrisiT aranakleb 

mniSvnelovania maTi temperamentebis msgavseba da aseve is faqtic, rom 

orive mwerali erTsa da imave fsiqologiur da filosofiur sferos 

ikvlevs. 

armanis mixedviT, orive mwerals aerTianebs 

,,gaoreba"/,,ormagoba"/,,orgemagoba" (‘doubleness‘). kerZod, lavkrafti, pos 

memkvidre XX saukuneSi, amJRavnebs ,,esTetikur Sizofrenias", qadagebs ra 

klasicizms, praqtikulad ki romantizms misdevs; Tayvans scems bunebis 

kanons dRisiT da arRvevs (sizmris, ocnebis saSualebiT) mis droiT da 

sivrciT koordinatebs RamiT (Armand 1977: 23). 

mkvlevari ar aanalizebs posa da lavkraftis amgvari ,,esTetikuri 

gaorebis" mizezebs; arada, aq umTavresi albaT is aris, rom am mwerlebis 

,,cnobieri gonebis" midrekileba Tavdacvisaken aracnobiers 

damTrgunvelad gaucxoebulsa da SiSismomgvrels xdida.  

posa da lavkraftis Semoqmedebis analizi iungis Teoriebis Suqze 

naTlad warmoaCens maTi mxatvruli samyaros konceptualur-tipologiur 

msgavsebas: adamianis fsiqikis ucnobi, bneli sferoebis (iungis 

terminologiiT, aracnobieris, koleqtiur aracnobierSi mocemuli 

universaluri da maradiuli sawyisebis _ arqetipebis) gamosaxatavad 

orive mwerali simbolur sivrces mimarTavs, romelic metaforulad 

gaigivebulia miTologiur qvesknelTan, bneli Zalebis sauflosTan. 

aseTia, magaliTad, gamoqvabuli lavkraftis novelaSi The Rats in the Walls: 

"...we turned to that apparently boundless depth of midnight cavern where no ray of light 

from the cliff could penetrate. We shall never know what sightless Stygian worlds yawn beyond 

the little distance we went... those grinning caverns of earth's centre where Nyarlathotep, the mad 

faceless god, howls blindly in the darkness to the piping accompaniment of two amorphous idiot 

flute players" (Lovecraft 1967: 57). 
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analogiur _ fsiqikis bneliT moculi Sreebis simbolizirebis _ 

funqcias asrulebs pos novelebSi Semofargluli, daxSuli, xSirad 

miwisqveSa sivrce. rogorc marTebulad aRniSnavs d. h. lorensi, posTan 

moqmedeba mudam sardafebsa da bnel akldamebSi rom mimdinareobs, es 

mxolod simboloa imisa, rac cnobierebis qveS xdeba. iq, qvecnobierSi, 

cocxlad damarxvis veluri swrafva batonobs (lorensi 2004: 107). aseTia 

cixe-darbazis Semofargluli sivrce novelaSi The Masque of the Red Death 

(,,wiTeli sikvdilis niRabi"): "...the deep seclusion of the castellated abbey (Poe 2003: 

322), anda katakombebi The Cask of Amontilado-Si (,,amontilados kasri"): "Damp 

ground of the catacombs" (Poe 2003: 333); sardafi novelaSi The Black Cat (,,Savi 

kata"): "One day she accompanied me, upon some household errand, into the cellar of the old 

building... I determined to wall it up in the cellar" (Poe 2003: 317-318); aSerebis saxlis 

miwisqveSa derefani novelaSi The Fall of the House of Usher (,,aSerTa saxlis 

dacema"): "...vault or tunnel with low walls... exceeding depth below the surface of the earth" 

(Poe 2003: 255). mkvlevarebi xSirad aRniSnaven Savbneli, klaustrofobiuri 

atmosferos Sesaxeb pos novelebSi da xazs usvamen pos ,,arqiteqturis" 

simbolur an alegoriul xasiaTs. ase magaliTad, riCard vilburi 

aSerTa saxls aigivebs miTologiur mojadoebul sasaxlesTan da mas 

mTavari personaJis gonebriv mdgomareobas amsgavsebs, es msgavseba ki, 

vilburis azriT, SesaZlo gasaRebia ,,pos arqiteqturis" zogadi 

mniSvnelobis amosacnobad (Wilbur 1967: 107). vilburi ,,arqiteqturuli 

alegoriis" Sesaxeb msjelobs pos meore novelasTan _ ,,wiTeli 

sikvdilis niRabi" _ dakavSirebiTac. mkvlevari vrclad aanalizebs pos 

,,arqiteqturul saxeebs" (‘architectural imagery’) naSromSi The House of Poe. 

vilburis mixedviT, po xSirad iyenebs ,,arqiteqturuli Caketilobis" 

(‘architectural enclosure’) motivebs, raTa simbolurad gamoxatos personaJis 

gaqceva racionaluri kanonebiT marTuli samyarodan warmosaxviT, 

vizionerul an sakuTar Sinagan samyaroSi. zogierTi mkvlevari paralels 

avlebs pos novelebis ,,arqiteqturasa" da bneli samarxis arqiteqturas 

Soris (Murphy 1997). Cemi azriT, swored aq ikveTeba posa da lavkraftis 

SemoqmedebiTi naturebis mTavari paradoqsi: erTi maTgani araa moqceuli 

sakuTari aracnobieris tyveobaSi, Tu SeiZleba ase iTqvas, arc erTi ar 
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warmoadgens sakuTari rTuli fsiqikis msxverpls; orive maTgani 

dakvirvebuli analitikosia da orives Seswevs distancirebis unari _ 

posac da lavkraftsac xelewifebaT ,,civi" esTetikuri distanciidan 

gaakontrolon sakuTari aracnobieridan wamosuli impulsebic da Tavad 

weris procesic. amdenad, orive mweralTan mxatvruli sivrcis 

simbolizireba da metaforizacia personaJis qvecnobieri impulsebisa Tu 

instiqturi ltolvebis gamosaxatad gamoyenebuli cnobieri xerxia. 

da bolos, adamianis fsiqikis bneli xveulebis kvleva Tu ,,esTetikuri 

distancirebis" unari aucilebeli, magram arasakmarisi winapirobaa 

maRali xarisxis mxatvruli nawarmoebis Sesaqmnelad: pos Semoqmedeba 

rogorc formis daxvewilobisa da srulyofilebis, aseve fsiqologiuri 

siRrmis TvalsazrisiTac aRemateba lavkraftis prozas.  
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b) edgar po da robert bloxi 

 

lavkraftis saSualebiT pos zegavlena mTel Tanamedrove ,,goTur" 

prozaze vrceldeba. am TvalsazrisiT gansakuTrebul interess iwvevs 

robert bloxis Semoqmedeba. marTalia, XX saukunis ,,goTur" prozaze 

pos zegavlenis Sesaxeb msjelobisas literaturul kritikaSi 

yuradRebas ZiriTadad stiven kingze amaxvileben, magram bloxi, 

kingisagan gansxvavebiT, mxolod ,,besTselerebis" avtori ki ar aris, 

aramed e. w. ‘Dark Mainstream‘ _ is, ,,zebunebrivi saSinelebis" (‘Supernatural 

horror‘) an ,,fsiqologiuri saSinelebis" literaturuli Janris erT-erTi 

gamorCeuli warmomadgenelia. SemTxveviTi ar aris is faqti, rom bloxis 

romani ,,fsiqo" (1959) lamis gamoqveynebisTanave, 1960 wels gadaiRes 

filmad. ra Tqma unda, am tipis literatura sazogadod xelsayreli 

masalaa ,,masobrivi" kinematografisaTvis, magram am SemTxvevaSi saqme 

gvaqvs ara komerciul, gasarTob filmTan, aramed _ kinoSedevrTan. 

filmis reJisorma, ,,saSinelebis" Janris saqveynod cnobilma kinoostatma 

alfred hiCkokma bloxis romanSi dainaxa is fsiqologiuri siRrmeebi, 

romlebic ekranze literaturuli mxatvruli saxeebis ,,oidiposis 

kompleqsiT" Sepyrobel personaJebad gardasaxvis saSualebas iZleoda. 

bloxma saxeli gaiTqva rogorc kriminalur-,,saspensiuri"17 Janris 

mweralma. misi nawarmoebebi, upirveles yovlisa, yuradRebas ipyrobs 

fsiqopatebis ostaturad daxatuli portretebiT. bloxi ,,saSinelebis" 

JanriT adreuli bavSvobidanve dainteresda mas Semdeg, rac pirvelad 

naxa ,,saSinelebis" filmi ,,operis fantomi" (The Phantom of the Opera). misi 

sayvareli sakiTxavi Jurnali iyo Weird Tales. TviTonac novelebis wera 

skolis asakidanve daiwyo. mis adreul novelebSi aSkaraa edgar posa da 

h. f. lavkraftis zegavlenis kvali. edgar pos nawarmoebebs bloxi ukve 8 

wlis asakidan kiTxulobda, lavkraftis prozas ki mogvianebiT, 1927 wels 

gaecno Jurnal Weird Tales –Si dabeWdili moTxrobiT Pickman's Model. am 
                                                 
17 termini ,,saspensi”, romelic cnobilma kinoreJisorma, Alfred hiCkokma daamkvidra, 
aRniSnavs Sinagan mRelvarebas da SfoTvas, raime qmedebis Sedegebis gaurkvevel 
molodins, gansakuTrebiT auditoriis amdagvar grZnobebs dramatuli nawarmoebis 
percefciisas. ,,saspensiuri” efeqti mxatvrul literaturasa Tu xelovnebis sxva 
JanrebSi (Teatralur da kinoxelovnebaSi) iqmneba imgvar situaciaSi, roca kulminacias 
warmoadgens dramatuli momenti, romlis mTavari ganmsazRvreli emociaa daZabuloba.     
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moTxrobam iseTi STabeWdileba iqonia bloxze, rom man werili miswera 

lavkrafts da amgvarad daiwyo maTi werilobiTi megobroba, romelic 

TiTqmis mTeli aTwleuli gagrZelda. swored lavkraftma waaqeza bloxi, 

rogorc es ukanaskneli TviTonve werda mogvianebiT, daewyo sakuTari 

moTxrobebis wera:  

"Quite early in our correspondence HPL suggested that I might be interested in trying my 

own hand at writing with an eye to publication." 

(,,sakmaod adre Cvens mimoweraSi lavkraftma SemomTavaza Tavadve 

mecada weraSi bedi”). 

amis Semdeg bloxi Tavis moTxrobebs yovelTvis lavkrafts 

ugzavnida Sesasworeblad. bloxis TqmiT, lavkrafti aqebda xolme mis 

qmnilebebs da mxolod iSviaTad akritikebda maT: 

"He merely praised what I did and if he made any criticisms, they were always couched 

as suggestions and largely were about factual matters." 

(,,is ubralod aqebda, rasac vakeTebdi da Tu zogjer kritikul 

SeniSvnebsac gamourevda, isini yovelTvis SeniRbuli iyo SemoTavazebebis 

formiT da upiratesad faqtobriv masalas Seexeboda”).  

lavkraftis gavlena gansakuTrebiT TvalsaCinoa bloxis adreul, 

1935-1938 wlebSi daweril novelebSi. miuxedavad lavkraftis aseTi 

zegavlenisa, bloxis stili ganumeorebelia da originaluri. lavkraftis 

gardacvalebis Semdeg (1937) bloxis prozaSi Semodis SurisZiebis (The 

Mandarins Canaries), demonuriT Sepyrobilobis (Fiddlers Fee) da Savi magiis 

(Return to the Sabbat) Temebi. 1939 wels gamoqveynebulma komikurma novelam 

Cloak bloxs ambros birsis Semdeg yvelaze niWieri mwerlis reputacia 

moutana. 

bloxis, iseve rogorc lavkraftis, ZiriTadi Janri iyo 

,,fsiqologiuri saSineleba". mis kalams, garda ,,saSinelebis" Janris 

novelebisa, ekuTvnis fsiqologiur-,,saspensiuri" Janris romanebi. 50-60-

iani wlebis bloxis romanebSi mocemulia saSinelebisa da ,,danaSaulis" 

Janrebis sinTezi. bloxis Semoqmedebis mwvervals warmoadgens trilogia 

,,fsiqo" (Psycho, 1959; Psycho II, 1982;  Psycho House, 1990). ,,saSinelebis" da 

,,misteriis" Janris ganviTarebaSi Setanili wvlilisaTvis bloxi araerTi 

literaturuli premiiT daajildoves. maT Soris gansakuTrebiT 
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aRsaniSnavia edgar alan pos saxelobis jildo (Edgar Award from the Mystery 

Writers of America, 1960). am jildos miniWeba bloxisaTvis absoluturad 

kanonzomieri iyo: edgar po, lavkraftTan erTad, bloxis literaturuli 

STagonebis mTavari wyaro iyo. saerTod unda iTqvas, rom bloxic da 

lavkraftic davalebuli arian maTi XIX saukunis winamorbedisagan 

rogorc poetikis, aseve msoflmxedvelobrivi TvalsazrisiTac, Tumca am 

mwerlebis SemoqmedebiTi temperamentidan da individualobidan 

gamomdinare, pos zegavlena maT Semoqmedebaze ar aris absoluturad 

erTgvarovani da saerTo momentebTan erTad, am TvalsazrisiT 

gansxvavebebic ikveTeba. orive mweralma posagan imemkvidra 

gansakuTrebuli interesi pirovnebis Sinagani samyaros rRvevis, 

pirvelyofili, adamianis aracnobierSi dabudebuli metafizikuri 

SiSisadmi, paranormaluri fsiqikisadmi. bloxis sityvebi _ "It is the world 

outside the asylum that has become psychotic" (,,swored sagiJis gareT arsebuli 

samyaro iqca fsiqoziT Sepyrobilad”) _ pos msoflaRqmasac Seesatyviseba 

da lavkraftis mxatvrul vizionebsac. pos Sexedulebebs enaTesaveba 

aseve bloxis koncefcia, rom sizmari gavlenas axdens sinamdvileze. 

orive mweralma posagan isesxa ,,aranormalurisa" da ,,normaluris", 

,,Cveulebrivisa" da ,,uCveulos" kombinirebis teqnika. Cemi dakvirvebiT, 

lavkrafti ufro axlos dgas posTan im TvalsazrisiT, rom mas, iseve 

rogorc mis winamorbeds, upiratesad ainteresebs fsiqikis universaluri 

sawyisebi, koleqtiuri aracnobieri, maradiuli arqetipebi, bloxis 

nawarmoebebSi ki, piriqiT, ,,saSineleba"/SiSi yovelTvis unikaluri, 

individualuri da ganumeorebelia. lavkraftis prozisagan gansxvavebiT, 

bloxTan ar gvxvdeba Semzaravi urCxulebi, rac aiolebs maT 

vizualizacias. bloxis ,,saSineleba" yovelTvis pirovnuli/personaluri 

saSinelebaa, romelic mxolod calkeul pirovnebas ukavSirdeba da 

arasdros ar iZens universalur masStabebs, ar xdeba sayovelTao da 

yovlismomcveli. amave dros, Tu lavkraftis qmnilebebs gamsWvalavs 

sasowarkveTilebisa da uimedobis ganwyobileba, Rrma, gamouvali 

pesimizmi, misi personaJebi ki krTian da godeben samyaros saSinel 

saidumloebaTa, usasrulo, Seucnobeli, amouxsneli kosmosis winaSe 

umweod darCenilni, bloxis romanebi da novelebi ar aris esoden 
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pirquSi da ,,bneli" _ isini, lavkraftis yaidaze dawerili nawarmoebebic 

ki, da miT umetes, 1939 wlidan Seqmnili teqstebic yovelTvis Seicavs 

erTgvar ,,sicils", dacinvis, Tavis Seqcevis, garTobis, iumoris elements. 

TavSesaqcevi da ,,garTobis" elementis Semcvelia bloxis novelebis 

siuJetic. mkiTxvelma icis, rac moxdeba, icis, Tu ras unda moelodes 

igi, Tumca verasodes xvdeba winaswar ucnaur siuJetur gadaxvevebsa da 

movlenaTa arasworxazovani ganviTarebis, moulodneli kulminaciebis 

logikas. rogorc ukve aRiniSna, bloxis pirveli komikuri novela iyo 

"Cloak"; am droidan moyolebuli ,,komikuri" elementi misi nawarmoebebis 

ganuyofel nawilad iqca. TviTon mwerali am sakiTxTan dakavSirebiT 

aRniSnavda, komedia da saSineleba erTi medlis ori mxareao. 

,,komikuris", iumoristulisa da ,,saSinelis", ,,pirquSis" aseTi 

sinTezi bloxma edgar posagan imemkvidra, romelic 

mTlianobis/erTianobis misaRwevad aseve xSirad mimarTavs ,,goTuris", 

groteskisa da ironiis, iumoris Serwymas, ,,goTur" elementebs xSirad 

iyenebs maTi parodirebis mizniT. 

robert bloxi pos Semdeg ,,saSinelebis" Janris yvelaze did 

warmomadgenlad lavkrafts miiCnevs da lamis pos gautolos igi, Tumca 

Tavad bloxis mxatvruli percefcia ufro farToa, ,,fsiqologizmi" ki 

individualizirebuli da niuansirebuli. Znelia ar daeTanxmo 

Tanamedrove amerikuli ,,saSinelebis" prozis kidev erT cnobil 

warmomadgenels, stiven kings, romelic ,,sikvdilis cekvaSi" (Dance 

Macabre, 1981) samarTlianad aRniSnavs: 

"... the novels that Robert Bloch wrote in the 1950s had much influence on the course of 

American Fiction..." (King 1981: 18). 

(,,romanebma, romlebic robert bloxma 1950-ian wlebSi dawera, didi 

zegavlena iqonia amerikuli prozis ganviTarebaze”).  

robert bloxs araerTgzis aRuniSnavs, rom igi weriT sakuTari 

sisusteebis _ sizarmacis, Tavis TavSi Caketilobis, SiSis/homofobiis 

kompensirebas cdilobda: 

"The things I've written and done are just strong overcompesations for weaknesses. I am 

lazy, introverted, insecure, and self centred. I fight these weaknesses by going to the other 

extreme." an: "I'm scared of people. So I deal indirectly with them through Fiction or seperated 
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by footlights. I compensate for my laziness by a disciplined work schedule. I fight my 

introversion by speaking before groups." 

(,,rac me damiweria da mikeTebia sxva araferia, Tu ara sisusteebis 

mZlavri kompensacia. me var zarmaci, introvertuli, daucveli, sakuTar 

Tavze orientirebuli. me vebrZvi am sisusteebs imiT, rom mivmarTav meore 

ukiduresobas”; an: ,,me meSinia adamianebis. amitomac me maTTan iribad 

vurTierTob prozis saSualebiT. Cemi sizarmacis kompensacias mkacri 

samuSao discipliniT vaxden. Cems introversias jgufebis winaSe 

laparakiT vebrZvi”). 

es sityvebi, garkveuli modifikaciiT, SeiZleba iTqvas lavkraftisa 

da misi Semoqmedebis Sesaxebac. cxadia, edgar pos emociuri buneba, 

Sinagani samyaro Tu avadmyofuri Tvisebebi (midrekileba 

alkoholizmisaken;  masac, iseve rogorc lavkrafts, ar asvenebda 

Rameuli koSmarebi, mtanjveli sizmrebi) gamoZaxils poulobs mis 

nawerebSi, magram posaTvis mTavari sakuTari sisusteebis kompensireba Tu 

sastiki realobisagan gaqceva, ,,Tavmisadreki" adgilis povna ki ar iyo, 

aramed formis srulyofileba, mxatvruli efeqtis mTlianobis dacva, 

mxatvruli sistemis, struqturis elementebis urTierTmimarTebis 

geometriuli gaangariSeba. am _ formis srulyofilebisa da rTuli, 

kompleqsuri, Sinaganad mowesrigebuli mxatvruli mTlianobis Seqmnis _ 

TvalsazrisiT bloxica da lavkraftic gacilebiT Camouvardebian 

TavianT genialur winamorbeds. 
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g) edgar po da stiven kingi 

 

posa da lavkraftis saSinelebaTa Janris nawarmoebebi STagonebis 

wyaro aRmoCnda ,,saSinelebis" literaturuli Janris kidev erTi 

Tanamedrove popularuli amerikeli mwerlis stiven kingisaTvis, 

romelic uamravi ,,bestseleris“ avtoria. profesiiT filologi, stiven 

kingi bavSvobidanve ,,wignis Wia" iyo da weris moTxovnilebasac adreuli 

asakidanve grZnobda. posa da lavkraftis mier Seqmnil samecniero-

fantastikur da ,,goTur" tradiciasTan erTad mis weris maneraze 

garkveuli zegavlena rei bredberis Semoqmedebamac iqonia. 

stiven kingis SemoqmedebasTan dakavSirebiT literaturuli 

kritikis azri orad iyofa: literaturuli kritikis avtoritetTa erTi 

nawili demonstraciulad zurgs aqcevs mis Semoqmedebas im motiviT, rom 

igi ar warmoadgens seriozul literaturas.18 kritikosTa meore nawili, 

erTi mxriv, misi Semoqmedebis xmaurian reklamirebas eweva, meore mxriv 

ki apriorulad uars ambobs raime seriozuli problematikis Ziebaze 

kingis SemoqmedebaSi; maTi pozicia mokled aseTia: waikiTxeT, ver 

mowydebiT, oRond seriozulad nu miiRebT. mkiTxvelis reaqciac kingis 

Semoqmedebis mimarT araerTgvarovania: zogierTi mis nawarmoebebs 

aRiqvams, rogorc cxovrebis amerikuli wesis erTgvar metaforas, sxvani 

ki miiCneven, rom isini mwerlis gonebis TamaSis, garTobis Sedegia. orive 

SexedulebaSi moiZebneba logikis marcvali da bolomde arc erTis 

uaryofa ar SeiZleba, Tumca Tavad stiven kingisaTvis ucxoa aseTi 

meqanikuri dapirispireba ,,seriozulisa" da ,,TavSesaqcevis" 

literaturaSi. igi yovelTvis warmtaci, mZafrsiuJetiani prozis momxre 

                                                 
18 magaliTad, Tanamedrove inglisurenovani (da ara marto inglisurenovani) samyaros 
yvelaze gavleniani literaturis kritikosi, harold blumi miiCnevs, rom ,,hari poteri” 
da stiven kingis nawarmoebebi ,,sanaxevrodaa literatura” da amgvari literaturis 
fetiSizaciiT demokratia sakuTar Tavs anadgurebs, vinaidan demokratia, rogorc 
sistema, damyarebulia amomrCevlis azrovnebis unarze, xolo stiven kingis mxatvruli 
qmnilebani arafris momcemia mkiTxvelis inteleqtisa da azrovnebis unaris gaRrmavebis 
TvalsazrisiT. harold blumi aRSfoTebas gamoTqvams stiven kingisaTvis 
,,gansakuTrebuli RvawlisaTvis” ,,erovnuli wignis fondis” (‘National Book Foundation’) 
yovelwliuri jildos miniWebis gamo da acxadebs, rom es aris amerikis kulturuli 
cxovrebis daClungebis Sokismomgvreli procesis nawili. igi am faqts gansakuTrebiT 
Seuracxmyofelad miiCnevs mas Semdeg, rac es jildo mieniWaT iseT mwerlebs, rogoric 
arian sol belou, filip roTi da artur mileri da iqve dasZens, rom stiven kings 
saerTo araferi aqvs edgar posTan: “He shares nothing with Edgar Poe.”       
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iyo. mTeli misi samwerlo karieris manZilze mas sjeroda, rom mxatvrul 

prozaSi siuJeti dominirebs Txrobis xelovnebis nebismier sxva aspeqtze; 

misi azriT, personaJebi, Tematika, ganwyobileba _ es yvelaferi arafers 

niSnavs, Tu siuJeti mosawyenia.  

marTlac, kingis romanebisaTvis damaxasiaTebelia mZafri, 

dinamiuri, paradoqsuli siuJeti; ,,garTobis", ,,TavisSeqcevis", 

,,dainteresebis" momenti misi esTetikuri sistemis, poetikis safuZvelia. 

meore mxriv, stiven kingis zogierTi nawarmoebi misi Tanadrouli 

amerikis socialuri, politikuri da sulier-esTetikuri cxovrebis 

simptomatur niSnebsac aireklavs. ,,pozicia" (1978), ,,mkvdari zona" (1979), 

,,Tilisma" (1984) _ am nawarmoebebSi ikveTeba 70-80-iani wlebis amerikis 

winaaRmdegobrivi realobis suraTi, maTi avtori ki sulac ar 

warmoadgens ,,goTuri" sensaciebis apolitikur Semoqmeds. stiven kingis 

am tipis romanebis poetikis mTavari Tavisebureba isaa, rom maTi igavur-

alegoriuli safuZveli TiTqmis SeumCneveli rCeba, vinaidan empiriul-

yofiTi plasti uaRresad damajerebelia da umcires detalebSi 

warmodgenili, rac saSualebas iZleva es romanebi ganvixiloT rogorc 

70-80-iani wlebis amerikis provinciis erTgvari qronika (moqmedeba mis 

nawarmoebebSi yovelTvis amerikis Crdilo-dasavleTSi, menis StatSi 

mimdinareobs, rac zogierT mkvlevars safuZvels aZlevs kingis 

Semoqmedeba ,,axali regionalizmis" erT-erT ganStoebas miakuTvnos19). 

SeiZleba iTqvas, rom stiven kingis moraluri swavlebis Semcveli 

fantastika realistur atributebSia gansxeulebuli. rogorc Cans, 

cxovrebiseuli garemoebebi da gansakuTrebuli bunebrivi midrekilebebi 

ubiZgebda mwerals misi Tanamedrove yofierebis rTuli ,,Tavsatexebis" 

amoxsnis amocana daesaxa. es ,,Tavsatexebi", romlebic samecniero-

teqnikuri progresis winaaRmdegobriv xasiaTsa da mZafr sazogadoebriv 

antagonizms ukavSirdeba, stiven kingis prozaSi xSirad arabunebriv, 

koSmarul saxes iZens. am kuTxiT kingis prozis analizisas naTlad 

ikveTeba misi mxatvruli meTodis is komponentebi, romlebic man edgar 

posagan imemkvidra: 

                                                 
19 kingis romanebis erTi nawilisaTvis damaxasiaTebeli dokumentalurobis Sesaxeb 
saintereso dakvirvebebi aqvs m. sturuas (ix. misi ,,Так ли далек С. Кинг от истины”). 
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1) movlenebis ganviTareba SesaZleblisa da fantastikuris zRvarze; 

eqstraordinaluri situaciebi; 

2) fantaziisa da realobis Serwyma; Tumca posTan realobaSi 

TiTqmis yovelTvis fsiqikis, adamianis sulis realoba igulisxmeba, 

kingis SemoqmedebisaTvis ki ucxoa Rrma fsiqologizmi, personaJis 

fsiqikis siRrmiseuli Sreebis mxatvruli gamosaxva; 

3) yuradRebis aqcentireba yofierebis saidumloebiT mocul, bnel 

mxareebze, romelic Cveulebrivis, yoveldRiuris safarqveS imaleba; 

4) zogierT nawarmoebSi stiven kingi iyenebs mxatvruli sivrcis 

Semofargvlis poseul meTods pirquSi, daZabuli ganwyobilebiT 

gamsWvaluli atmosferos, ,,saSinelebis" efeqtis Sesaqmnelad 

(garesamyarosagan mowyvetili sastumro novelaSi The Shining (1977); patara 

sauniversiteto qalaqi novelaSi ,,Sinauri cxovelebis sasaflao" (1983)); 

Tumca pos novelebisagan gansxvavebiT, stiven kingTan amgvar sivrces 

arsad ar akisria ,,qvecnobieris" simbolizirebis Tu metaforuli gamosaxvis 

funqcia; 

5) CarCo-moTxrobis teqnika, romelsac kingi iyenebs moTxrobaSi The 

Breathing Method (1982). 

stiven kingi ar ganekuTvneba amerikuli ,,goTuri" prozis 

magistralur gezs im TvalsazrisiT, rom misi SemoqmedebisaTvis ar aris 

niSandoblivi amerikul ,,saSinelebis" Janris prozaSi pos mier 

damkvidrebuli tradicia _ fsiqologizmi, romelsac XX saukuneSi pos 

sxva memkvidreebi _ lavkrafti da bloxi _ modificirebuli saxiT, 

sxvadasxva mimarTulebiT aviTareben; amave dros kingis Semoqmedebis 

sakmaod did nawilSi Cans moralizaciis tendencia, Tavad kings ki eWvic 

ar epareba literaturis zneobriv-aRmzrdelobiT misiaSi: mis romanebSi 

moqmedebis gaSla-ganviTarebis logikas yovelTvis avtoris eTikuri 

pozicia gansazRvravs; posaTvis ucxoa amgvari tendenciuroba _ igi 

moralisti ki ar aris, aramed - ,,civi" xelovani, romelic saTanado 

esTetikuri distanciidan qmnis Tavis nawarmoebebs da Tavisi 

temperamentiT ufro mecnieria, vidre Semoqmedi _ sakuTari sulis 

danawevrebis tkivilsac ki gacnobierebulad ganicdis da gulgrilad 

akvirdeba, d. h. lorenss rom davesesxoT, ,,sulisa da cnobierebis qimiur 
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analizs" atarebs (lorensi 2004: 91). stiven kingis moralur-eTikuri 

pozicia ganapirobebs im faqts, rom mis romanebSi keTili da boroti 

sawyisebi mkveTradaa gamijnuli da erTmaneTs upirispirdeba, es 

dapirispireba ki keTilisa da borotis maradiuli, Seurigebeli brZolis 

gamartivebuli arqetipuli modelis Tanadroul variantze daiyvaneba, 

rac kingis nawarmoebebs sqematur xasiaTs sZens; edgar pos mxatvruli 

samyaro am TvalsazrisiT sruliad gansxvavebul konceptualur 

safuZvlebs eyrdnoba _ boroti da keTili aq dialeqtikuradaa 

urTierTdakavSirebuli, lamis igiveobriv sawyisebad moiazreba.20 

amrigad, edgar pos ,,goTurma" prozam didi zegavlena iqonia 

,,saSinelebis" literaturaze. am Janris amerikuli literaturis 

TvalsaCino warmomadgenlebi _ lavkrafti, bloxi, kingi _ faqtobrivad, 

edgar pos SemoqmedebiTi memkvidreebi da mis mier Camoyalibebuli 

tradiciebis gamgrZeleblebi arian. TiToeuli am mweralTagani edgar 

pos Semoqmedebidan sxvadasxva, misTvis saintereso elements Tu teqnikur-

gamomsaxvelobiT saSualebas sesxulobs. miuxedavad imisa, rom arcerTi 

maTgani brmad ar baZavda Tavis genialur winamorbeds, pos Semoqmedeba 

rogorc formis srulyofilebis, aseve fsiqologiuri siRrmis 

TvalsazrisiTac gacilebiT aRemateba XX saukuneSi misi memkvidreebis 

prozas.          

 

 

 

 

 

 

 

 

 

                                                 
20 am koncefciiT, ,,keTilSi" imanenturad mocemulia boroti sawyisi da piriqiT, 
,,borotSi" arsebobs sikeTis elementi; amgvarad iqmneba daunawevrebeli dialeqtikuri 
mTliani; SeadareT: novalisis ,,Tvisebrivi" potencirebis koncefcia; faqtobrivad, 
posaTvis, iseve rogorc novalisisaTvis, samyaros ,,romantizireba" mis ,,Tvisebriv 
potencirebas" niSnavs. 
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2. 2. edgar po da riCard raiTi: ,,goTika" literaturaSi 

 

XX saukunis literaturis edgar pos SemoqmedebasTan mimarTebaSi 

kvlevisas Tanamedrove literaturuli kritika gansakuTrebul 

mniSvnelobas aniWebs amerikeli mwerlis ,,saSinelebaTa” (‘Horror/Gothic 

story’) da ,,idumalebaTa” (‘mystery story’) novelebis zegavlenas Tanamedrove 

amerikul ,,goTur” prozaze (Krutch 1965; Fabre 1971; Haines 1974; Ingebresten 

1996;). am gavlenis areali metad farToa _ Txrobis teqnikiT da 

,,saSinelebis” efeqtis miRwevis xerxebiT dawyebuli (gamoxatulebis 

plani), mistikuri elementebiT (Sinaarsis plani) damTavrebuli 

(lavkrafti, kingi, raiTi). am TvalsazrisiT gansakuTrebiT sainteresoa 

XX saukunis afro-amerikeli mwerlis r. raiTis Semoqmedebis kvleva. am 

sakiTxis irgvliv arsebuli samecniero literatura sakmaod mwiria: 

kenet kinemoni iyo pirveli mkvlevari, vinc Tavis disertaciaSi The 

Emergence of R. Wright (1966) daafiqsira r. raiTze    e. pos zegavlenis faqti, 

Tumca igi mxolod am faqtis fiqsirebiT Semoifargla (Kinnamon 1966). 

amave problemas mokled Seexo den makkoli monografiaSi The Example of R. 

Wright (1969). kerZod, mkvlevari aRniSnavs pos zegavlenas r. raiTis 

nawarmoebebze ,,crurwmena” (Superstition, 1930) da ,,RviZli Svili” (Native Son, 

1940) (Mccall 1969: 70-71). ufro vrclad da detalurad ganixilavs am 

sakiTxs miSel fabre statiaSi Black Cat and White Cat: R. Wright’s Debt to E.A.Poe 

(1971). mkvlevari gamohyofs raiTis prozaze pos novelebis zegavlenis 

ramdenime aspeqts: 1) pirquSi, SiSismomgvreli atmosferos Seqmna 

samoqmedo garemos aRweris saSualebiT; 2) idumalis, Semzaravis, 

zebunebrivisa da bunebrivis Serwyma; 3) goTuri saxeebi (‘Gothic Imagery’) da 

poseburi metaforebi Tu simboluri scenebi (Fabre 1971: 17-19). 

am or xelovans, miSel fabres mixedviT, anaTesavebs piradi 

sulieri gamocdilebisa da avtobiografiuli elementebis gamoyeneba 

prozaSi, rac maTTvis mtrulad ganwyobili garesamyarosagan gaqcevisa 

da TviTrealizaciis saSualebaa; maT aerTianebT interesi fsiqikuri 

avadmyofobis istoriebisadmi, romlebSic orive mwerali Semoqmedebis 

masalas eZebda; erTica da meorec SiSs, sikvdils, depresias, po ki _ 
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pirovnebis Sinagan rRvevasac (‘dissolution of personality’) egzistenciur 

mniSvnelobas aniWebs, rac mowmobs, rom es yovelive maTTvis ar aris 

ubralod xelsayreli masala ,,goTuri” Tu melodramatuli tradiciis 

mixedviT ,,saSinelebis” Janris prozis Sesaqmnelad. raiTi 

dainteresebuli iyo religiuri rwmenis Zirebisa da adamianis saqcielis 

motivebis kvleviT, pos ki adamianis sulis boroti, bneli, demonuri 

Zalebi itacebda (Fabre 1971: 18). miSel fabre xazgasmiT aRniSnavs im 

faqts, rom r. raiTis sakmaod mwir biblioTekaSi mniSvnelovani adgili 

eWira pos nawarmoebebs. igi kargad icnobda rogorc amerikeli mwerlis 

mxatvrul qmnilebebs, aseve mis esTetikur Sexedulebebsac (Fabre 1971: 17). 

marTlac, pos Tales of Horror and Imagination raiTis sayvareli sakiTxavi iyo, 

rasac Tavadve aRniSnavs avtobiografiul naSromSi Black Boy: 

“This was what I wanted, tales like this” (Wright 1945: 34-35). 

(,,swored es iyo, rac me msurda, amgvari novelebi”). 

sainteresoa is faqtic, rom avtobiografiul nawarmoebSi Black Boy 

riCard raiTi aRwers Tavis pirvel samuSaos, roca igi gazeTebis 

gamyidvelad muSaobda. axalgazrda raiTi mxolod im mizniT kidebs xels 

am samuSaos, rom cotaodeni fuli iSovos da SeiZinos gazeTis danamati 

Jurnali, sadac qveyndeboda iseTi novelebi da moTxrobebi rogoricaa, 

magaliTad, zein greis Riders of the Purple Sage da sxva ,,sisxlisgamyinavi 

saSinelebaTa moTxrobebi” im SeSlili mecnierebis Sesaxeb, romlebic 

sardafebSi eleqtroniT awameben TavianT msxverpls (Wright 1945: 144). 

codnamowyurebuli raiTisaTvis es novelebi da moTxrobebi ,,Soreul, 

ucxo qalaqebSi mcxovreb ucxoelTa” Sesaxeb warmoadgenda erTgvar 

,,samyaroSi Semaval karibWes” (Wright 1945: 142). male raiTi Tavisi 

feradkaniani klientebisagan Seityobs, rom gazeTi, romelsac igi yidis, 

,,ku kluqs klanis” doqtrinebis propagandas eweva. maSin raiTi pirvelad 

kiTxulobs gazeTis axali ambebis ganyofilebas da rasizmiT 

gamsWvalul, SavkanianTa winaaRmdeg mimarTul pamfletebs awydeba. 

gazeTSi dabeWdili SavkanianTa stereotipuli karikaturebi da 

mowodebebi TeTrkanianTa (gansakuTrebiT TeTrkaniani mandilosnebis) 

dacvisaken zangebis Zaladobisagan raiTs erTdroulad ,,ucxoc eCvena da 
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nacnobic” (Wright 1945: 145-46). uaryofs ra braldebas, rom igi xels 

uwyobda rasistuli doqtrinebis gavrcelebas, raiTi amtkicebs, rom mas 

warmodgenac ar hqonda, Tu ras beWdavda gazeTi. igi Tavdasacavad samjer 

imeorebs: 

“I read the magazine, but I never read the paper” (Wright 1945: 145). 

(,,me wavikiTxe Jurnali, magram gazeTi ar wamikiTxavs”. 

igonebs ra Tavis am ,,Secdomas”, ukve xanSiSesuli raiTi wers: 

“The way I had erred was simple but utterly unbelievable. I had been so enthralled by 

reading the serial stories in the magazine supplement that I had not read a single issue of the 

newspaper” (Wright 1945: 146). 

(,,Secdoma sruliad martivad, magram sruliad daujereblad 

Cavidine. me imdenad gatacebuli viyavi Jurnalis damatebaSi seriuli 

novelebis kiTxviT, rom gazeTis arc erTi nomeri ar wamikiTxavs”). 

amieridan raiTi uars ambobs gazeTis gayidvaze drois uqonlobis 

momizezebiT. rogorc Cans, sircxvili aiZulebs, damalos realuri 

mizezi. mogvianebiT, ukve xanSiSesuli mwerali igonebs am ambavs da 

aRiarebs mis mniSvnelobas misi literaturuli karieris evoluciis 

TvalsazrisiT.  

es epizodi raiTis avtobiografiuli nawarmoebidan bevr rames 

migvaniSnebs ,,goTuri” literaturis – am Semzaravi, SiSismomgvreli 

prozauli Txzulebebis - Sesaxeb, romelTac TiTqosda araferi 

akavSirebT realobasTan. miuxedavad imisa, rom isini gamosaxaven 

fantaziis Soreul, ararsebul samyaros, rogorc riCard raiTis mier 

aRwerili SemTxvevac mowmobs, ,,goTuri” novelebi da moTxrobebi 

mWidrodaa dakavSirebuli im kulturasTan, romelic maT warmoSobs. 

simboluria, rom ,,goTuri” Txzulebebi, romelTac raiTi kiTxulobda, 

,,gaxveuli” iyo gazeTis furclebSi: maTi wakiTxva, faqtobrivad, 

SeuZlebeli iyo istoriuli, kerZod ki, imJamindeli rasobrivi politikis 

konteqstisagan mowyvetiT. Tu am TvaliT SevxedavT, ,,goTuri” novelebi 

raiTisaTvis rasistuli politikisagan Tavis aridebisa da gaqcevis ki 

ara, ramed misi Secnobis saSualeba aRmoCndeba. ufro metic, warmoaCens 

ra kavSirs ,,goTurs”/,,goTikas” da istorias Soris, raiTi mianiSnebs, rom 

,,goTuri” novelebis siuJetebi da ambebi TamaSdeba yoveldRiur 
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realobaSi - ,,ku kluqs klanis” terorizmis saxiT da amgvari teroris 

Sesaxeb informaciis wakiTxvam iseTive reaqcia SeiZleba gamoiwvios 

mkiTxvelSi (rogorc es moxda Tavad raiTis SemTxvevaSi), rogorc 

,,goTurma” novelam. raiTi gadmogvcems rTul urTierTmimarTebas gazeTsa 

mis im danarT Jurnals Soris, sadac ,,goTuri” qmnilebebi ibeWdeboda. 

pirvel rigSi, ,,goTuri” (iseve rogorc nebismieri sxva) diskursi unda 

moeqces garkveul istoriul konteqstSi, istoriul CarCoSi; misi 

wakiTxva kulturuli konteqstidan mowyvetiT igivea, rac misi arasworad 

wakiTxva. meorec, rogorc marTebulad aRniSnavs tereza godu 

monografiaSi Gothic America: Narrative, History and Nation ,,goTuri”/,,goTika” 

maSinac ki SeiZleba ewyobodes oficialur narativs, roca erTi SexedviT 

upirispirdeba mas: 

“The gothic can remain continuous with official narratives, even when it apparently 

contradicts them. The gothic may unveil the ideology of official discourse, but its transformative 

power can be limited” (Goddu 1997: 2). 

(,,goTika SeiZleba oficialuri narativebis paralelurad 

arsebobdes maSinac ki, roca igi aSkarad upirispirdeba maT. goTikam 

SeiZleba farda axados oficialuri diskursis ideologias, magram misi 

transformaciuli Zala SeiZleba SezRuduli iyos”). 

marTlac, raiTis SemTxvevaSi ,,goTuri” literaturuli Jurnali 

xels uwyobs gazeTs gaavrcelos rasistuli politikuri ideebi. garda 

amisa, Tu istoriuli konteqsti warmoSobs garkveulwilad ,,goTikas”, 

,,goTuri” diskursi, Tavis mxriv, gamoxatavs istoriis saSinelebebs. 

gazeTis sastiki da karikaturuli suraTebi mowmoben, Tu rogor 

SeiZleba istoriis kodificireba ,,goTur” terminebSi. 

yovelive zemoTqmulidan naTlad Cans, rom ,,goTuri” (iseve rogorc 

nebismieri sxva) diskursi garkveuli istoriul-kulturuli konteqstis 

integraluri nawilia, Tumca ver daveTanxmebi t. godus im mosazrebas, 

rom am Janris faqtobrivad yvela wrmomadgenlisaTvis – da mkvlevaris 

Secdomac swored misi debulebis amgvari universalizaciaa – mTavaria 

interesi istoriisadmi, istoriuli realobisadmi da igi araviTar 

SemTxvevaSi ar warmoadgens am realobidan, istoriidan ,,,gaqcevis” 

formas. mkvlevari amtkicebs, rom realobidan gaqcevis nacvlad, ,,goTika” 
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aRnusxavs kulturis winaaRmdegobebs da gviCvenebs realobis 

deformirebul saxes, rac sulac ar niSnavs am realobiT 

dauintereseblobas: 

“Claiming that the gothic is intensely engaged with historical concerns, this study 

contests traditional assessments that classify it as an escapist form. Instead of fleeing reality, the 

gothic registers its culture’s contradictions, presenting a distorted, not a disengaged, version of 

reality” (Goddu 1997: 2-3). 

(,,amtkicebs ra, rom goTika mWidrodaa gadajaWvuli istoriul 

problemebTan, es gamokvleva upirispirdeba im tradiciul Sefasebebs, 

romlebic mas gansazRvraven rogorc gaqcevis formas. realobisagan 

gaqcevis nacvlad, goTika aRnusxavs kulturis winaaRmdegobebs da 

warmogvidgens realobis saxecvlil, magram ara dauinteresebel, 

ganapirebul versias”). 

jer erTi, istoriul realobas, kulturul garemos absoluturad 

mowyvetil, realobiT absoluturad ,,dauinteresebel” Janrsa Tu 

mxatvrul mimdinareobas literaturis istoria saerTod ar icnobs. 

Tanamedrove literaturaTmcodneoba TviT realizmsa da romantizms 

Sorisac ki gansxvavebas realobiT maTi dainteresebis xarisxSi ki ar 

xedavs, aramed – meTodSi. ase rom, raiTisagan gansxvavebiT, 

romlisTvisac, rogorc feradkanianisaTvis, mTavari misi socialuri 

gamocdileba da rasizmis mtkivneuli gancda iyo, zogierTi 

mwerlisaTvis SeiZleba ,,goTuri” Janri marTlac warmoadgenda 

realobidan ,,gaqcevis” erTgvar formas Tundac am realobis 

deformirebis gziT; posaTvis ki es Janri arc erTi iyo da arc meore: 

erTi mxriv, igi misTvis parodirebis obieqts warmoadgenda, xolo meore 

mxriv – adamianis sulis bneli xveulebis mxatvruli gamosaxvis 

adekvatur formas; marTalia, pos ,,goTuri” novelebi aireklavs 

imdroindeli amerikuli kulturis winaaRmdegobebs, magram es sulac ar 

aris mTavari (gavixsenoT pos cnobili gamonaTqvami: ,,saSineleba 

adamianis sulidan modis da ara – germaniidano”). raiTisagan 

gansxvavebiT, pos naklebad an saerTod ar ainteresebs monobisa Tu 

indielebis Cagvris Tema; mis ,,goTur” novelebs vinme Tu 21-e saukuniT 

daaTariRebs (albaT epoqis mimaniSnebeli umniSvnelo realiebis 
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amoklebac dasWirdeba zogierT SemTxvevaSi), TviT gawaful mkiTxvelsac 

(romelsac, cxadia, pirobiTad rom davuSvaT, arc waukiTxavs po da arc 

araferi smenia mis Sesaxeb, anda smeniT ki smenia, magram ar uwyis am 

novelebis avtoris vinaoba) ki ar Seepareba eWvi, rom Tanamedrove 

nawarmoebebs kiTxulobs, rac gamoricxulia arsebiTad realisti 

mwerlis – riCard raiTis SemTxvevaSi, romlis ,,goTur” diskurssac 

pirvel rigSi swored istoriuli realoba gansazRvravs – rasistuli 

politika da a.S. godus midgoma amgvari diferencirebis saSualebas ar 

iZleva da, faqtobrivad, posac da raiTsac, Tu SeiZleba ase iTqvas, erT 

kalapotSi aqcevs. 

ase rom, ufro upriani iqneboda po da raiTi erTmaneTisaTvis 

Segvedarebina Txrobis teqnikis, ,,goTuri” metaforikisa da simbolikis 

da a. S. gamoyenebis TvalsazrisiT.  

edgar pos Txrobis teqnikis zegavlena raiTis pirvelsave 

Semonaxul novelaSi ,,crurwmena” SeimCneva. novelis dasawyisSive iqmneba, 

Tu SeiZleba ase iTqvas, poseburi atmosfero: 

“Houses standing out like gaunt sores against the bleak sky, ... the incessant rain, the cold 

and penetrating damp, the overhanging gloom... in the far distance the mournful whistle of a 

departing train, the faint and musical tinkle of a cowbell a solitary dog, the monotonous beat of 

rain”( Wright 1931: 45-46). 

es pasaJi stiluradac da masSi gadmocemuli atmosferoTic Zalian 

hgavs pos novelis “aSerTa saxlis dacema” (The Fall of the House of Usher) 

dasawyiss; amave dros, orive novelaSi aRwerili saxlebis mdgomareoba 

zustad Seesatyviseba personaJebis _ am saxlebis macxovreblebis _ 

fizikur da Sinagan mdgomareobas; aSerebis ojaxi da maTi saxli 

erTmaneTis analogias qmnian _ droiT daRdasmulni, Signidan irRvevian: 

“Surely man had never before so terribly altered, in so brief a period, as had Roderick 

Usher... The ghastly pallor of the skin, and the now miraculous lustre of the eye, above all things 

startled and awed me... I couldn’t connect its expression with any idea of simple humanity” (Poe 

2003: 251).  

aseve erTdroulad, erTmaneTis kvaldakval knindebian da 

ixrwnebian lankasterebis mSoblebi da maTi drois mier Selaxuli xis 

saxli ,,crurwmenaSi”; misis lankasters avtori ase gvixasiaTebs: 
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“... exceptionally frail, so frail that she seemed to cling to life by bare effort... her eyes 

entirely lifeless, so sunken were they” (Wright 1931: 46).  

misi qmaric aseTive fizikur degradacias ganicdis:L 

“a bent and aged man, somewhat older than she, dressed in a loose _ fitting black suit...” 

(Wright 1931: 46) 

maTi oTaxi, marTalia, moxerxebulia, magram ise gamoiyureba, 

rogorc “a heir to a blanket of  decay and melancholy” (Wright 1931:  46). 

r. raiTis novelaSi, iseve rogorc posTan, erTmaneTs erwymis 

bunebrivi da zebunebrivi, mistikuri _ ,,crurwmenis” personaJebi 

bunebrivi mizeziT (filtvebis anTeba da gulis Seteva) kvdebian, 

zebunebriv, metafizikur elements, idumalebiT mocul atmosferos ki 

sivrcesa da droSi movlenebis ucnauri damTxveva qmnis; rogorc vxedavT, 

r. raiTis novelas pos nawarmoebisagan mxolod siuJeti ganasxvavebs, sxva 

mxriv ki _ metaforebisa da stilis donezec, rom aRaraferi vTqvaT 

mxatvruli xerxebis kompleqsze, mTeli novela ,,aSerTa saxlis dacemis” 

imitacias warmoadgens. 

am ori novelis sawyisi pasaJebis SedarebiTi analizisas m. fabrec 

mianiSnebs, rom ,,crurwmenis” dasawyisi ,,aSerTa saxlis dacemis” 

dasawyisis uxeiro mibaZvas warmoadgens: 

“It seems to be a clumsy attempt at recreating the opening note of “The Fall of the House 

of Usher” (Fabre 1971: 17).\ 

(,,es hgavs ,,aSerTa saxlis dacemis” sawyisi pasaJis mibaZvis uxeiro 

mcdelobas”). 

mkvlevari Tavs ikavebs novelis danarCeni nawilis Sefasebisagan am 

TvalsazrisiT. amave dros miSel fabres mxedvelobidan gamorCa is 

momentic, rom ,,crurwmenis” personaJebisagan gansxvavebiT pos novelis 

protagonisti fizikuri degradaciis kvaldakval sulier ,,gafaqizebas” 

ganicdis _ ixveweba da faqizdeba misi SegrZnebebi, Sinagani samyaro; 

raiTTan es aspeqti, faqtobrivad, saerTod ignorirebulia _ 

_,,crurwmenaSi” yuradReba gadatanilia garemoebaTa ucnaur, logikurad 

auxsnel Tanxvedraze da im winaswartmetyvelebis axdenaze, romelic 

yvelas crurwmenad miaCnda. ase rom,  raiTis nawarmoebs aklia is 

fsiqologiuri siRrme, romelic damaxasiaTebelia pos novelisaTvis.  
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,,goTuri” elementebi cnaurdeba r. raiTis mTavar nawarmoebSic _ 

romanSi Native Son. am romanSi mwerali iyenebs ,,goTur” saxeebs, posebur 

metaforebsa da scenebs. amis nimuSia romanis mTavari gmiris biger 

tomasis advokatis mier mis dasacavad sasamarTloSi warmoTqmuli 

sityva: 

“We have thought to thrust a corpse from before our eyes... The corpse is not dead! It still 

lives! It has made itself a home in the wild foresee of our great cities, amid the rank and choking 

vegetation of slums! It has forgotten our language! In order to live it has sharpened its claws” 

(Wright 1945: 331). 

pos zegavlena Cans iseT SedarebebSic, rogoricaa, vTqvaT, 

mitovebuli saxlis Sedareba ConCxsa Tu Tavis qalasTan: 

“Empty buildings with black windows like blind eyes, buildings like skeletons standing 

with snow on their bones”(Wright 1945: 147 ); an: “ tall, snow-covered buildings whose many 

windows gaped blackly, like the eye-sockets of empty skulls”( Wright 1945: 196). 

kidev ufro sainteresoa is faqti, rom r. raiTi ,,RviZl SvilSi” 

iyenebs situacias da simbolikas pos novelidan ,,Savi kata”. r. raiTze am 

novelis gansakuTrebuli zemoqmedebis faqti mwerlis 

bavSvobisdroindeli ori travmatuli movleniT aixsneba:  

1) rogorc Tavad gadmogvcems avtobiografiul nawarmoebSi Black 

Boy, raiTs bavSvobisas xanZari gauCenia bebiamisis saxlSi, pirvrlad ki 

cecxli TeTri fardebisaTvis waukidebia;  

2) mas TokiT dauxrCvia knuti.  

orive epizodma 4-5 wlis asakis biWs pirovnuli danaSaulis Zlieri 

grZnoba Camouyaliba. swored travmatulma fsiqologiurma gamocdilebam 

gaaRrmava is STabeWdileba, romelic raiTze moaxdina pos novelam, 

sadac mTavari personaJi katas xeze Camohkidebs, Tavisi sawolis fardebs 

ki almodebuls poulobs. romanSi ,,RviZli Svili” mweralma iseTi 

situacia warmosaxa, sadac cecxli, kata da danaSaulis grZnoba 

erTmaneTs ukavSirdeba. es gavlena kristalizebulia sardafis scenaSi, 

roca misis daltonis simbolurad TeTri kata Sescqeris misi 

qaliSvilis, meris mkvlels, meore SemTxvevaSi ki mxarze Seaxteba mas 

swored maSin, roca igi SiSobs, reportiorebma ar gamoaSkaravon misi 

danaSauli. misis daltonis kata gansxeulebaa situaciis intuituri 
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codnisa am brma qalbatonis mier; katis TvalebSi bigeri TiTqos 

braldebasa da sakuTar danaSauls kiTxulobs:  

“...two green pools _ pools of accusation and guilt _ staring at him...” (Wright 1945: 

78). 

pos novelaSi kata, faqtobrivad, mTxrobelis animas ganasaxierebs, 

romelsac ukavSirdeba gaukontrolebeli, cxoveluri instinqtebi, 

iracionaluri impulsebi. katis feri _ Savi _ da misi saxeli _ pluto _ 

simbolurad mianiSnebs im bnel, qvecnobier Zalebze, romlebic 

mTxrobels aTqmevinebs: 

“Are not we humans at all times pushed, ever driven in some unknown way to break the 

law just because we understand it to be the law?”(Poe 2003: 312). 

pluto, amasTan erTad, mTxrobelis sindisis simbolodac iqceva. 

bigeris reaqciac misken mimarTul katis mzeraze pos novelaSi mkvlelis 

reaqcias miagavs: 

“It was the white cat and its round green gazed past him at the white face hanging limply 

from the fiery furnace door. God! He closed his mouth and swallowed. Should he catch the cat 

and put it into the furnace too? He made a move. The cat stood up; its white fur bristled; its back 

arched. He tried to grab it and it bounded past him with a long wail of fear” (Wright 1945: 79). 

pos novelis personaJic katis mokvlis simboluri aqtis 

ganxorcielebas ganizraxavs _ kata, misi TqmiT, misi mtanjvelia 

(‘tormentor’), romlis gauCinarebac mas Svebas gvris: 

“The second and the third day passed, and still my tormentor came not. Once again I 

breathed as a free man... My happiness was supreme!”(Poe 2003: 319-320). 

rogorc vxedavT, pos novelaSi kata metaforulad sindisis 

qenjnasTanaa gaigivebuli. raiTis romanSic TeTri kata analogiur 

simbolur datvirTvas atarebs: kulminaciur pasaJSi kata Seaxteba 

mkvlels swored im momentSi, roca reportiorebi mkvlelobis samxils 

eZeben; bigeri grZnobs, rom TiTqos “the cat had given him away, had pointed him out 

as the murderer of Mary. He tried to lift the cat down, but the lightning flashed in his eyes and he 

knew that the men had taken pictures of him with the cat poised upon his shoulder” (Wright 

1945: 171). 

pos novelaSic mkvlels swored Savi kata gascems, romelic 

mkvlelobis faqtis ,,mowmea”. ,,RviZli Svilis” zemoTmoyvanil pasaJSic 
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situaciaca da katis simboluri gamoyenebac, Tu SeiZleba ase iTqvas, 

poseburia; naTlad ikveTeba fsiqoanalitikuri elementebic, Tumca arc 

is faqti unda dagvaviwydes, rom romanis didi nawili, mainc mkvlelobis 

vrceli, melodramatuli ambavia, pos novelas ,,Savi kata” ki Tanamedrove 

litmcodneoba ganixilavs fsiqoanalizisa da analitikuri fsiqologiis, 

kerZod, karl gustav iungis Teoriebis Suqze, mis personaJebSi ki 

mkvlevarebi iungiseuli ,,animasa” da ,,animusis” gansxeulebas xedaven. 

aseTi interpretaciis safuZvels kidev ufro ganamtkicebs Tavad pos esei 

Instinct vs. Reason _ a Black Cat, romelSic avtori amtkicebs, rom instinqti, 

iseve rogorc kata, percefciebis gacilebiT ufro farTo speqtrs 

ganagebs, vidre goneba, vinaidan igi iracionalur impulsebs emyareba (Poe 

1967: 538). marTalia, raiTs, posTan anaTesavebs interesi normalurobisa 

da SeSlilobis zRvarze myofi Cveulebrivi, saSualo adamianis 

fsiqologiisadmi, magram igi, posgan gansxvavebiT, fsiqikuri darRvevebisa 

Tu gadaxrebis mizezebs socialur garemoSi eZebs da socialuri 

mizezebiT (rasobrivi diskriminacia, socialuri uTanasworoba da sxva) 

xsnis. Sesabamisad, mis am romanSi (da mTel SemoqmedebaSic) wina planze 

socialuri motivebia wamoweuli da ara fsiqologiuri problematika. 

ver gaviziareb miSel fabres mosazrebas, rom pos SemoqmedebaSic 

fantazia, sizmareuli socialuri kritikis formaa: 

“Their dreaming is a form of social criticism and clearly, a way to escape from the shocks 

and vulgarities of life, be it a world of brutal racial discrimination or one of debts, social snubs 

and petty intrigues”( Fabre 1971: 18). 

(,,maTi ocneba socialuri kritikis formaa da cxovrebiseuli 

Sokisa da vulgarulobisagan TavdaRwevis gza, sastiki rasobrivi 

diskriminaciis samyaro iqneba es, Tu valebis, socialuri gulgrilobis 

da wvrilmani intrigebis”). 

socialuri kritika marTlac amosavali wertilia riCard 

raiTisaTvis: sayovelTaod cnobilia, rom misi Semoqmedebis mTavari 

Temebia _ klasobrivi brZola, rasobrivi crurwmenebi, siRaribe, 

kriminali. ,,RviZl SvilSic” daxatulia rasobrivi daZabulobis, klasebs 

Soris arsebuli socialuri barierebis da axalgazrda Savkanianis 

cxovrebaSi damkvidrebisaTvis brZolis suraTi. e. posTan ki 
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warmosaxviTi, ,,koSmaruli” samyaro umTavresad (magaliTad, ,,Sav kataSi”) 

misi personaJebis aracnobierSi dabudebuli metafizikuri SiSis Tu maTi 

represirebuli ltolvebisa da instiqtebis garegani proeqciis formaa 

da ara _ socialuri kritikisa. sul sxva sakiTxia, aris Tu ara es 

yovelive posTvis misadmi ,,mtrulad ganwyobili” garesamyarosagan Tavis 

daRwevis saSualeba _ nawilobriv albaT aris kidec, magram amas am 

SemTxvevaSi meorexarisxovani mniSvneloba eniWeba. 

gadaWarbebuli da winaaRmdegobrivi meCveneba m. fabres is 

mosazrebac, rom posa da raiTis mxatvrul samyaroSi naturalizms 

simbolizmi sWarbobs, Tumca raiTi ufro faqtobriv simarTleze 

amaxvilebs yuradRebas, po ki _ “on the fantasies of a cerebral logician” (Fabre 1971: 

18). marTalia, raiTi garkveuli doziT simbolikasac iyenebs, magram igi 

arsebiTad mainc realistad rCeba _ ar SeiZleba im mwerlis 

SemoqmedebaSi, romelic ,,koncentracias axdens faqtobriv simarTleze”, 

naturalizms simbolizmi sWarbobdes. 

SavkanianTa mdgomareobiT aRSfoTebuli raiTi pos Sesaxeb werda: 

,,po rom cocxali iyos, mas saSinelebis gamogoneba ar 

dasWirdeboda; saSineleba Tavad gamoigonebda mas” (Wright 1945: 1). 

am sityvebidanac naTlad Cans, rom raiTisaTvis socialuri 

sinamdvilis kritika, SavkanianTa uflebebis dacva da a.S. aris amosavali 

wertili; pos Semoqmedebis aRqma-gaazrebisas raiTi sakuTari socialuri 

da fsiqologiuri gamocdilebidan amodis da varaudobs, rom usamarTlo, 

saSinel socialur garemos SeeZlo po iZulebeleyo Seeqmna 

,,saSinelebis” novelebi; Tumca usamarTloba iqneboda imis mtkiceba, rom 

mwerali zedapirulad aRiqvamda pos Semoqmedebas. 1937 wels igi ase 

axasiaTebda amerikel romantikoss:  

“Poe hid in the shadow of a dream world, a region almost akin to the Heaven of the 

Surrealists.”  

(,,po imaleboda ocnebis samyaros CrdilSi, siurealistebis zecis 

monaTesave regionSi”). 

aq xazgasmulia pos esTetikis is niSani, romelic ucxoa Tavad 

raiTis SemoqmedebisaTvis. marTalia, pirovnulma, bavSvobisdroindelma 

gamocdilebam garkveuli doziT gansakuTrebuli, ,,poseburi” Seferiloba 
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SesZina raiTis prozas, magram am ori Semoqmedis mxatvruli samyaro 

Tvisebrivad da principulad gansxvavdeba erTmaneTisagan: miuxedavad 

imisa, rom raiTi gatacebuli iyo ,,goTikiT”, mistikiT, aranormaluri 

fsiqikis kvleviT, misTvis mTavari mainc socialuri problematikaa, 

mwerali bolomde inarCunebs interess Zaladobis, mkvlelobis, Cagvris 

fsiqoanalitikuri aspeqtebisadmi da midrekilebas fantasmagoriuli 

saxeebis gamoyenebisaken, magram es yovelive _ da pos zegavlenac _ misi 

romanebis mxolod calkeul fsiqologiur situaciebsa da simboloebSi 

vlindeba, ZiriTad ki igi mainc realistad rCeba, misi mxatvruli meTodi 

ki _ realisturad.        
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Tavi III    edgar po da XX saukunis II naxevris 

amerikuli proza 

 

3. 1.  edgar pos ,,goTuri" novelebis mxatvruli recefcia 

      rei bredberis novelaSi ,,aSeri II" 

 

 

,,po mravali TvalsazrisiT SeiZleba CaiTvalos samecniero-

fantastikuri prozis fuZemdeblad”_ wers j. marki statiaSi The Literary 

Importance of Poe (Mark: 2). mkvlevari amtkicebs, rom pos zegavlena 

vrceldeba rogorc am Janris pirvel qmnilebebze, aseve Tanamedrove 

nawarmoebebzec  (Mark: 3). j. marki pos samecniero fantastikis ,,mamad” 

acxadebs (Mark: 3) da saamisod saTanado safuZvelic gaaCnia: pos 

zegavlenas ganicdida samecniero fantastikis pirvel didostatad 

aRiarebuli Jiul verni; samecniero-fantastikuri prozis erT-erTi 

ZiriTadi Tavisebureba _ mogzauroba uCveulo, ucnob, ucnaur garemoSi _ 

pom Semoitana literaturaSi (A Descent into the Maelstrom, Ms. Found in a Bottle, 

The Narrative of Arthur Gordon Pym, The Balloon Hoax); iracionaluris 

racionalizaciis poseuli teqnika farTod gamoiyeneba Tanamedrove 

samecniero-fantastikur prozaSi: am xerxs mimarTaven fantasti mwerlebi 

fsiqikuri Zalebis da genetikuri mutaciebis mecnieruli 

ganmartebisaTvis (frenk herberti, azimovi). j. marki samecniero-

fantastikur prozaze pos didi zegavleniT xsnis im faqtsac, rom rei 

bredberim ,,marsis qronikebis” erT-erT ,,Tavs” ,,aSeri II” daarqva (Mark: 3). 

j. markis am mosazrebaSi zogierTi uzustoba SeimCneva:  

1) ,,marsis qronikebi” erTmaneTTan dakavSirebuli novelebis krebulia 

da ara romani, rom ,,aSeri II”-s Tavi vuwodoT. bredberi yovelTvis 

novelisti ufro iyo, vidre romanisti. am ciklSi Sesuli novelebic 

damoukidebel, dasrulebul nawarmoebebs warmoadgens, romelTa 

umravlesobis wakiTxva konteqstidan mowyvetiTac SeiZleba. marTalia, 

bredberi cdilobs, ZiriTadi novelebi erTmaneTTan daakavSiros, magram 

mwerali yovelTvis ver axerxebs maT mxatvrul gamTlianebas, rasac 

Tundac is faqti mowmobs, rom ,,aSeri II” gamotoves ,,marsis qronikebis” 
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satelevizio versiidan, vinaidan mas ara aqvs organuli kavSiri am 

ciklis sxva nawarmoebebTan. ase rom, ,,marsis qronikebis” novelebi unda 

CaiTvalos ,,variaciebad Temaze” da ara mTliani romanis ,,Tavebad”;  

2) Tavad bredberi interviuebsa da werilebSi uaryofs, rom igi 

samecniero prozis (‘science fiction‘) Janris mweralia da Tavis erTaderT 

qmnilebad, romelic am Janrs ganekuTvneba, miiCnevs romans ,,451 

farenhaitiT”: 

“I’m not a science fiction writer. I’ve only written one book that’s science fiction, and that’s 

Fahrenheit 451” (Bradbury 1952: 11). 

(,,me ar var samecniero fantastikis Janris mwerali. am JanrSi mxolod 

erTi wigni davwere da esaa ,,451 farenheitiT”). 

misi yvela danarCeni nawarmoebi, ,,marsis qronikebis” CaTvliT, 

bredberis mixedviT, fantastikis Janrs ekuTvnis:  

“All the others are fantasy” (Bradbury 1952: 11). 

(,,yvela danarCeni fantastikis Janrs ganekuTvneba”). 

“Mars is Fantastic, you see. It’s not real, so it’s fantasy” (Bradbury 1952: 12).  

(,,marsi fantastikaa, is ar aris realuri, ase rom es fantaziaa“). 

marTlac, mwerlis adreuli novelebi, romlebic Jurnal Weird Tales-Si 

qveyndeboda, ,,saSinelebis” Janrs ganekuTvneba; ,,marsis qronikebSi” 

Semavali novelebis tonalobac SesamCnevad varirebs: zogierTi maTgani 

,,saSinelebis” prozis stiliTaa dawerili, zogic fantastikisa da 

,,saSinelebis” elementebis nazavs warmoadgens, sxvebi ki igavur-

parabolur xasiaTs atarebs. saerTod unda iTqvas, rom bredberis 

nawarmoebebis Janruli specifikasac da misi mxatvruli meTodis cor 

cordium-sac samecniero, fantastikuri da ,,saSinelebis” prozis Janruli 

da stiluri niSnebis sinTezi gansazRvravs;  

3) j. markisaTvis, rogorc Cans, apriorulad, TavisTavad igulisxmeba, 

rom bredberis mxatvruli samyaro pos prozis zegavlenis niSniTaa 

aRbeWdili, Tumca, unda iTqvas, rom bredberis poetika Tvisobrivad 

gansxvavdeba pos esTetikuri sistemisagan: mis Semoqmedebas naklebad 

axasiaTebs misticizmi, iracionalizmi, siRrmiseuli fsiqologizmi; 

bredberisTan realobis Sinaarsi, posagan gansxvavebiT, fsiqikis, 

qvecnobieris sferos ki ar ukavSirdeba, aramed upiratesad II msoflio 
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omis Semdgomi amerikis politikur, socialur Tu kulturul cxovrebaSi 

TavCenil zogad tendenciebs, sinamdvilis simptomatur niSnebs. raRa Tqma 

unda, pos zegavleniT arc ,,marsis qronikebSi” Semavali erT-erTi 

novelisaTvis ,,aSeri II”-is darqmeva SeiZleba aixsnas _ es daaxloebiT 

igivea, joisis mier Tavisi romanis ,,ulise”-d dasaTaureba homerosis 

zegavlenas rom mivaweroT. pos ,,goTuri” novelebis personaJebis, 

garemos, anturaJis, citatebis, motivebis gamoyeneba da zogierTi pasaJis 

parodireba ,,aSeri II”-Si mwerlis TviTmizani ar aris, anu, sxvagvarad 

rom vTqvaT, bredberis mizani pos ,,saSinelebaTa” novelebis mxatvrul 

reinterpretacias an maT parodirebas ki ar ukavSirdeba, aramed 1940-iani 

wlebis amerikis sinamdvilis zogierTi tendenciis gamosaxvas. 

novelaSi, romelic 1950 welsaa dawerili, moqmedeba 2005 wels xdeba. 

novelis mTavari personaJi, stendali, iqiravebs arqiteqtors da 

daavalebs mas aaSenos zustad iseTi saxli, edgar pos ,,aSerTa saxlis 

dacemaSi” rom aris aRwerili. dasrulebuli saxlis naxvisas stendali 

pos novelis sawyisi pasaJis citirebas axdens: 

“During the whole of a dull, dark and soundless day in the autumn of the year, when the 

clouds hung oppressively low in the heavens, I had been passing alone, on horseback through a 

singularly dreary tract of country, and at length found myself, as the shades of evening drew on, 

with view of the melancholy House of Usher”  (Bradbury: 1). 

marTlac, arqiteqtorma, mister bigeloum, aSerebis saxlis zusti 

asli Seqmna: aq yvelaferi pirquSi da Semzaravia, saxlis irgvliv 

yovelTvis sibnelea, yovelTvis oqtomberia, miwa unayofo, mkvdari da 

steriluria. aq daTrgunulobis, lpobis, rRvevisa da xrwnis Semzaravi 

atmosfero mefobs. 

bigelous ver gaugia, risTvis dasWirda mister stendals aseTi 

saxlis aSeneba. aSerisa da edgar pos saxelebi mas arc ki smenia. 

stendalis ganmartebiT, edgar pos, hoTornis, lavkraftis, ambros birsis 

wignebi da saerTod ,,saSinelebisa” da ,,fantastikis” Janris mTeli 

literatura 30 wlis winaT, 1975 wels koconze dauwvavT, es yovelive ki 

1950 wlidan dawyebula deteqtiur wignebze, filmebze da a.S. cenzuris 

dawesebiT: 
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“Oh, it started very small. In 1950 and 60 it was a grain of sand. They began by controlling 

books of cartoons and then detective books and of course, films, one way or another, one group 

or another, political bias, religious prejudice, union pressures... So they lined them up against a 

library wall one Sunday morning thirty years ago, in 1975...” (Bradbury: 2). 

stendals surs Suri iZios pos wignebis dawvisaTvis dedamiwaze da 

,,aSerTa saxlic” swored am mizniT auSenebia: 

“I’m going to teach you a fine lesson for what you did to Mr. Poe on Earth. As of this day, 

beware. The House of Usher is open for Business!” (Bradbury: 3). 

aq rei bredberi Tavs esxmis cenzuras, romelic 1950 wlidan 

amerikuli xelovnebis yvela sferoSi erTiani, unificirebuli, saSualo 

fenis gemovnebis Sesatyvisi standartebis damkvidrebas cdilobda. raRa 

Tqma unda, wignebi aravis dauwvavs _ mwerali utrirebulad 

winaswarmetyvelebs im safrTxes, romelic amgvar cenzuras axlavs Tan; 

amave dros bredberis Zalian kargad esmis, rom cenzura am SemTxvevaSi 

mxolod amerikis sinamdvileSi TavCenili zogadi, gacilebiT ufro 

saxifaTo tendenciis erTi kerZo simptomia, iseve rogorc senator 

makkartis antikomunisturi isteria, rac aseve miniSnebulia teqstSi: 

“Afraid of the world politics (which eventually became a synonym for communism among 

the more reactionary elements, so I hear, and it was worth your life to use the word!)” 

(Bradbury: 2). 

cxadia, bredberisaTvis makkartizmi mxolod im politikuri da 

socialuri Zalebis yvelaze TvalsaCino simboloa, romlebic xels 

uwyobdnen qcevis, kulturis saerTo standartebis damkvidrebas, 

individualuri iniciativis CaxSobas. mwerlisaTvis mTavari safrTxe _ es 

aris safrTxe konformistuli, momxmarebluri sazogadoebis 

Camoyalibebisa, maskulturis gabatonebisa (es tendenciebi marTlac 

naTlad ikveTeba 1950-iani wlebis amerikis sinamdvileSi). am sazogadoebas 

stendali ase axasiaTebs: 

“...there was always a minority afraid of something and a great majority afraid of the dark, 

afraid of the future, afraid of the past, afraid of the present, afraid of themselves and shadows of 

themselves” (Bradbury: 2). 

amgvar yovlismomcveli da sayovelTao SiSiT Sepyrobil 

sazogadoebaSi adgili aRar rCeba pos gmirebisaTvis, uTavo 
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mxedrisaTvis, fifqiasaTvis, Zveli zRaprebis mefeebisa da feriebisaTvis, 

adamianis warmosaxviTa da fantaziiT Seqmnili nebismieri literaturuli 

fantomisa Tu zRapruli arsebisaTvis: 

“... they lined them up, St. Nicholas and the Headless Horseman and Snow White and... 

Mother Goose - oh, what a wailing! and shot them down, and burned the paper castles and the 

fairy frogs and the old kings and the people who lived happily ever after), and Once Upon A 

Time became No More! And they spread the ashes of the Phantom Rickshaw with the rubble of 

the Land of Oz... ” (Bradbury: 2). 

mTavari safrTxe, romelsac bredberi upirispirdeba, es aris mSvenieri 

literaturuli tyuilebisa da fantaziis, ,,sicruis xelovnebis 

dakninebis” (o.uaildi), warmosaxviTi samyaros daRupvis, SiSveli 

realizmis gamefebis safrTxe: 

“...Every man, they said, must face reality. Must face the Here and Now! Everything that was 

not so must go. All the beautiful literary lies and flights of fancy must be shot in mid-air” 

(Bradbury: 2). 

stendali, romelsac mTeli biblioTeka _ 50000 wigni _ gaunadgures, 

moraluri klimatis gamomZiebelTan (‘Investigator of Moral Climates’), mister 

geretTan saubarSi protests gamoTqvams hemingueis Semoqmedebis 

gafetiSebisa da realizmis gabatonebis gamo: 

“Just as you put a stake through the heart of Halloween and told your film producers that if 

they made anything at all they would have to make and remake Earnest Hemingway. My God, 

how many times have I seen - For Whom the Bell Tolls - done! Thirty different versions. All 

realistic. Oh, realism! Oh, here, oh, now, oh hell!” (Bradbury:  4). 

stendalisaTvis imdenad wignebis koconze dawva ar aris ubedureba, 

ramdenadac iseTi sazogadoebis arseboba, romlis pragmatul, 

,,momxmareblur” mentalobas (‘consumer-oriented mentality’) saerTod ar 

ainteresebs, vTqvaT, edgar po da misi Semoqmedeba, ufro metic, 

bredberis mier daxatuli sazogadoebisaTvis ,,pos samyaro” (da aq ,,pos 

samyaroSi” zogadad mTeli ararealisturi literatura da xelovneba 

igulisxmeba) totalurad ucnobia: stendali imitom ki ar klavs mister 

gerets, rom man pos wignebi dawva, aramed imis gamo, rom man waukiTxavad 

dawva isini; Tanac, pos Semoqmedebis ucodinaroba sabediswero gamodga 
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mister geretisaTvis: pos wignebi wakiTxuli rom hqonoda, igi mixvdeboda, 

rasac upirebda mas stendali: 

“Garrett”, said Stendhal, “do you know why I’ve done this to you? Because you burned Mr. 

Poe’s books without really reading them. You took other people’s advice that they needed 

burning. Otherwise you’d have realized what I was going to do to you when we came down here 

a moment ago. Ignorance is fatal, Mr. Garrett” (Bradbury: 11). 

swored am sazogadoebis gamosawvevad da masze Suris saZieblad 

gadawyvets stendali Seqmnas ,,Sua saukuneebis atmosfero Tanamedrove 

urwmuno samyaroSi”: 

“I nurtured a medieval atmosphere in a modern, incredulous world” (Bradbury: 11). 

am saxlSi pos mTeli samyaroa koncentrirebuli: aq aris maimuni 

novelidan ,,mkvleloba morgis quCaze” da Savi kata novelidan ,,Savi 

kata”; wiTeli sikvdili ,,wiTeli sikvdilis niRabidan” da montrezori 

,,kasri amontiladodan”.  

stendali awyobs wveulebas, romelzec iwvevs ,,fantastikis aRkveTis 

sazogadoebis” (Society for the Prevention of Fantasy) wevrebs, raTa Suri iZios 

maTze. edgar pos novelebis personaJebi da sasaxlis binadari zRaprul-

fantastikuri arsebebi stumrebs saTiTaod amoxocaven. stendali da misi 

TanaSemwe paiqsi toveben saxls da RimiliT ucqeren, Tu rogor ingreva 

igi. imavdroulad paiqsi kiTxulobs finalur pasaJs novelidan ,,aSerTa 

saxlis dacema”: 

“... my brain reeled as I saw the mighty walls rushing asunder _ there was a long tumultuous 

shouting sound like the voice of a thousand waters _ and the deep and dark tarn at my feet closed 

sullenly and silently over the fragments of the House of Usher” (Bradbury: 11). 

amrigad, ,,aSeri II” iwyeba da mTavrdeba citatiT pos novelidan 

,,aSerTa saxlis dacema”. bredberis novelaSi edgar pos mxatvruli 

samyaro ganzogadebul-simbolur funqcias iZens teqstSi miniSnebul 

fantastikuri da ,,saSinelebis” Janris sxva nawarmoebebTan erTad: es 

samyaro, faqtobrivad, mTel im ararealistur, zRaprul-fantastikur, 

mediavelur da ,,goTur” mxatvrul-kulturul memkvidreobas 

ganasaxierebs, romelsac, bredberis azriT, Tanamedrove momxmareblur, 

standartizebul da unificirebul sazogadoebaSi gaqrobis, daviwyebis 

safrTxe emuqreba; ganwirulia am samyaros xelovnuri rekonstruqciis 
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nebismieri mcdeloba, rac simbolizebulia ,,aSeris saxlis” dangreviT 

novelis bolos, Tumca bredberi imedis naperwkalsac tovebs _ stendali 

,,pos mtrebzec” Surs iZiebs da TviTonac gadarCeba, is ki sanam 

cocxalia, ,,pos samyaros” gadarCenis imedic iarsebebs. 

rei bredberim Tavisi novelebis krebuls uwoda Timeless stories for Today 

and Tomorrow (Bradbury 1952). es formulireba zedgamoWrilia novelisaTvis 

,,aSeri II”: igi bredberis Tanamedroveobasac aireklavs da imavdroulad 

winaswarmetyvelebacaa da gafrTxilebac. 
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3. 2.  edgar po da amerikuli postmodernizmi 

 

 

kamaTi da uTanxmoeba pos literaturul miRwevebTan dakavSirebiT 

dRemde grZeldeba, Tumca Znelad Tu moiZebneba  meore amerikeli 

mwerali, romelic miseburi popularobiT sargeblobdes. mainc ra aris 

imis mizezi, rom 1830-1840-ian wlebSi gamoqveynebuli nawarmoebebi dRemde 

aseTi cocxalia da ar kargavs cxovelmyofelobas Tanamedrove 

mkiTxvelis TvalSic? 

zogierTi kritikosi pos nawarmoebebs kiTxulobs rogorc 

,,saSinelebaTa" novelebs, romelTa TviTmizania mkiTxvelze SiSis efeqtis 

moxdena, misi SeSineba. aristoteles ganmartebiT, tragediaSi kaTarziss 

qmnis mayureblis identifikacia ganwirul gmirTan. simbolurad viRac 

sxva itanjeba Cvens magivrad. pos novelebSic xdeba raRac amdagvari, 

oRond gaaCnia mkiTxvels.  

pom Tavis novelebSi Semoitana da aRwera sisastikis Tema Tavad 

sisastikis CamdenTa poziciidan, maTi TvalTaxedviT (The Tell-Tale Heart; The 

Black Cat). misi novelebis ideur-Tematur plansa da problematikas, 

protagonistis fsiqologiur portrets mniSvnelovanwilad gansazRvravs 

nicSeseburi ,,Zalauflebis neba’’. jerald kenedis azriT, pos aseTi 

gataceba mkvlelobis, Zaladobisa da sisastikis TemiT aireklavs Rrmad 

fesvgamdgar nacionalur suliskveTebasa da ganwyobilebas. amerikaSi 

kultura, amtkicebs mkvlevari, Tavidan Semotanil iqna RmerTis, 

simdidrisa da anglo-saqsuri civilizaciis saxeliT, Semdeg ki daiwyo 

miwebis warTmeva mkvidri mosaxleobisaTvis, ufro gvian _ SavkanianTa 

usastikesi tanjva-wameba. kenedis azriT, pos imitom urCevnia evropuli 

samoqmedo garemo da Tavs imitom aridebs nacionalistur Temebs, rom 

misi novelebi isedac, amis gareSec gadmoscemen amerikul impulss, 

midrekilebas Zaladobisaken (Kennedy 2000: 5). SesaZloa mkvlevaris 

msjeloba Zaladobisaken amerikelTa midrekilebis Sesaxeb marTebulic 

iyos, da es midrekileba aireklebodes kidevac pos novelebSi,  magram me 

ver daveTanxmebi kenedis azrs, rom aqedan gamomdinareobs pos 

gansakuTrebuli interesi Zaladobisadmi; pirvel rigSi, es aris interesi 
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zRvruli, normis farglebs gadamcdari, avadmyofuri fsiqologiisadmi. 

po axdens SurisZiebis fsiqologiis, Sinagani sulieri rRvevis procesis, 

Tu SeiZleba ase iTqvas, anatomizacias.  

cxadia, pos modernulobasa Tu postmodernulobas mxolod 

Zaladobis Temis saocrad Tanamedrove interpretacia ar ganapirobebs. 

ase magaliTad, misi gataceba SeSlili da gadaxrili fsiqologiiT 

exmaureba dasavlur postfroidul Sexedulebebs aracnobiersa da 

iracionalurze. fuko amtkicebs, rom sadidan da goiadan moyolebuli 

Tanamedrove xelovnebaSi vlindeba sigiJe, romelic, faqtobrivad, 

warmoadgens msjavrs Tavad Tanamedroveobis absurdulobasa da 

aragonivrulobaze. 

fsiqologi luis sasi provokaciul paralels avlebs Sizofreniasa 

da Tanamedrove xelovnebas Soris da aRniSnavs, rom Tanamedroveoba 

xasiaTdeba ukiduresobaTa ZiebiT, obieqturi da subieqturi tendenciebis 

gazviadebiT, mouTokavi iracionalizmiT. po iyo pirveli, vinc daiwyo 

simptomaturi fobiebis, halucinaciebis, aranormaluri fsiqikis 

mxatvruli kvleva. misi novela ,,aSerTa saxlis dacema" warmoadgens 

avadmyofuri gonebis mravalSrian alegorias, romelSic Tavad saxli 

moiazreba rogorc iracionaluris sauflo, xolo misi ngreva qmnis 

roderik aSeris fsiqologiuri dezintegraciis analogias, rac 

metaforizebulia leqsSi The Haunted Palace. analogia vrceldeba aSeris 

dis, madlenis damarxvaze. igi brundeba miwisqveSa samarxidan, vinaidan 

SeuZlebelia ukiduresi sigiJis, rasac igi ganasaxierebs, mTlianad 

represireba aracnobierSi. amrigad, ,,aSerSi" po gvixatavs Tanamedrove 

samyaros _ solipsisturs, dehumanizirebulsa da ,,derealizebuls" _ 

ucanurisa da saSinelis sauflos. unda aRiniSnos isic, rom 

iracionalurobis individualuri gamocdilebis kvlevisas pos arc 

sigiJis kulturuli da socialuri mniSvnelobebi aviwydeba.  

po ikvlevda metafizikis yvelaze bundovan zonas _ sicocxlisa da 

sikvdilis zRvars. man srulyofili literaturuli formiT gamoxata 

Tanamedrove cnobierebis konfliqti. 

pos mxatvruli vizionebiT postmodernistTa dainteresebis 

asaxsnelad, upirveles yovlisa, unda gaverkveT TviT postmodernizmis 
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arsSi. mxolod postmodernizmis ideologiuri da esTetikuri aspeqtebis 

gaTvalsiwinebiTaa SesaZlebeli pos postmodernistuli recefciis, ase 

rom vTqvaT, ,,postmodernuli pos’’ marTebuli interpretacia. 

,,postmodernizmi’’, rogorc termini da rogorc farTo istoriul-

kulturuli movlena, ukanasknel aTwleulebSi dausrulebeli kamaTisa 

da azrTa Sexla-Semoxlis obieqtad iqca. postmodernizmis TeoretikosTa 

da mkvlevarTa umravlesoba miiCnevs, rom ganviTarebuli kapitalisturi 

sazogadoebebis kulturam Rrma cvlilebebi ganicada ,,grZnobis 

struqturis’’ (‘structure of feeling’) TvalsazrisiT. ,,maRali modernizmis’’  

epoqis dasrulebis Semdeg, faqtobrivad, gza ixsneba nairgvarovan 

SesaZleblobaTa WidilisaTvis. Ppostmodernuli ganwyobilebani 

TandaTanobiT ikidebs fexs evropasa da amerikaSi, Tavs iCens kulturisa 

da xelovnebis sxvadasxva dargSi – arqiteqturaSi, filosofiaSi, 

literaturaSi, ferweraSi da a. S. postmodernul literaturaSi 

,,epistemologiur’’ dominants ,,ontologiuri’’ dominanti enacvleba; es 

niSnavs, faqtobrivad, gadanacvlebas modernistuli perspeqtividan 

(romelic cdilobda kompleqsuri, magram erTaderTi arsebuli 

realobisaTvis sazrisis miniWebas) radikalurad gansxvavebuli 

,,realobebis’’ Tanaarsebobis, urTierTWidilisa da urTierTSeRwevis 

aRiarebisaken. waiSala zRvari mxatvrul prozasa (‘fiction’) da samecniero 

fantastikas (‘science fiction’) Soris; postmodernistul nawarmoebTa 

personaJebi xSirad dabneulni arian da isic ki ver gaurkveviaT, Tu 

romel samyaroSi imyofebian da rogor unda moiqcnen masTan mimarTebaSi; 

rogorc borxesis erTi personaJi ambobs, perspeqtivis problema 

avtobiografiazec rom daviyvanoT, es igive iqneba, rac labirinTSi 

Sesvla. 

postmodernul filosofiaSi aRorZinebuli amerikuli pragmatizmis 

Sereva-Serwymam post-marqsistul da poststruqturalistur talRasTan 

warmoqmna mZvinvareba humanizmisa da ganmanaTleblobis memkvidreobis 

winaaRmdeg. Aam faqtma gamoiwvia abstraqtuli gonebis uaryofa, 

skeptikuri damokidebuleba im ideis mimarT, romlis mixedviTac 

adamianis universaluri emansipaciis miRweva SesaZlebeli iyo 

teqnologiis, mecnierebisa da gonebis ZalTa mobilizaciis saSualebiT. 
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faqtobrivad, ganmanaTlebluri azris krizisis Sedegad warmoiSva 

moraluri krizisi. amave dros, mimdinareobs modernistuli 

sentimentebisa da mgrZnobelobis dekonstruqcia-gadalaxva, TumcaRa 

azrTa sistemebi, romelTac igi Caanacvles, naklebad Tanmimdevrulia da 

mwyobri. Aamgvari gaurkvevloba gansakuTrebiT arTulebs im 

fundamenturi cvlilebis Sefasebas, interpretirebasa da axsnas, 

romelsac yvela aRiarebs. 

postmodernizmisaTvis totalurad misaRebia efemeruloba, 

fragmentacia, wyveta da qaosi. igi ar cdilobs gadlaxos, 

daupirispirdes am qaoss an Tundac gansazRvros is ,,maradiuli da 

myari’’ elementebi, romlebic SesaZloa am qaosSi moiZiebodes. 

postmodernizmi ,,dacuravs’’ cvlilebaTa fragmentul da qaotur nakadSi. 

Ffukos terminologiiT rom vTqvaT, pozitiurs, mravlobiTs, 

gansxvavebebs upiratesoba eniWeba erTianobis, unifikaciis winaSe, 

dinebas, denadobas – erTeulebis, sidideebis, xolo mobilur 

aranJirebebs sistemebis winaSe. sakuTari Tavis ,,dakanonebis’’ 

mcdelobisas postmodernizmi iSveliebs azrovnebis im mimarTulebas 

(gansakuTrebiT ki nicSes), romelic xazs usvams Tanadrouli cxovrebis 

siRrmiseul qaoss da mis iracionalur xasiaTs, mis miuwvdomlobas 

racionaluri gonisaTvis. Ees, raRa Tqma unda, ar niSnavs imas, rom 

postmodernizmi ubralod modernizmis versiaa. realuri revoluciebi 

mgrZnobelobaSi (‘sensibility’) xdeba maSin, roca erT periodSi dafaruli da 

miCqmaluli ideebi eqsplicituri da dominanturi xdeba meoreSi, TumcaRa 

fragmentaciis, efemerulobis, wyvetis da qaoturi cvlilebis 

mdgomareobis uwyvetoba mniSvnelovania rogorc modernistul, aseve 

postmodernul azrovnebaSic. Ggansxvaveba vlindeba am mdgomareobisadmi 

damokidebulobaSi: Tu modernizmi glovobs dasavluri civilizaciis 

amgvari fragmentaciisa Tu namsxvrevebis uazro grovad qcevis gamo da 

cdilobs masSi esTetikuri wesrigis Setanas, sazriss moklebuli 

faqtebis sakraluri mniSvnelobiT datvirTvas miTisa da simbolos 

saSualebiT, postmodernizmi TamaSobs am namsxvrevebiT, cnobs faqtebis 

garduvalobas da xeluxleblad tovebs maT mravlobiTobs; erTi sityviT 
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postmodernuli antimiTiuri pozitivizmi tovebs samyaros iseTs, 

rogoric igi aris – efemeruli, fragmentuli da qaoturi. 

postmodernizmi (fuko, liotari) safuZvelSive gamoricxavs imgvari 

meta-enis, meta-narativisa Tu meta-Teoriis arsebobas, romlis 

saSualebiTac SesaZlebeli iqneboda saganTa erTmaneTTan dakavSireba da 

maTi reprezentacia. Uuniversalur da maradiul WeSmaritebaTa 

dakonkreteba-moxelTeba, Tuki isini saerTod arseboben, SeuZlebelia. 

akritikeben ra meta-narativebs (farTo interpretaciul sqemebs, 

rogoricaa magaliTad marqsis an froidis moZRvrebebi) rogorc 

,,totalurs’’, ,,totalitaruls’’, isini yuradRebas amaxvileben 

,,Zalauflebis diskursis’’ formaciaTa mravlobiTobaze/,,pluralobaze’’ 

(fuko), anda ,,enobriv TamaSebze’’ (liotari). Lliotari postmodernizms 

gansazRvravs rogorc meta-narativebis arsebobis daujereblobas. 

fragmentaciis, pluralizmis, ,,sxva xmebisa da sxva samyaroebis’’ 

avTenturobis miReba komunikaciisa da Zalauflebis mwvave problemas 

wamoWris. postmodernist moazrovneTa umetesoba moxiblulia 

informaciisa da codnis ,,warmoebis’’, analizisa da gadacemis axali 

SesaZleblobebiT. isini aRiareben axali, ,,post-industriuli’’, 

,,informaciuli’’ sazogadoebis Camoyalibebis faqts dasavleTSi, aseve 

dramatul politikur da socialur cvlilebebs sakomunikacio enebSi 

ganviTarebul kapitalistur sazogadoebebSi. liotari mianiSnebs, rom 

modernizmi Seicvala, radganac Seicvala komunikaciis teqnikuri da 

socialuri pirobebi. 

Tu modernistebi varaudobdnen, rom arsebobda myari da 

identificirebadi urTierTkavSiri naTqvamsa (,,aRniSnuli’’ anda 

,,Setyobineba’’, ‘message’) da mis formas (,,aRmniSvneli’’ an ,,saSualeba’’, 

,,mediumi’’, ‘medium’) Soris, poststruqturalizmi amas yovelives aRiqvams 

rogorc ganuwyvetel gaxleCas da xelaxal SekavSirebas axal 

kombinaciebSi. ‘dekonstruqcionizmi’ (‘Deconstructionism’) mZlavri stimuli 

aRmoCnda postmodernuli azrovnebis ganviTarebisaTvis. 

‘dekonstruqcionizmi’ teqstebisadmi midgomisa da maTi ,,wakiTxvis’’ gza 

ufroa, vidre filosofiuri pozicia. mwerlebi, romlebic wmnian 

teqstebs an iyeneben sityvebs, amas akeTeben sxva teqstebisa da sityvebis 
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safuZvelze, swored iseve, rogorc mkiTxveli; kulturuli cxovreba, 

maSasadame, ganixileba rogorc teqstebis seriis sxva teqstebTan 

gadakveTis Sedegad ufro metis teqstis Seqmna. am interteqstualur 

,,qsovas’’ Tu ,,qsovils’’ sakuTari sicocxle gaaCnia. rasac Cven vwerT, 

gamoxatavs mniSvnelobas, romlis gamoxatva Cven arc ki gvifiqria da 

verc vifiqrebdiT da Cveni sityvebi ver amboben/gadmoscemen imas, rasac 

Cven vgulisxmobT. teqstze gabatoneba fuWi mcdelobaa, vinaidan 

teqstebisa da mniSvnelobaTa mudmivi ,,urTierTgadaxlarTva’’ Cven 

kontrols ar eqvemdebareba, Cveni kontrolis miRma rCeba. ena muSaobs 

CveniT, CvenSi da Cveni saSualebiT. ase rom, ,,dekonstruqcionizmi’’ 

cdilobs erT teqstSi moZebnos meore, erTi teqsti aqcios meored anda 

erTi teqsti Caaqsovos, ,,CaaSenos’’ meoreSi. 

derida miiCnevs, rom postmodernuli diskursis upiratesi formaa 

kolaJi/montaJi. am diskursis Sinagani heterogenuloba (ferwera iqneba 

es, arqiteqtura Tu mwerloba) Cven, teqstisa Tu saxis 

mimRebebs/aRmqmelebs, gvaZlevs stimuls, warmovqmnaT imgvari 

mniSvnelobebi, romelic verc sayovelTao iqneba da verc myari.  

,,teqstebis’’ (kulturuli ,,artefaqtebis’’) 

,,mwarmoebelic’’/,,warmomqmnelic’’ (‘producer’) da ,,momxmarebelic’’ (‘consumer’) 

monawileobs Sinaarsisa da mniSvnelobaTa SeqmnaSi. kulturuli 

warmomqmnelis (‘cultural producer’) avtoritetis minimumamde dayvana qmnis 

popularuli monawileobisa (‘popular participation’)  da kulturul 

faseulobaTa demokratiuli determinaciis SesaZleblobas, magram 

garkveuli araTanmimdevrulobis anda, ukeT, sabazro manipulaciebis 

fasad. am koncefciiT, ,,kulturuli warmomqmneli’’ wmnis nedl masalas 

(fragmentebsa da elementebs), xolo ,,momxmarebels’’ SeuZlia am 

elementebisa da fragmentebis rekombinireba ise, rogorc es Tavad mas 

surs. amis Sedegad xdeba dekonstruqcia avtoris uflebisa, mkiTxvels 

SesTavazos mniSvneloba anda uwyveti narativi. TiToeuli citirebuli 

elementi, deridas mixedviT, wyvets diskursis linearul uwyvetobas da 

garduvalad mivyavarT ormag wakiTxvamde: erTia fragmenti, aRqmuli mis 

,,mSobliur’’, ,,warmomSob’’ teqstTan mimarTebaSi; meorea, fragmenti 
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CarTuli axal mTelSi, gansxvavebul totalobaSi21; uwyvetoba 

SenarCunebulia mxolod fragmentis moZraobaSi ,,warmoqmnidan’’ 

,,moxmarebamde’’. amgvari midgomis Sedegad kiTxvis niSnis qveS dgeba yvela 

iluzia reprezentaciis myar, fiqsirebul sistemebze. 

amrigad, postmodernuli msoflSegrZnebisaTvis SeuZlebelia samyaros 

unificirebuli reprezentacia, misi daxatva rogorc kavSirebisa da 

diferenciaciebisagan Semdgari totalobis, vinaidan igi sxva araferia, 

Tu ara mudmivad moZravi fragmentebi; aq ismis kiTxva: rogor unda 

moiqces adamiani, rom misi reaqcia amgvar samyaroze iyos Tanmimdevruli 

da azriani? postmodernizms am SekiTxvaze martivi pasuxi aqvs: 

ramdenadac Tanmimdevruli, mwyobri (‘coherent’) reprezentacia da qmedeba 

an represiulia anda iluzoruli (da Sesabamisad, marcxisaTvis 

ganwiruli), Cven ar unda CavebaT aranair globalur proeqtSi. aqedan 

gamomdinare, erTaderT SesaZlebel ,,moqmedebis’’/,,saqcielis’’ 

filosofiad pragmatizmi iqceva. moqmedebis mofiqreba da ganzraxva 

SesaZlebelia mxolod garkveuli lokaluri determinizmis, 

interpretaciuli sazogadoebis (‘interpretative community’) farglebSi, xolo 

Tu am izolirebuli sferoebis gareT gavitanT, maSin qmedebis 

mniSvnelobebi da navaraudevi Sedegebi daingreva.  

maSasadame, postmodernizmi samyaros gancdis, interpretaciisa da 

samyaroSi yofnis garkveuli gzaa. igi aRiarebs enisa da diskursis 

fragmentaciasa da arastabilurobas, rasac, Tavis mxriv, pirovnebis, 

motivaciisa da saqcielis garkveul koncefciamde movyavarT. es 

koncefcia fokusirebulia Sizofreniaze (ara am terminis viwro-

klinikuri gagebiT) da ara – paranoiasa da gaucxoebaze. Sizofrenia 

ganixileba rogorc ,,lingvisturi uwesrigoba’’ (‘linguistic disorder’), 

mniSvnelobis gamomxatvel formaTa im jaWvis rRveva, romelic martiv 

winadadebas qmnis. roca es jaWvi irRveva, Sizofrenia vlindeba 

calkeuli, distinqciuri da daukavSirebeli ,,aRmniSvnelebis’’ (‘signifiers’) 

grovis formiT; Tu pirovnuli identoba yalibdeba ,,warsulis, momavlisa 

da awmyos garkveuli temporaluri unifikaciis’’ saSualebiT da Tu 

                                                 
21 ,,ormagi wakiTxvis’’ es postmodernistuli koncefcia aSkarad ewinaaRmdegeba 
,,mxatvruli efeqtis mTlianobis’’ poseul esTetikur koncepts.   
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winadadebebic amave traeqtoriiT moZraoben, maSin winadadebaSi 

warsulis, momavlisa da awmyos unificirebis unaris arqona mianiSnebs 

,,Cveni sakuTari biografiuli gamocdilebisa Tu fsiqikuri cxovrebis 

warsulis, awmyosa da momavlis unificirebis’’ msgavsi unaris arqonaze. 

amgvari jaWvis wyveta iwvevs gamocdilebis reducirebas ,,wminda’’ da 

,,daukavSirebeli’’ ,,awmyoebis’’ seriaze. deliozi da gvatari ikvleven 

Sizofreniis urTierTkavSirs kapitalizmTan da amtkiceben, rom 

kapitalisturi sazogadoeba iseve warmoqmnis SizofreniiT Sepyrobilebs, 

rogorc Sampuns anda fordis markis avtomanqanebs, erTaderTi 

gansxvaveba ki mxolod isaa, rom ,,Sizofrenikebi’’ ar iyidebian : 

’’Our society produces schizos the same way it produces Prell shampoo or Ford cars, the only 

difference being that the schizos are not saleable’’. 

(,,Cveni sazogadoeba awarmoebs Sizofrenikebs swored iseve, rogorc 

prelis firmis Sampuns an fordis markis avtomanqanebs im erTaderTi 

gansxvavebiT, rom Sizofrenikebi ar iyidebian’’). 

saganTa temporaluri wesrigis amgvari rRveva aseve iwvevs specifikur 

damokidebulebas warsulisadmi. postmodernizmi uaryofs istoriuli 

uwyvetobisa da mexsierebis konceptebs, Tumca imavdroulad avlens 

daujerebel unars, STanTqas istoria da aqcios yvelaferi, rasac iq 

ipovis, awmyos aspeqtad. magaliTad, postmodernistuli arqiteqtura 

warsulidan iRebs namsxvrevebsa da naglejebs da ekleqtikurad urevs 

maT erTmaneTSi sakuTari nebisamebr; kidev erTi magaliTi, amjerad 

ferweridan: manes ,,olimpia’’, adreuli modernizmis erT-erTi cnobili 

nimuSi, modelirebulia ticianis ,,venusis’’ mixedviT, magram Tavad 

modelirebis manera warmoaCens xelovanis mier gacnobierebul, 

sagangebod kavSiris gawyvetas Tanadroulobasa da tradicias Soris; 

rauSenbergi, postmodernistuli moZraobis erT-erTi pioneri, 1960-iani 

wlebis naxatebis seriaSi iyenebs saxeebs velaskesis Rokeby Venus da 

rubensis Venus at her toilet-dan, magram igi iyenebs am saxeebs sruliad 

sxvagvarad – ubralod gadaakravs fotografiul originals zedapirze, 

romelic Seicavs aTasgvar sxva figuras (satvirTo manqanebi, 

vertmfrenebi, manqanis gasaRebi). rauSenbergi axdens reproduqcias 

(‘reproduce’), maSin roca mane Tavadve qmnis (‘produces’).  
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mTeli es msjeloba postmodernizmis esTetikisa da misi raobis 

Sesaxeb, marTalia, gamoavlens zogierT sxvaobas postmodernistul da 

modernistul diskursebs Soris, magram, imavdroulad igi upasuxod 

tovebs uamrav SekiTxvas: 

aris Tu ara postmodernizmi modernizmTan kavSiris radikaluri 

gawyveta, Tu es ubralod amboxebaa Tavad modernizmis SigniTve ,,maRali 

modernizmis’’ garkveuli formis winaaRmdeg? Ppostmodernizmi stilia, 

rogorc zogierTi mkvlevari miiCnevs, Tu Cven igi unda ganvixiloT, 

rogorc periodizaciis koncepti (aseT SemTxvevaSi, sakamaToa, 

postmodernizmi 1950-iani wlebidan iwyeba, 1960-iani wlebidan Tu 1970-iani 

wlebidan)? gaaCnia Tu ara mas revoluciuri potenciali meta-narativebis 

yovelgvar formebTan (marqsizmi, froidizmi, ganmanaTlebluri gonis 

yovelgvari gamovlineba da sxv.) dapirispirebisa da ,,sxva samyaroebisa’’ 

Tu ,,sxva xmebisadmi’’ (feministuri diskursi, homoseqsualebi, Savkanianebi, 

kolonizebuli xalxebi) gamoCenili yuradRebis wyalobiT? Tu es 

ubralod modernizmis komercializacia da ,,moSinaurebaa’’ 

(‘domestication’) ? igi Zirs uTxris Tu erwymis neo-konservatorul 

politikas? igi kapitalizmis radikaluri restruqturizaciis, e. w. 

,,postindustriuli’’ sazogadoebis aRmocenebis Sedegad warmoiqmna, Tu 

,,gviandeli kapitalizmis kulturuli logikis’’ (‘cultural logic of late 

capitalism’, jeimsonis terminia) Sedegad? 

am urTules kiTxvebze pasuxis gasacemad, Cemi azriT, upriani iqneboda 

modernizmsa da postmodernizms Soris gansxvavebaTa sqemis Camoyalibeba. 

sxvadasxva kritikosis (hasani, harvei da sxv.) mosazrebebsa da poziciebs 

Tu SevajerebT, es sqema aseT saxes miiRebs: 

 

modernizmi                                       postmodernizmi                  

romantizmi/simbolizmi                                 parafizika/dadaizmi 

forma (Sekruli, dasrulebuli)                        antiforma (Ria) 

mizani                                                    TamaSi 

dizaini                                                  Sansi, SemTxveva 

ierarqia                                                 anarqia 

ostatoba/logosi                                       gamofitva/dumili 
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xelovnebis obieqti/dasrulebuli qmnileba           procesi/performansi        

distancia                                               monawileoba 

kreacia/totalizacia/sinTezi                      

dekreacia/dekonstruqcia             

myofoba, daswreba                                  aryofna, dauswrebloba 

centrireba                                          dafantva, decentracia 

Janri/sazRvari                                      teqsti/interteqsti 

semantika                                            ritorika 

paradigma                                            sintagma                       

hipotaqsisi                                          parataqsisi 

metafora                                            metonimia 

SerCeva                                              kombinacia 

fesvi/siRrme                                        rizoma/zedapiri 

interpretacia/wakiTxva                             interpretaciis 

uaryofa 

aRniSnuli                                           aRmniSvneli            

narativi/didi istoria                          antinarativi/patara 

istoria 

ostatobis kodi                                 idioleqti 

simptomi                                         survili, vneba 

tipi                                              mutanti 

genitaluri/faluri                            

polimorfuli/androginuli 

paranoia                                         Sizofrenia 

warmomavloba/mizezi                            gansxvaveba/kvali          

mamaRmerTi                                       suliwminda 

metafizika                                       ironia 

determinirebuloba                             ganusazRvreloba 

transcendencia                                  imanenturoba 

SerCeva                                          kombinacia 

                                                 

stiluri niSnebis opoziciaTa es sqema saSualebas gvaZlevs, 

postmodernizmi gaviazroT, rogorc reaqcia modernizmze. Tumca aqve ar 
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SeiZleba ar aRiniSnos isic, rom aq sqematurad, martivi polarizaciis 

formiTaa warmodgenili kompleqsuri urTierTmimarTebani da rogorc 

modernistul, aseve postmodernistul diskursSi es stiluri opoziciebi 

xSirad sinTezirebulia. MTavad postmodernizmis mkvlevarebic xazgasmiT 

miuTiTeben, rom amgvari diqotomiebi saxifaToa da pirobiTi. miuxedavad 

amisa, es sqema mainc myar amosaval wertils qmnis kvlevisaTvis. 

Tu am sqemaSi CamoTvlili opoziciuri wyvilebis TvalsazrisiT 

ganvixilavT, pos Semoqmedebas saerTo aqvs rogorc modernizmis, aseve 

postmodernizmis esTetikasTan: zogjer mis mxatvrul samyaroSi 

modernizmis esTetikuri niSnebis amocnoba SeiZleba, xan, piriqiT, 

postmodernizmis, xanac ki – ama Tu im binaruli opoziciis orive 

polarulad dapirispirebuli wevris, maTi sinTezis. Aamdenad, bunebrivia, 

rogorc modernizmis, aseve postmodernizmis gansakuTrebuli interesi 

pos ,,goTuri’’ novelebisadmi. Sevecdebi es yovelive sqemis saxiT 

warmovadgino22: 

 

Eedgar po: 

Mmodernizmi                                       postmodernizmi 

romantizmi/simbolizmi 

forma                                              antiforma (Ria) 

mizani                                              TamaSi 

dizaini                                                 

ierarqia                                                  

ostatoba/logosi 

xelovnebis obieqti/dasrulebuli qmnileba 

distancia                                                  monawileoba            

                                                           

teqsti/interteqsti 

metafora           

paranoia                                                    Sizofrenia 

metafizika                                                  ironia 

                                                 
22 iq, sadac opoziciis orive urTierTgamomricxavi, polarulad dapirispirebuli 
sawyisi erTmaneTs erwymis, sqemaSi orive erTmaneTis paraleluradaa warmodgenili; Tu 
romelime maTgani pos esTetikisaTvis ucxoa, carieli adgilia datovebuli. 
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determinirebuloba                                       ganusazRvreloba 

transcendencia                                            imanenturoba 

                                                 antinarativi/patara 

istoria 

 

rogorc vxedavT, pos mxatvruli samyaro araerTi niSniT 

enaTesaveba rogorc modernizmis, aseve postmodernizmis esTetikas. 

postmodernizmis gansakuTrebuli interesi posadmi arc marto 

Zaladobisa da sigiJis mxatvruli interpretaciiTa ganpirobebuli. aq 

aseve mniSvnelovani faqtoria gaucxoebisa da daeWvebis gamosaxva _ 

gaucxoebas mniSvnelovani adgili uWiravs pos naratiul sqemaSi: misi 

izolirebuli protagonistebi iSviaTad monawileoben sazogadoebriv 

saqmianobaSi. pos ,,goTuri" novelebisaTvis damaxasiaTebeli es tendencia 

aseve aireklavs Tanamedrove kulturul da socialur-ekonomikur 

cvlilebebs. pom sarkastulad daxata sabazro revoluciis Sedegd 

gaucxoebis procesis gaRrmaveba da intensifikacia. 

misi novela ,,brbos kaci" metropoliaSi adamianis gaucxoebis ideas 

gamoxatavs; am novelaSi mTxrobeli gamvlelebs aRiqvams ubralod 

rogorc socialur tipebs, qalaqs ki agviRwers rogorc ukacriel, 

dehumanizirebul adgils da gvixatavs personaJs, romelic paradoqsulad 

erTdroulad ganasaxierebs martoobasa da martoobis SiSs. 

pom winaswar ganWvrita informaciis epoqa, iwinaswarmetyvela iseTi 

sazogadoeba, romlis ekonomikac dafuZnebuli iqneboda informaciis 

gamoyenebiT Rirebulebaze.  

aris gaucxoebis kidev erTi aspeqti, romelic pom winaswar dainaxa: 

dislokacia istoriisagan. pos naklebad ainteresebda amerikuli 

istoriis Tema da arc sargeblobda amerikis istoriis masalebiT. pos 

antiistorizmi zedmiwevniT Seesatyviseboda misi drois emersoniseul 

ganwyobilebebs. pos awmyo ufro ainteresebda, vidre warsuli. misi 

novelebi dasaxlebulia ara amerikis istoriis gmirebiT, aramed 

bundovani evropuli warmomavlobis eqscentruli, postmodernuli 

personaJebiT, romelTac tradiciaze metad siaxle izidavT. 
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gadaWarbebis gareSe SeiZleba saubari sikvdilis postmodernul 

kultze, romelic vlindeba sadistur, mazoxistur fantaziebSi. RmerTis 

adgils iWers universaluri ngrevis ipostasizirebuli figura, romelic 

Zalian miagavs pos novelis ,,wiTeli sikvdilis niRabi" finalSi daxatul 

sikvdilis figuras.  

pos mimarT gansakuTrebuli interesi postmodernizmis epoqaSi 

mTlianad arc warmosaxvis bneli mxareebiT gatacebiTaa gamowveuli. 

xSirad igi yofierebis saSinelebasa Tu absurdulobaze gamarjvebisa Tu 

misgan gaqcevis ,,sakompensacio fantaziebsac" qmnida. aq erTveba TamaSi, 

orgemagoba. ,,hans pfaalSi" protagonistis gafrena mTvareze mxolod 

loTi da matyuara mTxrobelis bodva aRmoCndeba. 

ukanasknel aTwleulebSi TandaTan daimsxvra is miTi, rom pos 

pirquS, Savbnel samyaroSi adgili ar rCeba iumoris, ironiisa da 

,,araseriozulobisaTvis", mkiTxvelTan TamaSisaTvis (Justus 1997; Lewis 1989; 

Richard 1989; Royot 2002). Tanamedrove literaturuli kritika komikur Tu 

satirul elements xedavs erTi SexedviT wminda ,,goTur" nawarmoebebSic 

ki. zogierTi mkvlevari Tvlis, rom pos nawarmoebebi, faqtobrivad, 

warmoadgens parodias ,,goTur" romanze (Thompson 1970). dResdReobiT 

literaturul kritikaSi aRiarebulia, rom pos novelebis sul cota 

naxevari mainc komikuri an satiruli xasiaTisaa da danarCeni 

novelebidanac zogierTis ,,seriozuloba" saeWvoa. mkiTxveli arasodes 

ar aris darwmunebuli, Tu rodis, ra SemTxvevaSi unda aRiqvas misi 

proza ,,seriozulad". 

daaxloebiT XX saukunis 80-ian wlebamde mkvlevarTa umravlesoba 

miiCnevda, rom pos groteskis fesvebi inglisuri ,,Savi"/,,goTuri" romanis 

tradiciaSia saZiebeli da Sesabamisad, es xerxi pos novelebSi 

ZiriTadad ori efeqtis _ Sokisa da ucnauri, gaucxoebuli samyaros 

SegrZnebis _ misaRwevad gamoiyeneboda. Tanamedrove literaturuli 

kritika pos grotesks swavlobs misi novelebis ironiul-satirul 

,,SenakadTan" mimarTebaSi da aseTi analizis Sedegad aCvenebs, rom am 

xerxis mxatvruli diapazoni ar Semoifargleba mxolod ,,goTuri" 

efeqtebiT da iumoris, sicilis, parodirebis elementebsac moicavs. 

mosazrebas pos groteskis metismetad saSineli da Semzaravi xasiaTis 
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Sesaxeb abaTilebs is faqtic, rom Tavad pos termini ,,groteski" esmoda, 

rogorc Janri, romelic upiratesad sasacilosa da ironiulis 

esTetikur kategoriebs ukavSirdeba, magram ucnaurad urevs da xlarTavs 

erTmaneTSi komikur elementebsa da avismomaswavebels, avbediTs, 

Semzaravs. 

am perspeqtiviT pos e. w. ,,seriozul" novelebic ki (The Black Cat 

(,,Savi kata"); The Cask of Amontilado (,,kasri amontilado"); The Fall of the House of 

Usher (,,aSerTa saxlis dacema") da sxva) Seicavs sarkastul, parodiul 

,,qvedinebas", romelic an upirispirdeba, anda sxvagvarad warmoaCens 

siuJeturi movlenebis TvalnaTliv mniSvnelobasa Tu mwerlis mxatvrul 

Canafiqrs. saerTod unda iTqvas, rom pos groteskis Taviseburebas 

,,goTikurisa" da komikuris, burleskisa da ,,saSinelis" sinTezi qmnis. 

Cemi azriT, groteskis poseul gamoyenebas daaxloebiT Seesatyviseba is 

Sinaarsi, romelic am terminma Tanamedrove literaturul kritikaSi 

SeiZina. saxeldobr, am terminiT aRiniSneba is esTetikuri kategoria, 

romelic ,,goTur" elementebsa da Temebs moicavs, magram imavdroulad 

maT parodirebas axdens da erTdroulad iwvevs SiSsac da sicilsac, 

Tumca, vfiqrob, rom groteski posTan imdenad sicilis esTetikur 

kategorias ki ar ukavSirdeba, aramed ,,Sav iumors" uaxlovdeba, romelic 

ganimarteba rogorc komediis bneli, Semzaravi, groteskuli saxeoba. 

aseTi iumori xSirad ukavSirdeba sikvdils, tanjvas da a. S. ,,Savi 

iumori" Tanaarsebobs pesimistur msoflaRqmasTan Tu tonalobasTan da 

uimedobis SegrZnebas iribad, sardonikulad gamoxatavs. ,,Savi iumoris" 

elementebi posagan imemkvidra XX saukunis araerTma mweralma. igi 

xSirad gvxvdeba Tanamedrove teqstebSi, gansakuTrebiT antiromanebsa da 

absurdistTa nawarmoebebSi. ,,Savi iumori" gansakuTrebiT farTod 

gamoiyeneba postmodernistul teqstebSi, amerikeli postmodernisti 

mwerlebis jon barTisa da tomas pinConis nawarmoebebSi.  

,,boroti dacinvis", sarkazmis, ironiis elementis Setana sikvdilis, 

wameba-wvalebis scenebSi da saerTod ,,goTur" prozaSi gansakuTrebul 

efeqts iZleva da, Cemi azriT, Sav iumors enaTesaveba. 

gamasxrebis, gacurebis, dacinvis TiTqmis yvela SemTxvevas pos 

novelebSi zedmiwevniT Seesatyviseba sityva ‘Grin’. pos iumors marSal 



 141

triberi moswrebulad uwodebs ‘The scornful grin’-s _ damcinav, abuCad 

amgdeb, zizRnarev sicils (Trieber 1971: 336).  

edgar pos mxatvruli meTodis am Taviseburebam _ arahomogenuli, 

xSirad urTierTgamomricxavi elementebis sinTezirebisaken swrafvam _ 

gansakuTrebuli zegavlena iqonia amerikeli postmodernistebis _ Tomas 

pinConisa (1937) da jon barTis (1930) weris teqnikaze. komikurisa da 

fantastikuris Serwyma, komikurisa da metafizikuris Tanaarseboba 

niSandoblivia pinConis romanebisaTvis (V, 1963; The Crying of Lot 49, 1966), 

aseve barTis nawarmoebebisaTvis (Giles Goat-Boy, 1966). barTi pos mimarT 

davalebulia pirvel rigSi ,,CarCo-moTxrobis" teqnikiT. es teqnika, 

tompsonis mixedviT, xSirad gamoiyeneba pos novelebSi : 

"There is often in a Poe tale a tale within a tale within a tale". 

(,,pos novelebSi xSirad gvxvdeba novela novelaSi’’). 

barTis erT-erT eseis, romelic Sesulia krebulSi The Friday Book, 

hqvia Tales Within Tales Within Tales da es Tanxvedra SemTxveviTi sulac ar 

aris  _ es teqnika mniSvnelovanwilad gansazRvravs rogorc pos, aseve 

barTis novelebis poetikis ZiriTad niSnebs. 

pos zegavlena gansakuTrebiT naTlad Cans barTis novelebis 

krebulSi Lost in the Funhouse (1968). barTs ambavze metad is ufro 

ainteresebs, Tu rogoraa es ambavi gadmocemuli. barTi Tavis mkiTxvels 

cdunebis winaSe ayenebs; es aris karnavalis sicilis oTaxi dabrecili 

sarkeebiT, romlebic zog nivTs adideben, zogs ki amcireben. barTisaTvis 

realizmi mteria _ groteskiTa da Savi iumoriT barTi axerxebs 

mkiTxveli fxizlad iyos, ar CaerTos ambavSi, ar Seeqmnas iluzia, 

TiTqos mxatvrul samyaroSi gamosaxuli movlenebi realobaa. 

edgar pos zegavlena erTi calkeuli xerxis Tu weris teqnikis 

elementis sesxebiT arc tomas pinConis prozaze amoiwureba da 

msoflmxedvelobriv-konceptualur plansac moicavs. kerZod, pos 

Tematikis _ pirovnebis Sinagani rRvevis, adamianis fsiqes dezintegraciis 

_ gamoZaxili da misi ,,goTuri" novelis ,,aSerTa saxlis dacema" 

zegavelena aSkarad SeimCneva pinConis novelaSi ,,entropia" (1960). 

SeiZleba iTqvas, rom ,,entropia" pinConis yvelaze cnobili novelaa, 

romelmac mravalmxriv gansazRvra mTeli misi Semoqmedebis recefcia. am 
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novelis erTi interpretaciis mixedviT, ,,entropia", faqtobrivad, 

saTaurSi Cadebuli cnebis humanitaruli axsna-ganmartebebis mokle 

mimoxilvas warmoadgens. novelis aseTi interpretacia yuradRebis miRma 

tovebs am nawarmoebis mravalricxovan azrobriv-Sinaarsobriv 

komponents, Tumca gamodgeba pirvel nabijad novelis siRrmeebSi 

SesaRwevad. 

arsebobs termin ,,entropiis" sami ganmarteba: TermodinamikaSi 

(Termodinamika _ mecniereba siTbosa da energiis sxva formebis 

urTierTmimarTebis Sesaxeb) entropia ukavSirdeba im cvlilebebs, 

romlebic sistemis SigniT xdeba maSin, Tu energiis distribucia ar aris 

balansirebuli. Termodinamikis mizania, marTos yvela im fizikuri 

cvlilebis mimarTuleba, romelic ki samyaroSi xdeba. droTa 

ganmavlobaSi sistemaSi dagrovili energia aucileblad gadava 

mouwesrigebel moZraobaSi. ufro metic, iqmneba e. w. ,,yvelaze 

SesaZlebeli modeli" (‘most probable pattern’), rac iseT mdgomareobas niSnavs, 

roca sistemis yvela nawilakSi energia Tanabradaa ganawilebuli. 

daxuruli sistema garduvalad miemarTeba energiis gaTanabrebisaken 

(‘uniformity’). amrigad, Teoriul fizikaSi entropia miiRweva maSin, mTel 

materias erTi da igive temperatura moicavs da aRar iqmneba siTburi 

energia, rom igi meqanikur qmedebad gardaiqmnas. am wertilSi dedamiwa 

aRwevs ,,siTburi sikvdilis" (‘heat death’) mdgomareobas. 

informaciis TeoriaSi entropia ewodeba iseT mdgomareobas, roca 

komunikacia irRveva imis gamo, rom informaciis yovliswamlekavi nakadi 

aWarbebs misi gageba-gaazrebis SesaZleblobas.  

socialuri Teoriis mixedviT, entropia aris qaosis mdgomareoba; am 

TeoriiT, nebismieri sazogadoeba saboloo jamSi am mdgomareobamde 

degradirdeba. 

pinConis novelaSi entropia samive gagebiT gamefebula: erTnair 

temperaturas dausadgurebia mTel samyaroSi; informaciis gadacemisas 

darRvevebi fiqsirdeba _ erT-erT personaJs, solis, swored gadamcemi 

xazis ,,xmauri", signalis damaxinjeba aRelvebs, entropiis zrda ki 

mocemul SemTxvevaSi informaciis gadacemis SeuZleblobas niSnavs _ 

imave solis TqmiT, xmauri axSobs signals, komunikaciis dros gasageb, 
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gaazrebul sityvebs gaugebari cvlis da a. S. socialuri 

TvalsazrisiTac, novelaSi warmosaxul samyaroSi qaosia gamefebuli. 

entropiis sxvadasxva mniSvneloba, saboloo jamSi, metaforis erT zogad 

mniSvnelobaSi erTiandeba, romelic adamianis, mTeli sazogadoebis iseT 

mdgomareobas gamoxatavs, paranoiis sxvadsxva saxeobas (aranormaluri 

mdgomareoba (‘abnormal state’); gonebrivi aSliloba (‘mental case’); ngrevisa da 

destruqciis satanuri bneli ZaliT Sepyrobiloba (‘satanic evil power of 

destruction and degradation’); umizno propaganda situaciis gamosasworeblad, 

faseulobaTa gadafaseba-degradacia, TaRliToba da TvalTmaqcoba da 

a.S.) rom ukavSirdeba, yovelive amis saTave ki pinConisaTvis erTia _ 

sulis, Sinagani samyaros rRveva-dezintegracia. pos mxatvrul 

samyaroSic amgvar rRveva-degradacias yvelaferi, gansakuTrebiT ki 

adamianis suli, misi fsiqika moucavs (pos nevroziT, paranoiiT 

Sepyrobili personaJebi novelebSi "Savi kata", ,,kasri amontilado" da a. 

S.). kvintesenciurad samyarosa da adamianis es Sinagani rRveva 

gamoxatulia novelaSi ,,aSerTa saxlis dacema", sadac yvelaferi _ 

fizikurica da sulieric, materialurica da spirituluric, gareganica 

da Sinaganic _ simultanurad degradirdeba, irRveva. personaJebi am 

novelaSi, iseve rogorc tomas pinConis ,,entropiaSi", entropiis _ 

cocxlad sikvdilis mdgomareobaSi arian. 

amrigad, pos zegavlena TvalsaCinoa rogorc postmodernistebis 

weris teqnikaze, aseve maTi Semoqmedebis konceptualur-

msoflmxedvelobriv aspeqtzec. weris teqnikis TvalsazrisiT 

barTisaTvis gansakuTrebuli mniSvneloba eniWeba pos e. w. CarCo-

moTxrobis xerxs, ,,Sav iumors", grotesks, pinConisaTvis ki _ sxvadasxva 

Janruli sawyisis sinTezirebas. konceptualur-msoflmxedvelobrivi 

TvalsazrisiT pinConi amuSavebs im Tematikas, romelic pom Seitana 

literaturaSi _ adamianis Sinagani rRvevis, dezintegraciis problemas 

Tanamedrove samyaroSi. 
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daskvna 

 

 

1. edgar pos ,,goTur” prozas asazrdoebs ara marto amerikis 

samxreTis, aramed mTlianad amerikis ,,goTuri” literaturuli tradicia, 

aseve evropuli ,,goTuri” romani. ,,amerikuli goTika” moklebulia 

britanuli ,,goTikisaTvis” niSandobliv TviTmkmarobas da TavisTavad 

cxad kanonier arsebobas. britanuli ,,goTikisagan” gansxvavebiT, romelic 

drois garkveul monakveTSi viTardeboda da warmodgenili iyo avtorTa 

garkveuli jgufiT, amerikuli ,,goTika”, erT-erTi im formaTagani, 

romelTac garkveuli roli iTamaSes adreuli amerikuli romanis 

ganviTarebaSi, ase iolad ver Tavsdeba drois romelime konkretuli 

monakveTis farglebSi da am Janris warmomadgenel mweralTa jgufis 

zusti gansazRvrac, faqtobrivad, SeuZlebelia. amerikel mkvlevarTa 

erTi nawilisagan gansxvavebiT, romelic miiCnevs, rom amerikuli 

,,goTika” yvelaze naTlad ikveTeba, rogorc regionaluri (ZiriTadad 

samxreTuli) forma, vaskvni, rom Secdomaa amerikuli ,,goTikis’’ 

farglebis SemosazRvra mxolod erTi regioniT da misi mowyveta 

nacionaluri literaturuli kanonisagan, vinaidan ,,saSinelebis” 

mxatvruli efeqtis gamosaxvisaken swrafva edgar pos novelebSi 

monaTmflobelobis problemasa Tu amerikis samxreTis konservatorul-

regresul anda antiprogresul (igulisxmeba teqnikur-samrewvelo 

progresi) ganwyobilebebs ar ukavSirdeboda; edgar pos naklebad 

ainteresebs, ufro zustad, saerTod ar ainteresebs es Tematika. misi 

interesis sagans adamianis sulis bneli mxareebi Seadgens, es ki ukve 

universalur masStabebs iZens da Sors scildeba ara Tu amerikis erTi 

romelime regionis, aramed Tavad amerikis literaturuli kulturis 

farglebsac. 

2. amerikaSi SeRwevisTanave ,,goTuri”-s Zireuli elementebi 

gardaiqmna amerikul yaidaze, aseve dairRva da Seicvala misi 

formulebic. amerikel mweralTa umetesobam moaxdina ,,goTikis” 

britanuli modelebis transformireba da dislokacia. sxva 

literaturul formebTan kombinirebuli da adgilobriv Temebs 
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misadagebuli, amerikuli ,,goTika” myari da mwyobri konvenciebis sistemas 

ar warmoadgens. misi ufro moqnili forma ewinaaRmdegeba ,,goTikis” 

unificirebul Janrs da ,,goTuris” parametrebis gadafasebas moiTxovs. 

amis Sedegad, amerikuli ,,goTikis” definicia ufro naklebadaa 

damokidebuli konvenciebis im sistemaze, romelTac igi amkvidrebs, vidre 

maTze, romelTac arRvevs.  

3. XIX saukunis amerikul ,,goTikas” naklebad ainteresebs 

konkretul-istoriuli sinamdvile Tu socialuri mdgomareoba, magram 

amis mizezi amerikis istoriis xanmokleoba ki ar aris, aramed – misi 

puritanuli memkvidreoba; amerikuli ,,goTika” gaurbis amerikuli 

sazogadoebisa da misi socialuri problemebis uSualo gamosaxvas da 

miiswrafvis adamianis fsiqikis bneli kunWulebis, amerikis sulis 

faruli, bneli mxaris, ,,amerikis aracnobieris” gamoxatvisaken. 

amerikulma ,,goTikam” evropulisaTvis damaxasiaTebeli socialuri 

brZola, faqtobrivad, Caanacvla maniqevluri brZoliT wesrigisa da 

moralis Zalebsa da qaotur da amoralur Zalebs Soris. amasTanave, 

erTia imis mtkiceba, rom adreuli amerikuli ,,goTuri” literatura 

naklebad aireklavs konkretul istoriul sinamdviles da socialur 

problematikas, magram sul sxvaa konkretuli socialur-istoriuli 

konteqstis ugulvebelyofa amerikuli ,,goTuri” literaturis kvlevisas; 

erTi mxriv, adreul amerikul ,,goTur” literaturaSi, yovel 

SemTxvevaSi, mis mniSvnelovan nawarmoebebSi (da pirvel rigSi, cxadia, 

posTan) da ara iaffasian qmnilebebSi fsiqologizmi, adamianis sulis 

bneli, dafaruli mxaris mxatvruli Cveneba marTlacda uaRresad 

mniSvnelovan rols TamaSobs; meore mxriv, es literatura, raoden 

daSorebulic unda iyos misi mxatvruli samyaro sazogadoebrivi Tu 

istoriuli ganviTarebis konkretuli etapisa da socialuri 

problematikisagan, mainc mocemuli kulturuli da istoriuli 

konteqstis produqts warmoadgens. ase rom, istoriuli midgoma mxolod 

gaamdidrebs Cvens warmodgenas ,,goTuri” Janris mniSvnelovan 

literaturul qmnilebebsa da tendenciebze. amisaTvis aucilebeli 

sulac ar aris YTviTon am literaturas ainteresebdes istoriuli 
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peripetiebi Tu TviTon warmoadgendes socialuri problematikis 

gamoZaxils.  

4. amerikuli ,,goTuri” literatura akritikebs amerikis 

nacionalur miTs ,,axali samyaros” umankoebis Sesaxeb imiT, rom igi 

warmoaCens amerikuli kulturis Sinagan winaaRmdegobebs, Zirs rom 

uTxrian eris pretenzias ,,siwmindesa”, ,,Tanasworobasa” da 

,,iqsepSenalizmze’’. G,,goTika” aCvenebs, Tu rogor ebrZvian es 

urTierTsapirispiro sawyisebi erTmaneTs da Tu rogor qmnian isini 

erovnul identobas swored am brZoliT; igi mogviTxrobs ,,istoriul 

saSinelebaze”, romelic ayalibebs erovnul identobas da imavdroulad, 

aucilebelia misi CaxSoba am identobis SesanarCuneblad. amerikuli 

literaturuli kanonisa da nacionaluri narativis Camoyalibebis am 

sawyis etapze nacionaluri narativebi – maT saZirkvelSi mdebare 

fiqciebi da TviTmiTologizacia – iqmneba Canacvlebis procesis 

saSualebiT: maTi Tanmimdevruloba da simwyobre damokidebulia 

gamoricxvaze. aaRorZinebs ra imas, rasac es narativebi axSoben, ,,goTika” 

angrevs nacionaluri miTis ocnebis samyaros istoriis koSmarebiT. igi 

warmoaCens amerikis TviT-reprezentaciis arastabilurobas da erovnuli 

identobis xelovnur safuZvlebs. Mmeore mxriv, marTalia, amerikuli 

,,goTika” gamoavlens nacionaluri miTis kulturul winaaRmdegobebs, 

magram es sulac ar aris misi arsebiTi mxare, misi yvelaze mTavari 

mxatvruli niSani. rogorc Cans, ,,goTikis” stiluri aqsesuari da saxeTa 

sistema yvelaze adeqvaturi enaa ,,gamouTqmelis gamosaTqmelad” amerikul 

literaturaSi, vinaidan mraval iseT teqstSic, romlebic sulac ar 

ekuTvnis ,,goTikis” Janrs, ,,goTuri” efeqtebi gamoiyeneba sakvanZo 

momentebSi kulturul winaaRmdegobaTa warmosaCenad; amave dros, 

,,goTuri” Janris kritikuli istoria amerikul literaturaSi yvelaze 

naTlad gamoavlens amerikis literaturuli istoriis kavSirs eris 

idealizebul miTebTan; ,,goTika” amerikuli literaturis istoriis 

kritikul narativebs upirispirdeba da darRveviT emuqreba eris 

kulturul identobas, magram amerikuli ,,goTikis” (rasakvirvelia, 

vgulisxmob maRali mxatvruli Rirebulebis mqone ,,goTur” teqstebs) 

umTavresi Rirebuleba arc amerikuli kulturis Sinagani 
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winaaRmdegobebis warmoCenaa da arc – amerikul literaturul kanonTan 

dapirispireba; am Janris Rirebuleba amerikul literaturaSi 

TviTmkmaria da, uwinares yovlisa, im mxatvrul-esTetikuri miRwevebiT 

ganisazRvreba, romlebic upiratesad edgar pos saxels ukavSirdeba. 

5. ,,goTuri”, iseve rogorc rasobrivi, yvelaze TvalsaCino amerikis 

samxreTSi xdeba. marTlac, samxreTis identoba marto misma rasobrivma 

istoriam rodi gansazRvra; igi aseve xSirad dauxatavT da aRuweriaT 

,,goTuri” SeferilobiT: samxreTis Cabnelebuli, Rameuli peizaJi, 

istoriiT damZimebuli da monobis aCrdilebiT mojadoebuli da 

dawyevlili. warmosaxviTi samxreTi, romelic mxolod ideaSi arsebobs 

da Sorsaa socialuri realobisagan, funqcionirebs rogorc naciis 

,,bneli” sxva/meore ,,me”. ,,goTuris” esoden myarad asocirebiT samxreTTan 

amerikuli literaturuli tradicia aneitralebs im safrTxes, romelsac 

,,goTika” nacionalur identobas uqmnis, vinaidan ,,goTuri” saSinelebani, 

gansakuTrebiT rasis TemasTan dakavSirebulni, aRiqmeba rogorc 

ubralod regionaluri strategia da amdenad, rogorc aseTi, 

maincdamainc did safrTxes aRar warmoadgens. SeiZleba iTqvas, rom 

,,goTika” da samxreTi edgar alan pos saSualebiT daukavSrdnen 

erTmaneTs: swored pom moaxdina samxreTuli ,,goTikis” demonizacia da 

,,moSinaureba”, magram es ar niSnavs imas, rom pos ,,goTuri” novelebi 

regionaluri, specifikurad samxreTuli ,,goTikis” nimuSebad miviCnioT 

(miTumetes, rom pos naklebad aRelvebda rasobrivi problemebi) da isini 

movwyvitoT zogadamerikul da evropul ,,goTur” tradicias, rac maTi 

dekanonizaciis tolfasi iqneboda; pos mxatvruli samyaro 

universalobisaken miiswrafvis da misi gamoketva viwro-samxreTul 

CarCoebSi Secdoma iqneboda; xolo Tu zogjer pos warmodgena 

borotebaze, adamianis sulis bnel mxareebze SavkanianTan asocirdeba, es 

mxolod garegnuli aqsesuaria, tradiciis ZaliT, inerciiT, 

gaucnobiereblad, Zaldautaneblad da bunebrivad amotivtivebuli 

asociaciaa an SesaZloa pos ,,rasobriv fobiasac” mieweros.  

6. marTalia, po monaTmflobelobis momxrea da demokratiis mteri, 

garkveulwilad samxreTis literaturuli tradiciebiTac sazrdoobs 

misi mxatvruli percefcia, magram misi ,,goTuri” teqstebis analizi 
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cxadhyofs, rom mainc gadaWarbebulia pos ,,goTikis”, misi novelebis 

Savbneli atmosferos dakavSireba rasobriv problemasTan Tu pos 

,,rasobriv politikasTan”; rac Seexeba pos ,,rasobriv fobias”, mis 

teqstebSi aseTi fobiis Zieba wylis nayvaa da mcdari midgoma (Tu 

moindomebs, kritikosma SeiZleba nebismier teqstSi aRmoaCinos nebismieri 

arsebuli Tu ararsebuli fobia); kidec rom arsebobdes es fobia, igi 

mainc pos Sinagani samyaros, misi fsiqikis ,,ucnaurobis” Sedegi iqneboda 

da ara _ kulturuli Tu istoriuli realobisa. ase rom, rasobrivi 

sakiTxis gamocxadeba pos umTavres sazrunavad, misi ,,goTikis” 

dakavSireba mxolod samxreTTan da monaTmflobelobis problemasTan 

mcdaria; pos ,,goTuri” novelebis analizi aCvenebs, rom igi arc 

regionalisti iyo da arc antiregionalisti (ar iyo regionalisti 

sulac ar niSnavs imas, rom maincdamainc antiregionalisti xar); 

,,samxreTuli asociaciebic”, cxadia, Tu maT sworad aRviqvamT da 

gavaanalizebT da ara – politikur-ideologiuri interesebidan 

gamomdinare, xels ar uSlis pos damkvidrebas amerikuli literaturuli 

kanonis mniSvnelovan avtorad; aq mTavaria swori konceptualuri 

poziciis SemuSaveba: yuradRebis gamaxvileba ara samxreTze (pos 

mimarTeba samxreTisadmi, TavisTavad, saintereso da yuradsaRebi 

sakiTxia, rac damoukidebeli kvlevis sagnadac SeiZleba iqces, magram aq 

umTavresi is aris, rom es mimarTeba ar unda iqces gadmwyvet faqtorad 

amerikul literaturul kanonSi pos adgilis gansazRvrisas), aramed pos 

esTetikaze, im faqtze, rom po fokusirebas axdens xelovnebis qmnilebis 

mTlianobaze idealis TvalsazrisiT, raSic igi gulisxmobs ,,wminda” 

poeziis metafizikur ideals, mxatvruli efeqtis totalobis, mTlianobis 

esTetikur ideals rogorc poeziaSi, aseve prozaSi; cxadia, formis 

saSualebiT po scildeba misi regionisa da politikis farglebs. ase 

rom, pos adgilis gansazRvrisaTvis amerikuli literaturis istoriaSi 

swored misi mxatvruli qmnilebebis forma da esTetikuri Rirebulebaa 

mniSvnelovani da ara – pos socialur-politikuri Sexedulebani Tu sxva 

ram. 

7. amerikuli literaturuli kritikis sakmaod didi nawilis pos 

,,goTuri” novelebisadmi damokidebulebis analizi aCvenebs, rom po 
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problemebs uqmnis rogorc samxreTis, aseve nacionalur literaturul 

tradiciebs: samxreTis perspeqtividan problemis gadaWris gzaa misi 

xelovnebis aRiareba samxreTis literaturuli tradiciis organul 

nawilad, magram, meore mxriv, misi izolireba-gancalkeveba samxreTis 

istoriisagan. nacionaluri perspeqtividan, pos problemis gadaWris gzaa 

an misi gaigiveba samxreTsa da monobasTan, anda misi istoriisa da 

regionaluri identobis sruli gauqmeba, magram saqmec is aris, rom 

problemis gadaWris yvela es mcdeloba, samxreTis perspeqtividan iqneba 

es Tu nacionaluri perspeqtividan, faqtobrivad, iluzoruli 

gamosavalia da, arsebiTad, ki ar wyvets, aramed kidev ufro arTulebs 

problemas. aseve Secdomaa pos ,,goTuri” vizionebis STagonebis wyaros 

Zieba mxolod samxreTSi, regionalur rasobriv problemebsa Tu Tavad 

pos ,,rasobriv fobiaSi”; pos ,,goTikis” wyaroebi da genetikuri Zirebi 

gacilebiT ufro nairgvarovania da araTu samxreTis, mTlianad amerikis 

,,goTuri” literaturuli tradiciiTac ar Semoifargleba; pos, rogorc 

dekanonizebuli avtoris, ,,goTuri” novelebis Seswavla nacionalur 

literaturul kanonTan da evropul ,,goTur” tradiciasTan mimarTebaSi 

misi kanonizaciis saSualebas iZleva. 

8. amerikuli literaturis ,,sibnele” siRrmes ukavSirdeba da ara 

zedapirs, fsiqologiur da metafizikur simbolizms da ara – iaffasian 

triukebs, rasac yvelaze naTlad edgar alan pos ,,goTuri” novelistika 

mowmobs. edgar pos mimarTeba ,,goTuri" literaturuli tradiciisadmi 

SemoqmedebiTi, arasworxazovani da ambivalenturia. erTi mxriv, mwerali 

iyenebs ,,goTuri" Janris konvenciebs, meore mxriv ki igi axdens ,,goTuri" 

romanis, saerTod literaturuli ,,goTikis’’ parodirebas, akritikebs mis 

ZiriTad motivebs da sarkastulad dascinis mis personaJs. po 

,,saSinelebis" literaturul JanrSi sabolood amkvidrebs ironiis, 

satiris elementebs, komikuris esTetikur kategorias. 

9. e. pom ,,goTuri" Janris novelaSi araerTi iseTi teqnikuri siaxle 

daamkvidra, romelTac garkveuli roli iTamaSes XX saukunis amerikuli 

prozis zogierTi tendenciis CamoyalibebaSi: pirvel pirSi Txroba 

pirquSu atmosferos Sesaqmnelad; e. w. CarCo moTxrobis teqnika; 

mxatvruli sivrcis gamdidreba fsiqologiuri faqtorebiT da misTvis 
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simboluri ganzomilebis miniWeba; fantasmagoriulisa da realuris, 

komikurisa da tragikulis, ,,goTurisa" da groteskulis sinTezi, ,,Ria" 

da ,,daxuruli" simboloebis monacvleoba da erTmaneTSi gadasvla, 

konkretuli detalis realuroba da mTliani STabeWdilebis ararealuri 

xasiaTi. 

10. po qmnida antigmirebis uCveulo, Rrma fsiqologiur portretebs. 

fsiqologiuri sirTule, rac, rogorc wesi, ar iyo damaxasiaTebeli 

,,goTuri"/,,Savi" romanisaTvis. ,,goTuri" romanis stiluri ,,aqsesuari" Tu 

hermetulad daxSuli sivrce posTan xSirad personaJis qvecnobierSi 

dabudebuli metafizikuri SiSisa Tu avsimomaswavebeli winaTgrZnobis 

garegani proeqciaa. am mxatvruli siaxleebiT edgar po arRvevs 

,,saSinelebis" literaturis Janrul sazRvrebs da niadags unzadebs 

Tanamedrove literaturisaTvis damaxasiaTebel siRrmiseul 

fsiqologizms, personaJis qvecnobieri fsiqikis mxatvrul kvlevas. 

11. edgar pos ,,goTuri" novela weris teqnikiTa da fsiqologiuri 

sirTuliT zegavlenas axdens XIX saukunis dasasrulisa da XX saukunis 

daswyisis amerikul fsiqologiur prozaze. kerZod, henri jeimzis 

fsiqodrama ,,xraxnis mobruneba" mkiTxvelze iseTsave efeqts axdens, 

rogorc edgar pos ,,aSerTa saxlis dacema". jeimzi, iseve rogorc po, 

teqsts Rias, dauxuravs tovebs da varaudis poetikas mimarTavs _ 

mkiTxvels aiZulebs, sxvadasxva SesaZlo interpretaciis polusebs Soris 

imeryeos. es nawarmoebi, iseve rogorc pos novela, mkiTxvels sami 

sxvadasxvagvari reaqciis perspeqtivas uqmnis: mTxrobelis informaciis 

sruli miReba da dajereba; eWvis Setana monaTxrobSi; monaTxrobis 

SesaZlo versiebis da interpretaciebis ageba. 

TamaSis poetologiuri kategoriis gamoyenebis garda, jeimzis 

weris teqnika pos Txrobis maneras imiTac enaTesaveba, rom igi aiZulebs 

realur mkiTxvels Seqmnas ,,nagulisxmevi" mkiTxveli, romelic massa da 

teqsts Soris Cadgeba, ufro zustad, gazrdis arsebul distancias. 

,,nagulisxmevi" mkiTxveli ,,gamoWerilia" zemoxsenebul or 

aradamakmayofilebel wakiTxvas Soris meryeobis xafangSi: igi 

iZulebulia dausruleblad imeryevos teqstze orgvar sapasuxo reaqcias 

Soris da Tavi ver daaRwios am rols. 
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12. edgar pos groteskis xerxi da misi esTetikuri Teoriac (kerZod, 

efeqtis/STabeWdilebis mTlianobis koncefcia) did rols TamaSobs S. 

andersonis mxatvruli meTodis Camoyalibebis TvalsazrisiT. andersonis 

SemoqmedebiT meTodze zegavlena iqonia pos groteskis erT-erTma 

komponentma _ personaJis xasiaTis erTi romelime Strixis, misi 

romelime aspeqtis markirebam da utrirebam. es xerxi gansazRvravs 

andersonis mxatvruli meTodis specifikas novelebis ciklSi 

,,uainsbergi, ohaio". garda amisa, S. andersoni Tavis novelistikaSi 

zedmiwevniT icavs ,,erTianobis efeqtis" im moTxovnas, romelsac edgar 

po novelis Janris umTavres maxasiaTebel Tvisebad miiCnevda. 

13. pos weris teqnikis araerTi komponenti imemkvidra amerikuli 

modernistuli literaturis erT-erTma metrma uiliam folknerma _ 

groteskisa da ,,goTuri" elementebis sinTezi novelaSi ,,vardi 

emilisaTvis"; mistikuris, tragikulisa da groteskulis sinTezi ,,goTur" 

romanSi ,,savane". am romanSi folkneriseuli ,,goTika’’ pos mxatvrul 

meTods imiT enaTesaveba, rom igi iyenebs ,,goTur" konvenciebs, raTa 

Semdeg daarRvios isini.  

uiliam folkneri, erTi mxriv, agrZelebs ,,goTuri" romanis 

tradiciis rRvevas, rasac edgar pom Cauyara safuZveli; meore mxriv, 

folkneris romanSi ,,savane", iseve rogorc edgar pos ,,saSinelebaTa" 

novelebSi, ,,goTuri" romanis mxatvruli saxeebi, motivebi, stiluri 

,,aqsesuari" warmoadgens mxatvruli saxeebis da tropebis, mxatvrul-

gamomsaxvelobiTi arsenalis wyaros, erTgvar formalizebul enas da 

vinaidan forma ar SeiZleba iyos ,,wminda" forma, ,,goTuri" metaforika 

inarCunebs semantikas zogierT doneze. edgar po ,,goTur" elementebs 

xSirad maTi parodirebis mizniT iyenebs, filkneri ki arRvevs ,,goTur" 

konvenciebs, magram miuxedavad amisa da nawilobriv swored amitomac, 

isini aRadgenen ,,goTuri" romanis ZiriTad momentebs, inarCuneben misi 

struqturis zogierT umniSvnelovanes niSans. umTavresi ki mainc is aris, 

rom mxatvruli pirobiTobis ZaliT posa da folkneris ,,goticizmi” 

klasikuri literaturisaken ixreba: folkneris ,,savane” tragediamde 

maRldeba, edgar pos ki Tavad ,,goTikis” literaturuli Janri ahyavs 

literaturuli klasikis simaRlemde. 
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14. edgar pos zegavlena aseve TvalsaCinoa XX saukunis amerikuli 

,,goTuri" prozis sxvadasxva aspeqtze. yvelaze didi wvlili am Janris 

prozis ZiriTadi tendenciebis CamoyalibebaSi pos fsiqologizmma, 

personaJTa fsiqologiuri portretebis xatvis ostatobam, adamianis 

sulis ,,bnel xveulebSi" wvdomisaken miswrafebam Seitana. misi gavleniT 

amerikuli ,,goTur" prozis saukeTeso nawils moaklda moqmedebis 

dinamikuroba da sisxarte; samagierod, aq centraluri adgili daiWira 

SiSis, sikvdilis, depresiis, pirovnebis Sinagani samyaros mTlianobis 

rRvevis egzistenciuri problemebis mxatvrulma kvlevam (h. f. lavkrafti, 

r. bloxi). 

15. pos mxatvruli samyaros zegavleniTaa ganpirobebuli 

garkveulwilad ,,goTuri" nakadis SeWra XX saukunis amerikul 

realistur prozaSi. amis TvalsaCino magaliTs warmoadgens r. raiTis 

Semoqmedeba. poseburi situaciebis, fsiqoanalitikuri scenebisa Tu 

simbolikis gamoyeneba gansakuTrebiT axasiaTebs mis romans ,,amerikis 

Svili". raiTs posTan aseve  anaTesavebs religiuri rwmenis Zirebisa da 

adamianis qcevis auxsneli motivebis Zieba, avtobiografiuli elementebis 

gamoyeneba garesamyarosagan gaqcevisa da TviTrealizaciis mizniT. amave 

dros am ori Semoqmedis mxatvruli samyaro Tvisobrivad da principulad 

gansxvavdeba erTmaneTisagan: miuxedavad imisa, rom raiTi gatacebuli iyo 

,,goTikiT”, mistikiT, aranormaluri fsiqikis kvleviT, misTvis mTavari 

mainc socialuri problematikaa; marTalia, mwerali bolomde inarCunebs 

interess Zaladobis, mkvlelobis, Cagvris fsiqoanalitikuri 

aspeqtebisadmi da midrekilebas fantasmagoriuli saxeebis 

gamoyenebisaken, magram es yovelive _ da pos zegavlenac _ misi romanebis 

mxolod calkeul fsiqologiur situaciebsa da simboloebSi vlindeba, 

ZiriTadad ki igi mainc realistad rCeba, misi mxatvruli meTodi ki _ 

realisturad. 

16. edgar pos novelebis zegavlena aseve aSkaraa XX saukunis 

amerikul samecniero-fantastikur prozaze. am Janris erT-erTi 

gamorCeuli warmomadgenlis rei bredberis novelaSi ,,aSeri II" pos 

mTeli mxatvruli samyaroa koncentrirebuli. bredberis novelaSi edgar 

pos mxatvruli samyaro ganzogadebul-simbolur funqcias iZens teqstSi 
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miniSnebul fantastikuri da ,,saSinelebis” Janris sxva nawarmoebebTan 

erTad: es samyaro, faqtobrivad, mTel im ararealistur, zRaprul-

fantastikur, mediavelur da ,,goTur” mxatvrul-kulturul 

memkvidreobas ganasaxierebs, romelsac, bredberis azriT, Tanamedrove 

momxmareblur, standartizebul da unificirebul sazogadoebaSi 

gaqrobis, daviwyebis safrTxe emuqreba; ganwirulia am samyaros 

xelovnuri rekonstruqciis nebismieri mcdeloba. 

17. po ikvlevda metafizikis yvelaze bundovan zonas _ sicocxlisa 

da sikvdilis zRvars. man srulyofili literaturuli formiT gamoxata 

Tanamedrove cnobierebis konfliqti, sigiJisa zRvarze myofi adamianis 

sulieri mdgomareoba, Tumca postmodernizmis gansakuTrebuli interesi 

posadmi arc marto Zaladobisa da sigiJis mxatvruli interpretaciiTa 

ganpirobebuli. aq aseve mniSvnelovani faqtoria gaucxoebisa da 

daeWvebis gamosaxva _ gaucxoebas mniSvnelovani adgili uWiravs pos 

naratiul sqemaSi: misi izolirebuli protagonistebi iSviaTad 

monawileoben sazogadoebriv saqmianobaSi. pos ,,goTuri" novelebisaTvis 

damaxasiaTebeli es tendencia aseve aireklavs Tanamedrove kulturul 

da socialur-ekonomikur cvlilebebs. pom sarkastulad daxata sabazro 

revoluciis Sedegd gaucxoebis procesis gaRrmaveba da intensifikacia. 

misi novela ,,brbos kaci" metropoliaSi adamianis gaucxoebis ideas 

gamoxatavs; am novelaSi mTxrobeli gamvlelebs aRiqvams ubralod 

rogorc socialur tipebs, qalaqs ki agviRwers rogorc ukacriel, 

dehumanizirebul adgils da gvixatavs personaJs, romelic paradoqsulad 

erTdroulad ganasaxierebs martoobasa da martoobis SiSs. 

pom winaswar ganWvrita informaciis epoqa, iwinaswarmetyvela iseTi 

sazogadoeba, romlis ekonomikac dafuZnebuli iqneboda informaciis 

gamoyenebiT Rirebulebaze.  

aris gaucxoebis kidev erTi aspeqti, romelic pom winaswar dainaxa: 

dislokacia istoriisagan. pos naklebad ainteresebda amerikuli 

istoriis Tema da arc sargeblobda amerikis istoriis masalebiT. pos 

antiistorizmi zedmiwevniT Seesatyviseboda misi drois emersoniseul 

ganwyobilebebs. pos awmyo ufro ainteresebda, vidre warsuli. misi 

novelebi dasaxlebulia ara amerikis istoriis gmirebiT, aramed 
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bundovani evropuli warmomavlobis eqscentruli, postmodernuli 

personaJebiT, romelTac tradiciaze metad siaxle izidavT. 

gadaWarbebis gareSe SeiZleba saubari sikvdilis postmodernul 

kultze, romelic vlindeba sadistur, mazoxistur fantaziebSi. RmerTis 

adgils iWers universaluri ngrevis ipostasizirebuli figura, romelic 

Zalian miagavs pos novelis ,,wiTeli sikvdilis niRabi" finalSi daxatul 

sikvdilis figuras.  

pos mimarT gansakuTrebuli interesi postmodernizmis epoqaSi 

mTlianad arc warmosaxvis bneli mxareebiT gatacebiTaa gamowveuli. 

xSirad igi yofierebis saSinelebasa Tu absurdulobaze gamarjvebisa Tu 

misgan gaqcevis ,,sakompensacio fantaziebsac" qmnida. aq erTveba TamaSi, 

,,orgemagoba’’. ,,hans pfaalSi" protagonistis gafrena mTvareze mxolod 

loTi da matyuara mTxrobelis bodva aRmoCndeba. 

18. edgar pos samwerlo teqnikis zogierTi komponenti farTod 

gamoiyeneba amerikul postmodernistul teqstebSi, kerZod, t. pinConisa 

da j. barTis prozaSi. jon barTi mimarTavs ,,CarCo moTxrobis"  poseul 

teqnikas, romelsac Tavad moixseniebs terminiT ‘tale within tale within tale’. 

kidev ufro mniSvnelovania pos groteskisa da ,,Savi iumoris" roli 

barTis mxatvruli meTodis CamoyalibebaSi.  

amerikeli postmodernistebis (j. barTi, t. pinConi) proza pos 

,,goTur" novelebs aseve enaTesaveba ,,orgemagobiT", mkiTxvelis SecdomaSi 

Seyvanis strategiiT, masTan da Tavad teqstTan, saerTod samyarosTan 

TamaSisaken miswrafebiT.  

pos zegavlenas ganicdis t. pinConis mxatvruli prozac, sadac 

aSkaraa im Tematikis gamoZaxili, romelsac pirvelad po Seexo 

literaturaSi _ pinConis postmodernistul teqstebSi, iseve rogorc e. 

pos novelebSi centraluri adgili uWiravs adamianis Sinagani rRvevis, 

pirovnebis dezintegraciisa da enTropiis problemebs.  
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